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United Arab Emirates Military Contingent

th

Today India is celebrating its 68
Republic Day. Sharing our joy on this very
special occasion is our esteemed guest, His
Highness Sheikh Mohammed Bin Zayed Al
Nahyan, the Crown Prince of Abu Dhabi and
Deputy Supreme Commander of the United
Arab Emirates (UAE) Armed Forces. His august
presence at the Republic Day Parade signifies
the value that both countries attach to the
historic Emirati-Indian relationship built on
mutual respect and cooperation.

This spirit of Emirati-Indian relationship
will be amply demonstrated today when the
UAE Military Contingent of 149 soldiers from
UAE Land Forces, Navy, Air Forces and the
Presidential Guard accompanied by the UAE
Military Band of 35 personnel participate in the
Republic Day Parade.

The UAE’s military contingent is
marching smartly on the Rajpath followed by
their impressive Military Band playing the
delightful marching tune ‘Kaptien’.
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Programme

The President, accompanied by
the Chief Guest, Crown Prince of
Abu Dhabi, arrives in State.

The Prime Minister receives the
President and the Chief Guest.

The Prime Minister presents to
the President and the Chief Guest,
Raksha Mantri, Raksha Rajya
Mantri, the three Service Chiefs
and Defence Secretary.

The President, the Prime Minister
and the Chief Guest proceed to
the rostrum.

The National Flag is unfurled and
the President’s Body Guard
presents the National Salute. The

Band plays the National Anthem
and a 21-Gun Salute is fired.

The Republic Day Parade
commences.

The Cultural Pageant.
Motor Cycle Display.
Fly past.

National Salute.

The President, accompanied by
the Chief Guest, departs in State.
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The Order of March

Showering of Flower Petals By Helicopters
Parade Commander
Parade Second-in-Command
ParamVir Chakra and Ashoka Chakra Awardees
United Arab Emirates' Contingent
Band & Marching Contingent
Army
Mounted Columns
61 Cavalry
Mechanised Columns
Tank T-90 (Bhishma)
Ballway Machine Pikate
BRAHMOS
Weapon Locating RADAR Swathi

Chemical, Biological, Radiological & Nuclear Recce
Vehicle

Transportable Satellite Terminal (DCN)
AKASH

DHANUSH Gun System

Fly Past by Advanced Light Helicopters
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Marching Contingents

Mechanised Infantry Contingent

: Band playing
“Amar Senani”

Armoured Corps Centre and School
Mechanised Infantry Regiment Centre

Bihar Regiment Centre Contingent
39 Gorakha Training Centre Contingent

: Band playing

Punjab Regiment Centre
“Sher-e-Jawan”

Sikh Regiment Centre
58 Gorakha Training Centre Contingent

Madras Engineers Group Contingent

: Band playing

Bihar Regiment Centre
“Samvidhan”

Ladakh Scouts

Territorial Army Contingent (103 Infantry Bn. SIKH LI)
Veterans' Tableau

Navy

: Band playing
“Jai Bharati”

Naval Brass Band

Navy Marching Contingent

Tableau (Indian Navy - Professional Force -
Anchoring Stability, Security and National Prosperity)
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Air Force

Air Force Marching Contingent

Air Force Band Band playing
, “Quick March”

Tableau (Air Dominance through |
Network Centric Operations)

DRDO
Advanced Towed Artillery Gun System
Medium Power RADAR - Arudhra

Para-Military and Other Auxiliary Civil Forces

BSF Camel Contingent

BSF Camel Band Band playing
“Hum Haif Seema
Suraksha Bal”

Coast Guard Marching Contingent

CRPF Band Band playing
“Desh ke Hum
Hain Rakshak”

CRPF Marching Contingent

CISF Band Band playing

“Amar Senani”

CISF Marching Contingent

Band playing
“Delhi Police”

Delhi Police Band

Delhi Police Marching Contingent

National Security Guard Contingent & Mounted Column
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National Cadet Corps (NCC)

Band: Boys (NCC) : Band playing
“Kadam Kadam
Badhaye Ja”

Boys' Marching Contingent

Band: Girls (NCC) : Band playing “Saare
Jahan Se Achha”

Girls' Marching Contingent

National Service Scheme (NSS)

Massed Pipes & Drums Band : Band playing
"India Gate"

National Service Scheme Marching Contingent




The Cultural Pageant
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CULTURAL PAGEANT

th

Today, India celebrates its 68
Republic Day. The cultural pageant
presents a glimpse of our ancient
civilization, cultural diversity and progress;
it symbolises both India’s glorious past and
reflects the citizens’ aspirations for a
prosperous and happy tomorrow.

