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Parade Contingent of the European Union

The European Union (EU) military representation takes
part in the India Republic Day Parade with four flags
led by Colonel Frederik Simon Spruijt, acting on behalf
of the Director General of the European Union Military
Staff (EUMS).

The first flag is that of the European Union. The European
flag is the most recognisable symbol of the European
Union. It represents not just the Union, but also the
shared identity and unity of Europe. It stands for
cooperation, solidarity and harmony among Europeans.
The European flag features 12 gold stars on a blue
background, symbolising unity, solidarity and harmony
among European countries. Designed in the 1950s, the
flag brings together symbols that reflect Europe’s values,
identity and cohesion.The stars formacircle, like the hours
on a clock, to symbolise unity, cooperation, equality and
harmony between all EU peoples. The number of stars
symbolises perfection and completeness. The gold stars
are set against a blue background, which represents
the colour of the Western skies. Together, they reflect
clarity, stability and peace.

The second flag is that of the European Union Military
Staff. The design of the EUMS flag is based on that of
the European flag and it has the same blue background
and twelve golden stars. The anchor represents stability,
security, and maritime capabilities, the wings symbolise
rapid response, foresight and air capabilities. The two
crossed swords symbolize the military nature, strength,
and authority of the staff. The EUMS role is to provide
early warning, situation assessment, strategic planning,
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Communications and Information Systems, concept
development, training and education, and support of
partnerships. It works under the direct authority of the
High Representative/Vice President (HRVP), who leads
the European External Action Service (EEAS) and chairs
the Foreign Affairs Council in both its Foreign Affairs and
Defence formats. EUMS is committed to be the military
component of EEAS in its role as the EU’s diplomatic
service.

The third flag is that of the EU Naval Force (EUNAVFOR)
ATALANTA. It shows a blue background and golden
stars as well, together with a ship symbolizing it is a
naval operation. EUNAVFOR ATALANTA plays a vital
role in the EU’s Common Security and Defence Policy
and EU’s Naval Diplomacy for the Indo-Pacific. Since
2008 it has supported the Coastal States in a combined
effort for peace, stability and Maritime security, by (inter
alia) protection of World Food Program (WFP) vessels,
fighting piracy and armed robbery at sea and disrupting
and deterring illicit maritime flows.

The fourth flag is of EUNAVFOR ASPIDES, the EU’s
youngest naval operation. The name “Aspides” is the
Greek word for “shields”. This choice of name directly
reflects the operation’s purely defensive mandate and
is expressed in the flag. Since early 2024, EUNAVFOR
ASPIDES is contributing to the protection of freedom
of navigation and to safeguarding maritime security,
especially for merchant and commercial vessels in the
Red Sea, the Indian Ocean and the Gulf of Aden.
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PROGRAMME

1027 hrs The President and the Chief Guests, the

Presidents of the European Council and

European Commission arrive in state coach.

The Prime Minister receives the President and
the Chief Guests.

The Prime Minister presents to the President
and the Chief Guests, Raksha Mantri, Raksha
Rajya Mantri, Chief of Defence Staff, the three

Service Chiefs and Defence Secretary.

The President, the Chief Guests and the Prime

Minister proceed to the rostrum.

The National Flag is unfurled and the
President 's Body Guard presents the National
Salute. The Band plays the National Anthem
and a 21-Gun Salute is fired

The Republic Day Parade commences.
The Cultural Pageant.

Motor Cycle Display.

Flypast.

National Salute.

The President and the Chief Guests depart in

state coach.
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THE ORDER OF MARCH

Heralding with Musical Instruments

Showering of flower petals by Helicopters
Parade Commander

Parade Second-in-Command

Param Vir Chakra and Ashok Chakra Awardees

European Union Contingent of four Flag Bearers

ARMY

Recce Elements
61 Cavalry

HMRYV (High Mobility Recce Vehicle - BFSR & ATGM)
and Dhruv Helicopters with Op Sindoor Flag

Shaping The Battle Field

Rudra Helicopters

Combat Element
Apache and Prachand

T-90 & MBT Arjun

BMP-Il and Nag Missile System (NAMIS)-II
All-Terrain Vehicle (ATV)

Light Strike Vehicles with Trailer

Vehicle mounted Infantry Mortar System & Light
Strike Vehicle mounted SPIKE Missile System

04 x Unmanned Ground Vehicles mounted on
Vehicles

Combat Support Element

Shaktiban & Divyastra

Advanced Towed Artillary Gun System and Dhanush
Unified Rocket Launcher Systems and Brahmos

Akash and Medium Range Surface to Air Missiles

Logistics and Miscellaneous
Drone Shakti : Eagle on Arm

Integrated Operational Centre

—
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Animal Contingent

Bacterian Camel

Zansker Pony

Raptors

Glacier All-Terrain, Vehicle mounted on Vehicle

Dogs
Marching Contingents and Bands

Mixed Scouts Contingent

PARA Regiment
Brigade of Guards Regiment
RAJPUT Rifle Regiment

- Band

RAJPUT Contingent

ASSAM Contingent

KUMAON Regiment
39 Gorkha Training Centre
11 Gorkha Rifle Regimental Centre

- Band

JAK LI Contingent

ARTY Contingent

BEG, Kirkee
ASC South
AMC Centre & School

- Band

BHAIRAV Contingent (Daud ke Uncha Kadam Taal)

NAVY

Navy Brass Band
Navy Marching Contingent
Navy Tableau

AIR FORCE

Air Force Band
Air Force Marching Contingent

Veterans Tableau
(by Air Force)
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DMA Tableau
Band: Indian Coast Guard
Indian Coast Guard Marching Contingent

DEFENCE RESEARCH AND
DEVELOPMENT ORGANISATION

Equipment - Long Range Anti-Ship Missile.

CAPFs AND OTHER AUXILIARY
FORCES

Band: CISF
CISF Marching Contingent

Band: CRPF
CRPF Marching Contingent

Band: ITBP
ITBP Marching Contingent

Band: Delhi Police
Delhi Police Marching Contingent

BSF Camel Contingent
Band: BSF Camel

NATIONAL CADET CORPS (NCC)

Girls” Marching Contingent
NCC’s Combined bands
Boys’ Marching Contingent

My Bharat
My Bharat Marching Contingent

THE CULTURAL PAGEANT

Tableaux - 27 (Twenty Seven)
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THERId HATETT gRT Hitd ATed 3TbIGHT (THEAT) 3R
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Hie? TEfbed Bad : THRUTS (Higem ) 3R
vaEdd! (J2Y 3R Aige Bt @Y ¢n)|

YRR aRIAAT gRT Ue1Ts-URe
[HIIH 31 et &1 W]
IS BIHRMA: 4 x TATE-17 IV & b BIARM, I
57 3R Gefeid a7 237 Tia "deR” HBiHM # 38H
W
WER BIHRM: 28 BIHM H 1 x TCATT (AT0RM figy

TedT) + 1 x TUCTC S&cfUd TS + 1 x TTeTed UHdb |V
2AfHET 8 31R A fdd’ BIARMA ® 33 HI|

MBS BIHRM: 5T HBIARM | 1 X U™ + 1 x Tadied
TIRGPIURT ‘o113 BT WIARM H 33T HT|

fiiegx wiifeM: fdgy wifer & 2 x et + 2 x fAM-29
+2 X BHY-30 + 1 x SRR IR BIARM 2ATHA &l

31519 BIHRMA: T -130 faa 31k & It-295 famm
fdes’ BIFM H 35T 4|

TSUT BIHRM: ISUT BrieM 5TW 1 x Uig3ms + 02 x
THYG-30 2ATHA BT, i’ BIARM H 33T HIT|

TSI BIHA: 06 x I TAH TTT HBIRM H 33
W3

fas1a wid2[: 1 I%BA ITAT BIHRMA ‘dfehal ATaT
HIHM H 3371

R & 1Y T[eER BI3 ST R HiaH faumr
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CULTURAL PERFORMANCES

Cultural performances would be made by group of
2500 artists selected by Ministry of Culture from the
Sangeet Natak Akademi (SNA) and the National School
of Drama (NSD) will perform on Kartvyapath on the
occasion of RDC-2026. The theme of performance is
“EI AT BT HA ~ T HIRA'.

