


GARE: ]

0957 S AR $ WUSTURT FT &I ffY, <1 fe

ARSTET B AfURETP TSl IRT D HeHRd
} TG, & 1T RSP G Afed ST |

TEHAT RT ey 3R ge iy o1
W |

TEEEAT g1 Ireufa 3R & ifafy 9
=& #A, e g w1, A S vt
3R <& wfed &1 aRkad |

rcufd, TEHA SR g Afafd &1 #4
Pl SR YA | FEITHAT §RT ISy 7T
T Ay @, e Al a?r 3R
3FTATI |

MY €% 46T BETdT ST T rsgufd
T FRADI GRT TS T | 8 gRT
I T Bl uRgf 9T 21 ddl
AT |

TS fR9H UNE BT AR |
arepfa® FRfd |

HIcR ATsfbel 1R &vad |

fomrET g1 Hear | ;

ﬂ@ﬁmgwaﬁ@$mm
T dfed TR |

~
A

. Guest, departs in State. \
g \

2

'~ PROGRAMME

0957 hours The President, accompanied by the Chief

Guest, The Custodian of the two holy
mosques, King of Saudi Arabia, arrives
in State. 7

The Prime Minister receives the President
and the Chief Guest.

The Prime Minister presents to the

President and the Chief Guest, Raksha
Mantri, Raksha Rajya Mantri, the three
Service Chiefs and Defence Secretary.

The President, the Prime Minister and the
Chief Guest proceed to the Rostrum. The

Prime Minister escorts the President and

the Chief Guest to their seats.

The National Flag is unfurled. The
President’s Body-Guard presents the
National Salute. The Band plays the
National Anthem and a 21-Gun Salute is
fired. |

. The Republic Day Parade commences.

The Cultural Pageant.

Motor Cycle Display.

Fly-past.
National Salute.

The President, accompanied by the Chief
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ORDER OF MARCH

Showering of Flower Petals by IAF Helicopters

Parade Commander
Parade Second-in-Command

Param Vir Chakra and Ashok Chakra Awardees

ARMY
Mounted Column
61 Cavalry
Mechanised Columns
Recce Troup Vehicle
MBT Arjun
155 mm Soltom Gun
Weapon Locating Radar
AGNI - I Missile
AGNI - II Missile
Tunguska Mounts
Armoured Engineering Reconnaissance Vehicle
Hydrema Demining Vehicle
Network Operation Centre
Mobile Communication Node
BRDM (Striker)
Carrier Mortar Tracked

BMP-II
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Marching Contingents

The Madras Regt.

The AC Centre and School Band playing
The Arty Centre Nasik Road ‘Amar Senani’

The Maratha LI

The Rajputana Rifles |

The Arty Air Defence | Band playing
Bengal Engr. Gp. and Centre ‘Appu 1982’

The SIKH LI Regt.

The Garhwal Rifles

The Brigade of Guards Band playing
The Punjab Regtl. Centre ‘Bombay Sappers’

The Kumaon Regt.

The Jammu and Kashmir Rifles

The Grenadiers Regtl. Centre Band playing
The M_argtha LI Regtl. Centre ‘Veer Gorkha’

1 Gorkha Rifles (14 GTC)

The Rajput Regtl. Centre Band playing
The Assam Regtl. Centre ‘Hanste Lushai’

The Territorial Army (SIKH)

- NAVY

Naval Brass Band : Band playing ‘Jai Bharti’
Marching Contingent ;

Tableau : Scorpion Submarine at Sea.
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AIR FORCE

Air Force : Band playing ‘Sound Warrior’
Marching Contingent Air Force
Vehicular Columrns

Prithvi Missile -

Indra PC-II Radar

DRDO E(l UIPMENT COLUMNS

Pinaka ’

Bridge Layer Tank
Amphibious Ferry and Floating System
BrahMos

Tableau : BrahMos universal vertical launcher

EX-SERVICEMEN

ASC Centre (North) and Band playing
AOC Trg. Centre ‘Giriraj’

Ex-Servicemen Marching Contingent

PARA-MILITARY AND OTHER AUXILIARY
CIVIL FORCES

BSF : Band playing ‘Vijay Bharat’
BSF Marching Contingent

BSF Camel Contingent :
BSF Camel : Band playing ‘Hum Hain Seema
Suraksha Bal’

Assam Rifles Marching Contingeﬁt
Assam Rifles : Band playing ‘Assam Rifles Ke Sipahi’

Coast Guard Marching Contingent
CRPF : Band playing ‘Seva Bhakti Ka Yah Prateek’

CRPF Mahila Marching Contingent
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ITBP : Band playing ‘Hum Sarhad Ke Senani’
ITBP Marching Contingent

CISF : Band playing ‘Hindustan’
CISF Marching Contingent

SSB : Band playing ‘Hum Hain Sashastra Seema Bal’
SSB Marching Contingent

RPF : Band playing ‘Sare Jahan Se Achchha’
RPF Marching Contingent

Delhi Police : Band playing ‘Delhi Police’
Delhi Police Marching Contingent

NATIONAL CADET CORPS (NCC)

Boys (NCC) The Scindia School,
Gwalior Fort : Band playing ‘Vijay Bharat’
Senior Division Boys Marching Contingent

Girls (NCC) Birla Balika Vidyapeeth,
Pilani : Band playing ‘Saare Jahan Se Achchha’

Senior Division Girls Marching Contingent

NATIONAL SERVICE SCHEME

National Service Scheme Marching Contingent
Massed Pipes and Drums : Band playing ‘Phoolon
| Ki Ghati’

THE CULTURAL PAGEANT

TABLEAUX : Twenty Four

National Bravery Award Winning Children on
Elephants
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CHILDREN’S PAGEANT

Delhi School (Boys and Girls)
Band playing : ‘Kargil Ke Veer’
Flag Bearers — Boys and Girls

I

School Children Items :

Gogapeer

Tamliakpe Lim (Butterfly Dance)
Garadi Dance

Ghindad Ghoomer

Mewasi Chandla Sagai Nritya
Sirmouri Natti

Baiga Pardhauni Nritya

Bhangra

Motor Cycle Display : BSF ‘Janbaaz’

FLY-PAST*

Release of Balloons : Indian Meteorological

Department.

