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PROGRAMME

0957 hours The President, accompanied by the Chief

Guest, The President of Russian
Federation, arrives in State.

The Prime Minister receives the President
and the Chief Guest.

The Prime Minister presents to the
President and the Chief Guest, Raksha
Mantri, Raksha Utpadan Rajya Mantri,
Raksha Rajya Mantri, the three Service
Chiefs and Defence Secretary.

The President, the Prime Minister and the
Chief Guest proceed to the rostrum. The
Prime Minister escorts the President and
the Chief Guest to their seats.

The National Flag is unfurled. The
President’s Body-Guard presents the

National Salute. The Band plays the -

National Anthem and a 21-Gun Salute is
fired.

The Republic Day Parade commences.
The Cultural Pageant follows.
Motorcycle Display follows.

Fly-past follows.

The President’s Body-Guard presents
the National Salute.

The President, accompanied by the Chief
Guest, departs in State.
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THE ORDER OF MARCH

Showering of Flower Petals by IAF Helicopters

Parade Commander
Para‘de Second-in-Command

Param Vir Chakra and Ashok Chakra Awardees

ARMY

Mounted Column

61 Cavalry

Mechanised Columns

Tank T-72 M1 Ajeya

155 mm FH 77 Bofors

Pinaka Launcher

TC Reporter Radar

Mobile Decontamination Vehicle
PMS Bridge

Mobile Base Transreceiver Station

e

Transportable Army Wide Area Network
(AWAN) Node

ICV_BMP-II

Fly Past by Advanced Light Helicopters.
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Marching Contingents

— The PARA Regiment

—The Brigade of Guards
The Artillery Centre, Hyderabad
The Madras Regimental Centre

Band playing
‘Singarh’

~ The Rajput Regiment

~The JAT Regiment

The SIKH Regimental Centre
The SIKH LI Regimental Centre

~-The SIKH Regiment

Band playing
‘Vir Bharat’

~ The Dogra Regiment

The Dogra Regimental Centre
The Garhwal Regimental Centre

Band playing
‘Asha’

~— The Bihar Regiment

" The Jammu and Kashmir LI Regiment

The JAK Rifles Regimental Centre

Band playing
The JAK LI Regimental Centre }

‘Sena Ka
Gaurav’

= The Territorial Army (Maratha)

Tableaux :
(i) RVC (Remount and Veterinary Crops)
(i1) Military World Games, 2007

NAVY

} Band playing
‘Jai Bharti’

Naval Brass Band
Marching Contingent

Tableau : ‘Networking for Efficiency and Combat
Power’
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Air Force Band
Marching Contingent

AIR FORCE
: Band playing ‘Tiger Hill’

Vehicular Columns

UTIAV (Unmanned Aerial Vehicle)
Indra PC-II Radar

DRDO EQUIPMENTS COLUMNS

Brahmos (Army configuration)

Tableau : BrahMos Ship Mock-up (Naval Version)
Bridge Layer Tank (BLT) on Arjun

Ex-Tank

Nag on Namica

Akash Weapon System

Weapon Locating Radar (WLR)

Tableau : Border Surveillance

EX-SERVICEMEN

The 58 GTC and CMP Band playing
School and Centre “Veer Sepahee’

Ex-Servicemen’s Marching Contingent

PARA-MILITARY AND OTHER AUXILIARY
CIVIL FORCES

BSF : Band playing ‘Vijay Bharat’
BSF Marching Contingent

BSF Camel Contingent
BSF Camel : Band playing ‘Hum Hain Seema
Suraksha Bal’

Assam Rifles Marching Contingent
Assam Rifles : Band playing ‘Assam Rifles’ Songs’

Coast Guard Marching Contingent
CRPF : Band playing ‘Seva Bhakti Ka Yah Prateek’

CRPF Marching Contingent
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ITBP Marching Contingent in Alpine Dress

ITBP : Band playing ‘Hum Sarhad Ke Senani’
ITBP Marching Contingent

CISF : Band playing ‘Apne Vatan Ke Hum Paasvan’
CISF Marching Contingent

SSB : Band playing ‘Josh Bhara Hai Sine Main’
SSB Marching Contingent

RPF : Band playing ‘Kadam-Kadam Badhaye Ja’
RPF Marching Contingent

Delhi Police : Band playing ‘Delhi Police’
Delhi Police Marching Contingent

NATIONAL CADET CORPS (NCC)
Boys (NCC) : Band playing ‘Kadam-Kadam

Badhaye Ja’
Senior Division Boys Marching Contingent

Girls (NCC) : Band playing ‘Sare Jahan Se Achchha’

Senior Division Girls Marching Contingent

NATIONAL SERVICE SCHEME

Mass Pipes and Drums : Band playing ‘Mili Juli’
National Service Scheme Marching Contingent

THE CULTURAL PAGEANT

TABLEAUX : Twenty Six

National Bravery Award Winning Children on
Elephants
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CHILDREN’S PAGEANT

Delhi School (Boys and Girls)
Band playing ‘Sare Jahan Se Achchha’,
Flag Bearers — (Boys and Girls)

School Children Items : Ten

Vande Matram

Natvari Nritya

Aao School Chalein
Deori Bihu

Puppet Dance

Kharing Kharak Pheichak
Ekta Ki Rangoli

Gedi Nritya

Kanniyarkali
Commonwealth Games

Motorcycle Display : Shwet Ashw

FLY-PAST*

Release of Balloons : Indian Meteorological

Department.