Motor Cycle Display: CRPF (Female team) and SSB
(combined team of Male & Female).

FLY-PAST by IAF

[If weather conditions permit]

Dhwaj Formation: The formation comprising 4 x
Mi-17 IV are to fly in “Kataar” formation, carrying the
national ensign and respective service ensigns.

Prahar Formation: The formation comprising 1x ALH
(Op Sindoor Flag) +1x ALH WSI + 1 x ALH Mk IV will
fly-past in ‘Vic’ formation.

Garud Formation: The formation comprising of 1 x
Apache + 1x LCH aircraft will fly-past in ‘Line Astern’
formation.

Sindoor Formation: Sindoor formation, comprising
of 2 x Rafale + 2 x MiG-29 + 2 x Su-30 + 1 x Jaguar
‘Spearhead’ formation.

Arjan Formation: The formation comprising 1 x C-130
+ 2 x C-295 in echelon would fly in “Vic" Formation.

Varuna Formation: Varuna formation comprising of 1
x P8i + 02 x Su-30 would fly in ‘Vic’ formation.

Vajraang Formation: The formation comprising 6 x
Rafale would fly in ‘Arrowhead’ Formation.

Vijay Formation: The formation comprising 1 x Rafale
would fly in ‘Vertical Charlie’ Formation.

Release of balloons with banners: India

Meteorological Department

il
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CULTURAL PAGEANT

Today, India is celebrating its 77th Republic Day. The
cultural pageant presents a glimpse of our ancient
civilisation, cultural diversity and progress, symbolising
India’s glorious past and reflects the citizens aspirations
for a prosperous and happy tomorrow.

The array of colourful tableaux depicts the social,
cultural, economic and technological facets of India.
These tableaux capture the beauty of our landscape
and architectural heritage.
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Asharikandi -
Terracotta Craft Village of Assam

The Assam Tableau, based on the theme Atmanirbhar
Bharat, showcases the renowned village of Asharikandi
in the Dhubri district of Assam - India’s largest cluster of
traditional Assamese terracotta artisans. For over a century,
the families of this village have preserved and perfected the
age-old art of clay craftsmanship, embodying simplicity,
aesthetic beauty, and deep cultural significance.

At the front of the tableau stands a magnificent terracotta
doll holding earthen lamps arranged in a circular formation,
creating a visually striking focal point. The tractor section
is artistically designed with bamboo fencing, symbolizing
Assam’s abundant bamboo resources and their vital
contribution to the state’s economic development.

The rear part of tableau takes the form of a graceful
Moyurponkhi boat, where artisans are depicted shaping
Hiramati (clay) into divine forms of gods and goddesses.
At the rear end, a traditional Pall (sail canvas) enhances
the authentic aesthetic of the boat, reflecting Assam'’s rich
riverine heritage.

Accompanying the tableau is a group of female artisans
in traditional Mekhela-Chador, moving rhythmically while
singing.

- ASSAM
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AT BT HA: de JIaH

T “de AIRH “ &t 150e ao7Tie & 3(aFR W IHRIA bt
EId THY bl AT B! YLgd Pl 8l Ig SHihl AaTR, IR
A 5T pifdert Asw HiwTst BT B gizfa 1fda adt §,
ST 3ua grfeiat & g1 fdceft eRdt & HRa &t Tad=dm df
Td Ysafeid bl

STicht &b FUHIT H ASH HicpTsit BrHT hI UfGHT &, 5 gl o
3P GRI 3HBICUd HRd BT Td YA “de HIaRH 37fdbd easT 8l
324 8 Ugdl! IR 1907 H URH # e, 51 &1 # StHAt &b
WATE # 37Afd $3a7 aRifaee diba # yrgd faar 77l
3! UfAHT &b At i WA BT WRd bt fafva HTemsit # 3chiof
AT

S{icb! BT HEZ HIPT HRAT AT easT &bt Bfdetfes am &Y gorfar
1 ST BT 1906 H BIAIDTAT B URHT FPTH I Bt 8, 5Tet
HifdpIRa 7 fadeft sqC sTete, Taeft 31eier & 3o 3R
U €51 BeRTdT| 1907 H #SH HIRATsi BT A URY H 3707 et
ThERIAT| 1917 H 1A BT JATGIe &b SR THt siie 3R dTef TITER
fdetes 7 7T a5t Wedd fdbar 1921 # et dadsam 7 oRad 3R
ot T e a5t {25178 R HETcHT et o |iaml 1931 # 58
3NTATRS BT T TBR T 737 3R 22 SATE 1947 BT Hider
THT A YH <5k b AT @bl HRd & IETI T &b BY H 3O

STicht & 3TAH HIT H HETcHT TTieft bt Ufdw €, 57T Fraeft 3R =R
& HIEH § TGN &P 37 o2l BT Udilc 8, il S&db H1ef e
15 Hi 21T ITT 81 SYichT & TRT 3R T dT FITH &b HEcqut
efoit Y T yefra 2

-w
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Mantra of Freedom: Vande Mataram

On the occasion of the 150th anniversary of the national
song Vande Mataram, Gujarat’s tableau presents the
evolving journey of the Indian National Flag. It also pays
homage to Madam Bhikaji Cama, born in Navsari, Gujarat,
who, along with her revolutionary compatriots, ignited
the flame of revolution from foreign soil.

At the front of the tableau stands Madam Bhikaji Cama,
holding the self-designed flag bearing the inscription
Vande Mataram. She first unfurled this flag in Paris in
1907, and it was later presented at the Indian Socialist
Conference in Stuttgart, Germany. Beneath her semi-
statue, Vande Mataram is inscribed in multiple Indian
languages.

The middle section depicts the journey of the Indian
National Flag. It begins in 1906 at Kolkata’s Parsi Bagan,
where revolutionaries burned foreign goods, embraced
Swadeshi, and unfurled a flag. In 1907, Madam Bhikaji
Cama unfurled her flag in Paris. In 1917, Annie Besant
and Bal Gangadhar Tilak introduced a new flag during
the Home Rule Movement. In 1921, Pingali Venkayya
designed a new flag with the charkha and three colours
in Vijayawada and presented it to Mahatma Gandhi. In
1931, a formal resolution adopted Venkayya’s design with
minor modifications. On 22 July 1947, the Constituent
Assembly adopted the tricolour with the Dharma Chakra
at its centre, giving India its present National Flag.