*If weather conditions permit.
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CULTURAL PAGEANT

Today, India is celebrating the 57 Republic Day.
The cultural pageant presents a glimpse of our
ancient civilization, cultural diversiiy and progress
symbolizing India’s glorious past and reflects the
citizens’ aspirations for a prosperous and happy

tomorrow.

An array of colourful tableaux depicts the social,
cultural, economic and technological facets of India.
These tableaux capture the beauty of our landscape and
architectural heritage.
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Mysore Dussehra

Dussehra celebrations signify the triumph of

Good over Evil. The world famous Mysore Dussehra

Procession is a spectacular event, attracting tourists to
the City of Palaces - Mysore. The Pomp and Pageantry
that marks the nine day Dussehra festivities culminates
in a colourful Dussehra procession on Vijaya Dashmi
(the Tenth Day of the festivities). Earlier, the Maharaja
of Mysore used to sit on the Golden Howdah (weighing
750 Kgs including 80 Kgs of Gold) carried by a

colourfully decorated elephant in a procession..

Nowadays, an idol of Goddess Chamundeshwari is
placed on the Golden Howdah and taken out in a
procession from the Mysofe Palace. A legend says that
the Goddess Chamundeshwari killed Mahishasura,
bringing peace and happiness to the people of the
region. I=5E :

The tableau of Karnataka depicts the Mysore
Dussehra procession. The traditional Nadaswaram
troupe, the Mysore Police Band and the vibrant
“Veeragaase’ dance by the male artists as part of the
cultural extravaganza are depicted on the tableau.

- Karnataka

=
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Parampara

Assam with its diverse ethnic and cultural streams
is a repository of amazing wealth of noble traditions.
The Bhakti cult of Vaishnavism initiated by the great
Vaishnava Saint Srimanta Sankardeva and his disciples
had flourished not only as a religion, it also did much

o enrich art, culture and literature of the State. The

‘Sattras’ were d_evéloped as the socio-religious centres;

- while the ‘Namghars’ in every village were founded to

cater for various purposes like prayer, cultural centre,
library and venue for social gatherings. The classical
dance form ‘Sattriya’, the music and the drama were
the basic medium deployed in propagating the
monotheistic philosophy of Vaishnavism.

- The tableau of Assam attempts to highlight its rich
cultural heritage and the continuation of noble traditions.
On the tractor, Guru Asana and a pyramid shaped wooden
structure representing the seven heavens (Sapta
Vaikuntha) are depicted. The rear portion of the trailer
displays Lord Vishnu’s vehicle, the ‘Garuda’. The panels
of the tableau are decorated with the precious scriptures
of Sankardeva’s ‘Bhagavata Purana’ on bark prwerved
in the Sattras of Assam.

Assam
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Ornaments

Chhattisgarh, well known for its art, culture and
craftsmanship is also known for its distinctive
costumes, jewellery and artistic ornaments. -Artistic
ornaments are the major source of adornment for the
women of Chhattisgarh.

The women decorate their ears with ‘Khinwa’,
‘Bari’, = fTitri’, ‘Tops’, "Jhumka’, ‘Khoonti’,
‘Karanphul’, ‘Dhar’ and ‘Sewatiphul’ and to adorn their
nose they use ‘Phuli’, ‘Nath’ and ‘Sarja’.  Artistic
Ornaments like ‘Kanti’, ‘Sutia’, ‘Auridana’, ‘Hansuli’,
‘Chainmala’, ‘Surra’, ‘Kantha’, ‘Gajmal’ are worn
around the neck. Married women wear ‘Enthi’, ‘Kada’,
‘Kakni’, ‘Banuria’, ‘Ghormundri’, ‘Ring’, ‘Nagmore’
and ‘Pahunchi’. To adorn their waist, the women wear
‘Karghan’ or ‘Kamarpatta’, which is made of multi
layers of Silver wire. ‘Payrri’, ‘Kathar’, ‘Chulki’,
‘Dewraha’ are various types of round shaped anklets
with small bells, which the women wear to decorate
their ankles. Unmarried girls of Chhattisgarh wear these
traditional ornaments on the festive occasions.

The tableau of Chhattisgarh displays the exquisite
beauty of the traditional ornaments of Chhattisgarh.

Chhattisgarh
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‘Yaoshang Holi Pala

One of the great festivals of Manipur, ‘Yaoshang
Holi Pala’ meaning “contingent of holi performers” is
celebrated every year in the month of March (the full
moon of “Lamda” of Manipuri Calendar) in connection
with ‘Dol Jatra’. Five day long celebrations begin
from the 8" day of Lamda followed by different
Yaoshang Holi Pala contingents from the different
places of Manipur up to the end of 16" day of
Lamda. The male and female performers sing the
traditional songs in the name of Lord Krishna and
Radhika before the Govindajee temple. The
contingents go from place to place to show their
performance. The closing ceremony known as
‘Halangkar’ is celebrated on the 6™ day of ‘Dol
Jatra’. Contingents assemble at the Govindajee
temple and carry the idol of “Lord Bishnu” in a
decorated chariot towards Bijoy Govinda temple and
perform throughout the day.