*If weather conditions permit.
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CULTURAL PAGEANT

Today, India is celebrating the 58" Republic
Day. The cultural pageant presents a glimpse of
our ancient civilisation, cultural diversity and
progress symbolising India’s glorious past and
reflects the citizens’ aspirations for a prosperous and

happy tomorrow.

An array of colourful tableaux depicts the
social, cultural, economic and technological facets
of India. These tableaux capture the beauty of our

landscape and architectural heritage.
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Houses of Goa

In Goa, the glorious past still resonates in its’s
architectural build up, although modern architecture is
slowly creeping in. Not only does the architecture hold
on to the glories of the past, but also the lifestyle of the
Goans of which they are very proud.

A miniature of a large rooster that was common
to many old Goan houses is shown on the tractor. The
rooster was symbolic because it was the call of the
rooster that resonated through the house and heralded
a new day. A Goan house with people from different
cultural background depicts the communal harmony
and unity in diversity, which exists for so many years
and has stood the test of time, is shown in the trailer.
In the rear part, Ionic, Corinthian and Doric pillars
which exist in the facade of the most Goan houses and
structures of worship, are shown. The tableau of Goa

showcases the special aspect of Goan houses.

Goa
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Harnessing The Nature

Nestled in the Patkai Ranges of Himalaya with
dense forest, deep gorges and river valleys, where
construction of roads and bridges ais a Herculean task
and the foot march is the best alternative, the people of
Arunachal Pradesh brave to inter-connect one village
to other through traditional cane suspension brides.
These bridges are constructed with locally available
materials especially cane and bamboos and with
traditional expertise.

The canes forming the main support of
suspension bridge are partly thrown across beams
supported on triangular shaped strong timbers,
stretched further and fastened to a tree or group of trees
conveniently situated. The other ends are then floated
across the river and secured in the same way and then
some minor suspenders are attached to strengthen the
main suspenders. Thereafter some coils of the same
materials are hung at a gap of few yards. Foot rests are
then woven with the same strips. The bridge is now
ready for pedestrian. The tableau of Arunachal Pradesh
depicts the rich flora and fauna of the region, the
traditional workmanship and the life-style of the people
of the state where the nature is harnessed without

disturbing the ecology.

Arunachal Pradesh
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Dhokra Craft

Chhatisgarh presents an old but dying Dhokra
Craft of the tribes of State. Traditional crafts of
Chhattisgarh play an important role in the life style of
the people of the State. Bell metal and iron crafts are
the prominent crafts of the State. ‘Dhokra’ craft, known
as the bell metal art, has earned national and
international acclaim. The Ghadwas of Bastar and
Jharas of Raigarh practice the ‘Dhokra’ art with the
hollow casting. The natural objects are the source of
inspiration for the craftsmen in its creation. It involves
intricate patterning of a clay core with wax ribbons
and then coating it carefully with a mix of clay and
hay. The wax is subsequently melted off and the cavity
formed is filled with molten metal. When this solidifies,
the craftsman reveal the beauty of his creation by
cautiously breaking open the outer clay shell. The metal
is heated in furnace to make it pliable under the hammer
of a blacksmith. Rudimentary tools of hammer and
tongs are used to skilfully forge the items in such a
way that no joints are created. A final varnish provides
the attractive sheen. Craftsmen of Chhattisgarh prepare
statues of god-goddess, deer, peacock and animals
through this craft. Craftsmen prepare statues of god-
goddess with the help of this craft.

The tableau of Chhattishgarh showcases the
distinct design and shape of the craft reflecting the
inherent expressions of feelings and thoughts and it’s

creator’s imagination and skill.

- Chhattisgarh
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Corbett National Park

Named after a legendary conservationist Jim
Corbett and established on 8" August 1936, Corbett
National Park is the oldest National Park of the Indian
Sub-continent. Situated in the foothills of Himalayas
in the Terai Bhabbar tract, the Corbett National Park
is spread over 520.82 Sq. Kms. in the districts of
Nainital and Pauri Garhwal in the state of Uttarakhand.

Ramganga and its tributaries form the lifeline of
Corbett National Park and impart enchanting landscape
and beauty. Large herds of Asiatic Elephants can be
seen in Dhikala Chaur during summers. Corbett has
one of the highest tiger densities reported anywhere in
the world. The National Park is a birdwatchers’ paradise
as over 580 species of birds are found here. ‘Sambur’,
the Barking Deer and the wild boars roam freely in the
Sal forests, crocodile and Gharial can been seen feeding
on the Mahaseer fish in Ramganga. The tableau of
Uttarakhand, highlights the results of seventy years of
successful conservation. Corbett is proud of its
contribution to India’s efforts to save its national
animal, the Tiger.

Uttarakhand
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Buddhist Monasteries

Situated in the picturesque western Himalayan
ranges, Himachal Pradesh is also known as ‘Dev
Bhommi’, ‘Veer Bhoomi’ and ‘Apple Bowl’ of India.