The tableau concludes with a sculpture of Mahatma
Gandhi, symbolising his call for freedom through Swadeshi
and the Charkha, depicted alongside the Dharma Chakra.
Surrounding the tableau are relics that recall key moments
of India’s freedom struggle.

- GUJARAT

iZ

—



aYfg &1 H: 3TcAfR WRd
— g4t fAnfor b

AfAcTTg Bl sTich! “Ffe BT Ha: 3T HRA” bt oftd 0 3meRa
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Mantra of Prosperity: Self-Reliant
India - EV Manufacturing Hub

The Tamil Nadu tableau embodies the theme “Mantra of
Prosperity: Self-Reliant India” by presenting a harmonious
blend of tradition and technology. It showcases Tamil Nadu's
transformation into India’s leading hubs for Electric Vehicle
(EV) manufacturing.

The front of the tableau segment depicts Techno-Jallikattu,
symbolising the State’s cultural strength and indomitable
spirit. A man engaged in a Jallikattu pose represents courage,
skill and heritage passed through generations. The bull,
rendered with glowing circuit-like patterns, reflects the
fusion of tradition with futuristic technology. This segment
conveys the message “Innovation Begins Here” against a
digital green backdrop.

The middle section of the tableau highlights clean mobility
and advanced EV manufacturing capabilities. A partially
assembled electric car reveals its battery and motor,
symbolising transparency and innovation. Robotic arms
assembling battery units portray automation, precision with
industrial excellence. An EV charging station reinforces Tamil
Nadu’'s commitment to sustainable and green mobility.

The rear section of the tableau features the Tree of Life, with
natural and circuit-patterned halves, symbolising balance
between ecology and industry. Mechanical motifs and digital
designs reinforce the eco-technology narrative.

The tableau presents Tamil Nadu as culturally rooted,
technologically driven, and committed to a self-reliant,
sustainable India.

- TAMILNADU
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YN I o,
WY BT HA

3TN HATTT bl Sfichl HRd bt URYR feifpedr gomferdt bl
Eg B 3R 3% AT 5H-TIRRY & & S1gd # I 37y
fARM (TATEH) &t HfAdT BT UGRid ddl 81 88 STl &t
STTEMRUT ¢ic; HTARH 3iR AT HRd & 316Rif & URd 2l

STicht P 31 WITT A 37T TRep, f¥ Udsifet 3R HefS 30k
& 3NWEfY el &bt ueTst W RIS gHdT g8 B3-1fd wmfua
2, 51 HRd b1 g Y fa1ad b1 Udis 21 SHb A1 Tad]
<! 3TN 3R BAA gfGHTT P TebldbuT Bl GRifdl 2|

& ¢oR W TACTH bl diF Ui Uget — FUsT, ‘g 3R
Tfeler TRad Bt 7TE €, 511 ARl Higell Bd I1d WA, g
SAHTA aT faenmerdt st & foie 3w foem wR dfea 2
WRATT G2 & B8 311dRe 2 - B, PiE, oM, HIE, He 3R
HIcHd T gyl cpaydferal & e & S2Ifar 7731 €, 511 g8
¥ TRAT & {3 3y Ugfaar amfie fGeRt R fase um 3R
GHY BdT0T Bl SFeTdT o1 H Teldb el

TUBe HIT H AT ARG HiST (31TgY) BT ATHST D W
a1 &b Yctep b Y H S2ATIT AT 81 58 HUR ehIRId TIeh! dTeit
SR AT a7 gemsit ¥ R sngsfaar oRR, 7 3R
3TCHT & HJeT T Ydlep 81 STichl &b uref OTell R #H, RRIERT
3R Bt st fAafdscar ugfadt & 3-smart fifd fo uefia
€ qeT fafva 3ge gonferd & Feemae! Bl grTd fbar rar
21 STidb! BT HHTUT TACTH &b 37d7Td wATiUd Teb 1Y QAef(Tih
T &b YeRfA & Frel glar el

- Y HATe™d
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Ayush Ka Tantra,
Swasthya Ka Mantra

The tableau of Ministry of Ayush showcases the role of
the ‘National Ayush Mission (NAM)in strengthening India’s
traditional systems of medicine and integrating them
into the national public health framework. The concept
draws inspiration from the ideals of Vande Mataram and
Aatmanirbhar Bharat.

The front unit of tableau features a rotating tri-sculpture
of Acharya Charak, Rishi Patanjali, and Maharshi Agastya
seated on a hill of medicinal plants, symbolising India’s rich
Ayush heritage. A walking contingent alongside highlights
the integration of Ayush & Artificial Intelligence.

The main trailer presents three flagship initiatives of NAM
- ‘Supraja’, ‘Vayomitra’, and ‘Ayurvidya’ focusing on women
and child healthcare, elderly care, and Ayush education for
school children. The six inner enemies of Indian philosophy
Kama, Krodha, Lobha, Moha, Mada, and Matsarya are
depicted through expressive puppets, illustrating how
Ayush practices help overcome mental afflictions and
promote holistic well-being.

The rear section features an Ayushman Arogya Mandir
(Ayush) representing community-level healthcare. Above
it, a meditative figure with illuminated chakras and
surrounding yoga postures symbolises harmony of body,
mind, and spirit. The side panels display three-dimensional
murals of therapies such as Marma, Shirodhara, and
Cupping, along with tributes to the founders of various
Ayush systems. The tableau concludes with an Ayush
educational institution established under NAM.

- MINISTRY OF AYUSH
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BIAA & HIEgH A 3MTAR 3R wiasy
& feie IR vRd &1 fAwfor

BRI fdPBRT 3R 3emRiteTar HATag & &fid! HRd & HidsT &
oIt AR BRI BT dbg g1 bt feRm | Fgatrd ol fedrdt &,
ST TR, 3cdTGdhdT 3R ad fdbRT B! FaraT o &b JqTef-TT1
qb! T ABR Tt Dbl HIdAT bl H gaTar adl e

HRd &b PBrIed bt Hids Ht aaRT GeA-dg (TeTTHAT - 39d
TSNS & HTEH F Broret fapr 3R A5PIR erdar § uRad)
ST AR I 81 & 8 3R TATHRAT 6T 3R STh! a1 Bf
37 AARN/ERIGH! & didbd A &l € 31 URURS 3R 3WRa
EU BRIA R &M dbigd Bd 8l

il Bt sqTae GHTARMET, Hfdsy &t aart 3R mefRar
- &9 A HoT Ugep3i Bl gRifd! &1 FHTATRIAT BT ar Aigamsi
T TATIAT & ATEIH I Ueffa faar mar 8, 57 IR-uRuRes Td
yfasy & e daR BRie & Afgany & yriieRt o fearar
g1 Hidsg & dIRT BT ¢oR H TdldRuiia a1l 39d fafAAfoT,
JTermIfea (&) 3R T8 31 IR & § Widsg &t IR 3a-AiT
Tl AIHTAT B AT I SITAT I 81 ATHHRAT BT At &b
g 3R YHET 319 & URIRP Aaaraf § T BRIRI &
R yefia faar 7 B

Siht Bt gTae § T HHd Aasd @MuAm H onfie €
TIATHD 3R fTATUTTHB/dp-td! Bieret Bl fowrdr 1 5T gy
EToff TR HITqSh TRATUHAT RAT €, d TRBR 37R 32T & o T8aiT
&I fe@ma € 51 90T 3meTRad PR fde™ aRfelfddt dF
gAfHd TRam 8, Siafd gaer & AR Bt ffafas wfdsg 3R
URYR® PRid H [Higd & 3R saagral &f garfd gl

- PI2Iet fard 3R 3emfterdar vamerd

India’s Path to Self-Reliance and
Future Readiness Powered by Skills

The tableau of Ministry of Skill Development and
Entrepreneurship represents India’s transformation towards
becoming a hub of future-ready workforce capable of
driving innovation, productivity, and sustainable growth
while nurturing inclusivity.