The tableau of Manipur presents the performance
of the festival in front of Shree Govindajee temple.

Manipur

11
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Goa Festival

Goa’s rich and diversified culture owes its origin
to various historical influences. A perfect blend of the
East and the West, Goa - with its crystal white sands,
swaying palms, tranquil blue waters of the rivers,
ancient monuments, wildlife and an unexplored
hinterland - provides the tourists with an out of the
world experience. The strongest attraction that Goa
offers is its sun-drenched beaches, historical
monuments, rich cultural hentage, cnltural harmony
and the festivals.

The tableau of Goa showcases glimpses of the
popular festivals of Goa. Some of the popular festivals

of Goa are “Sangodd”, “Zagor”, Bonderam” and

“Shigmo Mel”. The giant faces on the tableau depict
the all embracing cultures of the Goans. Globally

_ popular “Carnival” festival, unique to Goa which is

12

held in the month of February/March and characterised
by the masked characters dancing to the Goan ‘music is
displayed on the tableau.

" Goa
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Modernity and Tradition

The tableau of Delhi showcases some of the
signposts stamped during its journey from antiquity to
modernity. On the tractor, a ruined building along with
a huge pillar chiselled out of a single stone perched on
top known as the ‘Lat’, is displayed. This pillar
measuring 42 feet in height and 12 feet in diameter is
one of the stone pillars erected by the Emperor Ashoka
around 250 B.C. with religious, moral and social edicts
carved around it. Another historic monument, Kotla
Feroze Shah showcased in the tableau was built in 1354
on the bank of river Yamuna. Historically important,
Kashmiri Gate built by the Mughal Emperor
Shahjahan has also linkages with the first war of
Independence in 1857.

The capital city has experienced phenomenal
growth in population as well as vehicular traffic in the
last few decades, which resulted in extreme congestion
on Delhi roads, ever slowing speed, increase in road
accidents, fuel wastage and environmental pollution
with motorized vehicles alone contributing to about
two third of atmospheric pollution. To rectify this

~ situation, initiatives taken by the Government has led

to the start of Delhi Metro Project on 1% October, 1998.
As of now, three lines - 22 kms. long Shahdara to
Rithala line, 11 kms. long under-ground section
Vishwavidyalaya to Central Secretariat and 23 Kms
long Barakhamba Road to Dwarka are fully operational
providing the Delhites with a comfortable and

environment friendly mode of transport.
; Delhi




o

IRIFA BT &F I TS D T B, T WD
MG Gl BT GO TAT U oig fAfaerar arerm e
T "Bl B HE BT EE & H LD G I RIE”
el e fmar T 2 |

qwad 7 B e &5 P GRRIT w R

w7 1982 ¥ fewIerd &3 # TP I UID TR T oA |
IR e @ 39 &0 99 a1l &7 B AR 99 T
fafeer odaREr Be va Reer 7 o gwie & 3k o
o} (1938) ¥ fava @1 ey owfia fdar o) “g@
A 3igerdn) @ SAERT aren 85 Hal 3l
1él U fone TRt ® el owrg 8 ey
T disE 2 fhoier B 1 U T & oIgwy, a9t Fg
@ TR 39 U1 A Sl el @ Aey A 98 I €
e wefodr o g9 sifgdig wkRufie e @
a7 R # € I qiel # oria Al gE &
5T B arelt Ao < Uil figen @ sremRY e
T 3iRfrE W S A # Rgwar § SR SHURT=, Biam
forfer, dicaRiaTd @ FFTgen § O ST SR SERd
AE § ;IS B o, A 3R T | 9 < 2
IR B S H Tl B Eer — B g geawan,
TP Frevdl 3R FEe! g, ffduar & i ™
gl

14

Valley of Flowers

Uttranchal is gifted with a truly magnificent area
and a unique floral treasure and biodiversity zone,
known as ‘The Valley of Flowers’, recently declared
as the World Heritage site by the UNESCO.

Created in 1982 as a national park in the Himalayas
to protect the catchment area of the Pushpavati River,
this remote Himalayan meadow was first time btoughf -
to the attention of the World by a British mountaineer
Frank S. Smyth in his book ‘The Valley of Flowers’ (1938).
Home of ‘Brahm Kamal’ (Saussurea Obvallata) - the
Valley of Flowers is a glacial corridor measuring eight
kilometres in length and two kilometres in width. True to
‘its name, the Valley is carpeted with wild flowers during
the monsoon season. Of the many species which coexist
in this unique eco-systent and the most popular among
visitors are the Himalayan;t)lue poppy native to the region,
the uncommon varieties of primula and orchid which
bloom during June, cobra lily, potentillas, and campanula,
which paint the valley pink, red, and purple during the
months of July and August. The tableau of Uttranchal
portrays the unique beauty of the ‘Valley of Flowers’- its
landscape, unparallel topographical charm, outstanding
natural beauty and captivating floral biodiversity.

