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French Military Contingent

Today India is celebrating its 67"
Republic Day. Sharing our joy on this very
special occasion is our esteemed guest, His
Excellency, Mr. Francois Hollande, the
President of the French Republic. His august
presence at the Republic Day Parade signifies
the value that both countries attach to their
long-standing friendship and strategic
partnership.

This spirit of trust and mutual
understanding will be amply demonstrated
today when the French Military Contingent of
136 soldiers participates in the Republic Day
Parade. In every sense, this is a historic moment
as itis for the first time that a military contingent
from the country of the Chief Guest has been
invited to participate in the Republic Day
Parade.

The French Military band participating
in the Republic Day Parade belongs to “Music
of Infantry” of the French Army. Alon§ with the
impressive band, the contingent of 35" Infantry
Regiment is marching smartly on Rajpath.
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Programme

Guest, the President of France, arrives

in State.

The Prime Minister receives the President
and the Chief Guest.

The Prime Minister presents to the
President and the Chief Guest, Raksha
Mantri, Raksha Rajya Mantri, the three
Service Chiefs and Defence Secretary.

The President, the Prime Minister and the
Chief Guest proceed to the rostrum.

The National Flag is unfurled and the
President’s Body Guard presents the
National Salute. The Band plays the
National Anthem and a 21-Gun Salute is

The Republic Day Parade commences.

The Cultural Pageant.
Motor Cycle Display.
Fly past.

National Salute.

The President, accompanied by the Chief

Guest, departs in State.
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The Order of March

Showering of flower petals by Helicopters
Parade Commander |
Parade Second—in—Coqlmand
Param Vir Chakra and Ashok Chakra Awardees
French Contingent
Band and Marching Contingent
Army

Mounted Column

61 Cavalry
Mechanised Columns
Tank T-90

Ballbway Machine Pikate

AKASH
SMERCH

Integrated Communication Electronic Warfare
System & LIC Equipment Warfare System

Fly Past by Advanced Light Helicopters including

Weapon System Integrated
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Marching Contingents
Para Contingent
Signals Contingent

Para Regiment
1 Signal Training Centre

Rajput Contingent
Garhwal Rifles Contingent

Grenadiers Regimental Centre
Sikh LI Regimental Centre

Assam Contingent

11 Gorkha Rifles Contingent

Garhwal Rifle Regimental Centre
Kumaon Regimental Centre

Dog Squad
Veteran's Tableau
Navy

Naval Brass Band

Navy Marching Contingent

Tableau (Indian Navy - Empowering India
through Maritime Security and Indigenisation)

: Band playing

: Band playing

N

‘Giriraj’

‘Samvidhan’

: Band playing
‘Rashmi’

: Band playing
Jai Bharati’
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ag AT Air Force
ELE| T 1 A Fat gg \32%3:' Air Force Marching Contingent
g T S - e Air Force Band : Band playing
‘ﬁﬁ?{ﬁ '{lﬁg‘ﬁ ’ ‘Galaxy Riders’
A T Vehicular Column
(W-q g T = T g o m T (Humanitarian Assistance and Disaster Relief
i Operations undertaken by Indian Air Force - In
Y T A We T A T m) Service of the Nation and Beyond)
R gAEE AR e Horea DRDO
&Y a;{’[ 3 g ‘g‘g;"]‘q T ©R Short Range Air & Sea Surveillance Radars
st Tt R e ™ 3 PSRRIl Anti-Submarine Warfare Torpedo & Advanced
3 Torpedo Defence System _
3ref-Afers vd 3T e Rita aa Para-Military and Other Auxiliary Civil Forces
¥ : T e ¥ W Band : BSF : Band playing
3] ' Sare Jahan
T G 9 i A A GG The] BSF Marching Contingent HindustanHamara
el s 3 @t T BSF Camels Contingent
4 ;@ T 99 2 . 95 g1 (Ll Band : BSF Camels : Band playing
peite)| T T ‘Hum Hain
Seema
Suraksha Bal’
I TR I W B §'§ Thel Assam Rifles Marching Contingent e s e
9 : I ghed . 9T Y7 @4  Band:AssamRifles : Band playing
Teheq T’ ‘Assam Rifles
Song’
THIF 90 $ TE HLdt E‘ﬁ THe Coast Guard Marching Contingent )
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Band : CRPF : Band playing
‘Desh Ke Hum
Hain Rakshak’

CRPF Marching Contingent

(Women)

Band : RPF : Band playing
‘Vijay Bharat’

RPF Marching Contingent

Band : Delhi Police : Band playing

‘Delhi Police ’

Delhi Police Marching Contingent

National Cadet Corps (NCC)