The future readiness of India’s workforce is being driven
by schemes such as PM-SETU (Pradhan Mantri - Skilling
and Employability Transformation through Upgraded
ITls) and its journey towards self-reliance is empowered
by schemes/programmes that focus on traditional and
emerging skills.

The tableau design captures three key aspects - inclusivity,
future readiness, and self-reliance. Inclusivity is depicted
through an installation of two women, highlighting
women’s participation in non-traditional and future-ready
skills. Future readiness is reflected in the trailer through
the incorporation of four high-demand trades of the
future across four sectors, namely Renewable, Advanced
Manufacturing, Automotive (EV) and Al. Self-reliance is
showcased by artisans engaged in two traditional trades -
Pottery and Handloom.

The tableau design also integrates a human brain
installation showcasing Creative and Analytical/Technical
skills. The two hands on which the brain installation sits
represent collaboration between the Government and the
Industry that ensures a demand driven skill development
ecosystem, while the murals on the side of the tractor
showcase sectors and trades in future and traditional skills.

- MINISTRY OF SKILL DEVELOPMENT AND
ENTREPRENEURSHIP
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ST R AT B GAftd HRd BT India’s First Digital Museum
U EEGE D EHED Dedicated to Tribal Heroic Leaders
BURIITG 1 ST STASTTA T THTST &b 37 IR AR AIBI i AAde,  The tableau of Chhattisgarh pays tribute to the immortal
WWQW$W¢114[HHISH%J¢W¢M tribal‘h.eroes who courageously Qpposed the unjust laws
N Bl o1 # Srerfieit of British rule and sacrificed their lives for the cause of
L ¥ E. ﬁE Ei S:r g independence. In memory of these great martyrs, the
&1 Tfd 7 GRr BT UEAT SN fSf5eet IETETa T IR country's first Tribal Digital Museum has been established
37l TR H W10 fddT I €, f519W 14 WHRa STAsTdIa &rd=rdr  in Nava Raipur Atal Nagar, where 14 major tribal freedom
TITHI Y 3L RfFeet ATeam! & I TR 21 51 Sveed struggles have been preserved using modern digital
- = : ; technologies. The museum was inaugurated by Prime
kil i it g et i1 gr1 2§ Minister Shri Narendra Modi on the occasion of the Silver
ot 357d STAcl & 37eRR R fda ra| Jubilee of the formation of the state of Chhattisgarh.
it & 3PPT A T 1910 & BT YHaIe fage & Arid Attheforefront of.thet.ableau isdepicted yeerGundadhur,
e e e T &1 g & g Ao (8 B0 (8B S et society
& fdwe Tt B LE22IC . | ma?rag?ﬁ ﬁ?gga?ﬁ?j St against injustice. Mango twigs and dried chillies, which
YHeBTS fdgle & Ydie &), sficht  fay 89 & yeRid €1 fdgle  were symbols of the Bhumkal Rebellion, are prominently
P ATIBaT BT 3HE =4t I &ITT 57T Oebdrl € b 3351 b displayed in the tableau. The scale of the rebellion can be
c 2 derstood from the fact that the British had to summon
APTGR F AT et ust, foR Ht I dR TSTER &Y udhs T&t Tl un
troops from Nagpur, yet they were unable to capture
: : . Veer Gundadhur.
i & fUBe HIPT § BaiarTe & YH 2relg diR AR {48 &F
oIS R daidR faie goIfar 71 81 3/ 37hId &b GRI TR & The rear of the tableau depicts Veer Narayan Singh, the
feq & o fopar 30k 1857 % werq Tdaar §um & HEcyuf firsk;c mjr‘a/r ?f Ciha:tisgsrh, or|1f horsefbahck with 3 syvord
e = 3 A = in hand. He fought for the welfare of the poor during a
) & ) ot ) SR famine and played a significant role in the First War of
3R TAAAT P Afd 3ge HBTH BT YHTCRITET 9 H TR Bre Indian Independence in 1857.
2l
- BalIe - CHHATTISGARH
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59 bfrod =TI YOTTedt

T8 HATCTI GRT YR d I STic! i URATHBRI BT - HRA T =TT
dfgar (seded), HRdla AP gRarm dfedn (sfteeaed) aar
YR FTe AfEIHIH (sedw), 2023 - & Cfderdd e an
©q fohaTraT & cRifd 8, 5 1 3]cTTE 2024 Bl “GUS & =T i
3R fAgid gRT FGRid 8laR &P §C1 A BT 3ufAdiRid Pret
&b TS, HERUTE dem YRt |1l sifUfTad &1 o o
BU 3T, APTRB-dbigd =T YuTlelt &t fém # vab Hutfads
TR P Raifdd Bid 2l

SAichl &b 301 HIPT H C e Hard o =it I w1fud i+t e Brgil
bl GIehT T SRATIT AT €, 517 ISH[H H HRd &1 FfdeT &, 5T
e Ufddear 3R didbdiizid derdT Bl Ydid 2l

HEZ HPT H € BIT &bt T3 faAsarsil ol yefid faar 7am g,
8T T BRIGD faINsT gRT dsTfAd 51, Th gfe 3iftert
GRT 3-J187 AIETSd CitidseM bl 3T aT Ifeid) &b Rt
&b HTEAH § F1eg-31TeTRa GfAarT R ad fear 7 21 Aldisd
BRIGD I, dbildl 3UBUN b Telsal el dal 3MYfAd
=0T Pef § SHRTHTH Hellfcid ddl Higal Yfeid BRedd
TIRd Ufdfehar 3R debrlch &b TeichiuT bl Rlfdil &l

STicht BT fUBel HITT SH-dbfad =TI YUTIe! bt HIdAT Bl U&dd
BT © - TP oo, STdreice 3R FHTRM =g o Jref #
TeTd ATYfAD PBIYT Teid BHT, ATaTIRiebdT, a2 fferdT 3R 51-
I BT Udieh &l

- 7€ WA

Jan Kendrit Nyay Pranali

The tableau by the Ministry of Home Affairs highlights
the historic enactment and implementation of three
transformative laws - the Bharatiya Nyaya Sanhita (BNS),
Bharatiya Nagarik Suraksha Sanhita (BNSS), and Bharatiya
Sakshya Adhiniyam (BSA), 2023 - which came into force
on 1July 2024, guided by the principle “GUs & =1 @' 311",
These laws replace the colonial-era IPC, CrPC, and Indian
Evidence Act, marking a decisive shift towards a modern,
citizen-centric justice system.

The front section depicts the three new law books placed
atop the new Parliament Building, with the Constitution
of India as the backdrop, symbolizing constitutional
commitment and democratic legitimacy.