The tableau of Himachal Pradesh depicts
‘Dhankar’ and ‘Kee’ monasteries situated in Spiti
Valley of great Himalayas which remains under the
snow for months together. Dhankar once the capital
of Spiti kingdom under the ‘Nonos’ was built at an
altitude of 3870 metres above the sea level, the
monastery defies the logic for its precarious and
precipitous location on a spine of ice-bitten alluvium
bluff over the left bank of river spiti. ‘Dhankar’
monastery known as ‘Castle in the air” is shown on the
tractor portion of the tableau. Once atop the roof of
the highest chamber, one has an instinctive feeling of
being in another world. The atmosphere of unconscious
worship that pervades the valley, is strongest here. On
the trailer, ‘Kee’ monastery of Spiti Valley is shown.
This monastery belongs to ‘Gelugpa’ sects of Tibetan
Buddhism and is the striking example of the monastic
architecture proliferated in western Tibet during 14"
century from central Tibet. The tableau gives a glimpse

of the serenity of the place.

Himachal Pradesh
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Kalamandalam

The spectacular tradition of classical arts of
Kerala was on the verge of extinction, towards the close
of 19" century. The Kerala Kalamandalam, a
distinguished centre of excellence in Performing Arts,
established in 1930 was the first institutional step in
the cultural history of Kerala to start training in classical
performing arts, so as to revive it from extinction. This
important academy of arts was founded by the late poet
Vallathol Narayana Menon and his associate
Manakkulam Mukunda Raja at Cheruthuruty in
Thrichur District. It has been invariably the best
institution in India imparting training and conducting
performance of Kathakali, Koodiyattam,
Mohiniyattam, Panchavadyam and Thullal. The ancient
Gurukula system of education continues to be a living
tradition in this school.

The tableau of Kerala depicts the Koothambalam
(The performance stage) of Kalamandalam with
‘Mizhavu’ (A traditional Drum) and Panchavadyam (A
combination of five musical instruments) in the
background, and performances of Thullal,
Mohiniyattam and Kudiyattam in the front. A dynamic
combination of Sculptures of Nangiar Koothu, Thullal

and Mohiniyattam is shown on the trailer.

Kerala
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Serhul Festival

‘Serhul” is an important festival of the tribal
people of Jharkhand, particularly.- Munda, Oraon,
Kharia, Santhal and Ho. The term Serhul comprises
two words — ‘Ser’ — that means Sal tree and ‘Hul’ i.e.
worship. This festiva_l, in fact, is the worship of Sal
tree. Tribal communities attach special significance to
the Sal tree, which has the therapeutic value in its roots
and leaves. Sal logs are used in making furniture and
constructing houses. Serhul is celebrated at the time of
changing season, when people wish each ‘other and
express gratitude to the bountiful nature. The tribal
people pray their deities for ample rains and rich
harvest. As a matter of stricture, the tribal people do
not use any part of the Sal tree till all the rituals of
Serhul festival are completed. Even the tribal women
do not use Sal or Sakhua flowers as natural ornaments
before the worship is over.

On the front part of the tableau, a man is shown
beating the traditional tribal Nagara, which represents
the culture of Jharkhand. On the rear part of the tableau,
tribals are seen worshipping under the tree of Sal and
dancing to the tunes of traditional musical instruments.

Jharkhand
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Shrines/ Temples of Jammu
and Kashmir

Jammu and Kashmir known for its composite
culture and rich cultural heritage, through its tableau
presents co-existence of the people of different faith
by focussing on the existence of historic shrines situated
at the various places of Jammu, Kashmir and Ladakh.

Charar-e-Sharief, a unique pagoda of wooden
structure depicted on the tractor, is a great symbol of
faith for the people of Kashmir. The rishi cult of
Kashmir emphasised celibacy, austerity and penance.
The greatest of these rishis Sheikh Nooruddin, the
patron saint of Kashmiris, is also known as Nundrishi.
His Ziarat (shrine) at Charar-e-Sharief is a highly
venerated place. Hemis monastery of Ladakh is shown
on the middle of the tableau. Among many social and
cultural events of ladakh, the annual festival held in
the Buddhist monasteries, constitutes the most
important part of the region’s living heritage. On the
rear portion of the tableau an ancient temple of Bavey
Wali Mata is shown, where pilgrims throng and jostle
one another to worship the goddess. In continuation
of their noble tradition, Kashmiri people come to these
shrines to pray even today. The spirit of unity lives on.

Jammu and Kashmir
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Cherrapunjee Orange Honey

Meghalaya ‘the abode of clouds’ is often likened
to Scotland for its topography, scenic beauty and
vegetation. Meghalaya is also famous for its Sohra
(Cherrapunjee) orange honey. Cherapunjee, once the
wettest place on earth, is the most visited tourist centre
of north-eastern India. Its location, climate and the
abundance of a wide spectrum of flora, makes it highly
conducive for bee-keeping. Apis miltifora and Apis
indica are the common types of bees utilised for rearing.
Natural honey is in great demand throughout the year.
Its usage as a consumable item and as an important
ingredient in traditional and ayurvedic medicines make
it a much sought after product. As a result bee-keeping
is growing into a profitable activity.

