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PROGRAMME 

0957 hours The President, accompanied by the Chief 
Guest, The King of Bhutan, arrives in 
State. 

The Prime Minister receives the President 
and the Chief Guest. 

The Prime Minister presents to the 
President and the Chief Guest, Raksha 
Mantri , Raksha Rajya Mantri, the three 
service Chiefs and Defence Secretary. , 

The President, the Prime Minister and the 
Chief Guest proceed to the Rostrum. The 
Prime Minister escorts the President and 
the Chief Guest to their seats. 

The National Flag is unfurled. The 
President's Body Guard presents the 
National Salute. The Band plays the 
National Anthem and a 21-Gun salute is 
fired. 

The Republic Day Parade commences. 

The Cultural Pageant. 

Motor cycle display. 

Fly-past. 

National Salute. 

The President, accompanied by the Chief 
Guest, departs in State. 
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3 
ORDER OF MARCH 

Showering of flower petals by IAF helicopters 

I 
Parade Commander 
Parade Second-in-Command . . 

Param Vir Chakra and Ashoka Chakra Award~~s 

Mounted Column 

61 Cavalry 

Mechanised Columns 

Tank T-90 - S/SK 
Airborne Gunners 

ARMY 

105 mm Light Field Gun 
Prithvi Missile 
Agni-I Missile 
Agni-II Missile 

Tunguska Weapon System 

Mat Ground Surfacing 
. . Class 70 

Hydrema Demining Vehicle 

Mobile Satellite Terminal 

Mounted ZU 23 mm Twin Gun 

ICV BMP-II 

Advance Light Helicopter (ALH) (Flying) 
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Marching Contingents 

The Brigade of Guards Regt. . 

The Madras Engineers Group & Centre } ~and 'p!ay'i~~ 
One Signal Training Centre Veer Slachm . 

The Punjab Regt. 

'the Grenadiers Regt 
The Para Training Centre 
The Jat Regimental Centre 
The Jat Regiment 

Sikh Regt. 
The AD Arty. Centre 
The Dogra Regtl. Centre 
The Dogra Regt. 

The Bihar Regt. 

} 
Band playing 
'Singarh' 

} 
Band playing 
'Veer Bharat' 

The Mech. Infantry Regtl. Centre } 
The Mahar Regtl. Centre 

Band playing 
'Gangotri' 

The Mahar Regt. 

JAK LI Regt. 

JAK LI Regtl. Centre } 
The Pioneer Corps Training Centre 
The 9 Gorkha Rifles 

Band playing 
'Veer Gorkha' 

The 8 Gorkha Rifles . 
The 58 Gorkha Training Centre 
ASC North 
The Territorial Army 
(119 Infantory Bri. Assam) 

NAVY 

} 
Band playing 
'Veer KargiI' 

Naval Brass Band 
Marching Contingent 

} Band playing 'Jai Bharti' 

Tableaux: 
i) Mount Everest Expedition 
ii) Circumnavigation voyage of INS Tarangini 
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AIR FORCE 

Air Force Band } Band playing 'Tiger Hill' 
Air Force Marching Contingent 

Vehicula~ Columns 

Mi-25 j ttack helicopter on trailer 
UAV Sr rcher MK-II on trailer . 

DRDO EQUWMENT COLUMNS 

Brahmos - Autonomous Launcher with Command Post 
Samyukta - Jammer 
Armoured Engineering Reconnaissance Vehicle (AERy) 
Pinaka - Launcher 

EX·SERVICE,MEN 

M P
· d D } Band playing 'Deshon Ka 

ass 'pes an rums S ., artaj _: 
Ex-Servicemen Marching Contingent 

PARA·MILITARY AND OTHER AUXILIARY 
CIVIL FORCES 

BSF Band } Band playing 'Vijay Bharat' 
-ESF M~rching Contingent 

BSF Camel Contingent 

} 
Band playing 'Hum Hain 

BSF Camel Band Seema Suraksha Bal' 

Assam Rifles Marching Contingent 
Assam Rifles Band } Band playing 'Assam Rifles' 

Coast Guard Marching Contingent 

} 
Band playing 'Seva Bhakti ka 

CRPF Band Yeh Prateek' . 