Uttranchal
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Bambod ;

Mizoram, land of the highlanders - tucked in the
North-Eastern fringe of India - is a home to the distinct
and rich flora and fauna. Among its vast treasure-trove
of floral diversity, bamboo occupies a special status
because of its abundance as well as variety. Vast areas
are found full of natural bamboo- plants. Due to
abundance of bamboo growth, people of Mizoram have
been heavily dependent on bamboo from the days of
the distant past. Be it a matter of house building or
making of utility items or agricultural activities, the
ubiquitous bamboo is always there. The Mizo
handicrafts have over the years transformed from mere
functional pieces into the works of art. This ability to
improve and adapt creativity to new needs, lifestyles
and changmg times has to do with the bamboo art and
craft being an anchor of originality and strength to the
Mizos. The bamboo crafts form an intrinsic part of
Mizo life style.

The tableau of Mizoram presents bamboo
vis-a-vis Mizo way of life and also the significant role
played by bamboo in the development of small and
cottage industries in Mizoram in its true colour and
spirit. :
Mizoram
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 Art Work in Pipili

The tableau of Orissa showcases the colourful
appliqué craft of Pipili, which has since long

- appealed to the visitors and benefited to the

handicrafts. The centre of this craft - the village of
Pipili - is situated on the golden triangle of
Bhubaneshwar r Puri - Konark. There are small
workshops on both sides of the street and craftsmen
young and old can be seen cutting colourful cotton
pieces and stitching onto equally bright
backgrounds. Among the traditional appliqué works
‘Chandua’, ‘Chhati’, ‘Trasa’, ‘Allata’, ‘Adhoni’,
‘Mandant’ and ‘Bana’ are used in the “Dola Yatra”
and the “Car Festival”. The products of this work
of art are associated with the religious ceremony as
well as domestic use like wall hanging, lampshades
etc. Tourists have special choices for monochrome
art used in preparation of garden umbrella.

With the demand for more of utilitarian
products, changes may come but principal appliqué
products like ‘Chandua’, ‘Chhati’, ‘Trasa’ and
‘Allata’ will continue as it is associated with religion
and culture of the State. Pipili occupies an important
place in the tourist map of Orissa for its intricate
and attractive work of art. '

Orissa
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Caves of Meghalaya

Meghalaya is a treasure-trove of nature with its
beautiful silvery cascades and awe-inspiring caves.
Caves located in almost all the districts of the State
add to the abundance of natural beauty of Meghalaya.
‘These ‘Stalactite” and ‘Stalagmite’ caves of various
formations are truly nature’s gift and wonder.
Meghalaya is a land of caves and caverns. There are
over 200 caves in the state, many of which are yet to
be explored and mapped. Five among the already
explored and surveyed caves have the distinction of

~ being the longest known caves in the Indian sub-
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continent. Some of the well-known caves are ‘Krem
Mawmluh’, ‘Krem Phyllut’, ‘Krem Mawsynram’,
‘Krem Dam’, ‘Krem Kotstai’, ‘Syndai Cave’,
‘Lumsnong Cave’ and ‘Siju Cave’.

This tiny state probably has more caving
potential than any other State in India. The tableau of
Meghalaya depicts the natural wonder of the State
having all the potential of natural beauty.

Meghalaya
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Navi'atri

Navratri Garba Dance Festival is held in Gujarat
during the first nine days of the lunar half of the month
of Asvina - the twelfth month of the hindu calendar.
These nine days are celebrated as ‘Navratri® - nine
nights especially devoted to the ceremonial worship
of the' Goddess ‘Durga’ and other Shakti deities. Right
from the first day to the last day, a special form of this
‘Shakti’ is religiously invoked and worshipped. These
deities are ‘Kumari’ ‘Trimurti’, ‘Kalyani’, ‘Rohini’,
‘Kali’, ‘Chandrika’, ‘Shambhavi’ ..‘Durga’ and
‘Subhadra’.

The term ‘Garbo’ ongmates from the word
‘Garbhadeep’ - an earthen pot with a lamp. It is now
used for a devotional song in pra:se of the goddess,
sung with a circular dance performance by men and
women to the accompamment of instruments such as
‘Dhol’ and ‘Shehnai’, with perfect rhythms of claps or
dandies and intricate foot steps. The tableau of Gujarat
depicts the Navratri festival. On the tractor, a huge
‘Garbhadeep’ is displayed. On the trailer, a glimpse of
the Navratri festival is shown along with the famous
‘Garba’ - the popular dance from Gujarat.

Gujarat
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Cellular Jail - 100 Years

The Cellular Jail, now National Memorial, is
the temple of freedom struggle, which till today
stands as a source of inspiration to the generations
to come. The name ‘Cellular’ is derived from its
unique feature, it has only 698 Cells in all without
any dormitories. The Cellular Jail is designed like
a gigantic starfish with seven massive tentacles or
wings fanning out from a central hub. The
construction of the jail was taken up in the year 1896
and was completed in 1906. The Cellular Jail is so
dreadful that in every moment, some horrible
experience awaited even for the innocent.

Netaji Subhash Chandra Bose during his visit
to the Andaman Islands on 30® December 1943 had
addressed a mass rally of the Indians at the Gymkhana
Ground and formally hoisted the National Tri-colour
to the accompaniment of the National Anthem. He also
visited the Cellular Jail where Indian freedom fighters,
political prisoners and revolutionaries used to be
detained by the British. The tableau of the Andaman
and Nicobar Islands showcases Cellular Jail and
symbolic significance of its historic liberation.