The tableau of Meghalaya depicts the flourishing
cottage industry of Cherrapunjee orange honey is
Meghalaya. The tractor depicts a bee-hive on a tree
from where a drop of honey is falling into the honey
collection jar kept underneath. On the trailer, the Koh
Ramha waterfall is portrayed in an imposing slope at
the rear of the trailer. Side panels depict relief of the
bee-keeping activities.

Meghalaya
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Kangla Festival

Pakhangba Cheng Hongba Festival is performed
on the full moon of Kalen of Manipuri calendar during
the month of May at Kangla (the old palace of
Manipur). All the communities from the hills and plains
of different parts of the State participate in this festival.
The festival is performed every year for the peace and
prosperity of the people and the land. The ritual
ceremony is performed by the Maibi and Maiba (female
and male priest) offering rice and flowers to the
supreme God and Goddess. All the participants gather
together in customary dresses with traditional dancing
and joy in front of the God and Goddess at Kangla.

The tableau of Manipur presents the Kangla
festival. On the tractor, statue of two “Kangla Sha” the
mythological beast (now the State Emblem), are shown.
The trailer shows the Kangla Uttra Shang. The four
Satras erected on the four corners of the main trailer

shows the dignity of the Supreme God.

Manipur
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Evolution of Oil Industry

Assam is India’s foremost oil-bearing State, rich
in both petroleum deposits and natural gas. This is the
place where oil was struck for the first time in India,
ushering in a new age of industrial development. It
was also an event that marked India’s integration with
the world economy. In the 21% century, the State
remains one of the most reliable energy resources in
the country. It is a heritage as rare and important as
the State’s unique and wonderfully rich and diversified
cultural and historical traditions.

The tableau of Assam depicts the evolution of
oil industry in Assam. On the tractor, an elephant with
oil-stained feet, moving ahead and a local man showing
the oil-stained feet to the British explorer are shown.
On the trailer, the scene of the first ‘Derick’ or ‘oil
well” where oil was first struck is shown along with
workers and supervisors followed by a modern refinery
and pipeline with workers busy in various refinery

related activities.

Assam
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Tansen Samaroh

Gwalior has a distinguished place in the history
of Hindustani classical music. It is also known for the
unique Tansen Samaroh or the festival of Hindustani
classical music organised every year at the samadhi
(grave) of Tansen. Maestros from all over the country
come to offer their tributes to the legendary singer
Tansen, one of the nine jewels of Akbar’s court.

'}Fansen’s Samadhi is revered by all those who love

classical music and the artists consider it their privilege
to offer their tributes during this prestigious event.
The tableau of Madhya Pradesh attempts to
recapture the magic of Tansen Samaroh. On the tractor,
the great musician Tansen is seen practising the music
in front of a Shiva Mandir (temple). There is a tamarind
tree near it. It is believed that eating the leaves of the
tamarind tree clears the throat. On the trailer, Tansen’s
samadhi is shown where Hindus and Muslims are
bowing their heads in obeisance. The rear portion of
the trailer shows Raja Mansingh Tomar’s ‘Man
Mandir’. Raja Mansingh Tomar was the great patron
of the music and as long as the ‘Dhrupad’ (form of
classical music) survives, his name will not be

forgotten.

Madhya Pradesh
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Jejuri Ka Khanderaya

The State of Maharashtra through their tableau
is showcasing the traditional architecture, performing
arts and artwork at the hill temple complex known as
Jejuri Ka Khanderaya (Jejuri ka Khandova temple).

On the tractor, a huge replica of the turtle in brass
located at the entrance of the hill temple is shown. The
place called ‘Rangsheela’, is the venue for dance
performances as a part of rituals. It is also a fine
example of Hari-Har Aikya (Unison of Shaiv and
Vaishnav). The turtle denotes ‘Kurmavatar’ and
‘Khandoba’ the avatars of Shiva. Usually, a small
replica of turtle is found in some of the important
temples in Maharashtra. On the trailer, ‘deepmalas’ (a
decorative stone tower for placing lamps) is shown,
which is a unique feature of the temple complex.
Usually, there is only one deepmala in the temples but
at Jejuri four big towers of deepmala are seen standing
together. In the rear portion of the tableau a colourful,

rhythmic and robust dance with music is shown.

Maharastra
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Hozagiri Dance

The tableau of Tripura gives a glimpse of the
primitive tribal dance of Tripura, ‘Hozagiri’ — a
wonderful expression of balance in rhythm. The
‘Reangs’ of Tripura are fond of dancing and singing
like other tribal communities. They dance in a group
usually in some social or religious ceremonies. They
have no special dress and ornaments for dance.
Standing on an earthen pitcher they dance with a bottle
on the head and a lighted oil-lamp above it. Some
groups dance with bottles on their elbows, sometimes
with a data on the forefinger of the left hand rotating it
by the right hand. There is marvellous expertise in the
movement of the body which is solely based on the
waist and the navel without the slightest movements
in the upper part and by keeping the two feet closed.
This twisting movement of the body resembles with
the foreign twist dance. This Hozagiri dance has
resemblances with some folk dance of Rajasthan and
even to the classical Kathak dance and Kuchipudi
dance. The Hozagiri dance is accompanied by Kham
(Drum) and Surnui (flute) as well as song which has a
primitive wild tune but wonderful swinging rhythm.