Band : Boys (NCC) : Band playing
‘Kadam Kadam
Badhaye Ja’

Boys Marching Contingent

Band : Girls (NCC) : Band playing

_ ‘Sare Jahan Se
Achha
: . . Hindust
Girls Marching Contingent H;nmgiaa’an

National Service Scheme (NSS)

Massed Pipes & Drums Bands - Band playing
‘Bol Vir Senani’

National Service Scheme Marching Contingent

i
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Hi@ﬁﬁﬁ mgi%r The Cultural Pageant

Fifewat $ ‘cﬁq Tableaux : Tweﬁty Three

SRIST Eic| The Brave Children

el iR T o TN oo = ational Bravery Award Winning Children in
open Jeeps
= R W Children’s Pageant -
@hc\('iql T B HH: School Children Items :
1. o vrdt ufsols &, G, :rsf feoett 1. Shiksha Bharati Public School, Dwarka,
New Delhi.

). aleq &= foumes W [§HE gfqe fawm 2. Sarvodaya Kanya Vidyalaya and Rajkiya
Pratibha Vikas Vidyalaya, Gandhi Nagar,

foremera, g, foeed -
Delhi.
3. g [ &Eﬁ' ET@ERW ?ﬁ";{, TR (W) 3. South Central Zone Cultural Centre, Nagpur
; (Maharashtra)
4. I dfeerw T, feet P, T fooett 4. Army Public School, Delhi Cantt., New Delhi
R WEfFdl R &6 ; I = Motor Cycle Display : Indian Army
fommt g W Fly-Past*
'{[Wﬁ @l E‘ET A ; 9RG dee fagE fawm Release of balloons : India Meteorological

Department

@ i W - *Ifweather conditions permit. J
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CULTURAL PAGEANT

Today, India celebrates its 67" Republic
Day. The cultural pageant presents a glimpse
of our ancient civilization, cultural diversity
and progress; it symbolises both India’s
glorious past and reflects the citizens’
aspirations for a prosperous and happy
tomorrow.

The array of colourful tableaux depicts the
social, cultural, economic and technological
facets of India, capturing both the beauty of
our landscape and our architectural heritage.
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Jagor Folk Dance

Goa tableau depicts traditional dance
forms of the state. Jagor-the night- long
performance of traditional folk dance-drama
of Hindu Kunbi & Christian Gauda
community of Goa, seeks the divine grace for
protection and prosperity of crop. Perni Jagor
is an ancient mask dance-drama of Goa,
performed by Perni families, using well-
crafted, painted wooden masks of various
social characters, animals, birds, supernatural
powers, deities, and demons. Gauda Jagor
dance displays various moods and
impressions of their social life through
various characters. The performance is
accompanied by vibrant music using
traditional instruments.

Some Jagor performances have
participation of both Hindu and Christian
communities, whereby the characters are
played by Hindus and musical support is
provided by Christian artists. These dances
are a vivid expression of the communal
harmony existing amongst the people of Goa.

- GOA
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Gir Wildlife Sanctuary - Asiatic
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Lions

The tableau of Gujarat showcases the
Gir Wildlife Sanctuary, the only abode of
Asiatic lions that has recently marked Golden
Jubilee of its foundation. Through relentless
efforts of the Government and assistance of

local cattle owners, a unique ecological

balance has been established to preserve the
flora and fauna of the sanctuary. This has
resulted in a sharp rise in the number of
lions to 523, which is a remarkable
accomplishment.

The first part of tableau presents a life-
size model of Asiatic Lion in its majestic
posture. The middle portion showcases the
success of the Lion Conservation Program. It
shows the Gir lions co-existing peacefully
with the people of Maldari community along
with the Gir cows. The people of Sidi
community of the Gir forests can also be seen
performing their traditional dance. The rear
portion of tableau shows diverse flora and
fauna of the Gir Sanctuary which is home to
31 species of mammals and over 300 species
ofbirds.

- GUJARAT
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Saga Dawa

Celebration of Buddha Jayanti in
Sikkim is popularly called ‘Saga Dawa’. It is an
important occasion that marks Gautama
Buddha’s birth, enlightenment and attainment of
Nirvana or Moksha.

On this festive day, the Buddhist
community of Sikkim takes out a religious
procession carrying the chariot of Gautama
Buddha and sacred scriptures on shoulders and
chant mantras. These holy scriptures called
‘Kangyur Tengyur’ contain the Buddhist canons
(teachings of Buddha) in more than 100
volumes. These teachings have been translated
from Sanskrit to Tibetan. It is believed that the
readers of these scriptures are benefitted through
elimination of minor obstacles and hindrances
in life.