The array of colourful tableaux
depicts the social, cultural, economic and
technological facets of India, capturing
both the beauty of our landscape and our
architectural heritage.
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Dola Jatra

The tableau of Odisha showcases ‘Dola
Jatra’ - a popular festival celebrated by the people
in the state. This festival signifies the journey of
Goddess Radha & Lord Krishna for ultimate unign
in tradition of Bhakti cult.

‘Dola Jatra’ coincides with the Holi festival
that takes place on Falguna Dasami, before full
moon day in the month of February-March.
Worshipping of Goddess Radha and Lord Krishna
is the main event during the six-day long festival.
On this day, the idols of village deities, especially
that of Lord Krishna, are carried on a small
decorated wooden temple called Bimana, in a
procession to all houses in the village. The
procession of people, smeared with Abira (violet
coloured powder), moves from one house to
another while rejoicing and dancing with the
traditional music and songs. In the Bimana God
comes to the door-step and give Darshan. The
villagers offer Bhog to the deity and receive
powdered colours for the Holi festival that takes
place on the next day.

The front part of the tableau depicts
symbolic worship of Lord Krishna in a colourful
swing. The rear portion of the tableau shows
people in procession, carrying the Bimana and
worshipping Lord Krishna. The devotees playing
traditional instruments like Ghanta, Mrudanga,
Manjira, etc. can be seen moving on both sides of
the tableau.

- ODISHA




qid -[d

IV Yo Sl § Wod & uikad &9 @
a5 o @ el @ IRE IS I 9w
fobar T 2|

qH T WRR-AE A8 H F00Ed Io¥ B
dig T R 7Y W 1ol ANR SoAd B AR
W Y& a1 S & | I8 ANl Sl gRI b
S gl URig THEUEl T 21 39 T U @
IRM AU AT @ AT IS 0Y, o b I
74 sjEenett & il & amfe—snfie e
# Jgwnht B, 9 O Bl SHd @ ®Y § A g
I8 @iol A9 99 & qorEl A wWifd vd HO=ar
& forv 950 Were g g8 o Fife a1d S8 P~
vqq Wl 9 BT UF FRWR 99 99 T B T®
T dig TRl & 9ol & Ud Td IR ol 9
HEUTT Td Aaqel wag a1 W ek $war 51 98
AT & 6 39 T 9 GYEN 3 A SR a6l
T BT & OU S9N WRN § W) U@ aylEg @
ATTHA BT & |

g ¥ WRE B qgeun) gedl Bl Al
q¥ 4d TP Sgs Uell Bl Aee ¥ e UY Bl G |
S @ A T A §Q [e@rT T B |

_ SrEvITEe Uw

Yak Dance

Arunachal Pradesh displays in this
tableau the famous Yak Dance of Buddhist
community of western part of the state.

The Buddhist community of Arunachal
Pradesh performs this Yak Dance during the
‘Losar Festival’ in the month of February-March.
It is one of the most famous pantomimes of the
Monpa Tribe. Through this dance performance,
the Monpas celebrate the discovery of yak-
which plays vital role in the socio-economic
life of the people living in the high altitude
mountain ranges. This discovery helped them
in restoring peace and prosperity in the Monpa
family as rearing of Yak provides them a
permanent source of income and wealth. This
dance also showcases compassionate feelings
and affectionate relations of the Buddhist tribe
towards the living beings including yaks and
cattle. It is believed that performing this dance
would solve all their problems and it would
usher peace and prosperity in the community.

On the tableau, the masked members of
the clan can be seen, dancing and rejoicing the
discovery of Yak hundreds of years ago with the
help of a magical bird.

- ARUNACHAL PRADESH
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Lokmanya Bal Gangadhar Tilak

Maharashtra state tableau commemorates
the great freedom fighter -Lokmanya Bal
Gangadhar Tilak in the 160" birth anniversary
year of this iconic personality of India. »

Born on 23rd of July, 1856 at Ratnagiri in
the State of Maharashtra, Lokmanya Tilak
excelled as a mathematician, news- reporter,
editor, writer, and orator. He devoted his life to
awaken the society through his newspapers -
the ‘Mahratta’ and ‘Kesari’ and celebration of
festivals like “Ganeshotsav” and “Shivjayanti
Utsav”. His slogan ‘Swaraj Is My Birth Right
And I Shall Have It’ contributed enormously to
awake the nationalist spirit in the masses.

