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Republic Day Parade

26 STERY 2009 (AT 6, Ik Haq 1930)
26 January 2009 (6 Magha, Saka Samvat 1930)
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Programme

0957 hours The President, accompanied by the Chief

Guest, the President of the Republic of
Kazakhstan, arrives in State.

The Raksha Mantri receives the President
and the Chief Guest.

The Raksha Mantri presents to the
President and the Chief Guest, the Raksha
Utpadan Rajya Mantri, the Raksha Rajya
Mantri, the three service Chiefs and the
Defence Secretary.

The President, the Raksha Mantri and the
Chief Guest proceed to the Rostrum. The
Raksha Mantri escorts the President and
the Chief Guest to their seats.

The National Flag is unfurled. The
President’s Body Guard presents the
National Salute. The Band plays the
National Anthem and a 21-Gun Salute is
fired.

The President presents the Ashoka Chakra

awards.

The Republic Day Parade commences.
The Cultural Pageant.

Motorcycle Display.

Fly-past.

The President’s Body Guard presents the
National Salute.

The President, accompanied by the Chief
Guest, departs in State.
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The Order of March

Showering of Flower Petals by IAF helicopters

Parade Commander
Parade Second-in-Command
Param Vir Chakra and Ashok Chakra Awardees

Army
Mounted Column
61 Cavalry
Mechanised Columns
T-90 Tanks Bheeshma
BrahMos Missile System

OSA-AK Weapons System

Full Width Mine Plough
T-72 (FWMP)

Network Operation Centre (NOC)
ICV BMP-II SARATH
Takshak Striker -

Fly Past by Advanced Light Helicopters
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Marching Contingents
The Parachute Regiment

The Maratha Light Infantry Regiment

y

The Artillery Centre, Hyderabad Band playing
The Grenadiers Regimental Centre | ‘Sher-e-Jawan

The Rajput Regiment

The Garhwal Rifles Regiment

1 Signal Training Centre Band playing
The JAT Regimental Centre ‘Vir Gorkha’

The Kumaon Regiment

The Jammu and Kashmir (JAK)
Rifles Regiment

The Dogra Regimental Centre Band playing
The Sikh Regimental Centre ‘Army Star’

Laddakh Scouts
The Territorial Army
The Kumaon Regimental Centre } Band playing

The Army Ordnance Corps (AOC) | ‘Almora’
Centre and School

Navy

Naval Brass Band : Band playing ‘Jai Bharti’
Marching Contingent

Tableau : Indian Navy — INS Jalashwa
Air Force

Air Force Band : Band playing ‘Air Warrior’
Marching Contingent

Vehicular Column : Aerospace Power - IAF Surging
Ahead



RET ATEI G fApN H@IeT-SuRar o
91 ¥ wEd B9 arelm se (FR)
I~d 91 & (T 8)

JATHTIT (AT TATR)
JIFT—III (AFRS FoTTet))

gd—dfe
58 TR YR B (S.EIRM) d g
Ter faferdt gfor aR (figad) RIRRT
Hex AT el

d A P! B A B g8 ShS
A a1 39 deEe fufdd Io

AT GR&TT 9 DI AT bRl g3 oS
AT GRe 9 : d% g ¢ oy 9Ra

AT GRET I B Soc ¢ IS g : TH © A
BRGINC

3T WEHed DI A BRAI 8g ShS!
INTH N[SHN : € g : T ASHed B RIS
TCRETd g DI A/ DK 83 DS

S Rord yferd o (@LaRATE) -
¥ o+ qar e @1 a8 T
Barr Rord yford 9ot @1 A/ PRl g8 ghsl

IRA foea A g (ngdiad) -
§S 7 : ‘BeH—beH §QIY dl
IR fIEd A gford & A1 ARl 88 gbel

o>

DRDO Equipment Columns
Ship Launchzd BrahMos (Navy)
Advanced Air Defence (Land Forces)
AKASH (Air Force Launcher)

AGNI -II (Strategic System)
Ex-Servicemen

58 Gorkha Training Centre (GTC)
and Corps of Military Police (CMP)
Centre and School

Ex-Servicemen Marching Contingent

Band playing
‘Giriraj’

Para-Military and Other Auxiliary Civil Forces

Border Security Force (BSF) Marching Contingent
Border Security Force : Band playing ‘Vijay Bharat’

BSF Camel Contingent
BSF Camel : Band playing ‘Hum Hain Seema
Suraksha Bal’