CRPF Mahila Marching Contingent 
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ITBP Band 

ITBP Marching Contingent 

} 
Band playing 'Hum 
Sarhad ke Senal'li' 

CISF Band } Band playing 'Hindustan Hindustan' 

CISF Marching Contingent 

SSB Band } Band playing 'Yahi Sandesha Laye Hain' 
SSB Marching Contingent 

RPF Band } Band playing 'Sare lahan Se Achcha ' 
RPF Marching Centingent 

Delhi Police Band } Band playing 'Delhi Police' 
Delhi Police Marching Contingent 

NATIONAL CADET CORPS (NCC) 

. } Band playing 
Boys (NCC) - Sainik School Band 'Vijay Bharat' 

Senior Division Boys Marching Contingent 

} 
Band playing 'Sare 

Girls (NCC) Band - Pilani laban Se Achcha' 

. Senior Division Girls Marching Contingent 

Mass Pipes and Drums } Band playing 'Senani ' 

National Service Scheme Marching Contingent 

THE CULTURAL PAGEANT 

TABLEAUX: Twenty Two 

National Bravery Award winning children riding on . 
elephants 
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CHILDREN'S PAGEANT 

Delhi School Band 
(Boys and, Girls) } 

Band playing 'Ek 
Tara Tun Sitan' 

I 
Flag Bearers - Boys and Girls 

Items by ~hOOI Children: 

Folk Dance of Uttar Pradesh 
Devarattam 
Virasat 
Dola 
Chhattisgari Karma 

Barsane Ki Holi 
The Sword Dance 
Sammi Dance 

Motor cycle display : ASC 'TORNADOES' 

FLY·PAST* 

Release of balloons Indian Meteoro~ogical 

Department. 

*If weather conditions permit. 

/ 

-; 
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CULTURAL PAGEANT 

Today, India is celebrating the 56111 Republic Day. 

The cultural pageant presents a glimpse of our ancient 

civilization, cultural diversity and progress symbolizing 

India's glorious past and reflects the citizens' 

aspirations for a prosperous and happy tomorrow. 

An array of colourful tableaux depict the social, 

cultural, economic and technological facets of India. 

These tabl~aux capture the beauty of our landscape and 
I 

architectural heritage. 
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Chittorgarh Fort 

The tableau of Rajasthan attempts to depict the 
grandeur of Chittorgarh Fort known for its glorious 
past. The region of erstwhile Mewad State and its 
capital, Chittorgarh is famous for its rich architectural 
and cultural values. 

The tableau showcases ' Vijay Stambha' 
(Victory Tower). Built on a 47 feet square and 10 
feet high platform base, this i 22 feet high, 9 / 
storeyed monument is symbolic of ancient Indian 
architectural style and artistry. In the interior and 
on the exterior of this monument, inscriptions 
depicting gods · and goddesses and scenes and 
characters from Ramayana and Mahabharata are 
engraved in great detail and leave the visitor spell 
bound. A replica of the Fort of Chittor has been 
displayed on the trailer along with Meera's Temple 
situated in Chittorgarh. The side panels of the 
tableau depict the life style of Gadia Lohar (Black 
Smith) and the camel, the ship of the desert. 

Rajasthan 

-: 
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Behdeinkhlam - Festival of 
Jaintias 

Meghalaya, "the land of clouds" abounds in tribes 
and folk traditions. The most popular, colourful and 
majestic event of the Jaintia tribe of Meghalaya, the 
,(Behdeinkhlam' festival is celebrated in the month of­
Jul~ensure a bountiful harvest from the crop recently 
sown. Behdeinkhlam literally means 'Behdein' - to 
,drive away with sticks and 'Khlam' - plague ot 
pestilence. The actual festival, running for four days, 
featuring religious ceremonies, processions, dancing, 
usually in the rain, and playing of an ancient game akin 
to Soccer (Football) but played with a wooden ball, is 
known as 'Datlawakor'. It is a very colourful and 
popular festival where only men, young or old take 
part in dancing to the tune of drums and flute. Women 
do not take part in the dancing but have an important 
role to play at home in offering sacrificial food to the 
spirits of the ancestors for their well-being and 
prosperity. 

Meghalaya 
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Kakatiya - Gateway to 
Tourism 

\ , 

The tableau of Andhra Pradesh depicts its glorious 
architectural heritage. The Kakatiya dynasty during its . 
rule from 12th to 14th century A.D., had played a pivotal 
role in the development of a distinctive architecture, 
sculpture, script and identity for Telugu culture. The 
architecture of the Kakatiya period is so majestic and 
iniposing that it leaves the visitors humbled. 

A twelfth century A.D. architectural wonder, 
Temple of Thousand Pillars - famous for its exquisitely 

(' 

carved pillars, screens, detailed sculptures is depicted 

on the trailer. On the tractor is shown, a black basalt 
Nandi with polished finish. Four huge stone gateways, 
symbolic ofWarrangal Fort, which was built in the 13th 

century, are also shown in the tableau. It also provides 
a back-drop to the contemporary Perini Siva Tandavam, 
the traditional male dance of the warrior clans as an 
invocation to Lord Siva. 