The front portion of the tableau displays
a giant size image of Lokmanya Tilak, engaged
in writing for his newspapers. The middle
section highlights his skills as a gifted orator,
publication of his famous Newspapers — Kesari
and Mahratta and celebration of Ganeshotsva
in the state. The rear portion showcases the
people inspired by him engaged in studies and
physical activity. This section also exhibits
Lokmanya Tilak imprisoned in jail by the
British.
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Lai Haraoba

Manipur state tableau presents Lai
Haraoba - one of the oldest ritualistic theatres
of the world, zealously preserved by the Meitiei
community of the state with utmost sanctity.

Lai Haraoba - meaning ‘happiness of the
gods’, is celebrated by the entire community
with devotion to worship local deities and to
seek their blessings for prosperity and well-
being of land and people. The sacred
ceremonies, including traditional dance and
sacrosanct rituals, are skilfully performed by
Maibis, the priestesses. The common people of
the community also participate in this
performance to the accompaniment of the
traditional stringed instrument (pena) and
drums (langdeng pung).

The Manipur tableau recreates this
quaint and rich cultural tradition with a replica
of the deities, in elaborate traditional ambience.
A Maibi (priestess) performing the sacred dance
to awaken the god from slumber along with
dancing devotees in their traditional attire is
also being showcased on the tableau.

- MANIPUR
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Art And Lifestyle of Kutch

The tableau of Gujarat showcases the art
and culture of the Kutch district. The district is
renowned for its sixteen different types of
embroidery work. Traditional musical
instruments like Morchang, Nagfani, Surandha
and Borindo are played here to make the
evenings melodious. The rogan art, mud work
and the art of making Bhunga gives Kutch a
unique identity across the globe.

On front part of the tableau, statue of a
Kutchi woman is shown engaged in traditional
Kutch embroidery work. The rear of the tableau
displays people engaged in Motchi (Cobbler)
embroidery art and Dabda, Kutchi camel
covered with exquisitely, embroided fabric,
Rogan art work and the traditional residence of
Kutch people ‘Bhunga’. Moving along with the
tableau, the Kutchi people wearing colourful
traditional kutchi clothes are performing
traditional folk dance “Raas”.

- GUJARAT
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Lakshadweep
- An Unexplored Tourist Destination

The tableau of Lakshadweep showcases
its rich marine wealth and the role of tourism
as a sustainable economic activity in the
islands where no other industry is feasible or
desirable on account of highly fragile
environment.

Consisting of 36 unevenly scattered
islands in the Arabian Sea, Lakshadweep forms
the tiniest Union Territory of India. These
islands are renowned for unique eco-system,
coral reefs, silver sandy beaches, and
recognized as a favorite destination for
Adventure Sport-Nature Tourism. The pristine
waters and virgin environment of the region
still has enormous unexplored tourism
potential.

The front and side views of the
Lakshadweep’s tableau showcase underwater
kaleidoscope of colourful fishes, varieties of
corals in the clear waters, through the prism of
a Scuba diver. The upper portion of the tableau
displays sandy beaches, eco-friendly tourist
cottage amidst coconut palms, serene lagoon,
and water sports like windsurfing, kayaking
and adrenalin pumping Jet Ski. It also shows
Minicoy Light House built in 1885.

- LAKSHADWEEP
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Folk Dances of Karnataka

Famous for its traditional arts and folk
dances, the state of Karnataka presents
traditional folk dances of the state in this year’s
Republic Day Parade tableau. &

The tableau showcases Goravas, the
worshippers of Lord Shiva, engaged in the
traditional ritualistic dance. They are adorned
with unique caps made of bear’s hair, and can
be seen dancing to the beats of drums and
blowing flute. At the back, the sword-wielding
warriors are seen performing dance while
others carrying cymbals follow in circles. With
the beating drums, a dancer attired in attractive
mask form the ensemble of Soma dance to
make the visual presentation complete.

Artists accompanying the tableau on
ground play drums, tambourine, strings amidst
thundering sound of a huge drum rolling like a
cart wheel, and a 12-metre long Nandi flag at
the rear form a mesmerizing spectacle. -

- KARNATAKA
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Model Schools of Delhi

The tableau of Delhi state showcases its
Model Schools which have demonstrated
marked improvement in the quality of
education as a result of new measures of the
Government.