Assam Rifles Marching Contingent
Assam Rifles : Band playing ‘Assam Rifles Ke Sepahi’
Coast Guard Marching Contingent

Central Reserve Police Force (CRPF) : Band playing
‘Seva Bhakti Ka Yah Prateek’
CRPF Marching Contingent

Indo-Tibetan Border Police (ITBP) : Band playing
‘Kadam Kadam Bdhaye Chal’
ITBP Marching Contingent
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Central Industrial Security Force (CISF) :
Band playing ‘Kadam-Kadam Badhaye Ja’
CISF Marching Contingent

Sashastra Seema Bal (SSB) : Band playing ‘Josh
Bhara Hai Sine Main’

SSB Marching Contingent

Railway Protection Force (RPF) : Band playing
‘Sare Jahan Se Achchha’

RPF Marching Contingent

Delhi Police :Band playing ‘Delhi Police’
Delhi Police Marching Contingent

National Cadet Corps (NCC)

NCC Boys : Band playing
‘Kadam-Kadam Badhaye Ja’

Senior Division Boys Marching Contingent

NCC Girls : Band playing
‘Sare Jahan Se Achchha’
Senior Division Girls Marching Contingent

National Service Scheme (NSS)

Mass Pipes and Drums : Band playing
‘Deshon Ka Sartaj Bharat’

NSS Marching Contingent
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The Cultural Pageant

Tableaux : Eighteen

National Bravery Award Winning Children in
open jeeps

Children’s Pageant
School Children Items : Two

Naari Shakti

Barat Dance

Motorcycle Display : Army (Signals)
Fly-Past*

Release of balloons : Indian Meteorological
Department.

*If weather conditions permit.
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CULTURAL PAGEANT

Today, India is celebrating the 60™ Republic
Day. The cultural pageant presents a glimpse of our
ancient civilisation, cultural diversity and progress
symbolising India’s glorious past and reflects the
citizens’ aspirations for a prosperous and happy

tomorrow.

The array of colourful tableaux depicts the
social, cultural, economic and technological facets
of India. These tableaux capture the beauty of our

landscape and architectural heritage.
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Annamayya

The tableau of Andhra Pradesh presents

" Tallapaka Annamacharya (1408-1503), one of the

greatest Telugu saint composers.

An ardent devotee of Lord Sri Venkateswara,
known as Balaji of Tirumala, Annamacharya
composed around 32,000 Krithis in Carnatic music
in the praise of Lord Sri Venkateswara. They were
found engraved on copper plates which were hidden
for centuries inside the Balaji temple at Tirumala.
Annamayya’s Keerthanas were so popularized by the
Tirumala Tirupati Devasthanams that these have
become a household devotional literature for almost
every devotee of Lord Balaji in Andhra Pradesh. His
lyrics propagate the concept of social equality that a
prince and penniless are equal before the God, and
plead for upliftment of untouchables.

Andhra Pradesh



HSIEN AT SN

A BT BIGIRAT TS I TP ST drel
TR At & oy fawag 81 woiRT & 99 =
Fa 39 UG WUl @ ga: g9 9
FAM BT SRR S & dfcd ST STraer §
gfg B BT Al TR UK B | IO IS e
B3 I 99 oA g = few & uferat @
Uipide e 8M & AR g Sl A,
STl a)TE BT R W B | AP AR, S AR,
Hprep AN, ST AepTp, AT AT ST AR
S B |

I D D H PN TS S B
s gAva fafderar oo wipfae dicd @ @RI
TR far T B |

ITHq

Kaziranga National Park

Kaziranga National Park of Assam is well-
known for its Indian one-horned rhinoceros. The Park
has rare distinction of not only saving this prehistoric
mammal from the verge of extinction but also of
increasing its population. Being natural habitat of
many other wild animals and a variety of birds,
Kaziranga National Park is also home for wild
buffaloes, swamp deer, hog deer, barking deer, sambar
and wild boars. Hoolock gibbon, capped langurs,
macaque assaminis, rhesus macaque, common and
water monitor lizards, hog badgers, porcupines, civet
cats, gangetic dolphins, mongoose, giant squirrels and
pythons are also frequently seen here.

The tableau of Assam presents the Kaziranga
National Park with all its variety and natural beauty.