Andhra Pradesh 

/ 



' ~"@r \3lR ~ ctt ~­
qcfc; &qdl ~ SOl °IlJOOt 

~ tI I &ill II (ffif ~ mcr-w ~ fft fcl:¢tI ~ 

~ cp~ ~ '$T ~ ~ >JGFf CJffiIT ~ I fu1ft 
rt q!5l~lll '!!5'fl1t111 llOT, ~ ~ 311i8I~d ~ ~ 
~ ~ ~ tTCffiT cr.m :cr-TI ~ ~ 311 ~wl\Jj '1 Cf) ~ 
1:R~, ~3tR~(fR~~wff~1 
~ ~ ~ '$T 3ltRt ~ ~11~RCf) ~, 
~ ~~, ~ cr.m~, "frffr-~ ~ 
q'!~'!I~ 3lR ~ ~ ~-~ ~ ftfR' '4T ~ ~ 
m ~ ~ cf> ~ ~ ~I cBi!'1Gi~11 tICRr ~ 
~ ~ ~ ~~ 'C1FTr'CPT ~ ~ ~ fcl5 ~ 
~ ~ ~ cf> 311~ftClfG ~ ~ ~ I 
~ cf> 3m 11J7f II ~ ~ '$T ~ 
~ ~ ~ cr.m ~~ 3tR ~ 1Wl 11J7f II ~: 
fft f#tI '$T ~ 3lR cr.m fC1 'ffllli ~ m qrc;rr 