The tableau’s front portion contains the
prayer wheels having rolls of mantras. These
wheels are religious symbols for performing
prayers. The action of rotating these prayer
wheels brings immeasurable merit and relief to
the conscious beings. In the rear portion, the
liveliness of a religious procession has been

- SIKKIM
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Mera Gaon Mera Jahan

The tableau of Jammu & Kashmir
showcases the transformation that has taken
place in the economic condition and natural
environment of the rural areas through the
flagship scheme Mera Gaon Mera Jahan under
the Clean and Green Mission of the
Government of India. The scheme spreads
awareness amongst the rural population about
the benefits of conservation of natural resources,
ways to promote cleanliness and greenery in the
village and avoiding use of polythene.

The tableau begins with a basket of
Kashmiri apples and statues of three women
in their traditional costumes, holding Basmati
rice from Jammu, Kashmiri saffron and dried
apricot from Ladakh. In the rear portion, local
people are shown engaged in picking,
grading, and packaging of apples in the Apple
Orchids of Kashmir, and storing them in cold
storage to increase their shelflife.

The tableau of Jammu and Kashmir
state depicts the development taking place in
the rural sector of the state through adoption
of modern technology and ushering
prosperity and greenery in villages.

- JAMMU & KASHMIR

\




&dl Hacl

T o & foru foream g wew Qi 3fn ®
i o s & T4 ¥ g T A e ¢ |
SR & Y WERST gar o fdg 7w 1799 € ®
Eecaliee wiencicil Wi cole ik cic i i i
THS F WAM R | T WEd 50 HiC Sl W 6 ufsren
m%%ﬁﬁﬁm—wf@m%ﬁ%mw
ST |

T g H TN 9O YA fiE A A @

o % f@r T § e A F < SR T T H

ymfa e T ¢ | %® Hfewet B uRIE @i

TR U SO TR | P bl AR @I

TeEql M @R T § el %9 Tk o @ W
THIR |

- NHH

Hawa Mahal

Renowned for its grandeur, 'Hawa
Mahal' is famous as Palace of Wind in the
entire world and is an architectural heritage. It
was built in 1799 AD by the ruler of Jaipur
Maharaja Sawai Pratap Singh. Designed in
the form of crown of Shri Krishna, standing
50 feet high, it is a five storey building with
several small windows known as Jharokhas.

In this tableau, Maharaja Sawai Pratap
Singh is shown in the front, while the replica
of Hawa Mahal is shown on both the sides of
the tableau. Women are shown performing
folk song Panihaarin. Famous art & craft
shops are also showcased on the tableau with
some tourists. ’

- RAJASTHAN
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Chandigarh - The First Planned City

The tableau of Chandigarh portrays
the city beautiful — Chandigarh, planned by
the famous French Architect Le Corbusier.
The tableau depicts architectural landmarks
and greenery in Chandigarh.

Picturesquely located at the foothills of
the Shivaliks, Chandigarh is known as one of
the best experiments in urban planning that
attracts a large number of tourists from all over
the world. The conception of the city has been
formulated on the basis of four major
functions — Living, Working, Care of the Body
& Spirit and Circulation. Residential sectors
constitute the living part whereas the Capitol
Complex, City Centre, Educational zone and
Industrial area constitute the working part.
The Leisure Valley Gardens and open court
yards are for the care of the body and spirit.
The circulation system comprises of seven
different kinds of roads known as 7Vs.

The front portion of tableau presents
the official symbol of the city which denotes
‘Open to give and Open to receive’. The rear
part of the tableau depicts various
representative landmarks of Le-Corbusier
such as the Capitol Complex, High Court and
Chandigarh Legislative Assembly. The
famous Rock Garden made from industrial,
home waste and thrown away items can also

be seen on the tableau. _ CHANDIGARH
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Unakoti Sculptures

The tableau of Tripura displays in a
visually attractive manner the different
varieties of rock carvings found in Unakoti.

Located about 186 Kms from capital
Agartala, Unakoti Sculptures of Tripura are an
important site of archaeological wonder. It is
Shaiva pilgrimage attraction and dates back to
7th to 9th centuries A.D. The site consists of
several huge vertical rock-cut carvings on a
hillside. The site shows strong evidence of
Buddhist occupation but also has central
Shiva head and imposing Ganesha figures
having a height of 30 feet. The rocky walls
also have carved images of Hindu pantheon
like Durga and Vishnu. The Unakoti rock cut
carvings have the distinction of being the
largest bas-relief sculpture in India.

Unakoti of Tripura has been included
in the tourism map of India as a remarkable
tourists resort. Tourists and pilgrims from far
and wide frequent the place with enthusiasm
to see these ancient sculptures.