Assam
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Tantya Bhil

Tantya Bhil, the greatest Bhil fighter battled
against the British for fifteen years in the late

" nineteenth century. Right from his adolescence, he

10

started displaying qualities of leadership. Tantya’s
unique mode of action was largely responsible for
his image as the protector of Nimar and saviour of
people. It was against dominant ruling power that
Tantya organised his activities. He ruled over Bhils,
Banjaras, Konakus and the poor peasants inhabiting
this region. Tantya was a Bandit in British eyes
because he had challenged the established
administration and judiciary system. Tantya Bhil was
hanged on 4" December, 1889 by the British. Tantya’s
memorial at Patalpani and annual fair at Bijansangad
testifies his supernatural identity.

Through its tableau, the state of Madhya
Pradesh pays its rich tribute to the tribal Hero.

Madhya Pradesh
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Bamboo Crafts of Tripura

The ubiquitous bamboo of Tripura’s great forest
lands has been crafted into a variety of utilitarian and
decorative objects. The repertoire of the bamboo
crafts include items such as pots and mats, baskets
and storage vessels, apart from the amazing range of
finishing baskets, winnowing trays, musical
instruments, bows, arrows and sometimes even
headgear. In Tripura craftsman makes some of the
most exquisite mats from hair-like thin silver threads
of bamboo. The bamboo root is used to create
interesting range of decorative and utilitarian items
such as serving trays, lamps, fruit baskets, screens,
walking stick and key rings etc.

The tableau of Tripura depicts outstanding
craftsmanship of artisans of the State.

Tripura




giefiR ok Ieafilk

IR & Aeec @sfiR Rk SR &
ufaF gdd ST B A TRT ¥ AHRT B arel
eieHe T # fAffa wMeR qeei & forg
Rig ¥1 @SR R SafiR uwda w9 ‘AR
T AT FAN Gdd FEA o | 57 THRI B
GaTs YeM—fgd Iarsy Y, & R 94l 99 &
A8 FHIC WRAA & §RT 18 T3 o | 8rft [wr #
RS WRAA & AR Urell JeTAEorgidE Rere
gifba fby gU 21 39 W99 ST udal § usTSt @B
BIEHR 33 YHIG I91S TS & | ST4 & QI Aorel I
T AR D SAhdD |
I3 @t st H @isfIR vd Seafk el
@ mfoA dAied & yaeE &1 uarE fbar T B

ST

12

Khandagiri and Udayagiri

The sacred hills of Khandagiri and Udayagiri
in the vicinity of Bhubaneswar are famous for its
fabulously erected magnificent caves in Orissa. The
hills Khandagiri and Udayagiri are known as ‘Kumara
Parvata’ and ‘Kumari Parvata’ respectively. These
caves were excavated by the great emperor
‘Kharavela’ of Chedi dynasty during 1 century
B.C. The Hati Gumpha (Elephant Cave) has
magnificent Pali megalithic record of king Kharavela
engraved in it. At present there are 33 rock cut caves
in both the hills. Among all Rani Gumpha (Queen’s
Cave) is the most attractive double story cave.

The tableau of Orissa tries to showcase the
pristine beauty of Khandagiri and Udaygiri caves.

Orissa
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Pooram

‘Pooram’ is an expression of popular fascination
for sound, colour and pageantry. Pooram is a
colourful annual temple festival held after the summer
harvest in central Kerala, especially in Thrissur and
Palakkad districts. Main attraction of pooram festival
is ornately decorated elephants parading in a
procession and its frenzy music called ‘Melam’.
Thrissurpooram is the most colourful festival of
Kerala and it attracts a large number of devotees and
spectators from the all over the country.

The tableau of Kerala dei)icts the festival of
Pooram of Kerala.

Kerala
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Folk Culture of Mithila

The Mithila region of Bihar is known for its
rich heritage of folk art and culture. The engraved
paintings of gods and goddesses on the mud-made
houses are vivid and attractive. The picture engraved
and carved in walls, clothes and paper is known as
‘Madhubani Painting’. Now this art is transcending
the international borders. ‘Jhinjhia’, ‘Jat-Jatina’,
‘Samachakieva’ etc. are the famous dance forms in
which young men and women participate.

The tableau of Bihar showcases the folk-culture
of Mithila in which the spiritual and cultural images
of India reflect.

Bihar
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Ranthambore- History,
Nature and Wild Life

Ranthambore National Park (Area of 392 square
Kms.) gets its name from the fort that stands in the
middle of park and derives its name from the two
hills — ‘Ran’ and ‘Thanbhor’. One of oldest forts,
Ranthambore reminds us of its glorious past and
tradition of ‘Johar’(self-immolation practiced by
Rajput women when the Rajputs were defeated in
the battle). Among the rulerg who occupied this fort
were Raja Hammir in 11 century and Mughal
Emperor Akbar, in 1558-59. The fort was then given
back to the rulers of Jaipur who preserved the forest
around the fort as their royal hunting ground. This
act of conservation led to the eventual creation of
Ranthambore National Park.

