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Programme 

0957 hours The President, accompanied by the Chief 

Guest, the President of the Republic of 

France, arrives in State. 

.: 

The Prime Minister receives the President 

and the Chief Guest. 

The Prime Minister presents to the 

President and the Chief Guest, the Raksha 

Mantri, the Raksha Utpadan Rajya Mantri, 

the Raksha Rajya Mantri, the three Service 

Chiefs and the Defence Secretary. 

The President, the Prime Minister and the 

Chief Guest proceed to the Rostrum. The 

Prime Minister escorts the President and 

the Chief Guest to their seats. 

The National Flag is unfurled. The 

President's Body Guard presents the 

National Salute. The Band plays the 

National Anthem and a 21 -Gun Salute is 

fired. 

The President presents the Ashoka Chakra 

awards . 

The Republic Day Parade commences. 

The Cultural Pageant. 

Motorcycle Display. 

Fly-past. 

The President's Body Guard presents the . 

National Salute. 

The President, accompanied by the Chief 

Guest, departs in State. 
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The Order of March 

Shower ing of Flower Petals by IAF Helicopters 
I 

Parade Commander 
Parade $econd-in-Command 

Param Vir Chakra and Ashok Chakra Awardees 

Army 

Mounted Column 

61 Cavalry 

Mechanised Columns 

T-90 Tank (Bhishma) 

T-72 Bridge Layer Tank 

155/45 mm E-1 (Up Gun 130 mm) Solttim 

Smerch 
Multiple Rocket Launch System 

BrahMos Missile System 

Tunguska Weapons System 

Sarvatra Bridge 

Mobile Network Connect Centre (NETCONC) 
alongwith Very Small Aperture Terminal (VSAT) 

Infantry Combat Vehicle (lCV) 
BMP-II K 

Carrier Mortar Track 

Fly Past by Advanced Light Helicopters 
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Marching Contingents 

The Punjab Regiment 

The Punjab Regimental Centre 

The Artillery Centre 

The Grenadiers 

The Rajputana Rifles Regiment 

The Air Defence Artillery 

The Guard Regimental Centre 

The Sikh Light Infantry Regiment 

The Assam Regiment 

The Assam Regimental Centre 

The Mahar Regimental Centre 

The Mahar Regiment 

The 58 Gorkha Training Centre 

} 

Band playing 
'Deshon Ka 

Sartaj Bharat' 

} 
Band playing 
'Amar Senani ' 

} 
Band playing 

'Haste Lushai' 

The PARA Regimental Centre } B~d playing . 
The Rajputana Regimental Centre 'Bhopal' 

The Territorial Army 

.: 

Naval Brass Band 

Marching Contingent 

Navy 

1 Band playing 
'Jai Bharti' 

Tableau: "Indian Navy - Professional Team - Proud 

Force" 



~ : i) cllg'{~'il ~3IT ~ ffi 
ii) 80 f0f -q ~ ';fllUf 

X"1ffi ~QR -qq' ~ ~ \'14%'< \JI~ 

~:~>r~(~~-~ 
~) 

~~ 

~ 'i 6j"1 ffl cT§T C1Wf 

~ : q'i'§~l'{llQT ~ ~ 

~>r~ 

3lfT.:f-III >r~ 

~ ~fU14c&1 ~ 
"C!". "C[l1. "ffl". ~ ~ ~ 

3Icff-~ o~ 31-Xr 'fi$Il/if) ~ fWf 

~ "'{jX1ffi 6fC'f : ~ ~ 'fcNm ~' 
~ "'{jX1ffi 6fC'f ctr .,m qmfr ~ ~ 

~ "'{jX1ffi 6fC'f ~ ~ ctr ~ 
~ "'{jX1ffi 6fC'f ~ \R : ~ ~ '511 -g "ffl"11T 

"'{jX1ffi 6fC'f' 

3ffil1 X I i=k Lfi Mi ctr .,m qmfr ~ ~ 
m ~: ~ ~ '3ffil1 xl i=k Lfi C'fi Cl'iT -.fur' 

C'lCXa'fC{) 6fC'f cBT .,m qmfr ~ ~ 

~ ~ ~ ~: ~ ~ '~ ~ Cl'iT <:[g . 

~' 

~ funcT ~ 6fC'f ctr .,m CfRC1r ~ ~ 

4 

Air Force 

Air Force Band 
Marching Contingent 

: Band playing 
'Tiger Hills' 

Tablea1 i) Portray of Air warriors 
ii) Around the World in 80 days 

DRDO Equipment Columns 

Tableau: BrahMos Missile (Naval Version -
Submarine based) 

Ex-Tank 

NBC Recce Vehicle 

Tableau: Anti-Submarine Warfare 

Dhanush Missile 

Agni-III Missile 

Ex-Servicemen 

The Bihar Regimental Centre } Ban{i playing 
The AMC Centre and School 'Kadam- Kadam 

Badhaye Ja' 

Ex-Servicemen Marching Contingent 

Para-Military and Other Auxiliary Civil Forces 

Border Security Force (BSF) 
BSF Marching Contingent 

BSF Camel Contingent 

Band playing 
'Vijay Bharat' 

BSF Camel: Band playing ' Hum Hain Seema 
Suraksha Bal' 

Assam Rifles Marching Contingent 
Assam Rifles: Band playing 'Assam Rifles' Songs' 

Coast Guard Marching Contingent 

Central Reserve Police Force (CRPF) : Band playing 
'Seva Bhakti Ka Yeh Prateek' 

CRPF Marching Contingent 
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Indo-Tibetan Border Police (ITBP) : Band playing 
'Hum Sarhad Ke Senani' 

ITBP Marching Contingent 

Central Industrial Security Force (CISF) : Band playing 
'Kadam-Kadarn Badhaye Ja' 

CISF Marching Contingent 

Sash astra Sena Bal (SSB) : Band playing 'Josh 
Bhara Hai Sine Main' 

SSB Marching Contingent 

Railway Protection Force (RPF) : Band playing 
'Vijay Bharat' 

RPF Marching Contingent 

Delhi Police : Band playing 'Delhi Police' 
Delhi Police Marching Contingent 

National Cadet Corps (NCC) 

' NCC Boys: Band playing 'Aye Watan Aye Watan' 
Senior Division Boys' Marching Contingent 

NCC Girls : Band playing 'Sare Jaban Se Achchha' 
Senior Division Girls' Marchi,ng ContiI).gent 

National Service Scheme (NSS) 

Mass Pipes and Drums : Band playing 'Piper Cave' 
NSS 's Marching Contingent 

The Cultural Pageant 

Tableaux : Twenty Six 

National Bravery Award Winning Children on 
Elephants 
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Children's Pageant 

Boys aQd Girls from Delhi Schools 

Band piaying : 'Surya' 

Flag Bearers Boys and Girls 

1 
School Children Items : Six 

I 
Tiranga Sakshi Hai 

Wangala Dance 

Gaurav 

Lambadi 

Sarfaroshi Ki Tamanna 

Gour Maria 

Motorcycle Display 

Fly-Past* 

Release of balloons 

Border Security Force 

Indian Meteorological 

Department. 

* If weather conditions permit. . 
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CULTURAL PAGEANT 

Today, India is celebrating the 59 th Republic 

Day. The cultural pageant presents a glimpse of 

our ancient civilisation, cultural diversity and 

progress symbolising India's glorious past and 

reflects the citizens' aspirations for a prosperous and 

happy tomorrow. To mark the completion of 60 

years ofIndia's independence in 2007, tableaux with 

the underlying theme of "Spirit of freedom" have 

also been included in the cultural pageant. 