The central portion showcases key features of the new
laws through visuals of a forensic expert conducting
scientificinvestigation, a police officer using the e-Sakshya
mobile application, and fingerprint analysis emphasizing
evidence-based policing. A mobile forensic van, LED
displays of technological tools, and a woman police
constable operating the ERSS from a modern control
room highlight the quick response with integration of
technology.

The rear section represents the spirit of Jan Kendrit Nyay
Pranali - an accessible, accountable, and inclusive justice
system. Modern law enforcement personnel walking
alongside symbolize professionalism, mobility, and public
trust.

- MINISTRY OF HOME AFFAIRS
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g ST T BifeisR g7 & HTea A geords bt ITRAT B
YRGd PRl B, H1 & AT IR Yol i dier 71fd & 31197
gad! g8 Bfd &1 Hi gIfdt 2l

FATchT P 3T & BIfCIsR ot Ufbe AoT-Betigpiaal § A vap,
UhHHRA foiTT WTUd 8, 571 &3 &t el sreanfcid 3w Bl
Jdtes 2l

Heg YT | gaords ol Sildd exdRied IR - HeHig
BT, AP RIeT 3R AT @TUR Bl Yeid &l &, 5
&Y 1 311feles fie pl eeifdr 81 I8 Ueiia Ricy geerds &
NSt 3cTe €, 511 39 &1 &l g Hikpide yeaH 3R
URURD 3MTT{AbI3T Bl 35TPR Bd 81 g Siidd! bifcisi gt
&b TFpIfEeR Ucer &b &M 3R gRI ddb Srdl 8, STel ufed
g CfdeTife TMaRT Bl 31Hd Bd &, 511 34 Txhid 3R
i T Ueh UHRd g STAT 2l

SHic! & S &b HT § wfafSd Herebe HeTed Hick wefid €,
ST BIfeisR b 3TeaTfcid 3R R feRId 6l gee dar
2| fUselr fe T 3T Ul & AEf[Hdb fdh™ & b i
Te=0T &1 eRIfdT &, 5 fbet & URA argfRicda fzae 3
U d a1 121 21 et PAThR 37U ¢l Jod & il
&1 I TRARTT T YR d B &l
IR Yol bl ST W THAUH, Henfiid wWifd, 3TerRYd
TIAT 3R Fag7 i (0T 6l SfeTep verest fSeet grT fears
TS € - 511 U CH I3 B! GRIfd & 311 31U IRWRT § €8a1 I
TT-IT I8 d gC ATHTAY I YITfd bt 3R &8 IeT 2l

- S UaA
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Culture of Bundelkhand

This tableau presents the timeless grandeur of
Bundelkhand through the iconic Kalinjar Fort, while
highlighting the dynamic and fast-progressing face of
modern Uttar Pradesh.

The front section of the tableau features an Ekamukha
linga, one of Kalinjar's celebrated rock-cut sculptures,
symbolising the region’s ancient spiritual heritage.

The middle portion showcases Bundelkhand’s living craft
traditions - pottery, beadwork, and local commerce,
capturing the essence of the region’s economic
backbone. The crafts represented are ODOP products
of Bundelkhand, highlighting the rich cultural ethos and
traditional livelihoods of this significant part of Uttar
Pradesh. The tableau rises into the carved stone pillars and
gateway of Kalinjar Fort, where visitors explore its historic
corridors, emphasizing its importance as a landmark of
culture and tourism.

The renowned Neelkanth Mahadev Temple is prominently
showcased in the rear section of the tableau, reinforcing
Kalinjar's spiritual and architectural legacy. The rear part
transitions into a powerful depiction of Uttar Pradesh’s
modern development, presented through a fort-inspired
architectural facade. Traditional Bundeli dancers bring
colour and rhythm to the scene, representing the region’s
vibrant folk identity.

The tableau of Uttar Pradesh features through LED
display, key visuals of expressways, industrial growth,
infrastructure expansion, and new-age manufacturing -
reflecting a state moving confidently towards progress
while remaining firmly rooted in its heritage.

- UTTAR PRADESH
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gfdd Helcqd - H¥hfd, e vd
MTHTRAT &1 3c0a

AMTEs 6 STt eHE Aelcqa B TRapfd-3menfa udeq 3R
STHIAT TR TR ATATTHRAT & HRreh Ui &b $U A U¥dd Pedl &, 51
WRd &b YaltR & H 3TcHHR HRd bl HIdHT B TefRid ad! 2|

iidhT &b g W I GeRepd Td W Fie $3a7 e-faer gitpfas
TReT, YAfeRoity Tqed 2T APTIels 6f 39d BidT STdbiesil &r
Yciteh &1 I eRIfar @ fob 57eT feerd 3R epfd Pl 3eRericyof &
I HIT ST1aT &, a1 3 3751 fdepT 3R 7Ra & Rt Hd &7 571d 2|

IHBIA 7, URIRD ST BYibAl 3R Sitdd Hizhidd
Hfeafdl & aead d SHid a8 uefid wxdt @ &6 eHifda
Helcd g UbR AR Tded & Tdh Hisd & 39 H fddbiad
311 8, 511 PRITRI, A, T, BeTlhRI, garT 3erHt vd w2ty
THETT Pl TRIh &1 36T 8 &RIe, I&, F7itd, |H-Um, 31fded
Td I 30 Phadl ikpidd sidfhal Tel, dfce gdd
3Tffes 3TaRR SR 3+ &l

g B! gaT WIfhaxvl, TRURE BRI & GIocd™ qal
GTeRUT-HiEh ddb EeRdT BT Rifded drdt & 3R Ig gRifdl & fb
faRIEa-31menRd i fbd YR Ugd &l gee did g 3751 fddT
& AT HPT YR BT 81 I Tebdl, eRRiterdr 3R AHcI-IRd
fdeTd &1 FHaRl adt 2

AMTCNS bl STt T T fobg 7TeT T BT 3G ISd el &: 579
TEpfd 3T5{fddT Sdt 8, dd ATATHRAT HTHR gd! 2]

EiHfeieT HElcHd & HIEAH & ANTIeIS I B! I8 Yelid Bdl & fb
TEBd, Uied 3R WRT HcAdR b8 YR ATAHTHR HRA i HTaAT
&b 37U ATHTGYR, Fdd Td FRIh FHTST BT [ATUT B Febd &l

The Hornbill Festival - Celebrating
Culture, Tourism & Self-Reliance

Nagaland’s tableau presents the Hornbill Festival as a
powerful symbol of culture-led tourism and grassroots self-
reliance, reflecting the spirit of Atma Nirbhar Bharat in India’s
Northeast.

At the heart of the tableau stands the ‘Great Indian Hornbill’,
refined and majestic, symbolising cultural guardianship,
ecological harmony, and Nagaland’s rising aspirations.
The Hornbill embodies how heritage and nature, when
responsibly celebrated, become enduring sources of
livelihood and pride.

Through vibrant colours, traditional tribal motifs, and
dynamic cultural expressions, the tableau illustrates how
the Hornbill Festival has evolved into a model of self-reliant
tourism, supporting artisans, weavers, farmers, performers,
youth entrepreneurs, and local communities. Crafts, textiles,
music, cuisine, hospitality, and creative enterprises emerge
not only as cultural expressions but as sustainable economic
pathways.