- TRIPURA

)

o

18



| A

f

d=Ier Scell

gifesn &1 gt weEh R foeelt =mm 4 @
T & T WG SO R F € S st
3 o W - e # e dm e
er 1 2wt 2 |

TEH FE ¥ Fm & AW Y S TH e
sifeen [oe ¥ & Wy o favht 2R & B
o | Bl FeH B (a9 FH T o qeE A,
e, G, A, e, wefm, 9, 9 s aEes
S g <O % WY T i, geis R
Tiepfos o WG 6 & | yeee § 9 #ifis
I % Y fol W TR ¥ 9 A IR N 9 |
eI & T 39 AT B ek YO R A T
FER & &9 4 W ¢ | 36 7 9 seed & w A,
eIl S W W el & Tl Y o A B g

gifewn = g S [ A F fave @R §
el R B S € | 36 qeE B SAeHes
yffat iR 3% S () W foRel et & <R
FIA T R A T W A 9 T R |
FiH! & W 9 ¥ I ABER R R F fafaf
U 516 ieE! Fi 0 T R

Boita Bandana

The tableau of Odisha recalls the
ancient maritime supremacy of the state in the
inland and foreign trade and the glorious Boita
Bandana festival of Sadhavas — the trading
community of Odisha.

Odisha known in ancient times as
Kalinga was the epicenter of the inland and
foreign trade since times immemorial. With
their sound knowledge of navigation, the
Sadhavas had established strong trading,
social and cultural ties with the distant lands
of Bali, Java, Sumatra, Borneo, Sri Lanka,
Malaysia, China, Burma and Thailand. In
past, they began their journey by ships on the
auspicious day of Kartik Purnima. The people
of Odisha celebrate this occasion as festival of
Boita Bandana on Kartik Purnima by floating
boats made of banana branches in the river,
ponds and sea in the wee hours.

The tableau of Odisha demonstrates
the role of the Sadhavas in world trade during
those olden times. It displays life size statues
of Sadhavas with their boxes (Sinduks) meant
for storage of goods and precious materials
during overseas trade. The rear portion of the
tableau contains their boat house and shows
Sadhavas engaged in trading activities.

- ODISHA
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Bauls of Bengal

The tableau of West Bengal displays
Bauls - the wandering minstrels of Bengal.
The Bauls are folk singers, coming from both
Hindu and Muslim communities who travel
from one village to another, spreading the
message of peace, brotherhood and mystic
philosophy. They represent a distinctive
spiritual and musical tradition that has its
roots in the Bhakti and Sufi movement.

Bauls commonly use traditional
musical instruments like Ektara, Dotara,
Khamak, Nupur, Premjuri, Dubki etc. In
recent times, their music conveys social
messages and spread awareness about
government schemes in the villages of
Bengal. They are an integral part of Lok
Prasar Prakalpa scheme of West Bengal,
under which financial assistance is provided
to the folk artists. The Baul genre has been
recognized by the UNESCO as one of the
‘Masterpieces of the Oral and Intangible
Heritage of Humanity’.

- WEST BENGAL
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The tableau of Bihar state presents the
“Champaran Satyagrah” by Mahatma Gandhi
— his first successful movement against the
British rule.

Champaran Satyagrah

The British forced the peasants of
Champaran to enter into lease agreement
under the tin-kathiya system which compelled
them to grow indigo on three kathas of their
landholdings. But the peasants were not paid
adequately for their produce. Harsh
conditions were imposed upon farmers who
wished to move out of the vicious tinkathiya
system. The whole system was designed to
exploit the farmers and maximise profits.
Local peasants narrated their plight to
Mahatma Gandhi and requested him to lead
the agitation against this cruel practice.
Undeterred by the threats of the British district
magistrate, Gandhiji began ‘Champaran
Satyagrah’ that marked his first successful
movement against the British rule.

In the leading part of the tableau, a
giant statue of Gandhi ji is shown amidst
indigo plantations. The trailor portion and
side murals depict British atrocities against
the poor hapless farmers of Champaran.

- BIHAR
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Kodagu - The Coffee
Land of Karnataka

Kodagu is the top coffee producing
district of the state of Karnataka. Significant
contribution of Kodagu in the coffee
production has made India the sixth largest
producer of coffee in the world. A large
number of people of this state are engaged in
various coffee industry related activities viz.
raising the seedlings in nurseries, planting,
manuring, weeding and plucking the coffee
beans, processing and finally marketing of
coffee. This industry provides employment
opportunity to a large number of women who
form the bulk of its labour force.