The array of colourful tableaux depicts the 

social, cultural, economic and technological facets 

of India. These tableaux capture the beauty of our 

landscape and architectural heritage . 
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1857 - Contribution in the 
Freedom Struggle 

The history of Haryana is a great saga of struggle 

of its brave, dedicated and self-respecting people. From 

time immemorial, the people of Haryana have displayed 

exemplary and indomitable courage while fighting 

invaders and foes. The tableau of Haryana depicts the 

glorious saga of sacrifices made by its people. The 

sacrifices made by the people of Haryana during the 

First War of India's Independence - 1857 are symbolic 

of their traditions of bravery and courage. 

The first part of the tableau illustrates the 

heartrending scene of thousands of women and children 

jumping in a well in a bid to save their lives from the 

attacking British army who had completely destroyed 

their village, Rohnat in Hissar district. In the rear part 

of the tableau, there are various scenes of freedom 

struggle including revolutionaries being blown off by 

canons by the British army. Larger-than-life statues of 

four great warriors of the First War of India's 

Indep~ndence - Raja Nahar Singh, Rao Tula Rani, 

Abdur Rahman Khan and Lala Hukam Chand Jain are 

also depicted in the rear part of the tableau. 

. Haryana 
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Bathukamma - A Festival of 
Devotion 

'Bathukamma', the most spectacular and unique 
festival of the entire Telangana region in the state of 
Andhra Pradesh, is celebrated with pomp and gaiety 
during Dassera season, coinciding with the harvest 
period. On the occasion of Bathukamma festival, every 
mother invites her daughters to native place and 
honours them with new clothes and ornaments and 
blesses them with longevity. All those daughters invoke 
Goddess Laxmidevi and Gowridevi into their 
Bathukamma idols, - a big cone-shaped idol made of 
grass flowers and decorated with different kinds of 
flowers around it. This festival symbolises worshipping 
the bountiful nature, fields with lush green crops, and 
all flowering plants in full blossom. At the end of the 
festival , the idol is immersed in nearby tanks or rivers. 

The tableau of Andhra Pradesh gives a glimpse 
of the festival marked by the womenfolk singing songs 
in praise of the divine power of the Goddesses 
Lakshmidevi and Gowridevi, and dancing in groups 
around Bathukamma idol. 

Andhra Pradesh 
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Nalanda Mahavihar 

The State of Bihar's has immensely contributed 

in the spheres of culture, religion,. politics and 

knowledge. Bihar is also known for its great success 
-

in the field of education. Nalanda Mahavihar is one of 

the finest examples of ancient Indian education system. 

It became more glorious after the foundation stone of 

Nalanda Mahavihar was laid. The ruins of erstwhile 

post-graduate and research-oriented residential 

university lie about 90 kilometres south-east of Patna, 

the capital of modem Bihar. Remaining the highest seat 

of learning for about eight centuries, Nalanda's history 

goes back to the days of Lord Buddha and Tirthankar 

Mahavira. Apart from Vedas, Brahmanas, Puranas, 

Buddhist treatise, philosophy, arts and sciences, 

subjects like spiritual sciences, architecture, .sculpture, 

mathematics, logic, astronomy, astrology and medical 

sciences were also studied and taught. 

The tableau of Bihar showcases the unique glory 

of Nalanda Mahavihar one of the oldest universities of 

the world. 

Bihar 
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(7) 
Tulips Garden in Kashmir 

Kashmir the 'Paradise on Earth' is known for its 

landscape, lush green valleys, sparkling streams, snow 

capped mountains, flowers & fruits, folk music and 

traditional dance. Besides Mughal gardens, Kashmir 

is also famous for its charming wild flowers - be it ­

'Dahlias' or 'Pansies ' , Zinnias or lotus. Kashmir is 

proud of having a Tulip garden, which probably is the 

only one in the country. Tulips of many colours and 

variety are in full bloom during the spring season. This 

amazing garden is situated belo~ the colossal 

mountains in Srinagar in th~ premises of 
'Chasmashahi', the HatUral beauty of which attracts 

scores of tOurists every year. 
. The tableau of Jammu and Kashmir presents the 

Tulip garden of Kashmir. A Kasmiri lady and . a large 

sized sculpture symbolic of Tulip garden are shown 

followed by rows of tulips in different fascinating 

colours with the well known 'Chasmashahi' . Tourists 

are shown enjoying the scenic beauty of the garden 

and listening to Kashmiri folk music being played on 

, 'rabab' and 'santoor ' . 

Jammu and Kashmir 
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Folk Instruments of 
Chhattisgarh 

One of the many cultural diversities of 

Chhattisgarh is folk (musical) instruments and folk 

dance. Chhattisgarh perhaps is the only tribal region 

where varieties of instruments are used. These musical 

instruments play an important role in giving energy 

and vitality to the tribal life. Some ancient musical 

instruments are: 'Dhankul', 'Ghungroo', 'Dhonk', 

'Turhi' , 'Baans Baja', 'Chikara', 'Ronzo', 'Danhak', 

'Temki ', 'Chatkola'·, 'AIgoja', 'Gudum', 'Maadiya 

DhoI'. Apart from these instruments 'Bhewr' , 'Mandar 

Tod', 'Nakdevan', 'Hirnang', 'Nishan', 'Dhaphada', 

'Thadka' are the other instruments which are popularly 

used as folk instruments in Chhattisgarh. All these 

instruments have a unique shape and appearance. 

The tableau of Chhattisgarh depicts the varieties 

. ,?f folk instruments which give a special identity and 

recognition to Chhattisgarb. 

Chhattisgarh 
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Jatra Bhagat and Tana 
Movement 

Way back in the early twentieth century, when 

the entire nation was waging a relentless war against 

the colonial powers, whose unjust rule had perpetrated 

innumerable atrocities on the Indians , a unique 

movement, though simple in appearance but inherently 

strong in character, was jostling up in a nondescript 

village of India - located in the eastern plateau region 

the present day lharkhand . The movement is known 

as 'Tana Bhagat' movement in the annals of Indian 

freedom struggle. Another movement was started 

by latra, one of the first among the freedom fighters 

who discovered the worth of simple living and high 

thinking. 

The tableau of Iharkhand presents the latra and 

Tana Bhagat movements which aimed at uprooting the 

British rule through non violent means . The Tana 

Bhagat movement in pushing forth the cause of freedom 

struggle occupies an important place in the history of 

Indian war of Independence. 

Jharkhand 



3frur1 ~ cpr xl \JGj'h1 ~ Gj ~ 5 I <:rg x=rfC1T, 

~ 3tR flA:1"1C11 cpr ~ 51 ~ ~ cpr ~ 
~ ~a-T ~ 51 x=rtt ~xC1(mi1 ~ ~ ~ 
'4T wT, \ilTfc1, -q~ cf> 61 <IT ~ ~ 61, ~ ~ 
cnT +ATCf t I 3frur1 c#r ~ ~ 4~ X 1 fUl Cf) Cf)~ x1 
~ \JfTCfr 5 \i'Ilfcp ~ CflRYf "# ~ 31'R ~~161c1'1 cf> 
"fl11(:f "# .~ ~ cf> ~"# 5 ~ ~ cpr ~ 
>m<:lTC1 ~ +j6IiS1c1"1 ~ ~ ~ Xl\Jf Cl?XC1T ~ I 
~ c#r <:rg ~ ~ ~ cf> ~ 31'R 
~ ~ cf> X1T~-X1T~ ~ ~a-T ~ cnT 
~~5131lFWT~~~~~cpr 
~ m ~ ~ <n:[ tl3TIP1PT"# ~ ~ cf> 
4~4xlllC1 ~~161c1"1 cf> ~ ErRT imr s3IT 51 <T6i 
~ c#r rrt ~~ ~ ('3WFrr ~' ~) '31x 'iIjC11 

~ \:l~""1lfTIC1I' x1~~~~"#wWT"#~ 
\JfTCfr 5 \i'Ilfcp 3frur1 ~ cf> ~ ~ cf> ~ "# 
311 ""1'iR11 C1 c#r \JfTCfr 5 I 
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Onam 

'Qnam' is the State festival of Kerala. It is the 

festi al of equality, richness and weI , being. The 

signifi~ance of this festival is its seculat nature. All 

Kerali,es irrespective of religion, cast or creed celebrate 

this ocFasion. The genesis of 'onam' may be traced to 

a myt~ which is about the sweet memories of the period 

of peace and prosperity in the distant past when 

Mahabali a celebrated emperor of the 'Asuras' ruled 

over this land. 