Tripura
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Beginning of Vidroh of 1857

The Revolt (Vidroh) of 1857 is an important
milestone in the history of Indian freedom struggle.
Initially, the Vidroh was planned for May 31. Instead
of May 31, the sepoys of Meerut cantonment, enraged
over use of tallow in the cartridges started the first War
of Independence by revolting against the Britishers on
May 10, 1857. All the preparations were complete,
but an over-zealous sepoy, named Mangal Pandey
refused to fire with the cartridges in which tallow was
used during the parade in the Barrackpore cantonment
on March 21. As a result, he was hanged on April 8.
The revolt, planned by Azim Ullah Khan, was to take
place throughout India at one time. But it could not
take place. If the revolt had taken place as planned, it
could not have been easily quelled. The revolutionaries,
along with the sepoys, spread the fire of War of
Independence throughout the country within no time.
The story of the bravery of two thousand sepoys of
Meerut is unparalleled in history.

The presentation through the tableau of Uttar
Pradesh is a befitting tribute to the martyrs of the first
War of Independence on the occasion of 150 years of
the Vidroh.

- Uttar Pradesh
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Kondhei Craft

Orissa is well known for its traditional stylised
wooden toys. These toys depict birds and animals,
images of Gods and Goddesses and human figures. All
these toys are carved with great skill and made in folk
style with bright colours. Gamhari — the local wood
used for the carvings has a fine texture and is of light-
cream colour. The wooden masks are usually made of
light bright wood and painted with bright colours.
Thousands of craftsmen in the state are engaged in
production of this intricate and attractive toys and
masks.

The tableau of Orissa depicts the traditional
artistic manifestations through the medium of toys,
masks etc. On the tractor, a massive toy of
“Nabagunjara”, an avatar of God is depicted. A scene
of making the toys and marketing of the same by the
artisans has been shown on the trailer. On the middle
of the trailer, a toy of Ravana with ten heads has been
fixed. At the rear of the trailer, a replica of Lord
Jagannath Temple, Puri is shown with traditional
colours. '

Orissa
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Terrace Cultivation

For agricultural land use on steep hill slopes,
contour bunds, bench terraces or combination of both
measures help in reducing soil and water losses. Vertical
interval of these measures needs to be kept within the
limit of 0.5 to 1.0 metre for operational convenience.
Crops like ragi, maize, cassava, sesame etc., which
require less water are raised in the upper terraces while
lower terraces are used for growing rice in order to
maximise production.

The tableau of Mizoram depicts the traditional
terrace cultivation — this alternate system of a_gn'culture
replacing the destructive method of slash and burn
process known as ‘Jhum’ cultivation. On the tractor, a
Mizo woman is shown collecting the agriculture
produce grown on the hilly terrace slope. The trailer
shows a three tier terrace cultivation depicting
afforestation, horticulture and agricultural activities

done on hilly slope contour.

Mizoram
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Stree Shakti - Empowering
Women

‘Stree Shakti’, the programme of the Government
of Delhi is aimed at the empowerment of women in
the capital especially those belonging to the weaker
sections of the society. The statistics show that there
is an alarming decline in the sex ratio and a rise in
crime against women.

The tableau portrays the success stories of the
women in various areas of the capital where they have
proved themselves worthy and active stakeholders in
the development of the society. The tableau also
reminds us of the threat to the very existence of women
due to the rising crime against women, pre-natal
diagnostic tests, poor education, low level of nutrition
and health care facilities, dowry etc. On the tractor, a
larger than life sculpture of a woman is a reminder of
the woman visible in Stree Shakti campaigns and
communications. The bust of the woman essentially
shows the expression of contentment and calmness on
the woman’s face. The tableau highlights the role of
Delhi women in the development of the city especially
in the areas of education, health, art, culture, sports
and other walks of life.

National Capital Territory of Delhi
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Say No to Drugs, Say Yes to Life

The theme of the tableau of the Ministry of Social
Justice and Empowerment is ‘Say No to Drugs, Say
Yes to Life’.

The tableau highlights the activities in the area
of drug demand reduction using the live and visual form
of Pantomime theatre, which does not require the
spoken word as it uses the language of gesture,
movement and expression. On the tractor, a statue is
depicted which reaffirms the triumphs of healthy life
over substance addiction. A Treatment cum
Rehabilitation Centre is shown on the trailer, where
counselling, detoxification and vocational rehabilitation
of the drug affected persons are carried out. In the rear
portion, a metaphor of the “drug demon” who is
constantly trying to lure people into the vice of
addiction is shown. The tableau of the Ministry of
Social Justice and Empowerment symbolises the
message that victory over vice is possible and one can

‘Say No to Drugs’. -

Ministry of Social Justice and
- Empowerment
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Tribal Communities and
Environmental Conservation

The life style of the tribal communities of our
country has always fascinated us. The tableau of the
Ministry of Tribal Affairs demonstrates the vibrant and
the colourful heritage of the tribals and their symbiotic
relationship with nature. The presentation shows how
these tribals are leading a life of self-reliance and
happiness. The tribals are dependent on nature for
their livelihood but without any damage to it. The
symbiotic relationship also comes out with the fact that
all these activities are accomplished without disturbing
the ecological character of the regions.