The tableau of Karnataka depicts the
various stage of coffee production — starting
from plucking of beans to final consumption.
Kodava women folks of Kodagu in their
distinct costumes accompany the tableau
performing the traditional dance.

The natural beauty, vast plantations
and distinct ethnic identity of the local
Kodavas community attracts tourists from
India and abroad.

- KARNATAKA
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White Tiger of Madhya Pradesh

Madhya Pradesh with its dense forest
cover and large number of tigers has also the
honour of being the natural habitat of the
rarest breed — the white tiger.

The first white tiger, popularly known
as ‘Mohan’, was reported in the forests of
Rewa district in year 1951 by King Martand
Singh. All the white tigers present today are
the progeny of Mohan. To educate and spread
awareness amongst the masses about
protection and conservation of nature and
natural resources, Government of Madhya
Pradesh is setting up a White Tiger Safari at a
place called Mukundpur Satna near the city of
Rewa, where the people will have the
opportunity to see the white tigers in their
natural habitat.

The tableau of Madhya Pradesh
presents a model of white tigers and other
associated species in the wilderness. Eco-
tourism has been shown in the rear part of the
tableau, in which the limited number of
tourists as per carrying capacity of forests may
be seen enjoying the floral and faunal
diversity.

- MADHYA PRADESH
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Khairagarh Music and Art University

The tableau of Chhattisgarh depicts
Khairagarh Music and Art University. This
university is one of the oldest universities in
Asia dedicated to various forms of music,
dance, fine arts and theatre.

Established in 1956, this University has
made strenuous efforts to strike a balance
between traditional and modern art in this era
of globalization. The university is committed
to develop music and fine arts as economically
relevant career option among the students who
come here from across the world.

Apart from education, the university
provides research facility on a wide range of
subjects such as classical music, Indian
classical musical instruments, folk dance, folk
music, traditional sculpture and history of
painting.

The front portion of the tableau
presents a life size sculpture of Murlidhar
prepared by students and teacher of the
University. The rear portion showcases the
artistic building of the University along with
various forms of art and music.

- CHHATTISGAU
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Todas

The state of Tamilnadu in this tableau
presents the life of Todas - a small tribal
community living in the Nilgiri district of
Tamilnadu.

The Government of India has
identified the Todas as one of the six primitive
Tribal groups of Tamilnadu. They speak a
non-linguistic language and attract lot of
attention due to their distinct appearance,
manners and customs. The Toda village
called as ‘Mund’ has small half barrel-shaped
huts with a small doorway. The village has a
dairy temple called ‘Tirier]’. The sole
occupation of Todas is cattle rearing and
dairy-work. Their traditional dress is unique,
consisting of just a single piece of cloth with
red and black embroidery. Todas are
vegetarians. A striking feature of the Toda
women is the curly arrangement of their hair
that flow down waving to the shoulders.

The tableau displays people of
primitive Toda community of Tamilnadu in
their natural environment residing amidst
“‘Kurinji’ flowers that bloom once in 12 years.

- TAMILNADU
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Festival of Ramman

The tableau of Uttarakhand displays
the festival of Ramman celebrated in Salur-
Dungra village of district Chamoli.

Celebrated in the month of April, this
festival has been declared as a World Heritage
by the UNESCO in the year 2009. The festival
is based on the original story of Ramayan.
During the festival, some selected episodes of
Ramayan are performedin a folk style. In the
night, the artists perform dance at temple
complex of Bhumyal Devta wearing the
masks of various epical, historical and
imaginative characters. The celebration of
festival also involves a variety of other
activities and rituals like community worship,
Dev-yatra, folk drama, dances, songs,
comedies, fairs etc.

The front part of the Uttarakhand
tableau displays the mask of God Narsingh
Devta with assortment of other masks. Folk
dance artists playing Bhankor — the traditional
folk musical instrument of Uttarakhand adorn
the middle part of the tableau. Rear part of the

| tableau carries the Temple of Bhumyal God

and the Himalayas.

- UTTARAKHAND)
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Zardozi - The Unique Art
of Embroidery

The tableau of Uttar Pradesh displays
the distinguished traditional Indian craft of
Zardozi - of decorating the dress material
through exquisite embroidery using precious
and semi-precious materials.

Zardozi embroidery is an impressively
ornamental and profoundly-crusted gold
threadwork that is practised since very olden
times. Initially, the embroidery was done with
pure silver wires and real gold leaves.
However, due to limited availability of
precious metals in current times, the
craftsmen make use of a combination of
copper wire, with golden or silver polish, and
silk thread.