Ranthambore is famous for its large tiger
population. The reserve has thriving bird population
with more than 270 different species of birds here.

Rajasthan
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Therukkoothu

‘Therukkooothu’ is one of the ancient folk art
forms of Tamilnadu performed during the months of
March to August after harvest and before starting of
rainy season. Having all the traditional dramatic
elements except ‘Abhinayas’ and ‘Mudras’, it is a
form of symbolic expression of emotions of the
characters through body movements using open
space, conversation, poems, dance and bodily
manifestations, ‘Meippadus’ and the synchronization
of all these elements. It plays a major role in the
socio-religious culture of the region. In
‘Therukkoethu’, male artists perform the role of
women. There seem to be many similarities between
“Yakshagana’ or street play of Andra Pradesh and
‘Therukkoothu’ of Tamil Nadu. Majority of stories
taken for ‘Therukoothu’ are taken from
Mahabharatham.

Therukkuthu is a vibrant art form, which has
dance and music. Through its tableau, the State of
Tamilnadu is showing the musical play or dance
drama, the popular folk art form of Tamil Nadu.

Tamilnadu
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Dhangar

Inhabitants of the most rural parts of
Mabharashtra, the ‘Dhangars’ are shepherds and cattle
rearing community. These warm and friendly people
are instantly recognisable by their traditional attire
i.e. ‘turban’ to cover the head, ‘kurta’, ‘short dhoti’,
a blanket or ‘Ghongdi’ thrown over the shoulders and
of course the ever-present stick with bells attached
to it. With a long stick in one hand to guide their
sheep, they track their path across the rugged peaks
of the hilly terrain.

The tableau of Maharashtra showcases the life
of Dhangars. On the tractor, a Dhangar is shown
wearing his turban, kurta and short dhoti. Alongside,
under the rock, a woman is seen tending sheep. At
the rear portion of trailer, two Dhangar women are
seen doing domestic work on the varandah of the hut.

Maharashtra
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Adventure Tourism

The Mother Nature has bestowed Uttarakhand
with natural beauty. Having immense potential for
adventure tourism and being fully equipped for
adventure sports, Uttarakhand has been given the
responsibility to conduct the first South Asian
Federation Winter Games. Five kms long and two
kms velvety green meadow at Auli, the main venue
of the Games receives three meters snow, making it
an ideal choice of tourists. Tourists also find valley
of flowers, ‘Adi-Kailash’, ‘Har-Ki-Dun’ and
‘Roopkund’ equally fascinating. Kailash Mansarovar
pilgrimage is conducted via Uttarakhand.

The tableau of Uttarakhand presents the theme
of adventure tourism. The river Ganga at Rishikesh
is a famous spot for lovers of rafting from all over
the world, which can be seen on the tractor. The
middle section of the tableau depicts para-gliding and
ice-skating. The rear portion showcases snow skiing,
trekking and rock-climbing.

Uttarakhand
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Tourism in Jammu and Kashmir

Jammu and Kashmir, the most picturesque
destination in the northern part of India is rightly
called ‘Paradise on Earth’. It is one of the major
tourist destinations in India and the world. Temples
of Jammu, Gompas of Ladakh, the lakes and boats of
Kashmir, fairs and festivals make the place

- unforgettable to the visitors.

The tableau of Jammu and Kashmir showcases
the glimpses of tourism in Jammu and Kashmir. A
model of a monastery of Ladakh with a group of mask
dancers performing in their traditional costumes, is
followed by a luxurious houseboat, where people are
singing ‘Chhakari’, is the most popular form of folk
song in Kashmir with the accompaniment of Kashmiri
musical instruments of ‘Rabab’, ‘Nut’, “Tumbaknari’,
‘Sarangi’ etc. The tableau is followed by ‘Kud’ dance;
a typical community dance performed in mountain
ranges of Jammu to express gratitude to the deity for
protecting their crops, thus depicting a unique blend
of harmony and co-existence.

Jammu and Kashmir
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Jammu-Baramulla New Rail
Link — A National Project

Indian Railways are in the process of linking
Kashmir Valley with the rest of the country by a rail
link between Jammu and Baramulla. This new rail link
is the biggest project undertaken by the Indian Railways
since independence and has been declared a National
Project. The project involves construction of a 345
kilometres new railway line passing through 1013
major/minor bridges and through 130 kilometres length
of tunnels, covering over 30 Railway Stations in a very
difficult terrain.