Andaman and Nicobar Islands
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Therottam (Cart Festival)

“Therottam”, meaning the pulling up of an
impressive and gigantic temple cart (‘Ther’) physically
by hundreds of people during temple festivals in Tamil
Nadu, is indeed a beautiful sight to watch even today.
The grand spectacle draw lakhs of people every year

not only from the st j(:lt]e but folk arts - the heart and soul

of every “Therottam” also attracts people from the
different parts of the country. This festival is celebrated
the Lord by Sri Andal, one of his
ardent devotees.

The tableau of Tamil Nadu presents “Therottam”
festival - a cultural exuberance unique in all its
splendours. The tractor portion of the tableau depicts
an exact replica of the temple cart of the famous
‘Srivilliputhur Temple’ in Tamil Nadu. The rear portion
of the trailer depicts a replica of the colourful
‘Vimanam’ at the ‘Srivilliputhur’ temple. ‘Peacock
dance’, ‘Bull dance’, ‘Tiger dance’, ‘Kavadi’,
‘Karagam’ and ‘Kummi’ are synthesized in the soul
stirring music of “Nayyandi Melam”.

Tamil Nadu
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Sant Gadge Baba Swachata
Abhiyan

The ‘Sant Gadge Baba Swachata Abhiyan’ or the
‘Clean Village Campaign’ has infused a tremendous sense
of community spirit among villagers, Panchayats and
village organizations in rural Maharashtra. State
sponsored campaign is aimed at promoting a competitive
spirit among villagers to create a clean environment
through the community’s initiatives. The Government
rewards-winning villages in the campaign at the district,
division and state level. A silent and almost invisible
social revolution has ignited the community spirit
involving thousands of women, men and children,
transforming dirt-ridden villages into islands of
cleanliness. Named after a missionary of yester ~yea:s
Sant Gadge Baba who had devoted his life propagating
importance of cleanliness and rational thinking, the
campaign started in the year 2000 as one time programme,
has now become an annual event in the State. It has turned
out to be the biggest information, entertainment and
communication campaign. It is estimated that in response
to the campaign in its first year itself, the total investment
mobilized by communities was worth Rs. 200 crores with
an investment of Rs. 6 crores by the state government.

The tableau of Maharashtra showcases a village
transformed through the campaign and a larger-than-
life statue of Sant Gadge Baba. .
Maharashtra
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Aman Setu

The presentation of the Jammu and Kashmir
through their tableau reminds us of the historical
opening of Aman Setu on 7* April 2005. Symbolic of
love and peace, Aman Setu Bridge has enabled
emotionally charged people of Jammu and Kashmir to
meet their brethren] kith and kin who have been parted
for the last five es. The dreams of Eea@ lovmg
people from the land of Rishis and M inis w _;
cultural heritage have thus been realised.

Conveying the message of peace and love, the
tableau of Jammu and Kashmir depicts the festivity
through traditional folk dance and musicians playing
Santoor and Rabab. The structural post of Aman Setu
followed by bridge, where people of Jammu and
Kashmir in their traditional dresses walkmg and
embracing their counterparts surrounded with
vegetation, flora and fauna are seen in the middle of
tableau. Lastly, the bus journey which has become the
part of history is shown symbolically at the rear portion
of the trailer. The tableau is enriched with the popular
folklore ‘bumbro-bumbro sham rang bumbro’.

Jammu and Kashmtr
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Buddhist Heritage of Andhra
Pradesh

For more than a millennium, Buddha’s teachings
had profound influence on the lives of the people of
the ancient Andhra Pradesh. The language and
literature, art and architecture and social norms and
religious practices of that time were shaped by the
enlightening stimulus of this great Teacher. The
magnificent remains of many Buddhist Viharas and
Stupas in Andhra Pradesh give us a glimpse of the
ancient times when Buddhism flourished in the State.
Out of the 144 Buddhist sites in the State which have
withstood the ravages of time, the most prominent sites
are  Nagarjunakonda and Amaravati.
Nagarjunakonda, known as ‘Sriparvata’ in ancient
times, was the capital city of the Tkshavaku Dynasty
and a great centre of learning during 3* Century A.D.
Amaravati was the most sacred pilgrim centre of the

Buddhists in India and it is believed that the first

depiction of Buddha in human form was done here.
The Tableau of Andhra Pradesh celebrates the
Buddhist heritage by depicting the Great Stupa of
Amaravati and the statue of Buddha along with Acharya
Nagarjuna teaching his disciples (the ‘Bikhus”).

Andhra Pradesh
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Empowerment of Woraen,
Old and Disabled

The theme of the tableau of Ministry of Social
Justice and Empowerment eloquently conveys that
disability is not an inability and the disabled are only
differently able. The visually impaired have excellent
computer and typing skills. A physically disabled man
is successfully running a PCO/STD Booth and the news
is being read in sign language. The tableau depicts how
the provisions of assistive devices are-being made to
the disabled and how the existence of a ramp for a
barrier free environment helps a man in a wheel-chair
to commute. The ability to perform various dance
sequences by children in wheel-chairs reflects that they
are person with special abilities. -

The front portion of the tableau shows the happy
and satisfied life being led by elderly persons and
conveys the message that the aged, who have given
their best years to their families and to the society, must
have a secured environment in their sunset years. The
tableau is a true depiction of a determined march
towards a barrier-free society and a life of dignity.