The tableau of Kerala depicts the charm and the 

colourfulness of the occasion as well as its secular 

nature. King Maveli is shown leading the pageant. The 

Maveli figure is surrounded by the traditional 

prosperity symbols of Kerala. The bird boat called 

'Arayanna Thoni ' Boat shown in the tableau is the one . 

used in the procession held prior to 'Aranamula Boat 

Race ' which is organized as part of onam festivities. 

Kerala. 



x:flifljlil <g3IT 3T~ 'rner CbBCbIO;Sl * ~-~ 
\3Q""11R'1C"11C1141 ~ ~ Cf~ ~ ~ 3l1ii1~""1CbC"1I3lT em- WI . 
m ~ I 3Tf'{l--qffi * TficIT * cWr ~ ClJ3lT ~ ~ '" . 

~ ~ ~ 3tR ~ ~ ~ ~ I :fJRRf ctr ~-~ 
\Ji("lCllg ~ cncr cpr ~ ~ ~~lffCb'< ~ ~ * 
~ it ~ ~ ~ ~I cncr * ~ cpr 

~ ~ * ~ ~ fcnm \JllCfT ~ I x:flq;1jlil ~ 
cpr ~ 3lRll1 * ~ &r x~ ~ CRR 3tR 
'lflTCTR ctr m~ m * ~ ~ fcnm \JllCfT ~ I 
~-~ ~ W"'<T m ~ rn>f LR ~ ~ ~ 
ill -gx 3lR ~ \3c=$)fUTC"1 Rsl'$PcP<li Cf~ lfRlCb("l1 

'1\iN 3ffifT ~ I <l ~ G~"ClC"1I,<'j 3Tmcr ~ * GX1 

3fCfC'fffi em-~ ~ I 
~ ctr ~ ~, ~ * xil~jlil ~ 
~ ~ >ll cpfdCb ~ 3T~ \jf(1" * Wa-TUT 
tg ~ >l'kllR'lct1 ~ \3Q<TIR'IC"11 it PcPlJ)I""1C"1 * 
~em-~CRm~1 

l]ut'<7d 
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Step Wells of Gujarat 

The Step Well or 'Vav' served both ritualistic as 

well as utilitarian needs. People from the nearby 

villages used to take water from the well and considered 

it holy. In the semi-arid climate of Gujarat, the cool 

water from the Vav provided a welcome break, 

particularly in the harsh summer months. Water 

from the Vav was al~o used for irrigation. The Step 

Well also served as a cool place to take rest and to 

offer prayers to the lord. As one goes down each 

floor through the steps, there are exquisitely carved 

windows and sculptures on either side. The sculptors 

depict the 'Dashavtars ', the ten incarnations of Lord 

Vishnu. 

The tableau of Gujarat depicts the Step Wells 

of Gujarat signifying the ancient technology of 

conservation and economy in utilization of the most 

precious natural resource i:e. water. 

Gujarat 



"~ cBT ~' ~ R'ld f(;J 41 cBT 3ffcp ~ 

fclR+IT ~ ~ ~ ~ I <) R'ldf(;Jlli ~ ~ ~ 3iR 
~ qgl~4l ~~, ri, ~ 3iR Cj)<'lCj)<'l 

qmf ~ 3iR ~ \Jlc1 ~ * 3lffiL{ffi * aBIT 
-B \Ffcf> ~ ~ -B ~ \JfTill ~ I R'ldf(;J4'i cBT fclR+IT 
~ ~ ~ em "R'ldf(;Jm cBT ~" cBT ~ ~ 
~ ~ I R'ldfc;jlli ~ cBT ft~ * Clld'<iilCj) * 
~ -B Cf>T<f ~ ~ 3iR R'ld f(;J 41 cBT ~ ~ -B 
~ ~ ~ cBT fumr CfiT ~ fiic;rm ~ I 