With its determination to improve the
quality of education in the State, the
Government has been transforming the
Government Schools into Model Schools. After
upgradation of the infrastructure of these
schools at par with the private schools, both
teachers and students have responded well to
the changes. A special programme to impart
vocational education in subjects like music,
dance, theatre, fine arts, creative writing, and
photography, by the experts on these subjects
has also been launched.

The tableau captures the transformation
of the quintessential Government Schools into
Modern Schools. Its front part displays an
upgraded school building and the life-size
statues of the students, pursuing
enthusiastically not just academics, but sports
and other activities also. In the latter part,
modernized labs and classrooms, the parents-
teachers interaction to encourage their
involvement in education process, and
students’ exposure to the world beyond books,
acquiring knowledge through educational
excursions, have been displayed.

- DELHI
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Chamba Rumal

The tableau of state of Himachal Pradesh
presents their wonderful traditional art form —
Chamba Rumal.

Chamba Rumal is the finest specimen of
Pahari art form that flourished in Chamba
region of Himachal Pradesh during late 18"
century. Hand woven satin cloth is
embroidered with untwisted silken thread in
double stitch that appears same on both the
sides known as "Dorukha". Depictions of
Rasleela, Ashtnayika and scenes from ancient
legends and myths are generally crafted on the
Rumal.

In front of the tableau, a beautiful statue
of a lady doing embroidery work on Chamba
Rumal is shown. The middle section of the
tableau shows Rasleela — a dance performance
of Lord Krishan and Radha along with Gopis.
The women of Chamba engaged in traditional
embroidery work on Chamba Rumal are also
shown in this section. The big "Millennium
Gate" of Chamba town adorns the rear portion
of the tableau.

- HIMACHAL PRADESH
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Haryana state tableau presents the
current sensitive issue of ‘Beti Bachao — Beti
Padhao’. It displays the measures adopted by the
state for women empowerment in different
spheres of life.

Since early times, the conservative
outlook of the society has impeded the overall
development of the girl child in the country.
This important segment of the population has
suffered enormously due to discrimination,
denial of education and unequal treatment,
leading to wastage of their inherent talent.
Hon’ble Prime Minister of India has emphasised
the need for education, empowerment and
development of the girl child, and their
protection from exploitation, gender
discrimination and evil practices prevalent in
the society.

The front side of the tableau shows
statues of a baby girl in a happy mother’s lap
and a baby cradle, to highlight the theme of the
tableau. The middle section shows the replica of
a girls’ classroom - signifying stress on girls’
education and encouragement of higher,
professional and computer education for the
girls in the state. This is followed by
celebrations in a happy family on birth of a baby
girl. The rear section of the tableau displays
statues of Kalpana Chawla, Sakshi Malik, Deepa
Malik etc. to highlight the achievements of
renowned girls of Haryana in different fields.

- HARYANA
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Sharod Utsav

The state of West Bengal showcases in
their tableau ‘Sharod Utsav’ that signifies the
festive season in the state, with Durga Puja at
its focal point. .

The appearance of pristine-white
“Kashphool” in the backdrop of the greenery of
rural Bengal in autumn (Sharad) signals the
advent of the festive season, celebrated as
“Sharod Utsav” all over the state with
enthusiasm and fervor. It has also become one
of the largest outdoor art carnivals on earth.
The interiors and exteriors of the Puja Pandals
are decorated with art motifs, executed by
trained artists with stylized elements and
carefully executed presentation of crafts and
culture.

The front portion of the tableau
highlights skilful performance of ‘Dhakis’
(drummers). The rear portion of the tableau
portrays Bengal in autumn, with a majestic idol
of Goddess ‘Durga’, along with depiction of
‘Dhunuchi Aarti’, traditional dancers and
singers.

- WEST BENGAL
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JAGO AAIYA

The Punjab state tableau presents their
exciting folk dance Jago Aaiya’, performed with
gusto and excitement during the wedding
festivities.

The “JAGO?” literally means “WAKE UP”.
Traditionally, formal invitations for the
wedding ceremony were not sent to the village
people. Instead, relatives of the bride or groom
went around the village the night before the
Punjabi wedding, carrying a pitcher on the
head and singing and dancing Jago Aaiya’,
encouraging the village folk to join and
heighten the excitement of the wedding
festivities.