cBi!'1 \Jj' ~ II -qcffi- ~ ~ ~ ~ >rcfur mm ~ fcl5 
~ 3tR >rcpfcf ~ t cr.m ~ cf> ~ ~ 'TWT -ij 
~~~~~I I . 

11 

Land of Peace & Harmony -
Obeisance to the Mountain God 

Sikkim, a tiny State nesting in the Himalayas, 
offers a magical feeling of a fairy tale land. An amazing 
place of hidden valleys, mystical monasteries, snow­
fed lakes, and mountains covered with flowers and 
forests is the abode of the three main ethnic 
communities viz. Lepchas, Bhutias and Nepalis. 
Though each community has its own distinctive 
physical features, costumes and jewellery, language and 
literature, customs and traditions and its own way of 
life, all the three live in perfect peace and harmony. 
Mount Kanchenjunga is the guardian deity and the 
people are secure in their faith that the land has been 
protected by the blessings of Guru Padmasambhava. 

The tableau showcases a statue of Guru 
Padmasambhava on the tractor followed by the martial 
art of Sikkim and the awe inspiring Mt. Kanchenjunga 
on the first and second trailer respectively, conveying 
the message that man and nature are one, and they will 
remain one in this beautiful part of the country. 

Sikkim 
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Toys 

Toys have always been significantly contributing 
to the physical, mental and social development of 
children. The colourful toys not only help in all-round 
development of children, but are also a good source of 
imparting primary education to them. Toys are not only 
play-things, but also depict the socio-cultural milieu 
of the contemp~rary society. Toys of various types are 
made allover India but the toys made in Uttar Pradesh 
occupy a place of their own because of their diversity 
and artistry. Varanasi, Moradabad, Ferozabad, 
Mirzapur, Lucknow, Gorakhpur, Agra and other cities 
in Uttar Pradesh are well known for crafting various 
types of toys. The toy industry of Varanasi is famous 
for handicrafts and toys with miniature wood carving. 
The tableau of Uttar Pradesh attempts to depict the 
wonderful world of toys of Varanasi. 

Uttar Pradesh 
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Champaner 

The genius and character of a nation is 

unmistakably stamped on its architecture. The 
architectural heritage of Champaner - Pavagadh 
included as a World Heritage site by UNESCO in 2004, 

is depicted in the tableau of Gujarat. In the medieval 
history of Gujarat, Champaner was known for the 
architectural grandeur of its temples and other 

monuments. Lakulish Temple is a marvel of traditional 
Shaiva architecture. The stone arches of the Taksal are 
proof of the efficient engineering and architecture 

prevailing at that time. By the end of the twelfth century 
A.D. and thereafter, many artistic monuments like 
mosques, makbaras, residential palaces and bazaars 

were erected. These monuments symbolise the 
beautiful integration of Hindu and Islamic architectural 
and sculptural art traditions. The Jama Masjid, with its 

sculptures, stone carving and grills, is a fine specimen 
of this integration. 

The tractor portion of the tableau shows the 

famous Lakulish temple. The Jama Masjid and the · 
seven arches of the Taksal are displayed on the trailer. 

.In front of the tableau, the famous 'Garba' dance from 

Gujarat is being performed. 

Gujarat 
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Mera Houchongba 

Mera Houchongba, a great festival of integration 

between the people of the hills and plains of Manipur, 

is celebrated during the last week of October every year. 

The festival performed in fro nt of Maharaja, Maharani 

and other dignitaries wherei n the members of different 

tribes assemble with their custofnary dresses and 

weapons. The pe0ple from the hill s also indulge in war 

dances and sham fights. 

The tableau of Manipur depicts th e above 

performance in front of "UTRASHANG" (the main 

gate of the palace). The tractor portion carries a statue 

of a traditional martial artiste. 

Manipur 

/ 

-; 
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.Water Life in Kashmir 

Kashmir 'Paradise on Earth' . is blessed with 
natural beauty of every kind - its landscape, lush-green 
valleys, sparkling streams, placid lakes, flowers and 
fruits, shikaras, folk music, snow-capped mountains, 
traditional dances etc. 

Water has a great significance in sustaining the 
lives of Kashmiris. The tableau of Jammu and 
Kashmir presents the water life in the State in the 
backdrop of the scenic beauty of Kashmir. On the 
tractor, a Kashmiri woman is seen along with 
agricultural produce. The first trailer depicts a 
wooden bridge on the river and people crossing over 
it. A houseboat on Dal Lake is depicted in the second 
trailer. 

Jammu and Kashmir 
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Mahamastakabhisheka 
Mahamastakabhisheka, the sacred head anointing 

ceremony of Lord Gommateshwara or Bahubali - a 17 
meter high monolith carved out of a single rock on a 
granite hill, is held once in twelve years at 
Shravanabelagola (Karnataka) with great religious 
fervour. A scaffolding is constructed along the back with 
a platform at the top to enable the devotees to perform 
the 'Abhisheka'. 1008 pots or 'Kalashas' containing 
sacred water offered by the devotees are placed at the 
feet of Lord Gommateshwara the night before. The next 