XT\Rl -B R'I d f(;J 41 cBT cgt9 ~ fclR+IT -B "~ 
\~ ""~ ~'lT" "7 -.+-.-~ =" "7 471 -<-eX, \S,(-q?1 ('111511'(...." '-< 'AC ~YI'l'1 >'11'1'1, '-< 

~~~I 
~ cBT ~ ~ -B XT\Rl -B ~ ~ qrc;tt 

R'I d f(;J 41 cBT ~ fclR+IT CfiT ~ ~ I 
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Butterflies 

Meghalaya, "the land of the clouds" abounds in 

many exquisite varieties of butterflies. These butterflies 

are a treat to the eyes and they are seen in all their 

splendour in the hills, dales , gardens, forests and 

surrounding areas of murmuring steams and silvery 

cascades. The variety of butterflies has also earned 

Meghalaya the epithet - 'Land of Butterflies'. 

Butterflies act as weathercock of the condition of 

ecology and the presence of a fair number of butterflies 

indicates the health of an ecosystem. Some of the exotic 

varieties of the butterflies available in the state are: 

'Black Forester', 'Dusky Labyrinth', 'The Great 

Evening Brown ', 'The Common Tiger'. 

The tableau of Meghalaya depicts the exotic 

varieties of butterflies found in the State. 

Meghalaya 



6IS +i1'iCl\J1Ict)£/ 3llRClIftl ~ 3i'l5 uII'ilC'1 ~ 

;w:R ~ ~ 3i'R +i'ili1l5Cf) ~ cf> ~ ~ 
~ I fii«pfdCb ~ ~ ~ ~ "~" 3iIRClIRllI1 

'ctT ;w:AT ~ ~ fMq 3fR ~ ;w:AT ~ ~ I 

~ ~ tl+ilCJC'1'~"1 3fR '~~' (~cf> Gfa1aft 
~) cf> ~ ~ I ~ 110 (~ ~) cf> fcpffr 

~ 'lief ctt ~ '4t ~ ctt \Jff ~ ~ I ~ 

+i(j I Cl c;j~1 iR cf> ~ \Bcf> x=r4t ~ 3fR ~ 
lfllClT'1 ~ ctt ftrm3lT ~ ~ ~ ~ I ~ qtf CflT 

~, '~' ~ cf> m -# If'iTllT "\J1TdT ~ \JlT 
~ m cf> 6flfuT cf> +1R-r=r ctt ~ cf> ~ 
\J1 C'11 ~ Cl cf> ~ -# \ffAT "\J1TdT ~ I ~ ~ af;IT -# 
\Bcf> ~ ctt ~Cllfcl:c1£fi ~ I ~ ~ ~ ~ 
3fR ~ CMlT -# '4t ~ ~ I 

3i'l5 UII'ilC'1 ~ ctt ~ ~ ~ cf> ~ 
~. ctt~. ~ >RWl ~ ~I 

3/ ~ OJ7 'i/(i1 rJ"ihT 
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Glimpses of Khampti Culture 

A State of multi ethnic tribes, Arunachal Pradesh 

is famous for its varied and colourful festivals. The 

'Khamptis ' , culturally a very rich tribe, have a written 

script and a language of their own. Buddhist by religion, 

they follow the 'Theravada Sect' (Southern School of 

Buddhism). One cannot think of a Khanipti village 

without a monastery (Buddhist Temple). Being devout 

Buddhists, all oftheir festivals and rituals are associated 

with the teachings of Lord Buddha. The New Year 

festival , the 'Sangken' celebrated in the month of April 

popularly known as water festival after completion of 

three months' rainy retreat, are some of these occasions. 

The dances are manifestation of their skill in various 

fields. The Khamptis are also good warriors and expert 

in martial arts. 

The tableau of Arunachal Pradesh presents a 

glimpse of Khampti culture in all its hues and colours. 

Arunachal Pradesh 



~ wifdCflI{), ~ 'H41IP1C'1 ~ 3fR 'Bffifm 
'FI d?lC'11 ~ "* ~ ~ ~ xf ~ 11'Tc1 fti6 CfiT 
~ 11'Tc1 fti6 "* ~ xf \ilT"'IT \i1TC1T t (~ ~ 
CflT ~ 31cl t "~") I 3fffi wifdCflI{) ~ 

~ -wf1ic;r 11'Tc1 fti6 CflT \JP1 ~ ~ ~ ~ "S31T 2TT 

~ ~ ~ xf 'Bffif ~ ~ XT\Jf "* fct% 
wifdCflI{) ~ xf 2TT I '+PIC'1Rig CfiT '\TIl ~ 
X111l2Fr fi1c;rr \Jf6T ~ 'Bffifm 3fR ~ xl\Jj'i~fdCfl 
~ "* ~ Xi11R ~ -$ll1T<T ~ ~ \ilc;r ~ 
63 ~ CflT ~ ~I ~ 8 ~, 1929 CfiT 
~ ~ 6fl1 ~ 3fR \TIl ~ ~ CfiT 
~~lR~tcfr<Tt ~fu'ffi~~ 
'FId?lC'11 ~ 3fR xW""IlfGiCfl CflI4CflC'1l ~ C"II\Jj4C'1 

xm -$I ~ -$I ~ I ~ ~ xf 'Bffif "* <JCICP 
'Bffifm 'FId?lC'1I. ~ ~ ~ ~"* ~ ~ ~ I 

~ -$I ~ mR ~ fti6"* \JP1 ~ 
ern lR 'mprP1 "* . ~ .,-gR mR 'CflT \'l 4 ~CfC1 
-'>I~i\Jjfcq t I 
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Shaheed Bhagat Singh 

Bhagat Singh, a revolutionary, a venerated martyr 

and one of the most prominent faces of the Indian 

freedom struggle, is called as Shaheed-Bhagat Singh 

(the word "Saheed" means the "martyr"). Born to a 

family which had earlier been involved with 

revolutionary activities against the British Raj in India, 

Bhagat Singh became involved in numerous 

revolutionary organisations. Bhagat Singh gained 

support when he underwent a 63 day fast in jail, 

demanding equal rights for Indian and British political 

prisoners. He was hanged for throwing a bomb in the 

~egislative Assembly on 8th April, 1929 and also for 

shooting a police officer in retaliation to the killing of 

veteran freedom fighter and social ·activist .Lala Lajpat 

Rai. His legacy inspired the youth in India to join Indian 

freedom movement. 

The tableau of Punjab is a befitting tribute to the 

great ma,rtyr of Mother India in the birth centenary year 

of Shaheed Bhagat Singh. 

Punjab 

.: 



~ B l0fl 115('Clg:of 4~'tlfUlCf) (f~ g'tIC'1If?qCf) 

.~~ '\3'i1Cf)1f?;' \J1T l0fl ~ <w1 ~ ~ 3lci ~ 
'l0fl ~ ~ l0fl"Cf)l1' I 8clT / 9clT ~ ~ ~ ilczC:111 

cpT ~ ~ ~ 31jlP1 ~-fiBr ~ f.1fifcl ~ 
~ fiBr ~ cpr 'Bffif B ~ ~ ~~ \3'i I Cf)l f?; 

~ 3PI'tC'1C'11 ~ C'flM1T 180 ~. cffr ~ ~ 
~ ~ I ~ 4~'tlfUlCf) q)~3IT * ~ ~ ftrcr 
l0fl ~ tcfr-~3IT cffr x-i<m * W21 ~ \Jffif 
~ l0fl Xl(f <m' ~ ~ ~ I ~ Xj% ~ ftrcr 
Cf5T ~ ~ \JfAT ~ cmlfcp cnW '4T \JfTlT -.=nff X1CfiT I 

~ (f6f ~ ~ 3TR 11~ B qRC1fdC'1 m ~ I ~-~ 
~-fiBr (f~ 11~ cffr ~ 3lCAT 31jlP1 ~Cf)C'11 

~ * ~ ~ ~I ~ ~ ~ci <n?fr 
3l~!J'1Cf)1t:C1i1 ~ (f~ ~ ~ * ~ ~ ~ B 
3lTTI ~ I 
~ cffr ~ B ftrcr cpr ~ (f~ ~ cffr 

3llCJlfcl ~. cpr tlfR ~ Cl'JX W ~ I 
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·Festival of Unakoti 

An important mythological and archaeological 

site in Tripura State, 'Unakoti', is a Bengali term which 

means 'one less than a crore'. Dating back to 8th/9th 

century, the biggest site of bust relief work in India 

consisting of unique rock-cut murals Unakoti is about 

180 Kms from the state capital Agartala. Hindu 

mythology has it that Lord Shiva with his entourage of 

one crore gods and goddesses once halted here for a 

night on way to Kashi. Next morning Shiva had to set 

out alone as none could rise up. They were thus cursed 

and transformed into stones. The huge mural and stone 

images are famous for their unique sculptural beauty. 

Every year thousands of pilgrims visit this shrine during 

'Ashokastami ' mela and 'Poush' mela. 

The tableau of Tripura showcases the central 

Shiva head and Ganesha figure inviting attention of 

the visitors. 

Tripura 



~ ~ * l>llcpfc'lClJ ~ xl 3ffir-~ 
3fR Ci'1x:qfc'l Cf2IT ~-\Jig3IT ctT ~ ~ xl ~ 
R1fcNJfJ ~ * ~ ~~Xixd ~ -q xl ~ t I 

Fc1x+i<1ClJI;f] ' ctiil'1\* II ' (ctiil '1 \Jil I I ~) ~ -q cfR:m 
~ ~ 1:fCTcf t I <:ffi R1 fcNJfJ CfiT ~afqJ tcr t \TIT 
~ ~ * ~ 3fR q4dxlf5<1'j cpT 3lLAT 3W 
~ ~ t I R1fcNJfJ -q ~ 1:fCTcf lc>l~I<1'< t 
\TIT ~ ~ ~ ~ "~" 3fR 'XifTrcr" * 
~ Xi~I6I$lx ~ t 3fR fum 1R Q'1Rhl'kll ~ 

~ctT~~~1 R1fcNJfJ ~~~ 

~ Cfl2IT fctcJm:r * ~ ~ ~ fcRR:Kr 
ffllffUT >rf1(f m * ~ xl ~ CfiT ~ cnx 
ffitl 

R1 fcNJfJ ~ 3lLAT ~ * '1T'i:Zl11 xl ~ ~ 
* XilfJlFGiClJ xii'l=<pfc'lClJ 3fR Q~Q'lllld "l'l"l2IT3IT ~ 
3llA ~ $d ~ '1 d 1<.''1 ~ C'1 ~ XiliT\il cpT ~ CfiT w:rrn 
fclRIT t \TIT ~ xl \if) Ci'1<11 Q'1 m ~ I ~ 

~ ~ 3lLR ~ Xi i'l"<J' fc'l ClJ 3l'R Xii fJ I FGi ClJ 

~-~, -cffcRT3IT Cfl2IT "l'l"l2IT3IT cpT "'li'\IIT cnx xm 
t ~ ~ ctT fcRR:Kr CfiT ~1ffOT Nm t I 

RlflTClJJf 
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Heritage Conservation 

Sikkim, blessed with a natural landscape· of 

exceptIonal beauty and endowed with ric wealth of 

flora and fauna, is one of the most beautiful states of 

India. ~Ie fabulous . 'Kanchandzo~ga.' (Kanchanjungha 

peak) i~ the thud hIghest mountam m the world. It is 

the gu dian deity of Sikkim that beckons tourists and 

mountaineers from allover the world. Sikkim has rich · 

mountain glaciers, the perennial source for its two 

major rivers , 'Teesta ' and 'Rangit' and thus having 

tremendous potential for generating hydro electricity. 

The Government Of Sikkim is pursuing the 

development of the state with the objective of achieving 

heritage conservation with eco-friendly and sustainable 

means of development. 

Through its tableau, the State of Sikkim attempts 

to show its closely-knit society with socio-cultural and 

traditional practices of each community who live in 

perfect hannony. Each community has conserved its 

distinct cultural and social ethos, traditions and 

practices, thereby conserving the heritage of the State. 

Sikkim 



~ cpc;rr ctI fcRrncr -B ~ cr.m ~ RI'P"lx u~ ~ 
x~ ~ ~ Cfl'ilc:Cfl cf> ~ cf> ~ orq;fr . 

~ CPcYfT Ci\?lT C1 IfgCflC11 cf> ~ ~ cf> ~ ~ 
\ilfcf t I Cfl'ilc:Cfl ft~ ~ em iF"110~1C1 ~ ~ 

em em ~ ~ ~ I 1117 t -B ~ Xl\iIT Rl ISlJJC14'i 

mxr f.1Ilfc1 ij ·;;:,,0~1C1 ~ -B ~ -q-~ LR ~ 

xl\Jl Ri"6 3ffino ~ ~ ~ ~ em- Tfuf ~ ~ 
W ~ ll<IT ~ I li;:flgl~ ~ crrc;rr <:ffi ~ 
q~qxllid '<jflfw1C1 x"l~CJ?T.ll cf> ~ cBT c;xg >idrcl 
-men- ~ I ~ ~-~ Ci\?lT ~ ~C1{cjt) -q-~ 

em >r<WT f¢<IT ll<IT ~ I 7:f5t ~ ~ ~ -B wfi 
~lcpfd4'j cf> 6fR -B ~ mcm=r ~ fcp ~ ~ ~ 

cf> .:mmx LR ~ ll<IT ~ I 
Cfl'ilc:Cfl ctI Wctr -B ~ ~ -B '-q-~ -B 

~' cf> ~ -B qfUfc; qRtepd CflC1lcpfd em-~ em 

>t<m:r f¢<IT ll<IT ~ I 

r 
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Hoysala Temple 

In India's Heritage of Art, the temples of the 

Hoysalas in Karnataka having a unique and 

unforgettable niche are known for their intricate art and 

diverse style of architecture. The Channakeshava 

temple of Belur in Karnataka is a monument of the 

Hoysala dynasty. Built in 1117 AD by-the Hoysala King 

Vishnuvardhana, the Channakeshava temple has the 

Hoysala royal insignia in stone, depicting a youth 

fighting against a tiger. This temple of captivating 

beauty. stands on an elevated platform called 'J agathi ' , 

and the temple looks like a decorated lid of traditional 

casket. The material used is coarse, grained and soft 

soapstone. Bracket figures shown here are believed to 

be modelled on living beauties. 

The tableau of Karnataka attempts to showcase 

the intricate art work of the Hoysala temples described 

as "Nectar in Stone". 

Karnataka 



q(JO<I(I"ltl ~ Ciqlql( 

~ cf> ~ ClfT1:rR CfiT ~ ~ R't 61fi ~ ~ 1 

~ <mIT -q l=ffiCfr fc1 ~l ~ $1 C41 ~ cf> x-rr~-x-rr~ 

~ ~ cf> ~ (f~ ~ cf> G'RR ~ 
l::l"R q I fU I RT<l CfJ (f~ 'ti i'til R't CfJ ~ 2)-1 ~ ~ 

~ xf "IIR<l("1, ~ cf> m. ~ ctt ~. ~. 
~. ~. ~. CfJI~f1q)("1. ~ ctt ~. ~ cf> 
~. N~. ~ H ~ ~3IT CfiT ClfT1:rR .~ 2)-1 

~~. "6Il~C4I'{i " "i"flfCfJ' 3lLAt ~3IT -q ~ 

<mIT?IT lR \Jl'lCf 2)-1 ~ I ~ 'iq LJ:01 ~ ClfT1:rR 

llfflT "~~' ctt ~ -q ~ ~ ~ 

cf> f0f ~ W t 1 ~ ~ lR, cfTqT xf <JCffi' 
~ cf>~. ~ cf> ~ (f~ fTl~~I'i ~ xf ~ 
~31~~~~31~~-q 
~~t . 1 

~ ctt ~ -q fcrnTc;f 3n:r+fllT (f~ f1l~4LJ:0l 

'TO ~ qrc;ft CfJ ("11 Cii CfJ ct<r xf ffl ~ q 'i A:1 'i III C4 

~ (~) cnT ~ 'flIT ~ 1 ~ cf> 3n:r+fllT -q 

.~ ~ q~q'illlC4 ~ (f~ crrc;r cf> ~ '~. 