The front part of the tableau displays
ladies, attired in the traditional Punjabi dress,
performing Jago Dance’ with decorated pitcher
on their head. The rear portion of the tableau
shows family members and friends rejoicing
and dancing the Jago song in the backdrop of a
traditionally decorated village house. Side
panels display traditional folk motifs
decorating a wedding house in rural Punjab.

- PUNJAB
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Karakattam

The tableau of Tamil Nadu presents
“Karakattam”, a popular traditional folk dance
of the state performed during the Amman
temple festivals in the rural areas of the state.

“Karakattam” folk dance forms an
important part during rural temple festivals. It
is an old folk dance in which the dancers on
their head hold “Karakam”, a brass pot
decorated in conical shape with colorful
flowers and adorned with a parrot, made of
light wood, on its top. The Karagam dancers
perform attractive dance movements to the
tunes of traditional music while balancing the
“Karakam” on their head. The traditional folk
music based on the themmangu tunes
performed with Nathaswarams, Thavil, Pambai
and Thalam instruments.

The tableau presents “Karakattam”
impressing the spectators with the skilful
performance in front of Amman temple. One
artist poses on the tableau as Goddess Kaali.
Karakattam dancers move along on both sides
of the tableau, dancing to the tunes of
musicians playing their traditional musical
instruments.

- TAMIL NADU
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Musical Heritage of Goa

Goa tableau depicts the rich cultural and
musical heritage of the state through live
performance of their music and dance. Goa’s
rich musical heritage reflects the influence of a
variety of regimes in this coastal state. The
tableau showcases a typical dance
performance, set on the banks of a river.

The front tractor carries a peacock-
shaped "Sangodd" — a large platform formed by
combining canoes. "Sangodd" displays fibre-
figurines of a lady playing a guitar,
accompanied by a man playing a ghumat - a
percussion instrument made from an earthen
pot. The trailer has the setting of a typical
Goan open air performance venue on the banks
of a river, with the distinct balustrade fence.
Dancers performing on an elevated stage to the
beats of saxophone, dhol, tasso can be seen in
the background of a majestic arch.

Various musical instruments like the
tasso, ghumat, ghungroo, kansale, dholak, taal,
shamel, guitar, saxophone etc. have been
displayed along the periphery which is adorned
with colorful flowers of Goa.

- GOA
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Hojagiri
The tableau of Tripura presents state’s

magnificent Reang Tribal Dance with a
combination of live and sculptural forms.

Reang Dance is performed on the occasioh of
Hojagiri festival by a team of 4 to 6 women and
young girls of the community. They sing and
balance on the earthen pitchers and while doing so,
they also manage other props like a bottle on the
head and earthen lamp on the hand very skillfully,
moving only the lower half of the body. The dance
progresses along with traditional musical
instruments like bamboo-made flute, cymbal and
khamb.

The tableau begins with a huge sculptural
form of a Reang belle in a typical Hojagiri dance
posture over earthen pitchers. Many Hojagiri
dancers move along with the tableau in different
positions with different props. The trailer portion
shows Hojagiri dancers performing in the open
courtyard and balancing very skilfully a bottle with
lighted lamps on top over their head in the
background of typical of Reang rural environment.
Some dancers in namaskar posture can also be
seen. The rear of the trailer shows a typical Reang
house where musicians play traditional musical
instruments and some Reang folks enjoying the
melodious music and dance performance.

- TRIPURA




ot 9 2 s

S U§ YR DI Fil [er, il 5 =g @
favg yftg wdicd e &, H &M drell od misl &
yeRId Rl & | 2650 HIeX B Hars W Rerd, ot
P I W TH! anedl Ud F H ARl B 1@
JENG Tqd WA § fRg R W e @
BT Tl F |

S U@ FER D gl H IS TH Th
ERIEEI DS I S i) i B R i oL
fid Fq § S < arel 94l B e 2 | 590 9D
et @ fedresed UeIiedl @1 Algd ¥ & M
Tl U8 9 A MR FEN AG T BT AR o
T B AN I IH W A USl D IME-UE Ulell
Y g 9 Whex i §¢ USRI ol T & |

—S19] U9 HR

Winter Sports at Gulmarg

The tableau of Jammu and Kashmir
showcases winter sports at Gulmarg, a world
famous tourist destination of the State of
Jammu and Kashmir. During the chilling winter
season, the snow-clad hill station of Gulmarg,
situated at a high altitude of 2650m, becomes
an attractive winter sports destination that
draws tourists from all over the world.