day, at an auspicious hour, the sacred ceremony is 
performed with the chanting of religious texts. The 1008 
pots of sacred water ~e poured over the head of Lord 
Gommateshwara followed by the ritual bathing of the 
statue with milk, curd, ghee, flowers, silver petals, 
vermillion, turmenc, saffron and sandal paste. 

The tableau of Kclmataka showcases the spectacular 
ceremony by focusing on a larger than life statue of Lord 
Gommateshwar, Jain priests, Kalashas, etc. The statue 
of Gommateshwara is worshipped even today, after more 
than a thousand years, not only for its beauty and large 
size but also for the principles it upholds - the triumph of 
man over physical desires and single minded penance. 

Karnataka 

/ 

-: 
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Nanda Devi - Raj Jat Yatra 

The Raj Jat (originally Raj Yatra - the Royal 
Journey) is taken up every 12 years in Uttaranchal. The 
280 kilometer long arduous trek is undertaken by 

. thousands of devotees to escort the Goddess Nanda to 
her in-laws' place at Home Kund. The Raj Jat resembles 
the post-nuptial rites of ceremonially seeing off the 
daughter as she leaves for her busband 's home. After 
the time schedule is finalized, the chief patron of the 
event offers 'Ringal Ki-Chhantoli ' , a specially prepared 
umbrella and a four horned ram. Goddess Nanda's idol, 
which is made of gold, is placed on the 'Ringal Ki­
Chhantoli' , which becom~s the seat of the deity. The 
four horned ram acts as the guide and the carrier of the 
personal effects of the Goddess. Surprisingly, the ram 
leads to the Jat on the difficult trek and when it rests 
during the night, it sleeps near the image of the 
Goddess. On the last day of the journey after the final 
pooja, the ram leaves alone towards the snow-clad 
peaks and gets lost in the wilderness. 

A giant four-horned ram shown in the tableau of 
Uttaranchal symbolises the guide anq carrier of the 
royal procession of the Nanda Devi Raj Jat. 

Uttaranchal 
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Golden Silk of Assam 

The caterpillar "Antheraea Assamese" that . 
feeds on host plants like Scm (Machi Ius 
Bombycina) and Solau (Litsala Polyantha) produces 
the Golden Yellow Muga silk. Silk of this kind is 
known for its elegance and lustre. Favourite of 
weavers and embroiClerers because of its durability 
and strength, the Muga silk is used for making the 
traditional dress of Assamese ladies, locally known 
as 'Mekhla Chadar'. The Assamese people love to 
sport muga dresses during marriage, 'Bihu' and 
other festive occasions with pride and glory. 

The tableau of Assam tells "the silk story" 
through the moths, cocoon and the caterpillar against 
the backdrop of 'Bihu' festivities. 

Assam 
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Minjar Fair 

Chamba's 'Minjar' fair is one of the most popular 
celebrations of Himachal Pradesh. During the weeklong 
fair held on the second day of 'Shrawana' on the banks 
of river Ravi, the people celebrate the bounty of nature 
and pray for the next good harvest. 'Minjar', maize 
shoots or silken strands of maize along with a coconut, . 
a few paddy shoots and a coin are offered to the Rain 
God in the river Ravi. The celebrations include a huge 
procession which terminates at the bank of the river: 
The royal procession is a colourful feature of this fair. 
In the olden days, it consisted of decorated horses, 
shehnai, band, banner, dancers, a palanquin of 
Raghubir, playing of local musical instruments, images 
of goddess and groups of singers. When the procession 
moves, special songs are sung, typical of which is the 
famous 'Kunjari'. 

The tableau of Himachal Pradesh presents a 
glimpse of the weeklong celebrations of the ~injar fair. 

Himachal Pradesh 
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. Jungle Book - Mowgli 

"T,he jungle speaks to me because I know how 
to listeh", the lines from Rudyard Kipling's world 
famous 'Jungle Book' 'highlight the close elationship 
between human beings, forests and animals . The 
inspiratiJn behind the central character of th~ book, 
Mowgli, ~s from a boy who was brought up among the 
wolves 'n Santbari village of Seoni district. The 
geographical area of Mowgliland falls within one of 
the most beautiful Tiger reserves in the country - the 
Pench National Park. 

The tableau of Madhya Pradesh, eloquently 
describes the story of an abandoned human baby, cared 
for and brought up by the wolves in the jungle of Seoni 
around the river Waingunga (Banganga). The tale 
interestingly weaves through the life in the jungle as 
the child grows and is befriended by 'Baloo' the bear 
and 'Bagheera' the panther. The tableau also shows 
Mowgli mingling with his companions in the forest. 

Madhya Pradesh 
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Traditional Art and Culture 
of Monpas 

The Monpas .of Tawang District of Arunachal 
Pradesh, Buddhist by religion, are largely agriculturists, 
practicing terrace cultivation in the low regions of the 
Mon area. They also rear animals like yaks, mountain 
sheep, horses and cows for milk, wool and 
transportation. Having rich traditions of arti stic 
craftsmanship, the Monpas are known for their 
weaving of woollen carpets and making of painted 
wooden vessels. Festivals are integral to the socio­
cultural life of the Monpas and they celebrate New 