~~~~~tl 
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Traditional Maritime Trading 

Orissa has a rich maritime trade recQrd. Oriyas 

having great expertise in sea voyage had commercial 

as well as cultural relationship across the seas during 

ancient and medieval times. The merchants were 

mainly trading with articles like 'coconuts, earthen 

utensil s, sandalwood, cloth , rice , spices, clove, 

pumpkin , silk sarees, betel leaves, elephants and 

precious stones. The Oriya merchants, who went on 

sea voyages with their boats called "boitas" . To 

commemorate the glorious maritime trade tradition 
r 

these days , "Biota<Bandana" celebrations take place 

on the day of Kartik Purnima each year. On this 

occasion, miniature or dummy boats made of banana 

stems with lamps, betel leaves and nuts are set on into 

the rivers or tanks. 

The Tableau of Orissa shows an artistically done 

traditional boat (biota) with a gigantic front and a 

beautiful tail. On the front of the tableau, warrior 

dancers are shown presenting :Paika ' dance with their 

traditional costume and rhythm. 

Orissa 



w:rf ~ ~ ~ qft 150cfi qrfrTfo ct 3fCffR 

LR~~3l1R~~~~xT~ft 
qft xRr c;r~ cpT ~ ~ ~ ~ ~ ~ I d~Ic111 
ft >lie; ct ~ <f1rrcR ~ ~ 21 ~ 1853 cpT 3llffr 
~ xT ~ ~ ~ ~ ~ cpT~ fWrr 3fR xRr 
c;r~ cpT ft cpr ~f(j~llflCfl ~ fcn<rr I eRg 'llffif- ct 
d~Ic111 cwlflxllJ ~ ~ ft cpT 3l1R ~ ~ fi1c;rr 
Wrr~ ~ I ~ ~ ~ xRr cpTft ct ~ qft 
~ ~ cpr ~ ~ I ~ XURTG ct ~ fcp 'il3llffr 
ft -;ffiT ~'. xAT c;r~ ~ ~ ~ ~ 3fR ~ 
X1ffi (fCI) ~f(jglR1Cfl ~ ~ 3fR 17 \iff. 1857 cpT 3f1<:i1"1~C;11 
cpx ~ I xAT c;r~ ct ~ ~ ~ cWIT cpT ~ fcn<rr 
3fR I311l ~ qft ~ ct ~ ~ qft ~ cpT 
~wq~d cpx ~I ft qft xAT c;r~ ~ ~ xRr cpr 