The tableau of Jammu and Kashmir
begins with a giant sculpture of a "snow man"
with Kangri (fire-pot) symbolizing the winter
season in the state. It is followed by breath-
taking view of snow-covered hills of Gulmarg,
where skiers, in the sculptures format, are
displayed skiing down the hills. People
participating in polo game and riding snow
scooters between dazzling snow covered trees
while enjoying melodious Kashmiri folk music
in the background, are also presented on the
tableau.

- JAMMU & KASHMIR
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Kamakhya Temple

The tableau of Assam portrays the holy
shrine of Kamakhya that renders prominence to
its capital metropolis — Guwahati.

Established atop Nilachal Hills in
Guwahati, the Kamakhya shrine is considered
as one of the greatest Shaktipeeths of the
country. During the Ambubachi Festival, the
temple draws worshippers from the whole of
India and abroad. Kamakhya temple is different
from other temples as it has no image or idol
for worship. Instead, there is a natural fissure,
conical in shape and reddish pink in colour-
resembling the genitals of woman. The fissure
remains moist due to the natural flow of water
from a spring that emanates inside the cave. It
is believed that Mother Earth menstruated
through this fissure at the time of cultivation.
The place is, therefore, named Ka-Mai-Kha,
meaning - the mother progenitor.

The tableau is designed to present a
panoramic view of the holy temple of
Kamakhya, with holy saints glorifying the
ancient shrine. The tableau begins with a giant
size statue of a monk of 5 ft height in
meditating posture. The trailer section displays
a replica of the temple with disciples and
tourists present in the premises. The side
panels display images of Hindu gods and
goddesses.

- ASSAM
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Goods & Services Tax

Goods & Services Tax (GST) — the biggest
tax reform initiative in the country since
independence is being showcased by the
Ministry of Finance in this year’s Republic Day
Tableau. GST will help realize the goal of One
Nation — One Tax — One Market.

The Goods & Services Tax aims to
subsume a multitude of taxes and has the
potential of altering significantly not only the
taxation landscape but also the economic
ecosystem of the country. This historic measure
gained momentum after the enactment of the
Constitutional Amendment Act. Backed by
state-of-the-art IT infrastructure, GST
compliance will be easier for taxpayers. The
Government is taking all necessary steps for the
early implementation of GST.

The front part of the tableau displays the
basic objective of the GST i.e. replacement of
multiple Central and State level indirect taxes
by a single tax — GST, to achieve the ultimate
aim of a unified national market. The rear
portion of tableau depicts various other
benefits expected to flow from GST like growth
in investment and production of Goods &
Services, leading to rise in employment, higher
exports and increased GDP, which will
transform India into a more prosperous nation.

- MINISTRY OF FINANCE
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Khadi

The tableau of Ministry of Micro, Small and
Medium Enterprises (MSME) showcases the
development of the micro, small and medium
enterprises that has taken place with the help of
measures adopted under the 'Prime Minister’s
Employment Generation Program' and Khadi
Programme through Khadi and Village Industries
Commission.

Before independence, Khadi played an
instrumental role in protecting the domestic
economy from the perilous effects of the British mill-
made cotton and freeing Indian weavers and artisans
from British oppression. After independence,
Government's concerted efforts resulted in promotion
of Khadi and village goods and helped establish
Khadi as a global brand. Various Khadi products like
silks, cotton, muslin, denim, etc. are in high demand
that generates employment for lakhs of people
working in small scale enterprises. Today, the
demand for Khadi has stepped up and MSMEs are
now designing and supplying uniforms to many
government departments.

The tableau begins with a large replica of Solar
Charkha that not only lights up the houses but also
produces double amount of fabric. The tableau also
shows weavers and artisans engaged in micro, small
and medium enterprises, producing a variety of
products like fabric, furniture, pottery, handmade
paper, herbal products, cosmetics, organic food,
biogas, manure etc. that are highly appreciated by
both rich and poor.

- MINISTRY OF MICRO, SMALL AND MEDIUM
ENTERPRISES
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Pradhan Mantri Awas Yojana (Urban)
- Housing for All

Government of India launched Pradhan
Mantri Awas Yojana (Urban) on 25th June, 2015
with a vision to make available a pucca house
for all by the year 2022, in partnership with the
States/UTs. The tableau of Ministry of Housing
and Urban Poverty Alleviation showcases
vision and spirit of this national mission.