The tableau’s narrative underscores youth empowerment,
revival of traditional skills, and eco-cultural sustainability,
demonstrating how tourism rooted in heritage strengthens
identity while generating livelihoods. It conveys a message
of unity, resilience, and community-driven growth.

Nagaland's tableau proclaims a simple yet profound truth:
When culture becomes livelihood, self-reliance becomes a
reality.

Through the Hornbill Festival, Nagaland showcases to the
nation how culture, tourism, and tradition together can build

confident, sustainable, and empowered communities, truly
reflecting the essence of Atmanirbhar Bharat.

- NAGALAND

{Page | 17 |)

il

——



i' k\ L’[
— ==
— S

i ¥

iy
| ' g

STy g
e gt b s

e

“‘;\L \‘l_l"; |

wid o
]

; !

| i

oft 75 A FEIR AIfE e 51t & A_TGd &
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Sfich! &5 31T HITT H Tb TeAT b 31THT F 3TTalfded 81 BT Udid
cIfar 71T €, 51 off 7[5 AT SIETgR AMfed Sit &b HIdl, BeunHg
3R TRefUTBRT EfFdbIuT BT UfdfAfeic &iar 21 54db ATHA bl 3R
HHd §U 3PRIY Th HIPR ($9R T ) Pl cIfa1 11 8 3R 91
€l 5 T aTeR Mefia 8, 579 W fée & ey’ 31fdsa &, 511 3t
3 2RUT TTE dTel &b felT JR&M bl Udiep 2l

Sichl &b Hed HITT | P STl gRT 3TANid <reg i Bl grfar
AT &8, 518 g8HfA W W31 A1fed BT TR €, 511 I dTdaRuT Bl
Heilfcpep THU YT BT el e I feonit fRId TogRT $it Hie
7151 Tifed & Sl A fRId €1 580 Wb W 2Asc Bld Teb <

IS &l

SAichl &b 31fdH HITT R g RT $it Hi 717 A1l o fa=ror fosar iran
&, I8 T STeT 8t 7% 47T SETgR A1fed 51 3 2reTed uTe 6

STict & HTSS OFal | HTS Hdt o 5, 5= f5iaT 3R & ofR f&ar
ITT; HTE Tl g 511, 58 B8 W Aueas: 37T H STcT {6 I73T; deit
TS caTeTl sit, 5= &1 ® f5iaT 39met fear 7, 3qbT 2eted &1
ferzrT fopar 7ram 21 3 |t ot 175 71 JeTgR wifed it & FHftd
3Tt & 3R 75 H1fed gRT ufduricd 3ea 3meef &1 31ERoT did
gU 3=l I galed W3l &1 Acfgd dBd gT 31U WTuT =—ATSTeaR
P feu|

- U1
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Dedicated to 350th year of
Martyrdom of Sri Guru Tegh Bahadur
Sahib

The front section of the tableau comprises a symbol of
Hand exuding a spiritual aura signifying the humanitarian,
compassionate & conservative approach of Sri Guru Tegh
Bahadur Sahib Ji. The celestial 'EK ONKAR' (God is One) is
depicted in a revolving manner in front and a piece of cloth
with ‘HIND DI CHADAR" embossed on it is also depicted,
symbolizing protection for those seeking shelter from
oppression.

The middle section of the tableau incorporates the Shabd
Kirtan being held by Raagi Singhs with a monument of
Khanda Sahib in the background lending a transcendental
colour to the surroundings. This place is right in front of
Gurudwara Sri Sis Ganj Sahib in Delhi. The Shabd Kirtan at
this chowk or square is a daily ritual.

At the rear section of the tableau is Gurudwara Sri Sis Ganj
Sahib, the place where Sri Guru Tegh Bahadur Sahib Ji was
martyred.

The side panels of the tableau showcase the martyrdom
of Bhai Mati Dass Ji, who was sawed alive; Bhai Sati Dass
Ji, who was tied in Cotton which was set on fire; and Bhai
Dyala Ji, who was boiled alive in a cauldron. They were the
devoted companions of Sri Guru Tegh Bahadur Sahib Ji and
following the lofty ideals of Guru Sahib, they also chose to
embrace martyrdom in the highest traditions of humanity.

- PUNJAB
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diex Ag) 31k 100% feffieet Arerdr:
AR WA & feie srafik et

YT Pl BBl WRA Pt ygelt arex Agr 3R 100% f3fEea
g1eRdT dt 3Udfed) B Ueford did! &1 I8 TH “3TcHAHR HRa”
& ToIC “3McH TR dBRar” &t 3R Fad JrTaR(T fddr & feara
gl

STicht BT 31 HITT f3f5iea arerar &t §ifs vawst sitadt Iy
P ATHTOT URAR( H THICHH 3R eiUeiy R BTH dBd §C Ueiid
PRAT 8| I8 STHIAT TR WR f3i5ea TorfthdRor & Udld &l 37T
GIRreT {31 T, 371 34D UTdh-dbIIeT Bl feardr & 3{R e dR
gofl P BT BT &, T AR, f3f5icet g & gerg
i Y Hi GIfdT 81 dRel &b A AT 3R PN 3cure ATHToT
NIEYT FeTd 8, 511 BfSeat uga gRT TAfdd 94 sftad &
35TPR & &l

STt &b fToel 2 H Teb TfAct & 12 U It ake & dic A
Tra fezarg 118 81 gRa fdefierdr &1 Udip, I8 wifcd & dbdre?
H gluanfaal & fee 3mae eAfaefadt ger &idr el I8 gfie
T Mt oA &1 SITehT B TS ST ok TR WA o PBeTTbR
€, 311 353 & ikepfdep faR1Ed B 62Ifd 2|

TE Sicb! WURT, fefFieet THTM, AigelT Gorfchapur 317 T2t
TTfaeiterdr &1 fAsor 81 Ig féarar & fas b fefseatiaor 3iR
ERd UReET 31ftid ATHWR et & foie dxfe &I 7 7 71E
8, 311 TR HRd ® IPTeH ¢ TeT &l

- B

Water Metro & 100% Digital Literacy:
Atmanirbhar Kerala for Atmanirbhar
Bharat

Kerala’s Tableau encapsulates India’s first Water Metro and
the achievement of 100% Digital Literacy. It showcases
inclusive development moving toward an "Atmanirbhar
Kerala" for an "Atmanirbhar Bharat."

The front section of the tableau presents Smt. Sarasu, the
Brand Ambassador for Digital Literacy, in a rural setting,
working with a smartphone and laptop. She symbolizes
grassroot digital empowerment. Her social media channel,
which showcases her cooking skills and attracts a steady
flow of viewers, demonstrates a self-reliant, digitally enabled
life. Kerala’s signature spices and agricultural products add
rural charm, highlighting a prosperous life supported by
digital access.

The rear of the tableau presents a full-scale Water Metro
boat with a terminal behind it. A symbol of green mobility, it
provides easy connectivity forislanders in Kochi’s backwaters.
The unit showcases people from all walks of life, including
members of the Haritha Karma Sena. Four folk dance artists
accompany the tableau on both sides, depicting the cultural
heritage of the state.

This tableau blends tradition, digital inclusion, women's
empowerment, and sustainable mobility. It illustrates
how digitalization and green transport have become
the Samriddhi ka Mantra for a more self-reliant Kerala,
contributing to an Atmanirbhar Bharat.