"fll111T "Cfl"'<Cf ~ 22-23 qtf qft <JCIT ~ ~ ftrft" 3fflltlT'<Uf m4. 
~ 3fR ~ cpr qftrm ~ Cffi fcmr ct ~ ~ 
~ ~ I ~ ct <'11Cfllftdl 3fR ~-~ ~ 3D\Jf 1ft 
~ ~ qft cfffirr cpr Tf'TR fcn<rr vmfT ~ I 
~ ~ qft ~ ~ ft qft xAT ~ 1:JTwcp ~ ~ 

qft 1\'10 LR ~ ~ ~ ~ I -q'rU xAT cpr Fc1~clfl1IlJ ~ 
1fffi xsiT 3llffr cWr .. ~ ~. ct ~ ~ ~ -q'rU "TO 
1fTIT ~~ ~ct ~ ~ffiRT ~ ~ ~ ~ 
~ ~ I ~ "TO 1fTIT ~ ft cpr fcPc;rr -c;Wrr ll<IT ~ ~ 
'llffif qft ~ ct w:rf ~ cpr >ffiTCfl ~ I 
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Jhansi Ki Rani 
On the occasion of 150'" anniversary of the first 

war of Indian independence, the State of Uttar Pradesh 
remembers and pays homage to one of the greatest 
freedom fighters - Rani Lakshrni Bai of Jhansi. The 
ruler of the erstwhile Jhansi State, Gangadhar Rao just 
before his death on November 21 , 1853, adopted a child 
named Damodar Rao and appointed Rani Lakshrni Bai 
as the Regent of Jhansi. But Lord Dalhousie, the then 
Governor General of India wanted to annexe Jhansi. 
Hence, he ordered the British Army to besiege the fort 
of Jhansi . With the war-cry, "I shall not yield my 
Jhansi", Rani Lakshrni Bai challenged them and fought 
a historic battle unto death and attained martyrdom on 
June 17, 1857. The martyrdom of Rani Lakshrni Bai 
inspired the people and infused them with a feeling of 
sacrifice for the freedom of motherland. The exemplary 
valour, courage and sacrifice shown by Rani Lakshmi 
Bai at the young age of 22-23 years while facing the 
British Army, is unparalleled in the history of world. 
The folk songs and folklores of Bundelhkhand eulogise 
the valour of this Amazon even today. 

In the tableau of Uttar Pradesh, Rani of Jhansi is 
seen on the horse-back in battle-attire. Rani's reliable 
Topachi, Ghaus Khan, is seen with his gun, "Karak 
Bijli" in the rear, followed by freedom fighters fighting 

. with British Army. In the rear part, the fort of Jhansi is 
shown symbolising India's first war of independence. 

Uttar Pradesh 



\ilc'f ~ mfi1r<TI ~ ~ ~ ~ ~ 
~ 3lICJ~<1Cf1C11 ~ orR ~ ~ cmt ~ ~ 
~ I ~ ~ ~ ffi"C1x WW(f -gT ~ ~ ~ 31 Fc1 ~CfI'i0T 

~ ~ "CfIRUT \ilc'f ctT ~ ~ ~ ~ ~ 
XW-T Cl?'1 ~ \ill m ~ I ~ 3lC1TCJT, ~ ~ \ilc'f ~ 
~ fmRur ~ -c;cn x-rr~ cIT ~ ft~ i'RT 
~ t I Wl -c;cn fgffi ~ ~ X5Cfr ~ ill ~ f%ffi ~ 
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International Year of Water 

Water is the foremost necessity for the existence 

of living creatures and human beings are no exception 

to that. Owing to the injudicious use of this ever 

depleting source of life, the availabtlity of water is 

shrinking with each passing day. Besides, the unequal 

distribution o( water in the country presents two 

contradictory situations simultaneously. While one part 

remains flooded, the other part longs even for a single 

drop. And so, we must ensure the judicious use of water 

and its conservation, besides ensuring the equal 

distribution of water across the country. 

While the front part of the tableau reminds us of 

the picturesque world when water is available in plenty, 

the rear part presents a captivating metaphor depicting 

the inter-linking of various water resources across the 

country to ensure the equal distribution of water. The 

depiction through tableau encourages people for water 

conservation, and also informs them about the 

initiatives of the Ministry to ensure the equal 

distribution of water across the country. 

Ministry of Water Resources 
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Girls' Education 

The 86'h Constitutional Amendment Act, 2002 has 

made Elementary Education a fundamental Right for 

all children in the age group of 6-1 4 years by providing 

that "the State shall provide free and compulsory 

education to all children of six to fourteen years in such 

manner as the State· may, by law, determine". Education 

of Girls belonging to disadvantaged group is primarily 

focussed in 'Sarva Shiksha Abhiyan ' (SSA). Reaching 

out to the girl child is central to the efforts to 

universalise elementary education. A range of strategies 

and interventions have been designed under SSA to 

facilitate participation of girls in elementary education. 

Greater focus and efforts are now being made to extend 

the gains to the "last mile" and to ensure that not only 

all girls are in school but they also complete the cycle 

of elementary education with quality education. 

The tableau of Ministry of Human Resource 

Development showcases these achievements and 

highlights the Government' various strategies to 

promote basic education amongst girls. 

Ministry of Human Resource Development 
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Steel for Life 

s per the National Steel Policy - 2005, India 

should have a modern and efficient stee1 industry of 

world standards, catering to diversified steel demand. 

The fo us of the policy would, therefore, be to achieve 

global ompetitiveness not only in terms of cost, quality 

and product-mix but also in terms of global benchmarks 

of efficiency and productivity. This will require 

indigenous production of over 100 million tonnes per 

annum by 2019-20 from the 2004-05 level of38 million 

tonnes. This implies a compounded annual growth of 

7.3 percent per annum. All the organizations 

functioning under the aegis of the Ministry including 

Steel Authority of India Limited (SAIL) are str~tching 

their limits to meet the objective besides carrying out 

their Corporate social responsibilities very effectively. . 

Through the tableau of the Ministry of Steel, the 

viewer gets to und~rstand the otherwise overlooked 

contribution of the steel industry towards the 

development of the nation and how it ep.nances the lives 

of many. 

Ministry of Steel 
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National Rural Employment 
Guarantee Act 

The historic National Rural Employment 
Guarantee Act (NREGA) was enacted by the 
Parliament in September, 2005 to provide for at least 
" One Hundred Days of Guaranteed Wage 
Employment" in every financial year to every 
household whose adult members volunteer to do 
unskilled manual work. The objective is to enhance 
the livelihood security of the households in rural areas. 
This work guarantee also helps in serving other 
objectives like making land productive, empowering 
rural women, reducing rural-urban migration and 
fostering social equity among others. In the ftrst phase, 
NREGA was made operational in 200 districts. 
Presently, it is operational in 330 districts and is to cover 
all the districts in the country from lSI April 2008. The 
Rural Employment Guarantee Scheme (REGS) is open 
to all rural households in the areas notified by the 
Central Government. The Act envisages a collaborative 
partnership between the Central Government, the State 
Governments, the Panchayats and the local community. 
The Gram Panchayat has a pivota l role in the 
implementation of REGS. 

The tableau of the Ministry of Rural Development 
bighlights the salient features of the NREGA. 

Ministry of Rural Development 
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Energising India 

The tableau of Coal India Limited through its 
I . 

tableau highlights its role in providing energy secunty 

to the country. 

Beihg the single largest coal producing company 

in the wo~ld , Coal India Limited has a gigantic presence 

in Ind' an Energy Scenario. 'Coal Miner' 

quintessentially is at the forefront of Coal India's core 

operation and accordingly the tableau of the Coal India 

Limited depicts the face of a coal miner on the front 

portion. He works day and night arduously bearing the 

inherent risks of coal mining to provide energy security 

to the Nation. Coal mining in India is done through 

opencast and underground methods. These two facets 

of coal mining along with mining equipment in 

operation are portrayed. Transmission lines and molten 

steel pouring out indicate Coal India's strong role in 

power generation and steel making - the two major 

consuming sectors. Coal laden wagons indicate coal 

movement to various comers of the country. A happy 

family in rustic surroundings symbolizes the prosperity 

that Coal India brings to villages in and around coal 

mining areas. 