Year's Festival ''Losar'' according to the lunar calendar. 
A monastic ritual is also celebrated in the Tawang 
Monastery called "Torgya" for 3 days in December­
January. Monpas have their traditional games and sports 
like archery, legmor, tug-of-war, shot-put, skipping, etc. 
During the festivities, Monpas also perform traditional 
dances viz. Yak dance, Ajitambho dance and the Lion 
and Peacock dance. The Mask dances depict the 
mythology of the monastery. 

The tableau of Arunachal Pradesh presents the 
traditional art and culture of the Monpas of Arunachal 
Pradesh. 

Arunachal Pradesh 
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Rudra Shiva of Tala Village 
and Ancient Dance School of 
Sita iBengra 

Chhattisgarh is ·well known for it rich art, 
culture and craftsmanship. The statue of Rudra 
Shiva of \Tala village shown in the tableau narrates 
the stor~ of this village's link with history and 
ancient cft vilization. The statue of Rudra Shiva, built 
in the fifth century A.D. is unique due to the use of 
various kinds of animals and birds such as snakes, 
crocodiles, peacocks, tortoise, etc. in engraving 
different physical parts of the body. The ingenic:ms 
and original imagination of the artist is unparalleled 
in the history of Indian art and culture. 

The various forms of Kamasutra are displayed 
at the door panels. The artistic display of flowers 
and creepers on both sides of the panel are unique 
and are fine examples of the art and culture of 
Chhatisgarh. In the second part of the tableau, the 
oldest school of drama in India, at Sita Bengra in 
depicted. 

Chhattisgarh 
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~epiction of the INA Trial 

The trial of the Indian National ,Army (INA) 
leaders is the theme of the tableau of Department of 
Justice. The trial of the three INA officers at the historic 
Red Fort - Shah Nawaz Khan, Prem Kumar Sehgal 
and Gurbaksh Singh Dhillon - for treason to their oath, 
is perhaps the most notable trial in the history of British 
India. The most famous aspect of the INA trial is the 
appearance of Pandit Jawahar Lal Nehru, as the defence 
counsel for the tried officers. 

The tableau depicts the court in full session at 
the Red Fort with advocates explaining their case to a 
panel of judges. Another portion of the tableau depicts 
a larger than life statue of the founder of INA, Netaji 
Subhash Chandra Bose. 

Department of Justice 
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Project Tiger 

The Tiger is our national animal. It has a 
unique place in nature as a top carnivore in the food 
chain, in maintaining a balanced eco-system. 
Revered, respected, feared and worshipped, the tiger 
has been part of our traditional culture from time 
immemorial. Found throughout India in abundance 
in the past, the population of tigers began to decrease 
due to destruction of their habitat, and poaching. 

In 1973, there were only :?OOO tigers left in Indian 
forests. Hence, Project Tiger was launched in order to 
protect the tiger and its habitats from further extinction. 
As a result of this project, the population of tigers has 
increased, and stands at more than 3600 today. The 
project has a holistic eco-system approach. Protecting 
Tiger means protecting the nature and the whole eco­
system. ' . 

Through their tableau, the Ministry of 
. Environment and Forests carry forward the message 
.of conservation of nature, which is of utmost 
importance in the present day. 

Ministry of Environment and Forests 
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Adventure activities on Land, 
Air ... and Water 

Adventure sports have now become a popular 
concept. India is an !deal destination for those looking 
for traditional as well as innovative adventure sports, 
be. it skiing, para-sailing, hang-gliding, ballooning, 
mountaineering, river rafting, scuba diving, surfing, 
white water rafting or trekking. 

. The tableau of the Ministry of Youth Affairs and 
SpQfts depicts some of the interesting aspects of 
adventure sports activities on land, air and water. The 
front portion of the tableau depicts a coral area, 
colourful fish and a man surfing on the waves. A boat 
and water skiing are shown. Besides, this is followed 
by depiction of other adventure sports activities, such 
as trekking, ballooning, para sailing.and hang-gliding. 

Ministry of Youth Affairs and Sports 
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Chatur Bandar 

The floral tableau of the Central Public Works 
. Department (C.P.W.D.) presents one of the stories of 

the Panchtantra - "CHATUR BANDAR" (The Clever 
Monkey). 

On the tractor, a monkey {s shown riding on the 
back of a crocodile on the way to the latter's home. A 
Jamun tree is depicted, where these two characters 
become friends. The monkey is later shown getting off 
the crocodile's back and escaping to the tree on the 
plea that he has left his liver on the tree, something 
that the crocodile's wife wants to eat. The story 
eloquently conveys the message that one should never 
lose one's presence of mind when one is in trouble. 

Central Public Works Department 
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Torch-bearer of Rapid 
Transportation 

As the principal mode of transport for the 
common man and a core industry, the Railways playa 