The tractor section displays a larger than life
sculpture of a young tribal woman. Dressed in her
traditional attire and jewellery the woman shows a
happy and positive expression on her face. ~ On the
trailer, we see a typical hut of a tribal that is made from
all the natural elements. The roof is embellished with
flowers and other natural things. The hut is coloured
in vibrant shades showing the happy life these tribals
are famous for. The rear section shows the dependence
of the tribals on nature for their livelihood.

Ministry of Tribal Affairs
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Protection and Security

The tableau of the Central Industrial Security
Force (C.I.S.F.) aims at showcasing the different
aspects of the security coverage, the CISF has been
providing to the nation’s most sensitive and vital
installations.

A replica of Taj Mahal and its “Q” management
undertaken by the C.L.S.F. is shown on the tractor. The
four CISF personnel are seen with a distinct visual
appeal as all are facing four different directions giving
an impression of alert and watchful activities. On the
side panels of the tractor, the motto of C.I.S.F.
‘Sanrakshan evam Suraksha’ is visible. On the trailer,
the different security related activities performed by
CISF are portrayed viz. the security services at the
airport, passengers being frisked by hand held metal
detector, luggage being scanned through the X-Ray
Baggage Inspection System. In the rear portion, we
have some personnel wearing the fire safety and anti-
radiation suits. We can see the Bomb Detection and
Disposal Squad with their equipments along with a dog
squad.

Ministry of Home Affairs (C.1.S.F.)
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Nanhi Duniya

Through their tableau, the Central Public Works
Department (C.P.W.D.) depicts the children in their
moods. On the tractor, a happy boy and a girl with a
pet rabbit in the background are seen. A number of
slides, swings and children in playful moods are
shown all over the trailer. On the both side panels
of the trailer, a famous Panchtantra story has been
described. The story goes thus: a rabbit and a
tortoise take part in a race and the tortoise leading
the rabbit, while other animals are watching the race.
The moral of the story is “slow and steady wins the
race”.

Natural flowers are lavishly used to decorate the
tableau and to express the innocence of the children.
Children and parents characters are live, while the
cartoon characters and other things are created out of

floral designs.

Central Public Works Department
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National Highways

From a country that was once on the move, India
is now on the go. And, in some ways, powering India’s
drive is the National Highways Authority of India
(NHAI). Silently, National Highways Authority of
India is redefining road travel by providing
international standard riding quality and safety features
on the country’s modern highways.

A replica of Excavator on the tractor symbolises
the most powerful and visible tool of construction. It
represents the undertaking of the largest highways
development programme in independent India. Before
December 2000, under Highways
Development Project, India had only 1053 kms of four-
lane highways. Today we have 6800 kms of smooth
four and six lane highways, which is an increase of
more than 6000 kms in 6 years. The trailer showcases
finished structure. This symbolic composition portrays
the story of India’s road infrastructure development
efforts, seen as the accelerator of the country’s
economic growth.

National

gld, Ws® GYRTeT UG VIl Ministry of Shipping, Road Transport &

HATTT (HI.NT.NT.9T.)
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Integrated Development of North East

The tableau is a visual presentation of the richness
of the seven sister states of the North East as they have
come to be famous for. The Tableau brings alive the
traditions and close to nature living of these people
and the progress they have made marching along with
modern India.

The tractor portion displays the larger than life
sculpture of the seven women each representing a State
of the North East. Each woman is shown in her
traditional dress and ornaments. The facial expressions
of all these women leave a happy and charming
impression. The trailer section with an overwhelming
green shade highlights the natural beauty of the North
East. A dam leading to some transmission towers
highlight the self sufficiency these States have come
to achieve in the power sector. The forest area also
shows the wild life of North East, along with the
agricultural richness of the region. The entire trailer
section is shown in the backdrop of a sun which stands
as a symbol of the dawn of a new and modern India.

Ministry of Development of
North Eastern Region
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Water Special Trains for Desert
Areas of Rajasthan/Gujarat

As the principal mode of transport for the
common man, the Indian Railways has also played a
pivotal role in the life of the nation, as an economic
lifeline of the nation and as an instrument for fulfilling
a variety of social service obligations for meeting the
diverse requirements of the people residing in areas
along which the railway lines snake through. In the
western region of the country, in the States of Rajasthan
and Gujarat, scarcity of drinking water is a basic fact
of life and in order to survive, the local population
trudges several miles a day to collect the drinking water.

The Indian Railways by operating water special
trains in some of these areas such as Nasirabad-Phulera-
Peeplee Ka Bas and Nasirabad-Bijaynagar (Ajmer
Division), Jawaiband-Pali (Ajmer and Bikaner

‘Divisions), Khatu-Degana and Bhagat Ki Kothi-Luni

(Jodhpur Divisioin), Hissar-Sadulpur (Bikaner
Division), Viramgam-Okha (Rajakot Division) has
been doing an important service to the nation. The water
special trains carrying the water in the tank wagons
from the reservoirs are quenching the thirst of millions
of thirsty people. The tableau of the Indian Railways
depicts the yeoman service of the railways towards the

nation.