- KERALA
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dAdT BT 74 - d¢ HIaH

fewTaeT eI, 59 < HfA & B9 # U311 S77dT €, 3a+t & ufasr
A IR YA - oRY &bt &Rt - b BU H H STHT 7T 81 5HbT 9%
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- feuTee wear

Mantra of Freedom - Vande Mataram

Himachal Pradesh, revered as Dev Bhoomi - the Land of
the Gods - is equally honoured as Veer Bhoomi - the Land
of the Brave. From its snow-clad peaks to its crystal-clear
rivers, courage and patriotism rise naturally from the very
soil of this Himalayan state. The homeland of India’s first
Param Vir Chakra recipient, Himachal Pradesh has given
the nation 1,203 gallantry award winners including four
Param Vir Chakras, two Ashok Chakras, and ten Maha Vir
Chakras also, a legacy unmatched in the country.

This tableau is a tribute to that timeless spirit. It stands
as a living salute to the brave sons and daughters who
embody the strength of the mountains, answering the
nation’s call with unyielding resolve and supreme sacrifice.
Their heroic stories echo across the valleys, carried by
winds that whisper tales of valour to generations.

As one of India’s foremost contributors to the armed
forces, Himachal Pradesh’s bravery is not just a chapter in
history - it flows in the veins of its people. Blending the
sacred with the heroic, the tableau highlights the state’s
spiritual heritage and proud martial tradition, reminding
the nation that Himachal Pradesh is truly a cradle of divine
grace and fearless patriotism.

- HHIMACHAL PRADESH
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- STAL- PR

Handicrafts and Folk Dances of
Jammu & Kashmir

The tableau unfolds like a silken tapestry, presenting
Jammu & Kashmir as a seamless cultural continuum
where craftsmanship and performance unite in a radiant
narrative.

On the left, ancestral arts shine with timeless elegance:
a finely engraved samovar, cascading Kani shawls woven
with stories, carpets rich in geometric harmony and
walnut-wood carvings alive with delicate filigree. Papier-
maché works glow in vibrant hues, while Pahari miniature
paintings, especially the bold Basohli style - reflect
centuries of refined devotion. Surrounded by chisels,
looms, and brushes, these creations honour the artisans
whose skill and patience sustain these traditions.

Complementing Kashmir's woodcraft, saffron blossoms
rise as the region’s soul in bloom - purple fields and
crimson threads symbolising a heritage shaped by sun,
soil and time.

To theright, stillness transforms into rhythm. The melodies
of rabab and santoor, set the stage as performers in
resplendent attire bring alive the grace of Rouf, the vigour
of Kud, and the joyous spirit of Pahari, Bhadarwahi, and
Gojri dances.

Together, craft and dance merge into a living symphony

ancient yet vibrant, echoing the enduring cultural spirit of
Jammu & Kashmir.

- JAMMU & KASHMIR
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38T 8| foaeral § gRefm 3= 31R gamshl &t Afdsd HPfieRt
rferd Hidsg &t g wadt 2l
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Samridhi Ka Mantra - Atmanirbhar
Bharat

“India has continually faced earthquakes, floods, cyclones,
and other disasters. To ensure the protection of lives and
the continuity of development, Disaster Risk Reduction
has become a national priority, today. The Bhuj earthquake
of 26 January 2001 was a defining moment, which, amid
devastation, showed a new path of reconstruction,
disaster resilience, and self-reliance.

This tableau depicts post-disaster rescue operations,
technology-based early warning systems, safe housing,
school safety programmes, and strengthened rural and
urbaninfrastructure. The 24x7 Control Room established at
NDMA continuously monitors hazards and, in coordination
with all concerned Early Warning Agencies, ensures timely
dissemination of early warnings to communities living in
risk-prone areas as well as rapid deployment of response
resources to affected regions.

Under the leadership of NDMA, the country today places
special emphasis on preparedness, mitigation, and
capacity building. Trained NDRF forces and initiatives
such as Aapda Mitra are empowering communities as
first responders. Safety drills in schools and the active
participation of youth are laying the foundation for a
secure future.

This tableau reflects NDMA’s unwavering commitment
towards a safe, aware, and prosperous India.”

- NDMA & NDRF
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National Education Policy 2020 :
Rocketing Indian School Education on
the Path to Viksit Bharat

This tableau by Ministry of Education, honours Bharat’s
eternal knowledge legacy - from Aryabhata’s pioneering
Shunya to today’s vibrant learners - under the proud arch
of PM SHRI School, embodying the vision of the National
Education Policy (NEP) 2020.

At the front of the tableau, Aryabhata blesses children
holding Shunya and a globe, symbolizing India’s contribution
to the world as also the baton being passed to a future-
ready generation, embracing a knowledge economy. Wings
evoke NEP 2020’s momentum, fostering confidence rooted
in Atmanirbharata.

Children with VR headsets depict “Ancient Roots, Digital
Wings”, while Jaadui Pitara highlights joyful, play & mother-
tongue-based foundational learning with indigenous toys
and multilingual materials.

Children planting sapling embody Mission LiFE’s stewardship,
while anotherlearner hones her skills with tools, underscoring
the centrality of skill education. Tableau’s center showcases
experiential learning in arts, yoga, and sports, while a robotic
hand fuses tradition with technology.

The tableau culminates at the Viksit Bharat 2047 Tower,
showcasing smart classroom and tinkering labs as centres
of innovation.

Central message of the Tableau: NEP 2020 is the rocket
giving the much-needed acceleration to reforms in Indian
school education system propelling the nation to Viksit
Bharat 2047.

- MINISTRY OF EDUCATION
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SVAMITVA Scheme : Aatmanirbhar
Panchayat se Samriddh evam Aatmanirbhar
Bharat

The tableau of the Ministry of Panchayati Raj presents the
transformative impact of the SVAMITVA (Survey of Villages and
Mapping with Improvised Technology in Village Areas) Scheme,
launched by the Hon’ble Prime Minister on 24 April 2020. It
highlights how legal ownership of residential property in rural
areas forms the foundation of security, dignity and self-reliance
for citizens, Panchayats and the nation.

At the front of tableau, a well-built rural house resting on
an open palm symbolizes assurance and stability achieved
through property ownership. The palm, depicted as a woman'’s
hand adorned with aalta, signifies women’s dignity and their
rightful place in household ownership. A traditional toran at the
entrance denotes prosperity, while prominently placed house
keys represent lawful possession and empowerment under
SVAMITVA. Children playing nearby convey confidence, safety
and stronger family foundations enabled by Property Cards.

The middle section of tableau portrays the implementation
of SVAMITVA through a miniature village setting. Drone-
based surveys, chuna marking and ground-level activities
demonstrate accurate mapping and boundary demarcation.
This transition from unclear land records to authoritative digital
property maps supports dispute resolution, Panchayat planning
and land monetization for improved livelihoods. Clean roads,
greenery, water bodies and houses present an image of orderly
development and well-being.

At the rear of the tableau depicts key outcomes such as
peaceful dispute resolution, access to bank credit through
Property Cards and a Panchayat Bhawan symbolizing effective
local governance. The tableau shows that secure ownership
strengthens families, builds empowered Panchayats and
contributes to an Aatmanirbhar Bharat.