significant role in the life of the nation. Rail ways, which 
began their journey on Indian soil in 1853, are 
repository of a rich heritage especially in terms of their 
structures. The erstwhile Victoria Terminus, now 
Chattrapati Shivaji Terminus at Mumbai, has been 
declared a UNESCO World Heritage site in July 2004. 

The lifeline of Mumbai i.e. Mumbai Suburban 
Railway, is as old as the Railways in India. Indian 
Railways operate the largest suburban network in the 
world running about 2200 suburban trains and carrying 
over six million passengers everyday. 

The tableau of the Ministry of Railways depicts 
Indian Railways as the torch-bearer of rapid 
transportation. On the first trailer is depicted the 
Chattrapati Shivaji Terminus. In the second trailer, 
people are shown boarding and alighting from a 
suburban train in Mumbai. 

Ministry of Railways 
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150 Years of India Post 

The tableau depicts the vast outreach and the 
multifarious activities and transition from .antiquity to 
modernity of the postal service, The dramatic depiction 
of this journey through time is shown by a rotating 
cuboid carrying the set of 4 stamps released to 
commemorate 150 years of India Post. 

The tableau reminds us of the traditional red 
, costume of the then postman, holding a bunch ofletters 
and a bag. A pigeon sitting on the tree and a hanging 
letter box is symbolic of traditional forms of 
communication. The grandeur of the Calcutta General 
Post Office (GPO)-represents the pioneering efforts to 
establish a well recognized postal service. 

The focus shifts to counters equipped with 
modern computers providing multiple services to a 
variety of customers. 'The scanning of the mail barcode 
has also been highlighted. Walking alongside the 
tableau are carriers and deliverers of mail through the 
ages from the mail runner (harkara) to the postman in 
his latest uniform. 

Department of Posts 
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Parliamentary Democracy 

India is the largest democracy in the world. The 
most important achievement of our nation since 
Independence has been the establishment of a dynamic, 
vibrant and secular democracy which also symbolises 
the unification of the hopes and aspirations of our 
people as enshrined in the Constitution. 

A big sized Electronic Voting Machine (E.V.M.) 
and innumerable hands of people on the tractor portion 
and replica of the Parliament House on the trailer of 
the tableau symbolises the strength of the Indian 
parliamentary democracy. The tableau of the Ministry 
of Parliamentary Affairs eloquently conveys the 
message that the democratic traditions are deep rooted 
in the Indian psyche. 

Ministry of Parliamentary Affairs 
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Winners of National Award for 
Bravery - 2004 

Name State 

Km. Boya Geethanjali** Andhra Pradesh 

Master Harry Chaudhry*** New Delhi 

Master N. Kandha Kumar****(posthumous) Tamil Nadu 

Master Lalthanzawna**** Mizoram 

Km. Majda alias Babli**** Uttaranehal 

Master Hotilal Uttar Pradesh 

Master Ramandeep Singh Punjab 

Master Pawan Kumar Punjab 

Master R.K. Rahul Singh Manipur 

Km. Shiney T.A. Kerala 

Master Johney Samuel Kerala 

Master Khiangdingliana Mizoram 

Km. Priyanka Haryana 

Master Sajan Antony Kerala 

Master Gopal Singh Sondia Madhya Pradesh 

Master B. Sai Kushal Andhra Pradesh 

Master T.P. Krishna Prasad Kerala 

Km. Mahima Tiwari Uttar Pradesh 

Master Vinod. R. Jain Karnataka 

* Bharat Award 

** Geeta Chopra Award 

*** Sanjay Chopra Award 

**** Bapu Gayadbani Award 
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3~ 
Band by School Boys and 
Girls 

The cultural pageant of school childre is headed 
by a band contingent of girls and boys playing the tune 
"EK TARA TUN SITAN". The participating schools 
are Shri I Guru Teg Bahadur · Khalsa Girls'. Senior 
Secondar School, Sis Ganj, Chandni Chowk; Guru 
Nanak Girls' Senior Secondary School, Ghanta Ghar; 
Dashmesh Public School, Vivek Vihar; Guru Harkishan 
Public School, Hemkunt Colony; Kamal Model Senior 
Secondary School, Mohan Garden; S. M. Jain Senior 
Secondary School, Kamala Nagar; Jain Samanopasak 
School, Sadar Bazar; Maharaja Agrasen Public School, 
Ashok Vihar and Vivekanand School, D-Block, Anand 
Vihar. 

Flag Bearers - Boys and 
Girls 

Children participating in the march past of girls 
and boys are drawn from Government Sarvcidaya 
Kanya Vidyalaya, Rithala; St. John's Co-Education 
Secondary School, Khera Khurd; Mount Abu Public 
School, Sector-5, Rohini; Mother Divine Senior 
Secondary School, Sector-3, Rohini; Rajkiya Pratibha 

Vikas Vidyalaya, Sector-10, Dwarka; Salwan Boys' 
Senior Secondary School, Rajendra Nagar; Commercial 
Senior Secondary School, Darya Ganj; Happy Home 
Public School, Sector-II, Rohini and Kamal International 
School, Nangli Sakarwati, Nangloi. 
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Folk Dance of Uttar Pradesh 

The students of Sarvodaya Kanya Vidayalaya, 

S.P. Road, Nangloi, Delhi present the folk dance of 

Uttar Pradesh, in which a newly married lady demands 
Ghagra, Choli and Chunri from her Rasia (Husband) 

to go to see the fair and says:-
"AGRE TE GAGHRA MANGAI DE RASIA, 

MAl TO MELA DEKHAN JAUNGI" 

And the title of the song is "TAJ KI TASVIR 

AUR JAMUNA n KA NEER" 

Devarattam 