Ministry of Social Justice and Empowerment
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The Power that Packs the Punch

The Indian Ordnance Factories have been
successful in fulfilling their commitment of providing
the Indian Armed Forces with the state-of-the-art
defence products. To tackle the new challenges of urban
warfare, the “Torjan” Mine Protected Vehicle (MPV)
fitted with a Remote Controlled Weapon Station
(RCWS) depicted in the tableau is capable of
withstanding heavy TNT and IED blasts as well as
firing a weapon remotely from the protected
environment. Keeping in view the new challenges
posed by technological developments in armoured
vehicles, the new generation “Bhishma” T-90S Tank
with ability to fire missiles, is being produced by the
Indian Ordnance Factories. The tableau is therefore
aptly called “The Power that Packs the Punch”.

The Indian Ordnance Factories possess the unique
distinction of more than 200 years’ experience in defence
production and it has deservedly earned the sobriquet
‘Fourth Arm of Defence’. The tableau of Ordnance
Factory Board shows, in symbolic form, the growth of
the Organisation and it’s services to the nation.

Ordnance Factory Board
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ASHA (Accredited Social
Health Activist)

In order to improve the health of the people
especially the poor women and the children in rural areas
with quality primary health care services, the Government
has launched the National Rural Health Mission (NRHM)
on 12" April 2005. One of the key components under
NRHM is a community health worker. As 75% of our
population live in rural areas, it is proposed to have one
trained woman - Accredited Social Health Activist
(ASHA) - in each village across the high focus states. The
general norm will be that for a population of 1000, there
will be one ASHA. ASHA, who belongs to the village,
would act as a link between the health mission and the

community. ASHAs would reinforce community action

for universal immunization, safe delivery, newborn care,
nutrition, sanitation and prevention of water borne and
other communicable diseases. She will be the first port of
call for her fellow villagers in case of any health related
need.

The Tableau aims at creating awareness and
disseminating information about ASHA. The slogan
‘Swasthya Gram, Swasthya Bharat’ and the presence of

role model of ASHA highlights the theme.

Ministry of Health and Family Welfare
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Tribal Heritage

The life style of the tribal communities of our
country have always fascinated us. Ministry of Tribal
Affairs through its tableau demonstrates the vibrant and
the colourful heritage of tribal India.

The tableau displays the rich and the colourful
art form of the tribals from the different parts of our

“country. The tribal figurines are an artistic expression

in typical form of iron craft of Chattisgarh. The side
panels of the tractor portray the colourful Gond

‘paintings of animals, birds, deities, demons etc. in

traditional form. The trailer portion showcases the eye-
catching art form “RATHWA PAINTINGS” from the
tribals of Gujarat. The value addition activities taken
up by the tribals are also shown where a Bodo woman
is weaving fabric on a loom. The Sun in all its splendour
and glory and a huge musical instrument shown in the
rear of tableau symbolizes happiness and prosperity in
the lives of tribal people. The Ministry of Tribal Affairs
is striving to bring happiness and prosperity in the lives
of tribal through various schemes and programmes.

Ministry of Tribal Affairs
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Tele-communication is ushering in a major
revolution today. Broadband technology provides high
speed tele-communication connectivity that can deliver
integrated services such as voice communication, data
and video services on a local telephone line. Broadband
is fast becoming a stfong medium empowering India
to emerge as leading global partner.

Interactive distance learning through tele-
education is reaching to the remote corners of India.
Video conferencing is removing the distance barriers
enabling the easy exchange of information. The latest
advancements in agriculture science and research can
now reach the farmers with live demonstrations. Also,
the specialized medical expertise can save life of many
people through tele-medicine and spread awareness
towards health to the masses. Ministry of
Communication and Information Technology through
its tableau depicts how broadband is enhancing the
quality of life of common man portraying the
revolution in the telecom sector.

Ministry of Communication and
Information Technology
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Coir Industries

Known as the “Kalpa Vriksha” among the Indians,
the coconut tree provides the community with food, drink,
shelter, furnishing, entertainment and a lot more. Source
of livelihood for the lakhs of people in coastal areas, the
versatile golden fibre of coir extracted from the husk of
coconuf touches many facets of common man’s life and
activities in the form of door mats, rugs, carpets,
rubberized coir mattresses, coir textiles etc. From the

- humble beginning of a simple rope or a door mat centuries
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back, coir has now travelled a long way in becoming
professional and modern industry.

The transformation of coconut husk into coir fibre
and a variety of other products is an environment friendly
exercise. The green movement has launched the ethnic,
eco-friendly, hygienic, versatile coir into most useful
commodity world-wide. As mankind is increasingly
bidding goodbye to the world of synthetics and embracing
natural products;-coir is emerging as a green option to a
variety of applications in day-to-day life. The tableau of
the Coir Board, Ministry of Agro and Rural Industries
epitomizes the concept of “wealth from waste”.

Ministry of Agro and Rural Industries
(Coir Board)
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Wings of India

Hindustan Aeronautics Limited (HAL) is a
premier aerospace company with sixteen production
divisions and nine Résearch and Development Centres
spread across the country. Over the past six decades,
HAL has spread its wings to cover various activities in
the areas of Design, Development, Manufacture and
Maintenance of advanced fighters, trainers, helicopters,
transport aircraft and associated aero-engines,
accessories, avionics and airborne systems. It has also
diversified into manufacture of structures for aerospace
vehicles, industrial and marine gas turbines as well as
Software. Over the years, HAL has produced over 3,500
aircraft (including 11 types from indigenous design)
and overhauled about 8,000 aircraft and 27,000 engines.

HAL has achieved a turnover of over 1 Billion
U.S. Dollars during the last financial year. In the
Republic Day Parade, HAL tableau displays the
indigenously designed and developed ‘Dhruv’-
Advanced Light Helicopter, HIT-36 - Intermediate Jet
Trainer, Kiran Jet Trainer and TEJAS - Light Combat
Aircraft. Besides these, SU-30 MKI being
manufactured under license is also displayed in the
tableau.