Ministry of Railways
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100 Years of Satyagraha

On September 11, 1906, a movement was
launched in Johannesburg (South Africa) that changed
the human history. A young lawyer from India,
Mohandas Karamchand Gandhi, dared to raise his voice
against the blatant racism rampant in the British
colonies. Thus, Satyagraha was born. Satyagraha — a
unique movement has been adopted successfully by
many around the world to resist social injustice and
oppression. Satyagraha is formed by the union of two
words — truth (satya) and agraha (firmness). It literally
means the path of truth that implies active yet non-
violent resistance to the oppression. To quote the
Mahatma Gandhi, “...Satyagraha is referred to in
English as passive resistance. The term denoted the
method of securing rights by personal suffering; it is
the reverse of resistance by arms....it is not body force,
but soul force...”. This was Gandhiji’s gift to mankind,
hitherto unknown to the world.

On the tractor, Gandhiji is shown as a leader
unparalleled. On the trailer, a series of Satyagraha
movements is depicted. The tableau of Ministry of
Culture is a rich tribute to the Father of the Nation,
Mahatma Gandhi for his great teachings of truth, non-
violence and Satyagraha which have relevance in the

present day world too.

Ministry of Culture
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Winners of the National Award for
Bravery - 2006

Name

Master V. Teja Sai (Posthumous)*

Master C.V.S. Durga Doondieswar

(Posthumous)*

Km. Vandana Yadav**
Km. Asma Ayyub Khan*#*
Km. Sushila Gurjar®#*
Km. Shilpa Janbandhu***
Km. Deepa Kumari

Master Manoj Chohan (Posthumous)

Master David Kino

Master Michael N. George
Master Parth S. Sutaria

Km. Pushpa

Km. Anita Singh Lodh

Km. Kashika Singh

Km. Paonam Babyrose Devi
Master Sudhir Jakhar
Master Pavan Kumar Parashar
Master Sourabh Rajwade
Km. Pooja Kabadwal
Master Rahul Chourasia
Km. Antara Raju Srivastava
Master Joel Salim Jacob
Master Rajender Kumar

Km. Ankita Ashok Bhosale

~ Sanjay Chopra Award
#k  Geeta Chopra Award
*#%  Bapu Gayadhani Award

State
Andhra Pradesh
Andhra Pradesh

Uttar Pradesh
Maharashtra
Rajasthan
Chhattisgarh
Rajasthan
Madhya Pradesh
Arunachal Pradesh
New Delhi
Maharashtra
Chhattisgarh
Madhya Pradesh
Chandigarh
Manipur
Rajasthan
Rajasthan
Chhattisgarh
Uttarakhand
Uttar Pradesh
Maharashtra

Kerala -

Rajasthan

Mabharashtra
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Band by School Girls and
Boys

The cultural pageant of children is heralded by a
Bal‘md Contingent of girls and boys playing the tune
“Sare Jahan Se Achchha”. Children participating in
the Band are drawn from the following Schools of
Delhi:

Dr. Rajendra Prasad Sarvodaya Vidyalaya, :
President’s Estate; Shri Guru Teg Bahadur Girls Se-
nior Secondary School, Sis Ganj, Chandni Chowk;
Guru Nanak Girls Senior Secondary School, Subzi
Mandi, Ghanta Ghar; Dashmesh Public School, Vivek
Vihar; Jain Samnopasak Senior Secondary School,
Sadar Bazar; S. M. Jain Senior Secondary School,
Kamala Nagar; Maharaja Agrasen Public School,
Ashok Vihar; Kamal Model School, Mohan Garden;
Vivekanand Public School, Anand Vihar; Ryan Inter-
national School, Sector-24, Rohini, Maharaja Agrasain
Model School, Pitam Pura; CRPF Senior Secondary
School, Sector-14, Rohini and Guru Harkishan Public
School, Hemkunt Colony.

Flag Bearers — Girls and Boys

The children participating in the March Past are
drawn from the following Schools of Delhi:

Sarvodaya Kanya Vidyalaya, Samalka;
Sarvodaya Kanya Vidyalaya, Mata Sundari Road;
Sarvodaya Kanya Vidyalaya, Rithala; Updesh Kaur
Govt. Girls Senior Secondary School, Daryapur;
Government Girls Senior Secondary School, Sector - 4,
Dr. Ambedkar Nagar; GR.M. School, Nilothi More;
Sachdeva Public School, Rohini; Mother Divine Public
School, Sector-3, Rohini; New State Academy,
Pitampura; Government Boys Senior Secondary
School-I, Model Town; Salwan Boys Senior Secondary
School, New Rajender Nagar; Dashmesh Public
School, Anand Vihar; Vivekanand Senior Secondary
School, Anand Vihar; New Green Field School, Saket;
Himalaya Public School, Rohini; Mount Abu Public
School Sector-5, Rohini; and Holy Convent School,
Hastsal. '
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Vande-Matram

Mother India inspires all of us and helps us in
promoting universal brotherhood, global peace and
harmony. The girls of Sarvodya Kanya Vidyalaya,
Uttam Nagar, New Delhi are presenting a dance
“Vande-Matram”. The dance describes the importance
of our national flag, tri-colour. ~Saffron colour is
symbolic of our bravery and sacrifice. White colour
symbolises our love for peace and universal
brotherhood. Green colour is symbolic of happiness
and prosperity. The blue chakara in the middle of the
flag is the symbol of our progress and dynamism.
Through their presentation, the girls of Sarvodya Kanya
Vidyalaya are making a pledge that they will always
strive to protect its honour.