Devarattam is one of the lesser known forms 

of folk dances of Tamil Nadu. It is a ritualistic and 

social dance of the ' Kambala Naikar ' community 
.who migrated from Andhra Pradesh . The Naickars 

strongly believe that they are the descendants of 
"Devas"; and the dance of God 'Devarattam' has 

been handed over to them. The dance is performed 

during the month of Chithirai (Chaitra) i.e. April -

May during marriages and other public functions. 

During the dance, 'Deva Thunthubi ' , a whirring 

percussion instrument shaped like a drum, is worn 

across the shoulder and beaten with sticks. Certain 
strict codes of conduct persist, like the mandatory 

presence of the vi11age head. The costume worn 
during the dance is dhothi and a colourful turban. 

The Children of South Zone Cultural Centre , 

Thanjavur are presenting this dance. 
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Virasat 

Ra~asthan - is known for the heroism and chivalry 
of its warriors. The state is also inhabited qy various 
tribes like the Meenas, Bhils, Gujjars and Bhopa­
Bhopis , t'ho for generations have followed and 

preserved /their rich traditional folk-lore . 
. The, students of Sachdeva Public School, Rohini, 

Delhi present a folk song and dance practiced by the 
. Bhopa-Bhopis of Rajasthan. 

Dola 

" Gaily 0 Gaily we glide and we sing, 
We bear her along like a pearl on a string" 

- Sarojini Naidu 

The hills of Assam reverberate with joy and 
excitement of palanquin bearers, as they march forward 
with their radiant treasure - a shy young bride 

entrusted to their care, to take her safely to her 
destination. 

Even today, these palanquin bearers are carrying 
newly wedded brides to their new homes full of hopes, 
desires, aspirations and dreams. The presentation by 
the children ofD.A.V. Model School, Yusuf Sarai, Delhi 
attempts to express the feelings and aspirations ofa 
newly married bride, and the zeal of palanquin bearers 
in performing their duty. 
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Chhattisgari Karma 

The artists of South Central Zone Cultural Centre, 
Nagpur present 'Chattisgarhi Karma' dance. They 
observe a fast in the month of September (Bhadrapada 

Ekadashi). Before using the newly harvested crop, the 
tribal people plant a branch of the Karma Tree in their 
courtyard. On the second day they offer food to God. 

All of them dance to the tunes of 'Karma' songs. Body 
movement is the basic aspect of this dance. 

The dancers wear colourful dresses. The head 

gear is decorated with shells and peacock feathers. 
Nagara, dholak and mandaI are the main musical 
instruments used during this Dance. 

Barsane Ki Holi 

'Holi ', the festival of colours having a 

mythological origin, is celebrated all over India in one 
form or the other in the month of March coinciding 
with the arrival of spring. The festival symbolises the 

victory of good over evil. Holi being celebrated in the 
Western Uttar Pradesh, especially in Barsana village 
in Mathura district, is well known the world over. 

The children of North Central Zone Cultural 
Centre, Allahabad, are presenting the famous 'Bars'ane 
Ki Holi ' by splashing colours on each other, irrespective 

I • 

of their age, cast, creed , gender and religion, 
symbolising the kaleidoscopic culture ofIndian society. 
The colours of Holi give the message of love, 

brotherhood and unity. 
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The Sword Dance 

The theme of this dance is the manifestation of 
I 

thanksgiying to God. In this dance, a dancer holds a 
sword and symphiah (turf). The dance c nsists of 

stepping backward and forward, bowing heads and 

dropping ~own swords and symphiah and then recede. 

This procdss is repeated several times. The danc~rs face 
each o ther charging forward and receding. 

In the costume wore by the male, the most 
important is the sword, the silver quiver 'and arrows . 
This brings the memories of their forefathers who laid 

down their lives to guard and protect the honour, purity 
and chasti ty of their womenfolk whose status is 
considered very high in the Khasi tribe, and also to 

protect their land from enemies. This dance is also held 
in some other villages after the sowing season. When 
this occasion comes once in a year, the hearts of the 

people are filled with joy and happiness and the parents 
are proud to see their sons and daughters in the dancing 
arena. The sword dance is being presented by the 
children of the North East Zone Cultural Centre, 

Dimapur. 

Sammi Dance 

'Sammi ' , a popular folk dance form of Punjab 
performed by women is named after a young heroine, 
who was deeply in love and used to sing and dance for 
the sake of her lover. This is a very simple dance. Most 

of the gestures ar~ confined to the movements of the 

arms, clicking and clapping. The dancers stand in a 
ring and swing their hands bringing them up from the 

sides, right in front, up to the chest and clap. They take 

the hands down in accordance with rhythm and clap 
again. Repeating this gesture, they bend forward and 
clap again and go round in a circle, as the rhythm of 

beating of feet and clapping is maintained. 
The children of North Zone Cultural Centre, 

Patiala, are presenting a glimpse of this popular folk 

dance. 
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