Coal India Limited 
Ministry of Coal 
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Tribals' Heritage Art 

The lives and habits of the tribal communities of 
our country have always fascinated us. When the world 
is gradually becoming a global village and every 
community is loosing its ethnic identity, it is educative 
to see how these tribal people have preserved their 
heritage. Art is an integral part of tribal life and 
everything they create becomes a piece of art. The 
costume which they wear, the jewellery they use, 
figures crafted on the walls of their houses , the 
handicraft they prepare etc. make ir a unique piece of 
art. 

The tableau of Ministry of Tribal Affairs is an 
effort to demonstrate the colourful heritage art of tribal 
India. The front part displays the rich and the colourful 
art forms of the tribals. This shows a larger than life 
size statue of a Lambada ttibes man (from Andbra 
Pradesh) working on their famed embroidery with 
mirror work. The seated figure is shown doing 
embroidery and spread all around her is a big piece of 
cloth with intricate work of embroidery and mirror 
work. In the front is shown the famed metal craftwork 
from the tribal areas of Chhatisgarh. The rear part shows 
two different types of huts in typical forest environment 
that is created by trees and other greenery. 

Ministry of Tribal Affairs 
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Women Empowerment 
through Panchayati Raj 
Institutions 

The Tableau of Ministry of Panchayati Raj 
highlights the empowerment of women and their active 
participation in the democratic process, by way of being 
elected members and Chairpersons of the Gram 
Panchayats, Panchayat Sarnitis. and Zila Parishads. 
Under Article 243 D of the Indian Constitution, 1/3rd 
of seats in the Panchayati Raj Institutions (PRls) as 
well as the leadership positions are reserved for women. 
There are 2.4 lakh panchayats in the country that have 
over 28 lakh elected members. Of these over 10 lakh 
are women, i.e. against 33% reservation, 37.8% of seats 
are represented 15y woman. 

The tableau depicts the role of the 3 tier 
Panchayats as institutions of local governance and the 
emgowerment of women therein. It also emphasizes 
the improved position of women in the villages and 
their participation in the development process. In front 
part, Zila Parishad office is shown where Chairperson, 
who happens to be a woman, is chairing the meeting 
of the elected members of Zila Parishad to discuss the 
developmental issues of the rural areas. The rear part 
depicts a woman as village Pradhan reviewing, 
monitoring and supervisIng the developmental 
programmes and delivery of services in the village. 

Ministry of Panchayati Raj 
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Railways and National 
Freedonn ~ovennent 

Many historian believe that truggle for Indian 

freedom began when Gandhiji wa thrown out of the 

fir t c1as Railway compartment in South Africa being 

a 'coolie barrister'. Gandhiji saw in the Railway a 

great integrating role. Some of the great event have 

revolved round the Indian Railway during the freedom 

movement. The freedom movement gained the required 

momentum due to the availability of Railway as the 

most important mode of tran portation and 

communication. 

The Mini try of Railway in the front portion of 

its tableau projects the important events and prominent 

leaders of the freedom mo ement. The i ual on the 

rear portion hows people prote t on arrival of John 

Simon at a Railway Station. This i foUowed b another 

incident which took place in Pune (then Poona) Railway 

Station in Augu t 1942 when prominent Congre 

leader like Maulana Abul Kalam Azad , Mahatma 

Gandhi, Sarojini Naidu and Pandit Jawaharlal Nehru 

after being arrested in Mumbai (then Bombay) were 

taken to Pune in a pecial train. 

Ministry of Railways 
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Village Health and Nutrition 

The National Rural Health Mission (NRHM) has 
ushered in many benefits for the rural people who 
otherwise remained deprived of the good health 
facilities. The NRHM guarantees better health 
outco·mes for millions of people in rural areas 
palticularly, to those who belo·ng to marginalized and 
vulnerable communities. Village Health and Nutrition 
Day (VHND) promises to be an effective platform to 
provide the concept of primary health care. Its 
organization on regular basis has ensured many benefits 
for the people. One of the great achievements of VHND 

• is that now there is a hundred percent coverage with 
preventive and promotive interventions, especially for 
pregnant women, chi~dren and adolescents. 

The tableau of the Ministry ·of Health and Family 
Welfare comes as a captivating portrayal of NRHM 
and its benefits, and simultaneously conveying the 
message that how good medical facilities are reaching 
out to the rural people. The front part shows a happy 
and healthy rural family underlining the benefits of 
NRHM. 

Ministry of Health and Family Welfare 
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60 years of India's Independence 

India celebrated 60 years of Independence in 

2007. We bow our heads as mark of respect to those 

freedom fighters , whose acrifice have made India 

independent from foreign domination and enabled us 

to unfurl the Tri-colour from the Rampart of the Red 

Fort. Through its tableau, the Central Public Works 

Department (CPWD) pays its rich tribute on behalf of 

the nation to those martyrs who solemnly pledged to 

hoist the Tri-colour on the Red Fort and laid their lives 

for the cau e at the altar of freedom. 

The tableau depicts the colours criteria of our 

National Flag. The front portion of the tableau enhances 

a floral depiction of an Indian citizen holding our 

National Flag, symbolising the unity and integrity of 

our country. The rear part shows children paying 

homage by inging song in the grandeur of the Red 

Fort embossed with colourful flowers. 

Central Public Works Department 
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Winners of the National Award for 
Bravery - 2007 

Name 
I 

Km. Babita* 

Master ~marjeet* 
Ma ter Yuktarth Shrivastava** 

Km. Lalrempuii (Posthumous)*** 

Master Rayapalli Vamsi**** 

Master K. Boney Singh **** 

Master Arnol Aghi (posthumous)**** 

Master Raveendra Haldar 

Master Manas Nishad 

Master Vishnu C.S. 

Master Bijin Babu 

Master Abhishake (posthumous) 

Master Suraj (posthumous) 

Master K. Rajkumar 

Master Pinjari Chinigi Sab 

Km. Meher Legha 

Master Ankit Rai 

Master Subbash Kumar alias Guddu 

Master Ravi Kumar Jhariya 

Master Awadhesh Kumar Jhariya 

Km. Congress Kanwar 

Master Sunil Kumar P.N. 

* 
** 

*** 

**** 

Bharat Award 

Sanjay Chopra Award 

Geeta Chopra Award 

Bapu Gayadhani Award 

State 

Haryana 

Haryana 

Chhattisgarh 

Mizoram 

Andhra Pradesh 

Manipur 

Haryana 

Chhattisgarh 

Chhattisgarh 

Kerala 

Kerala 

Haryana 

Haryana 

Andhra Pradesh 

Andhra Pradesh 

Uttar Pradesh 

Haryana 

Uttar Pradesh 

Chhattisgarh 

Chhattisgarh 

Rajasthan 

Karnataka 
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Band by School Boys and 
Girls 

The cultural pageant of children is heralded by a 
Band Contingent of girls and boys playing the tune 
"Surya". Children participating in the Band are drawn 
from the following Schools of Delhi: 

Shri Guru Teg Bahadur Girls Senior Secondary 
School, Sis Garij Cbandni Chowk; Rajkiya Pratibba 
Vikas Vidylaya, IGsban Ganj ; Dr. Rajendra Prasad 
Senior Secondary School, President's Estate; Guru 

Nanak Girls Senior Secondary School, Subzi Mandi, 
Gbanta Gbar' Dashmesb Public Scbool Vivek Villar; 
Jain Samno Pasak Senior Secondary School, Sadar 
Bazar; S.M. Jain Senior Secondary School, Kamala 
Nagar; Maharaja Agrasen Public School, Ashok Vibar; 
Ryan Internationa l School , Sector-24, Robini ; 
Vivekanand Public School , Anand Vibar ; Guru 

Harkishan Public Scbool, Hemkunt Colony; CRPF 
Senior Secondary Scbool, Sector-14 Rohini ; Kamal 
Model School, Mohan Garden ; Maharaja Agrasain 
Model School, Pitam Pura and Rajkiya Pratibha Vikas 
Vidyalya, Dwarka. 