The train selected to run on this stretch is the sleek
aerodynamic shaped Diesel MU with a modern
futuristic look. The 1400 HP engine has been provided
with heating system for quick and trouble free start in
winters. ‘Snow cutting type cattle guard’ is provided
at the driving end of Diesel Power Car for clearing
snow from tracks during winter. The passenger area
has arrangement of heating of passenger comfort
through Roof mounted heating units. Wide unbreakable
splinter proof windows for panoramic view and sliding
doors at the doorways have also been provided.
Ministry of Railways through its tableau showcases
glimpses of its prestigious National Project.

Ministry of Railways
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Evolution of Charkha

Mahatma Gandhi, the Father of our Nation
envisioned ‘Charkha’, the ‘Spinning Wheel’ as the tool
of self-reliance and self-sufficiency. Since the time of
pre-independence to this day, Charkha evolved from a
simple spinning wheel to a potent weapon of rural
employment. Improved innovations in the basic form
of Charkha have removed drudgery, while improving
efficiency of production.

Khadi considered as a coarse fabric, has evolved
into fine fabric suitable for all types of weather. Its
natural feel and eco-friendly texture has added new
dimensions in the sartorial scene of Khadi in the
Country. Khadi and Village Industries Commission
(KVIC) under the Ministry of Micro, Small and
Medium Enterprises has been working tirelessly in
promoting Khadi and Village Industries through the
length and breadth of the country and through its
tableau, KVIC shows its new vision of creation of
sustainable employment through promotion of Khadi
and Village Industries.

Khadi and Village Industries Commission
Ministry of Micro, Small and Medium Enterprises
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Village Electriﬁcétion

Electricity in rural areas is of paramount
importance for the development of the villages. The
tableau of Rural Electrification Corporation (R.E.C.)
under the Ministry of Power is an attempt to focus
on the concept of Bharat Nirman and prosperity
through rural electrification. The tableau has animated
elements which are not only suggestive, but are
demonstrative too. The fan is in motion, the electric
pump dispensing water, television, and the potter
working on an electric wheel instead of the
conventional wheel, put together present an ambience
of electricity being utilised with clock-work precision.
The 'masthead' is one of the most significant aspects
of the entire tableau as it presents a girl studying with
the help of a table lamp.

Rural Electrification Corporation
Ministry of Power
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Astronomy in India

India has a long tradition in Astronomy that has
seen the development of world class astronomical
facilities in the country. The tableau of Indian Institute
of Astrophysics under Ministry of Science and
Technology showcases the achievements of Indian
astronomers over the past few decades. The optical
telescope, based on indigenously built 2.3 mts. Vainu
Bappu Telescope operated by the Indian Institute of
Astrophysics, represents the various observatories in
the country, while the three dishes of the radio
telescope, representing one arm of the indigenously
designed and built Giant Meterwave Radio Telescope
(GMRT) operated by the National Centre for Radio
Astrophysics, show our entry into the regime of the
invisible radio skies. To commemorate the 400*
anniversary of the first use of an astronomical telescope
by Galileo Galilei, the year 2009 has been declared as
the 'International Year of Astronomy' (IYA - 2009).
This aspect is reflected in the Tableau in the form of
live performers who enact the roles of professional and
amateur astronomers.

Indian Institute of Astrophysics
Ministry of Science and Technology
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Disaster Management

The National vision, seeks to usher in a
paradigm-shift away from a relief centric approach
to a holistic, proactive, multi-disaster and technology
driven regime that focuses upon mitigation,
prevention, preparedness and response. These efforts
will conserve developmental gains and also minimize
losses to lives, livelihood and property, evolving a
safer and disaster resilient India. Community
Capacity Building and Public Awareness including
training of community, school children and local
officials are the key components of this vision. The
National Disaster Response Force, a multi-skilled
specialist Force for Natural Disasters and Nuclear,
Biological and Chemical emergencies, is also
engaged in Capacity Building and Public Awareness
at the grass root level.

The tableau of National Disaster Management
Authority (N.D.M.A.) under the Ministry of Home
Affairs shows the theme through its presentation.