The PMAY(U) mission envisages four
verticals to address the urban housing shortage
in the States and Union Territories. These are:
In-Situ Slum Rehabilitation, Credit Linked
Subsidy Scheme (CLSS), Affordable Housing in
Partnership (AHP) and Beneficiary Led
Individual House Construction or
Enhancement. The mission also encourages the
States and Union Territories to make extensive
use of new and eco-friendly construction
technologies for housing.

The tableau depicts people visiting a
bank/housing finance company to avail of
housing loans sanctioned under the mission.
National Housing Bank — engaged in release of
interest subsidy to the beneficiaries, has also
been displayed on the tableau. A house under
construction, a newly constructed multi-storey
building and finally a contented family - happy
about their accomplishment of owning a house,
have also been showcased on the tableau.

- MINISTRY OF HOUSING & URBAN POVERTY
ALLEVIATION
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CSIR @ 75: Touching Lives

Continuing its 75 year long journey in the
service of nation, the Council of Scientific &
Industrial Research (CSIR) is playing a stellar
role in scientific and technological
development of the country. Through its
technological interventions, CSIR has proved to
be catalyst in improving the quality of life of
millions of people across the country.

The central part of the tableau highlights
major breakthroughs of CSIR, depicted as
decade-wise sparks from the CSIR wheel with
its 38 national laboratories, accentuating its
global standing. Several outstanding
contributions of CSIR are depicted as 3-D larger
than life size models spread across the tableau,
including those in pioneering civil aviation
industry, development of affordable drugs, and
introduction of high value medicinal &
aromatic plants. A modern laboratory set-up
depicts CSIR role to foster, sustain and upgrade
the pool of specialized scientists and engineers
in the country.

- COUNCIL OF SCIENTIFIC & INDUSTRIAL
. RESEARCH
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Clean India-Green India

Embellished with colorful, aromatic
flowers, the tableau of CPWD displays the
theme of “Clean India-Green India” to spread
the message of a clean and green nation.

Engaged in the nation building since last
162 years, CPWD has evolved into a principal
engineering organization engaged in
comprehensive construction management,
providing services from project concept to
completion, consultancy and maintenance
management. The organization has made
significant contribution to the nationwide
campaign for a clean and green India by
planting trees and adopting measures towards
the environmental rejuvenation.

Through their tableau, the CPWD strives
to add colours and fragrance of fresh flowers at
Rajpath during the 68th Republic Day
Celebrations while spreading the message of
Clean India-Green India.

- CENTRAL PUBLIC WORKS DEPARTMENT
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Transforming India through
Skill Development

‘Skill India’ tableau highlights the
initiatives, programs and achievements of the -
Ministry of Skill Development and
Entrepreneurship to achieve the objective of
‘Skilled India’. It showcases Government’s
resolve to transform the economy.by providing
suitable skills to a large section of population
by setting up a sound vocational and technical
training framework in the country.

Designed with a futuristic vision, the
front part of the tableau displays the ‘Skill
India’ logo - a clenched hand, holding a
spanner and pencil, denoting importance of
both skills and education. Tableau’s upper part
depicts students in a classroom and a car being
repaired by mechanics, portraying importance
of both classical education and practical
experience in skilling. The third level depicts
the finished product of suitably skilled
individuals. Cut-out compartments on the sides
depict a workshop managed by skilled
manpower - symbolic of training as well as
transformation. Human props on either side of
the tableau represent various tools used for
Skill Development.

- MINISTRY OF SKILL DEVELOPMENT AND
ENTREPRENEURSHIP
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G Geeta Chopra Award
**  Ganjay Chopra Award
***  Bapu Gaidhani Award