Natvari Nritya

The students of North Central Zone Cultural
Centre, Allahabad are presenting the Natvari Nritya, a
popular dance form from the Awadh region of Uttar
Pradesh. Natvari dance also known as ‘Brijraas’, is
based on the life of Lord Shri Krishna and is performed
during auspicious occasions like Janmashtami,
Dussehra and Deepawali.

Aao School Chalein

This dance presented by the students of
Sarvodaya Kanya Vidyalaya No. 1, Shakti Nagar, Delhi,
is an invocation to the millions of children deprived of
education. It is to make them ready for the school with

the first rays of the rising sun.
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Deori Bihu

' This Bihu is mainly observed by the Deori community
in Assam. The Deories are a riverine tribe which preserves
and maintains their tradition, religious beliefs and practices.
Tbe Deories celebrate two major festivals during a year, viz.

ohag Bihu’ or ‘Bhohagiyo Bisu’ and ‘Magh Bihu’ or
‘Maglyo Bisu’. These dance forms are interlinked with
agriculture related activities of the people. The students of
the Eastern Zone Cultural Centre, Kolkata are presenting the
‘Deori Bihu'.

Puppet Dance

Puppet Dance (Kathputli Nritya) etches out its place so
emphatically even in today’s hi-tech world. It remains a
powerful medium of expression of feelings and thoughts,
entertainment and education. The reason is its simplicity,
effectiveness, elements of curiosity, low cost and the
underlying story-telling format, which still fascinates young
minds. Various organisations like Aakar of Puran Bhatt,
Bangaputul in Kolkata, Bhartiya Lok Kala Mandal in Udaipur,
Sahitya Kala Mandal in Mumbai and Calcutta Puppet Theatre
have been using this art as a medium for literacy mission,
propagation of government policies, primary education for
handicapped and slow learners, women’s empowerment and
soon. The colourful vista being presented by the students of
Dr. Rajender Prasad Senior Seccondary School, President’s
Estate, New Delhi is reminiscent of the rich cultural heritage
of the desert land of Rajasthan.

Kharing Kharak Pheichak

‘Kharing Kharak Pheichak’ literally meaning “Dance
of Livelihood”, is an ancient dance form. This dance is
performed by the residents of Talui, a village in the western
side of the Tangkhul Naga inhabited district of Urkhrul,
Manipur since times immemorial. This dance form evokes
the sense of bravery, pride, self reliance, hard work and respect
for work culture in the tribals. The dance form also emphasises
the traditional saying through action which goes, “Thang
phunglo, lew-wolo, ngaleiranda rad pamle” meaning
“Carry firewood, toil in the fields, there is rice in the soil”.
The young boys and girls choose their partners and gear up
the spirit to work through this dance form. While dancing as
well as during the actual work, they chant and sing songs
rhythmically in synchronisation with the physical action. The
students of the North East Zone Cultural Centre, Dimapur are
presenting ‘Kharing Kharak Pheichak’.
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Yo
Ekta Ki Rangoli

Rangoli, a mixture of different colours echoes
the message of unity in diversity inherent in the Indian
psyche. Rangoli, a tradition of art, integration and faith
related to our age old rich folk culture is not only a
medium of expressing emotions and thoughts but also
a source of inspiration for the unity of the country. The
charming presentation by the students of Kamal Model
Senior Secondary School, Mohan Garden and Vandana
International Senior Secondary School, Dwarka gives
the message of love, brotherhood and national unity.

Gedi Nritya

The Maria Gond tribals of Baster in Chhattisgarh
are committed dancers for they dance on every occasion
of significance in their life. One of their most exciting
dances ‘Gedi’, a dance on stilts noted for balancing
and clever footwork, is performed during the season
of grains scraping. The young male dancers are wearing
belts studded with cowerie shells around the head. The
rhythmic beats are of Seeng-baja, Turahi and Mandar -
tied around the waist. The students of South Central
Zone Cultural Centre, Nagpur are presenting the tribal
Gedi Nritya.
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Kanniyarkali

Kanniyarkali is one of the most famous folk
dances of Kerala. The folk dance is performed in front
of |the Bhagavathy Temple during the Vishu Festival.
The village people gather together without the
distinction of caste or creed and enthusiastically
celebrate Kanniyarkali Festival. It has rhythmic and
fast moving steps using different costumes for various
dances. Vedanpurattu, Kottakodenky, Vadithallu,
Chakkiliyan, Parayan etc. are the main parts of
Kanniyarkali. The musical instruments of Chenda,
Elathallam, Chengila and Madhalam are generally
played for this dance. Students from South Zone
Cultural Centre, Thanjavur are presenting the beautiful
folk dance of Kerala.

Commonwealth Games

Commonwealth Games are held once in four
years. India would host the nineteenth Commonwealth
Games in 2010 at New Delhi. In their presentation, the
students of Rajkiya Pratibha Vikas Vidhyalaya,
Dwarka, New Delhi are promising our preparedness
for the big day. We will put in our best efforts to
welcome our foreign guests like never before. We will
let the world know how best we can organise the mega
event. We will definitely succeed.

Tara Art Printérs Pvt. Ltd., New Delhi
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