National Disaster Management Authority
Ministry of Home Affairs
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Toys and Games

The concept of floral Tableau of Central Public
Works Department is historical and based on
traditional toys and games. Toys are perhaps as old
as the human race itself. In the Indus Valley
Civilisation at Harappa and Mohenjodaro (2500-1700
B.C.), terracotta toys have been unearthed. On the
tractor, a toy bird on wheel is shown. Below this on
both sides of the main tractor, the climbing monkey
of Mohen-jo-daro is shown. A very attractive tortoise
on wheel is placed in front side of the trailor and a
colourful traditional choupat (a game with dice), a
wooden giraffe, a kite and a bat and ball decorated
by colourful flowers are also shown on side panels
of the trailor. 'Temple Kawdi' dancer and traditional
colourful wooden dolls are shown on the back side
of the trailor. The entire tableau is crafted with
flowers in their natural shades.

Central Public Works Department
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Winners of the National Award for

Bravery — 2008

Name

Km. Prachi Santosh Sen*

Master Saumik Mishra**

Km. Asu Kanwar***

Km. Seema Kanwar***

Km. Kavita Kanwar(Posthumous)*#*
Km. Anita Kora

Km. Rina Kora

Km. Manjusha A.

Km. Dinu K. G

Master Yumkhaibam Addison Singh
Master Shahanshah

Km. Hina Quereshi

Master Vishal Suryaji Patil

Master M. Marudu Pandi

Km. Silver Kharbani

Master Manish Bansal

Km. Kritika Jhanwar

Master Gagan J. Murthy

Km. Bhoomika J. Murthy

Master Rahul

= Geeta Chopra Award
**  Sanjay Chopra Award
**%*  Bapu Gayadhani Award

State

Madhya Pradesh

Uttar Pradesh
Rajasthan
Chhattisgarh
Chhattisgarh
West Bengal
West Bengal
Kerala

Kerala
Manipur
Uttar Pradesh
Rajasthan
Mabharashtra
Tamil Nadu
Meghalaya
Haryana
Rajasthan
Karnataka
Karnataka

New Delhi



Sl A T&H

CICIRIIC

ARRATY SHga—dsh &I T gasl gy Bl &
/9 W Siad—=sh Faar © | Afee |AeiadHRoT
i qT IISTHfae ol UGTE HRal & | awdr
% f9ora # Jeax gfar & o § afga] dem
2 | Ife qrferrell or |el faem § |81 R fie
ar e @1 i iR a9 8 9&dl | ufsd
SfaTevaldl g% o d9gd & 9eih del ol &
Tl A g 31 Reafy 987 @ Afgersi a1 Refa
DI TTBY FHSH S Whdll © | WA Ufedd wad,
fosg—avg & Agw@ @ S 2 |

INTd

IR Ald Soad 3 & fedar FHe™ B
aRig TRRI 4 4 Us & BN Yol Td S
IR RER' & 4 4 i 98 QleR $ie’ T4

Arg fg 7SI @ SR A9 ST B | 59 QR

DI HESRTST dfdferdr & SuReIfa § ohad kg 3
gt 1 1@ dfifera UsTs & RTg &3 | Rt
®Y W FET Of1ar & | fAfte fear wiat & e arat
el e Ad® SR S §9 IR AR F 9N
od © | Sguled GARIE H 300 AT B ywaferd
PP 59 ARR B P/ B Sl 8 | SR
IR BT B

27

CHILDREN’S PAGEANT

Naari Shakti

The women are the principal pivot on which
the life cycle rolls on. Women empowerment
provides social, economic and political status to
them through the enactment of appropriate laws.
Women have capabilities to make a world of
difference in the great march of civilization.
Development can be accelerated if girls get right
education in right direction. Pt. Jawarhar Lal
Nehru has aptly said, “you can tell the conditions
of a nation by looking at the status of its women”.
The girls of Remal Public School, Rohini, Delhi
are highlighting the theme of Naari Shakti by a
colourful presentation.

Barat Dance

Barat Loka Festival is one of the famous
festivals of the 'Tiwa' community of Assam. Known
as ‘Konwari Puja’ and ‘Usha Barat Festivals’, the
festivals are celebrated during the month of Kati and
Magh Bihu. The festival is celebrated regularly at
the foot hills of Tetelia during the full-moon night of
the winter season in the presence of King Tetelia.
'Pati Dulia' dancers and singers coming from different
Tiwa villages participate in the Barat Festival. The
festival begins with the burning of 300 lamps at the
inaugural function. The children contingent from
North East Zonal Cultural Centre, Dimapur presents
‘Barat Dance'.

Tara Art Printers Pvt. Ltd., New Delhi-2 Phone : 23378626
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