The final products of Zardozi
embroidery require tremendous skill,
patience and painstaking efforts. The
traditional craft form - learnt, practised and
passed over for generations by the artisans of
Uttar Pradesh, is the main source of income
for artisans of Lucknow and adjoining areas.
It is believed to be one of the oldest and most
lavish embroidery styles in India. It was
patronized by the Nawabs of Awadh and other
royal families. Being very popular among the
affluent Hindu and Muslim, Zardozi products
are indemand in other countries as well.

- UTTAR PRADESH

\




et g

et o, st aEw fag sWW T F g
A AR § | 95 5 We ¥ T8 A ¥ T S
§ | Uit fog @ieR owm & T Ay & s & of
WE 17 T ' R e S s
T T % e W OWAF § | @R & e o
're fog’ TER (W Tt), S S S B A
T e T W 2 | A & W o g el
ST R, TR Wi a4 e, Y, T A
R -1 SEN-SEN 91 € | 3 T & 9RE @
iEE <7 § SR THE (TN, U, GOt SR
foeredt & i i SiFH W@ ¢ |

T 7%, F T w A A
AT W TEE @RR § WH W & TWEE a6
T W R AT U, 9 % s SR e
T fog T W g0 R 3 ® § o w omt
T 3 ¥R i iR wefE & s @ o @
TG

Rongali Bihu

Rongali Bihu or Bohag Bihu is the
most popular festival of state of Assam. It is
celebrated in spring season during the month
of April. Rongali Bihu festival also marks the
beginning of the Assamese New Year. It starts
with the °‘Garu Bihu’ symbolizing the
importance of cattle in a predominantly
agrarian society. The next day of festival
—‘Manuh Bihu’ is celebrated with offerings of
new clothes to Naamghars (Prayer Hall),
elders and children. Groups of youngsters
called “Husori’ go door to door singing and
dancing to the beat of traditional musical
instruments — dhol, pepa, gagana. They bless
the families in the village and accept the
offerings of gamosa (gamcha), betel leaves,
betel nuts and traditional sweets.

The Assam tableau showcases the
local people of Assam engaged in celebration
of their important festival in the backdrop of a
typical hut in an Assamese village. In the
court-yard, young boys and girls of Assam are
seen performing traditional Bihu dance and an
Assamese couple welcoming friends and
relatives to their home for the festivities.

- ASSAM
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Dr Bhimrao Ramji Ambedkar,
affectionately known as Baba Saheb, was a
great philosopher, parliamentarian, orator,
scholar, jurist, economist, politician and
social reformer. He played key role in
establishing unity, integrity and democratic
fabric of our country. A renowned alumnus of
Columbia University and London School of
Economics, he sustained fight against social
discrimination, prevalent in the Indian
society. He continues to inspire us in our
present day endeavours to secure for the
weaker sections their due rights in the society.

Dr Bhimrao Ramji Ambedkar

Baba Saheb advocated the concept of
equality. He was independent India’s first law
minister and the principal architect of the
Constitution of India. As chairman of the
Constitution Drafting Committee, Baba
Saheb envisioned every conceivable
requirement of the new polity.

Through the Republic Day tableau, the
grateful Nation commemorates this iconic
personality in the 125" Birth Anniversary
year.

- MINISTRY OF SOCIAL JUSTICE &
EMPOWERMENT
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Mega Watt to Giga Watt

The tableau of the Ministry of New &
Renewal Energy highlights its ambitious
project of achieving renewable energy
capacity target of 175 GW by the year 2022.
The new and renewable energy sources have
been accepted universally as the foremost
choice, for being clean, inexhaustible and
environment-friendly sources of energy. They
preserve nature, promote greenery, and ensure
good health and prosperity for the mankind.
These energy sources benefit everyone from a
farmer in a remote village to a factory in the
heart of the city; from a child who studies with
a solar lamp to a family using an electric car
charged from a solar station.

India has already achieved impressing
cumulative existing installed capacity of
approximately 38 GW of solar, wind, small
hydro and bio-energy. The vision 2022 - of
achieving the installed capacity of 175 GW,
aims to transform India through rapid strides
in the renewable energy sector, job creation
and skill development. To meet these targets,
the MNRE is spearheading research and
technical development in new areas such as
ocean, tidal energy, hydrogen, etc.