Hindustan Aeronautics Limited
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Sea Life

The floral tableau of the Central Public Works

Department (C.P.W.D.) presents ‘Sea Life’.
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Showcasing the wide variety of aquatic life that exists
in the seas and the Oceans, tractor portion of the tableau
depicts a larger than life size Octopus. The exquisite
beauty of the sea life that includes colourful corals,
sponges, fish, and variety of colourful fish moving in
groups is displayed on the trailer. The most demanding
and valuable treasure trove of the sea - the Pearl and
Coral - is shown on the rear portion of the tableau.
Colourful fish are shown on the side panels of the
tableau.

Central Public Works Department
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Al & T i gRER fasiar-2005
Winners of National Award for Bravery — 2005

X *—-’»__“‘.*w-‘ ;;"“‘
4”‘ ¢r.od _
Master Ratul Chandra Master Rituparna Boro Master Sanmesh Km. Seidalyne
Rabha Mahesh Kalyanpur Mawtyllu

R

Km. Dugi Alias Minati Km. Chanigalla Master Mahesh Kumar Master Naragani
Gagaral Susheela Venkateswara Rao

Y

i . !
Master Sarath Babu Master Laxman Master Shibu T. Master Nelson Karam
(Posthumous)

, a2/
Km. Leitanthem Master Mukesh Kumar Km. Divya T. V.
Pusparani Devi Tanwar !

Master Putijungshi Master Santosh Ramesh
Dahe

34



gl & [T T gEhR

[AdT-2005

A
HIRCX Tl =t R

AREY FgT IR

HRCEY A HEY HogToTgRs+
FARY FeAT Ao
FARY G SF B TRIGTa
Wm"ﬁ?ﬁ”ﬂ****
AR AR AR

HAREX RIFT dHcear 319
ARSY A 919,

ARTY AEHYT

ey g &, (i)
ARTY ola &Y

AN oId2H YR <dr
AR ¥ HAR TR

BRI feer a4

AR g
AR HAIY WY T8

* Wg‘ﬂaﬂv
w  Forg dAgST YRFBR

ook TﬁﬂTﬂTﬂ%T‘j,‘\"Wl’\'

sssx QY AT RER

T gaw

Y g2

35

i 9

Winners of National Award for

Bravery — 2005

Name

Master Ratul Chandra Rabha*
Master Rituparna Boro*

Master Sanmesh Mahesh Kalyanpur**
Km. Seidalyne Mawtyllup***

Km. Dugi Alias Minati Gagaral****
Km. Chanigalla Susheela®***
Master Mahesh Kumar***#*

Master Naragani Venkateswara Rao
Master Sarath Babu

Master Laxman

Master Shibu T. (Posthumous)
Master Nelson Karam

Km. Leitanthem Pusparani Devi
Master Mukesh Kumar Tanwar

Km. Divya T. V.

Master Putijungshi

Master Santosh Ramesh Dahe

*  Bharat Award

**¥  Sanjay Chopra Award
***  Geeta Chopra Award
**** Bapu Gayadhani Award

State
Assam
Assam
Maharashtra
Meghalaya
Orissa
Andhra Pradesh
Uttranchal
Andhra Pradesh
Kerala
Chhattisgarh
Kerala
Manipur
Manipur
Madhya Pradesh
Kerala
Nagaland

Maharashtra
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Band by School Girls and
Boys

The cultural pageant of children is heralded by
a Band Contingenf of girls and boys playing the tune
“Kargil Ke Veer”. Children participating in-the Band'
are drawn from the following Schools of Delhi:

Shri Guru Teg Bahadur Khalsa Girls Senior
Secondary School, Sis Ganj, Chandni Chowk; Guru
Nanak Girls Senior Secondary School, Subzi Mandi,
Ghanta Ghar; Kamal Model School, Mohan Garden;
Dashmesh Public School, Vivek Vihar; S. M. Jain
Senior Secondary School, Kamala Nagar; Jain
Samnopasak Senior Secondary School, Sadar Bazar;
Maharaja Agrasen Public School, Ashok Vihar;
Vivekanand Public School, D-Block, Anand Vihar;
Ryan International School, Sector-24, Rohini; Maharaja
Agrasen School, Pitam Pura; and CRPF Senior
Secondary School, Sector-14, Rohini.

Flag Bearers — Girls and Boys

The children participating in the March Past are
drawn from the following Schools of Delhi:

Government Girls Senior Secondary School, K-
Block, Jahangirpuri; Government Girls Senior
Secondary School, Bakhtawarpur; Sarvodaya Kanya
Vidyalaya, Prashant Vikar; Salwan Girls Senior
Secondary School, Rajinder Nagar; B. R. Mehta Senior
Secondary School, Lajpat Nagar; Mount Abu Public
School, Sector — 5, Rohini; Mother Divine Public
School, Sector-3, Rohini; Happy Home Senior
Secondary School, Sector-11, Rohini; Salwan Boys
Senior Secondary School, Rajinder Nagar; Air Force
Senior Secondary School, Race Course; Vivekanand
Senior Secondary School, Anand Vihar; Mount Abu
School Sector-18, Rohini; and M. N. Convent Public
School, Swaroop Nagar.
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Goga Peer

The famous folk dance of Rajasthan, “Goga Peer”
is based on the communal harmony and the valiant
deeds of the people symbolising the essence of our
civilization and culture. At the Samadhi of Gogaji in
Goga Medi village (Rajasthan), an annual fair is held.
People from all parts of the state irrespective of their
caste, creed and religion assemble during the fair. After
paying their obeisance at the Samadhi of Goga Peer,
people in colourful and attractive dresses, holding flags,
signs boards and multi coloured feathers of peacocks
sing and dance enthusiastically to express their faith,
joy, religious tolerance and solidarity. The students of
Vandana International School, Dwarka and Kamal
Model School, Mohan Garden, Delhi are presenting
the colourful performance.