ST diRar IX¥PIX 2016 Winners of The National
@ faorar Bravery Awards 2016

_qH RN Name State
. quﬁ’{ I rﬁg@ SR 9T Late Km. Tarh Peeju@ Arunachal Pradesh
HANI dTREdT JerT* | T Km. Tejasweeta Pradhan* West Bengal
HAR Rrarr Mgk g 77 Km. Shivani Gond* West Bengal
TR i AR IRETE Master Sumit Mamgain** Uttarakhand
E5 ngTﬁ T, Wﬁ”ﬂ]ﬂg’s‘*** iR Late Km. H. Lalhriatpuii*** Mizoram
AR R q-q]‘*** Eéc_\-ﬁw Master Tushar Verma*** Chhattisgarh
. zgqm q’@grg—s‘*** IR Late Km. Roluahpuii*** Mizoram
ARCY Yqect HE RIERRE Master Praful Sharma Himachal Pradesh
AT |, ATl NSEIG] Master Sonu Mali Rajasthan
HANI fferem e T8 feoel Km. Akshita Sharma New Delhi
ey e It T2 feeoll Master Akshit Sharma New Delhi
HANI 3fRIepT YISy IR IS Km. Anshika Pandey Uttar Pradesh
ERINRENINHR LRI TERTS Km. Nisha Dilip Patil Maharashtra
HARI RAT I S FHlcd Km. Siya Vamansa Khode Karnataka
HRCX HIRFTYH FeHar g AR Master Moirangthem Sadananda Singh ~ Manipur
AR fafet #otel! P Master Binil Manjaly Kerala
AR THER iy IqH Master Tankeswar Pegu Assam
HARI AleM ga BTG Km. Neelam Dhruv Chhattisgarh
AR e TH. . ﬁc_vlg DY Master Adithyan M.P. Pillai Kerala
AR ARgd . Rig B Master Akhil K. Shibu Kerala
qulfr e @, U, EaG| Km. Badarunnisa K.P. Kerala
AREX AR dfdH BIUIEES Master Thangilmang Lunkim Nagaland
HCY T T3 fooel! Master Naman New Delhi
AR HIgd ol anfeam Master Mohan Sethy Odisha
W, FAN U od! OH U4 BTR Late Km. Payal Devi Jammu & Kashmir
@ HARd QPR @  Bharat Award
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Saila Dance

165 students from South Central Zone
Cultural Centre, Nagpur present popular Saila
dance of Gond tribe of Dindori district of
Madhya Pradesh. X

|

The people of Gond tribe perform this
dance, to convey their gratitude to the mother
nature on the occasion of rich harvesting
season. The men and women of the village
wear colorful dresses, decorate their cattle and
dance with passion and enthusiasm around the
scare-crow, placed to protect the crops from
birds. They dance to the tune of traditional
musical instruments like Mander, Timki and
Flute and melodious songs to make an
attractive presentation. This dance performance
begins with worship of Sun God. Some
dancers disguised as scare-crow also participate
in it.

- SOUTH CENTRAL ZONE CULTURAL CENTRE,
NAGPUR

Yuva Shakti Ka Aaahvaan

This song and dance performance by 150
students of Sarvodaya Kanya Vidyalaya, Chirag
Delhi, is a salute to the youth of our country
that has taken up the cause of leading the
country to the path of success and
development. They inspire our countrymen to
dedicate this youth power for the service of the
nation and uplifting the suppressed, thereby
making the nation’s mark on the global
platform. The song touches the innermost
chords of heart, evokes the spirit of patriotism
and encourages the youth to take our country to
new heights of development. The map
formation during the dance performance
denotes India’s unique feature — Unity in
Diversity.

- SARVODAYA KANYA VIDYALAYA,
CHIRAG DELHI
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Assam Dance Form

Bubbling with fervour and enthusiasm,
147 dynamic and charismatic students of
Mount Abu Public School, Rohini, New Delhi
present a mesmerizing and vibrant performance
that is based on famous Assamese Dance form
‘Sattriya’. Following the rhythm of Assam folk
song "Takori" through this dance performance,
they honour the Supreme Power that instills
positivity and vitality in our life. Today on
Rajpath, they perform to create an ethereal
environment while conveying gratitude to the
Almighty God for His unique creation in nature
— the nobel human existence.

- MOUNT ABU PUBLIC SCHOOL
ROHINI, DELHI

Tiranga Sakshi Hai

On the auspicious occasion of Republic
Day, 162 students of Kendriya Vidyalaya,
Pitampura participate in the Republic Day
Celebrations with immense pleasure and
excitement with this special performance —
‘Tiranga Sakshi Hai’. With a blend of patriotic
fervour, the students glorify the National Flag —
‘Tiranga’, which has been witness to countless
tales of glorious achievements and sacrifices of
the freedom fighters during India’s march
towards Independence and woman
empowerment. While affirming citizens’ deep
reverence and affection for the National Flag,
they express their strong faith that India will re-
emerge as a world leader with the power of
knowledge.

- KENDRIYA VIDYALAYA, PITAMPURA,
; DELHI
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