- MINISTRY OF NEW & RENEWAL

EN ERGU

30



5|

7 ™

AT AR fSorer Swachh Bharat Mission

TRT ER 1 W R ¥ Eed a & e §
T H, T E-EE AR IR g ¥ W g
T AH & T 02 SIFqeR 2014 1 W9 WRd e’
FI YEAT F A | T A H AR 02 SR, 2019
T T H F A ¢ 3 TR eI AR T B
T W UE-§EE & ¥ FeenW IRadd & WEm 9
gt YT A oI aE T higd F A T
% 9 YA F1 Teell @ Yoy 9] A A S G2 |

g 'Ew O g a9 W e €
i H GEY AT W NG AEH F TS e
b1 ) B A e s e e i e | B
foR-TRfaq =v § | e @ fose oW ¥ e, e,
el 3 F W A SR RN & i sem
T FEA W AT B @S, B wmaﬁ
AT ¥ SATHE-YHE N @ TR |

- Yo W @S e

The Government of India launched the
‘Swachh Bharat Mission’ on 2nd October,
2014 to accelerate efforts to achieve universal
sanitation coverage, improve cleanliness and
eliminate open defecation in India. The
mission aims to achieve these targets by 2nd
October 2019. The mission is India’s greatest
initiative since independence for focussed
action plan to bring about total cleanliness in
the country through improved sanitation and
by developing hygienic behaviour amongst
the population.

The tableau is based on the theme of
‘Swachh Bharat’. The front part of the tableau
displays the logo of ‘Swachh Bharat Mission’
— the familiar spectacles of Mahatma Gandhi
who envisioned the dream of a clean India.
The rear portion of the tableau shows the
citizens of the country basking in the clean,
green and hygienic environment achieved in
villages, cities, schools etc. through the
concerted campaigns and measures.

- MINISTRY OF DRINKING WATER &
SANITATION
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Digital India

The tableau of Ministry of
Communication And Information
Technology showcases the projected
achievements of its ambitious project - Digital
India that aims to transform the country into a
Digitally Empowered Society & Knowledge
Economy. The focus of Digital India project is
to develop, promote and exhibit Indian Talent
and leverage Information technology to bring
about a new Indian era in the rapidly evolving
international environment.

The front portion of the tableau has
been designed like a printer to highlight
Digital services of India Post. The props
accompanying the tableau represent various
gadgets like mobile phone, tablet, USB Drive,
Chips, etc to enable the citizens of the country
to gain access to various services offered
under the Digital India program. The base of
the tableau has been shaped as the mouse in a
computer. The trailer portion depicts the
citizen centric services of the program like e-
Health, MyGov, Bharat Broadband, e-
Education inrural areas.

- MINISTRY OF COMMUNICATION
AND INFORMATION TECHNOLOGY
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Inclusive and Ethical Electoral \
Participation

Based on the theme of “Inclusive and
Ethical Electoral Participation', the Election
Commission of India’s tableau depicts the
Commission's new initiatives in the form of
Model Polling Station, ramps for persons
with disability, help desks, special assistance
for the elderly, medical facilities etc. which
are making the electoral process easy,
accessible, people-friendly and a festive
experience.

In the front portion of tableau, the
people in various costumes represent the
concept of diversity of Indian population. The
Ashoka Pillar symbolizes the resolve to
promote ethical and informed decision by
voters while exercising their franchise. The
tableau also depicts the ‘National Voters’
Service Portal’- a digital platform to provide
e-enabled services to the voters. The process
of deployment of man and material in the
difficult terrain during electoral process is
depicted on both the side murals. The process
of voter education and awareness which is
now an integral part of election management
has been depicted through an EVM
familiarization camp.

- ELECTION COMMISSION OF INDIA
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Sashakt Mabhila, Sashakt Panchayati
Raj evam Samaaj

The tableau of Ministry of Panchayati
Raj showcases the significant qualitative
transformation in local governance achieved
through participation of women. These
women representatives are actively proving
their leadership abilities, influencing and
participating in the decision making to
transform the lives of village community
through better education, healthcare facilities,
livelihood, etc.

The tableau demonstrates some of the
real achievements of the elected women
representatives of village panchayats who
took up important social issues to transform
the socio - economic condition of their
community. The tableau presents success
stories of Gaurmati Gram Panchayat of
Chhattisgarh and Dari Gram Panchayat in
Nashik (Maharashtra) which have become
emulative models of development. The
tableau also showcases improved Anganwadi
centre of Dindugal Panchayat in Tamilnadu,
and the success achieved by them in the
campaigns for Swachchh Bharat and
Computer literacy for young girls.