Flag Bearers - Boys and Girls 

The cbildren participating in the March Past are 

drawn from the following Schools of Delhi: 

L.K. International School, Bawana' Government 

Sarvodaya Vid yalaya, Sector-XII , R.K. Puram ; 

Government Co-Ed. S.S.S. , Nanakpura, Motibagh 

No.1 ; Mother Divine Public School, Sector-3, Rohini ; 

Mount Abu Public Scbool Sector-5 , Robini ; 

Vi vekanand Public School, Anand Vihar; Govt. 

Sarvodaya Kanya Vidyalaya, Bakthawarpur; Updesh 

Kaur Govt. Sarvodaya Kanya Vidyalaya, Dariyapur; 

Govt. Girls Senior Secondary School, Bawana' Govt. 

Sarvodaya Vidyalaya, PrehJadpur and Govt. Sarvodaya 

Vidyalaya, Prashant Vibar. 



cp1Wf~~~~, ~~, ~ 

~ ~ ~ ~c,<.'j~ I'iC'1 ~ ~~, ~. 

10, ~, ~ ~ cfi ~ ctt fcR1rr m ~ ctt 
~ 1fuf, ~ ~ ~ lR ~ ~ I ~ cfi fCld?ldl 

~ cfi ~ fcR<rr ~ ~ \3dR-~ ~ ~ I <T6 

m lffiR 3Rfu1 ~ '!"Cld?ld I cfi"fllO err ctt wrfc1 3lR 
fctcpm cpr ~ ~ Fc1¢lfl~C'1 ~ cpr m ~ I 
~&RT~Tf<TIm, ~~~~ 

cpr lWf cpc;ffi ~ ~ 3lT\If cfi ~ cfi ~ ~lfifTl ¢ ~ 

Tf<TI ~11RT cpT ~ ~ ~ ~ 1) ~ cfi ~ 1) 

~fcpm~ 1 ~~ lR~ cficrc;r ~~~~ 

~ ~ ~ cpT ~ -m'i" llRT ~ I ~ ctt <T61RT 

~ ~ cpT ~ ctt SOI51~ 1 Fck1 ffi 1) ~ Ric& 
~I 

qjT(;rr ~, qjT(;rr ~ cpr ~ 'lWT ~ ~ 

'lffl \J1'i\J1I~ cfi ~ ~ -q ~ SOI5cq~Or ~ I 

fllSOllo;Qd<l1 <T6 ~ Gl ~ cfi ~ +fWIT ~ ~ 

3lR ~-~ ~ ~ CfCP '4T ~ ~ I ~ ~ 
cpr ~ ~ 3lR ~ cfi ~ cf> ~ '4T fcpm 

~ ~I <T6 ~ ~ 'lffl ~ -q ~ 
~ ~ ~1I'iGI'< mm ~ I \nR ~ ~ flit<tt~¢ 

~ ~ cfi m?f ~ qrn <t?lT ctt ~ ~ lR 

. ~ ~ ~ iM.ct>T ~ ~ 3lR ~ ~ m 
ct>T ~ <ffi1 ~ f8;mf ~ qjT(;rr ~ ~ CJ){ ~ 

~I 

38 

Tiranga Sakshi Hai 

The compo ition of the tudents of Kamal Model 

Senior econdary School, Mohan Garden, New Delhi 
I 

and Vandana International Senior Secondary School, 

Sector - 10 Dwarka, New Delhi 'TlfaJlga Sakshi Hai , i 

based a ong, music and dance. Tri - colour had 

witnessed the ups and downs, the country has undergone 

during the freedom struggle. It testifie to our great past 

and progre sive pre ent depicting progress and 

development during sixty years of independence. The path 

of peace, non-violence and universal brotherhood howD 

by the India has become more relevant to the trife-tom 

world of today. The woman is depicted as goddess in the 

ancient Indian scripture. The women have not only 

become a power on the earth but have explored the space 

too. This women force of India will become instrumental 

in making India a uper power of the world. 

Wangala Dance 

Wangala dance is a part of the Wangala fe tival, 

which i the most important of aU the festivals of the 

Garo . It is generally celebrated for two day and 

sometimes continues for a week. Thi festival is also 

u ed a an occasion for selecting brides and 

bridegroom. This dance festival is the most colourful 

and pectacular among t the Garo community. To the 

tune of rhythmic sound of native mu ical in truments, 

the student from North Ea t Zone Cultural Centre, 

Dimapur are pre enting the Wangala dance with 

vigorou huffles of feet and gentle graceful movement 

of hands and bodie . 
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Gaurav 

History is witness; whenever woman has been 

empowered or got right opportunity, she has proved 

her worth and became Sunita Williams, Sania Mirza, 

Kalpana Chawala, Indra Nooyi etc. The Indian women 

have also contributed in building national unity 

harmony and zest for victory with their great courage 

and dedication. The students from Gover.nment Girls 

Secondary School, Trilokpuri, Delhi are presenting the 

theme of 'Gaurav' through their colourful presentation. 

Lambadi Dance 

'Lambadi' one of the famous tribal dances of 

Andhra Pradesh, is also known as ' Sengalis' and 

'Banjaras'. The dance form, is stated, to have originated 

from Rajasthan and settled in Andhra Pradesh during 

the period of King Rana Pratap. In this dance the 

costumes are very colourful and are decorated with 

pieces of mirror and cowrie. The dancers decorate 

themselves with lot of ivory bangles and ornaments. 

The dance performed by Lambadis is not vigorous, but 

when they dance to the beat of the drums, it gains 

momentum. The language in which the songs are sung 

is derived from their own Lambadi dialect. They have 

very meaningful folk songs set to sensuous tunes. 

Generally, male artists give support of orchestra with 

'Dappu' and also dance with female artists while giving 

the support of rhythm to the above. The students from 

South Zone Cultural Centre, Thanjavur are performing 

the Lambadi dance. 
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Sarfaroshi Ki Tamanna 
'Gantantra Divas Mana Rahe Hain, Thande 

U pche Karke. 

Bharat Maa Ka Itihas Likha Hai, Kflam 

Lahoo Main Bharke' . 

M4:1.Y freedom fighters made history by 

sacrificidg their lives for Indian Freedom Struggle and 

inscribed their names in golden letters in history. On 

the occasion of the Republic Day celebrations, the 

students of Govt. Boys Senior Secondary School, 

Padam Nagar, Delhi through their presentation 

"Sarfaroshi Ki Tamanna" are demonstrating their 

countrymen as to how the martyrs freed their country 

from the shackles of slavery sacrificing their lives. 

Gour Maria Dance 

The picturesque and vigorous dance of joy and 
invocation, performed on the occasion of marriages 
by Gour Maria of Abhujhmar (Bastar) in 

Chhatisgarh, is called Gour and Bison. It is a hunt 
dance as it imitates the frisking, jerking movements 
of animals. However, a sense of ritual and deep 

sanctity underlies the perfect synchronization of the 
dance. The male dancers wear a colourful and 

distinctive head gear with a pair of bison horns, 
crowned by a tall tuft of peacock and bird feathers 

and strings of 'Cowrie ' shells hanging from its edge 
to lightly screen the face. The women wear a round 

flat hat stuck \¥ith feathers and use many ornaments 
to offset their simple white and red draperies. 
Forming an inner circle, the women thump their 

sticks on the ground rhythmically, stamping their 
feet, turning and bending and moving round. The 

men form a great outer circle, drumming loudly as 
they circle round and round turning and changing 

their steps in a fast tempo. The composition is being 
presented by the students of South Central Zone 
Cultural Centre, Nagpur. 
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