Tamliakpe Lim
(Butterfly Dance)

The Tamliakpe Lim (Butterfly Dance) is

-performed by the Zeliang tribe of Peren District in

Nagaland. This dance is performed by the youths in
festive gaiety during festivals and important social
gatherings to invoke blessings of the Almighty God to
bless the village with good health and prosperity. The
dance is also performed to celebrate the trophies being
brought home by the successful warriors. Tamliakpe
Lim (Butterfly Dance) is being performed by the
students of the North East Zone Cultural Centre,
Dimapur.
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Garadi Dan:c:

The students of South Zone Cultural Centre,
Thanjavur are presenting the ‘Garadi’ dance. The dance
traces its origins td the ancient days of the Ramayana,
when the Vanar (monkeys) performed ‘Garadi’ dance!
to celebrate the victory of Lord Rama over Ravana.
Performed during tre festive occasions, the ‘Garadi’
dance can continue for five to eight hours. A distinctive
feature of this dance is the iron rings, called ‘Anjali’,
which the dancers wear on their legs, ten on each leg.
As the dancer executes the intricate movements of the
dance, the rings produce a sweet and melodious sound.
The dancers disguised as ‘Vanaras’, carry sticks on their
hands as they dance to the beat of the drums called
‘Rama Dolu’.

Ghindad Ghoomer

The students of St. Giri Senior Secondary School,
Sector-3, Rohini, New Delhi are presenting Rajasthani
dance, ‘Ghindad Ghoomer’. It is performed by men
and women at the time of Dhulendi in the month of
‘Phalguna’. There are very few dances which are
performed by the male and female together.

The month of ‘Phalguna’ coinciding with the
floral fragrance of spring and myriads of colours
splashed by the nature, mékes the soul and the body
dance. Bangles and bracelets dangle with the echo of
hearts craving for meeting with her beloved. The
performance of Ghinadad Ghoomer presents the joy
and excitement of phagun or holi by the courtyard
sprinkled with colours, making body and soul dancing
with delight.
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Mewasi Chandla Sagai Nritya

The South-Eastern region of Gujarat is
surrounded with hills, rivers and green forests. The delta
of the three rivers namely ‘Narmada’, ‘Orsang’ and
‘Heran’ is called ‘Mewas’. Geographically the Mewas
area spread over the three talukas - Tillakwada,
Naswadi and Sankheda is the abode of the three tribes
called ‘Bhil’, “Vasava’ and “Tadvi’. Popularly known
as “Mewasi Vanvasis”, the three tribes are laborious
and fun loving. On the eve of the engagements i.e.
“Chandla Sagai”, the young boys and girls from the
side of bride as well as bridegroom, dance with full
joy and enthusiasm. ‘Dhol’ (Big size drums), “Timli’
(Small size drums), ‘Thali’ (Brown Plate), ‘Nagari’
(single face drum), are used for rhythms. ‘Sarnai’
(Shehnai) provides melody to this spectacular dance;
colourful costumes, supple movements and innovative
action enhance the beauty and triumph of Mewasi. The
children of the West Zone Cultural Centre, Udaipur
are presenting Mewasi Chandla Sagai Nritya.

Sirmouri Natti

The children of North Zone Cultural Centre,
Patiala are presenting ‘Sirmouri Natti’, the most
popular and famous dance form of Sirmour (Himachal

“Pradesh) performed during the festivals, fairs, social

gatherings and other religious festivities to please the
Gram Devta. The dancers attire themselves in the
traditional dress. Men wear a churidar pyjama, a white
woollen ‘Chola’ and coloured ‘Patka’ around their
waist. The women wear short shirt called ‘Kurti’. On
the top of the shirt and ‘Suthan’ they tie ‘Pattu’ - a
colourful shawl in such a manner that it covers torso
and legs. Both men and women wear cap or scarf. The
cap of male is called “Tope’ and the female scarf
‘“Thipu’. The dancers, men and women enter in single
file separately, moving around in supple and gliding
steps; they form in half concentric circles, full
concentric circles and inter-locking patterns. The
musical accompaniment is given by the ‘Narsingha’,
‘Karnal’, ‘Shehnai’, ‘Dhol’ and ‘Nagara’ etc.
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Baiga Pardhauni Nritya

The students of the South Central Zone Cultural
Centre, Nagpur are presenting ‘Baiga’ tribe’s most
popular dance, ‘Baiga Pardhauni Nritya’. The tribal
dance is performed to welcome the wedding procession.“
In different disguise of horse, bulls and peacocks, men
perform this dance. Often they are disguised as women.
Pardhauni dance is performed in the honour of
bridegroom, waiting at the entrance of bride’s house.

Bhangra

The students of Shanti Gyan Niketan School,
Dwarka are presenting the most popular Punjabi Folk
Dance ‘BHANGRA'. The dance is so colourful, lively
and vivid that the beats of ‘dhol’ and the rocking dance
steps will surely allure one to join the non-stop
‘Bhangra’.
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