- MINISTRY OF PANCHAYATI RAJ/
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AT dar g=BR 2015 Winners of
& ST National Bravery Award 2015

olTH AT Name State
W@, W TE TR Late Master Gaurav Maharashtra
Figel TS Kawduji Sahastrabuddhe
T feraia & T Km. Shivampet Ruchitha Telangana
T A TR SAIErS Master Arjun Singh Uttarakhand
TR THRAIR LEIt Master Ramdinthara Mizoram
T TEHIHTE TG T o Master Rakeshbhai Shanabhai Patel ~ Gujarat
T 39 TH. TH. ETGl Master Aromal S. M. Kerala
AR HITT S T Master Kashish Dhanani Gujarat
TR A EIGH Master Beedhovan Kerala
T i fefer A FT Master Nithin Philip Mathew Kerala
TR TG T TR Master Maurice Yengkhom Manipur
FAR Trferenl FT e Km. Angelica Tynsong Meghalaya
T S O i@ e CEUE Master Sai Krishna Akhil Kilambi Telangana
HAT S e Bk Km. Joena Chakraborty Chhattisgarh
TR feyTa Hedha g Master Dishant Mehndiratta Haryana
R TR T BTG Master Sarwanand Saha Chhattisgarh
e Al %, . EIG Master Abhijith K. V. Kerala
TR S, faeft FTA Master Anandu Dileep Kerala
IR HeHs IS F Master Muhammad Shamnad Kerala
R e 7 Tl HeRTe Master Mohit Mahendra Dalvi Mabharashtra
HRER R T HelTee, Master Nilesh Revaram Bhil Maharashtra
Y ¥ T SR TR Master Vaibhav Ramesh Ghangare Mabharashtra
TR TMIH FHel i TR | Master Chongtham Kuber Meitei Manipur
A e e ESC| Master Abinash Mishra Odisha
A i % W E Gl Master Bhimsen alias Sonu Uttar Pradesh
W@, o fori g I T Late Master Shivansh Singh Uttar Pradesh
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Students of Shiksha Bharati Public
School, Dwarka, New Delhi present the
popular folk dance of Rajasthan — Dharti

Dharti Dhora Ree

. Dhora Ree, to rejoice the brave spirit of the

desert soldiers of Rajasthan. |

Rajasthan’s feats of bravery and valor
have always been lauded by scholars and
historians. The land is full of heroic tales of
these brave soldiers, who are always found
willing to lay down their lives in sacrifice for
the holy soil of their motherland. The folk
dances, music, language and culture of
Rajasthan - all have dignified this inherent
gallant spirit and pride, as displayed by the
warriors of Rajasthan.

The colourful folk dance of Rajasthan
Dharti Dhora Ree, presented by the school
children, applauds and honours this bold
character of the brave soldiers of Rajasthan.

- Shiksha Bharati Public School,
Dwarka, New Delhi

Dalkhai Dance

The students of Sarvodaya Kanya
Vidyalaya and Rajkiya Pratibha Vikas
Vidyalaya, Gandhinagar, Delhi present
Dalkhai —the folk dance of Odissa. The tribals
of Sambalpur in West Odisha perform the
Dalkhai dance during their festivals of
Bhaijuntia and Phagun Puri. The dance which
is a tribute to Goddess Dalkhai, reflects the
colourful culture and tradition of the
Sambalpur tribes.

The dance form moves around
religious themes, mainly of Radha-Krishna,
Ramayana, Mahabharata, etc. Through this
dance, the young girls pray to Goddess for a
suitable and handsome match for themselves.
The women artists adorn the colourful
sambalpuri constumes like saree, patka,
gamachha and ghungroo whereas the men are
seen performing this dance in dhoti, bundy
and gamchha.

- Sarvodaya Kanya Vidyalaya and Rajkiya
Pratibha Vikas Vidyalaya,
Gandhinagar, Delhi
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The Songi Mukhawate dance of
Mabharashtra is an integral part of the worship of
Devi at the time of Chaitra Purnima. This name
of the dance is derived from the masks - worn by
the dance performers, portraying the roles of
Narsingh, Kal Bhairav and Betal. The other
performers, wielding sticks in their hands,
dance on the beats of traditional musical
instruments like dhol, pawari and sambal. The
pawari players adorn the performance through
their colourful costume, made of green ropes
and peacock feathers, worn on their heads.

Songi Mukhawate Dance

- South Central Zone Cultural Centre,
Nagpur

Nirmal Ganga

The students of Army Public School,
Delhi Cantt are making a attractive presentation
showing the past glory, of the Holy river, the
Ganga that has nurtured life in the Indian sub-
continent over centuries. They are pained that
the pristine qualities of the rich waters of the
sacred river have been sacrificed on account of
ignorance, greed and rampant industrialization
in the modern times.

The youth of India pledge to rejuvenate
‘Mother Ganga’ through relentless action and
awareness campaigns so as to educate the
masses about the threats to the holy river and the
need for its exigent revival. Their performance
is aimed to put forth their determination and to
convey to the people of India their commitment
to restore its past glory.

- Army Public School, Delhi Cantt.
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