- MINISTRY OF PANCHAYATI RAJ
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Ganeshotsav : A Symbol of
Atmanirbharta

In Maharashtra, a land enriched with a vibrant cultural heritage,
public and household Ganeshotsav holds special cultural
and religious significance. Ganeshotsav in Maharashtra is a
celebration of social harmony. Its importance is reflected
through social unity, cultural preservation, religious tourism, and
economic activities. During the Ganeshotsav period, extensive
economic activity takes place across the state, generating
substantial financial transactions and thereby promoting
economic self-reliance. This tableau encompasses economic,
environmental, and cultural self-reliance.

Recognizing the significance of public Ganeshotsav, the
Government of Maharashtra has been celebrating public
Ganeshotsav as a “State Festival” since the year 2025.
Maharashtra, known as the land of festivals, is presenting the
tableau this year on the theme “Ganeshotsav: A Symbol of Self-
Reliance.”

The front section of the tableau features a grand depiction of
a traditional drum associated with Ganeshotsav, being played
by a woman.

The rear section of the tableau portrays a sculptor crafting an
idol of Lord Ganesha, the central section depicts a devotee
proceeding for Ganesh immersion while carrying the idol, and
the final section showcases a temple featuring replicas of
the Ashtavinayak of Maharashtra. In addition, other cultural
elements associated with Ganeshotsav are also displayed in the
tableau.

On both sides of the tableau along Kartavya Path, women
dressed in traditional attire are performing the Lezim folk dance.

The significance, traditions, and cultural essence of Ganeshotsav
is presented through an energetic song during the procession
of the tableau.

-MAHARASHTRA
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Bengal in the Freedom Movement of
India

The tableau portrays Bengal’s pivotal role in India’s freedom
struggle, tracing a journey from cultural awakening to
revolutionary leadership.

The forefront of the tableau showcases Bankim Chandra
Chattopadhyay and Vande Mataram, composed in 1875,
which became a timeless symbol of patriotism and
unity. Netaji Subhas Chandra Bose, taking charge at the
front, whose leadership and Indian National Army (INA)
energized the freedom movement. The tableau highlights
Rabindranath Tagore, who represents moral leadership and
cultural pride through his patriotic literature. Matangini
Hazra and participating women highlight courage and
sacrifice in the rural belt of Bengal across genders. Khudiram
Bose standing at the rear reflects the Revolutionary zeal
symbolizing fearless resistance. Students and workers
depict mass participation and collective strength.

The side panel of the tableau represents the contribution
of Bengal through the motifs of the eminent personalities
of Bengal viz: Rishi Aurobindo, Benoy, Badal, Dinesh, Bagha
Jatin, Masterda Surya Sen, Pritilata Waddedar, Deshbandhu
Chittaranjan Das, Swami Vivekananda, Sister Nivedita, Kazi
Nazrul Islam & Rashbehari Bose who played key role in
Freedom Movement of India. It also showcases the then
Alipore Central Jail, which has been developed presently as
an independence museum in honour of the martyrs.

This tableau honours Bengal's enduring legacy, sacrifice
and leadership that shaped India’s path to independence in
tune of National Song -Vande Matram.

- WEST BENGAL
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Prakash Ganga : Powering an
Aatmanirbhar and Viksit Bharat

The tableau of Ministry of Power presents India’s
transformative journey in the power sector, highlighting
its shift towards sustainable, digital, and reliable energy in
support of an Aatmanirbhar and Viksit Bharat. Anchored
in the theme “Prakash Ganga” (River of Light), the tableau
symbolises the continuous and seamless flow of electricity
across India’s integrated national grid.

The visual narrative begins with a large robotic Smart Meter
accompanied by wind turbines, representing the integration
of advanced technology, automation, and renewable energy
for efficient power management. The central segment
showcases the “Smart Power, Smarter Home” concept
through rooftop solar installations, promoting citizens as
prosumers - both producers and consumers of energy. A
prominent transmission tower reflects robust last-mile
connectivity.

The tableau also highlights the future of clean mobility with
an EV charging station and electric scooter, underlining the
power sector’s role in enabling sustainable transportation.

The rear section focuses on renewable strength, featuring
a hydroelectric dam, geothermal energy, and wind turbines,
symbolising India’s leadership in clean energy. The inscription
“Switching on India” represents advanced grid monitoring
and control systems.

Mounted on coiled electrical cables depicting the
national grid, the tableau reaffirms the Ministry of Power’s
commitment to delivering reliable, affordable, and
sustainable energy, ensuring inclusive growth and energy
security nationwide.

- MINISTRY OF POWER

Prakash Ganga
Powering Aatmanirbhar & Viksit Bharat
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- Weayel

‘Punyashlok’ Lokmata Devi Ahilyabai
Holkar

The tableau of Madhya Pradesh is centered on Lokmata
Devi Ahilyabai - the embodiment of self reliance,
patriotism, and the guardian of culture.

In the front part, the familiar image of Lokmata Devi
Ahilyabai is portrayed holding a sacred Shivling. Seated
amidst a lotus, this figure reflects the serene and dignified
presence of India’s eternal motherly strength.

The central portion depicts Devi Ahilyabai accompanied
by her ministers and soldiers. Below this, scenes illustrate
the restoration and construction of temples undertaken
during her reign by the Holkar dynasty, with a vigilant
soldier standing guard to symbolize protection and
devotion.

The concluding middle section presents the renowned
ghats, temples, and fort of Maheshwar - the capital and
enduring symbol of Ahilyabai’'s administration. Beneath
this, the flowing Narmada River, its ghats, and boats are
displayed, evoking the spiritual and cultural essence of
the land. At the far end, the temple spires established
by Ahilyabai rise above the Maheshwar ghats and
below, murals depict women working in the celebrated
Maheshwari sari weaving units under her guidance, a
living testimony to women’s empowerment, dignity, and
indigenous craftsmanship during her era.

The tableau is accompanied by folk artists performing
traditional dances, adding vibrancy and rhythm to this
homage to Lokmata Devi Ahilyabai.

- MADHYA PRADESH
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Soil to Silicon : Tradition to Progress
and Self-Reliance

Odisha’s tableau depicts its multidimensional contribution
to Atmanirbhar Bharat, tracing a journey from agrarian
and cultural roots to innovation-driven growth. It conveys
the belief that self-reliance is anchored in tradition and
strengthened by technology.

The front section of the tableau emphasizes on women-
led and inclusive participation, highlighting Odisha’s role
in India’s socio-economic progress.

The middle section of the tableau features a
semiconductor chip, symbolizing in technological
advancement. On the opposite side, Koraput coffee
represents sustainable livelihoods and tribal agriculture
excellence. Live handloom and handicraft demonstrations
showcase artisanal-based economy and the preservation
of traditional skills.

At the rear of the tableau, a replica of the Konark Sun
Temple serves as the architectural highlight, symbolizing
a eternal artistic legacy. On both sides of the tableau,
pattachitra paintings, tribal art, the Jagannath chariot
wheel, and silver filigree motifs reinforce Odisha’s cultural
identity and craftsmanship.

By presenting a symbolic journey from ‘Soil to Silicon’, the
tableau embodies the spirit of Samruddhi Ka Mantra and
reaffirms Odisha’s unwavering commitment to building
an Atmanirbhar Bharat.

- ODISHA
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Towards Prosperity: From
Agricultural Fields to International
Markets

The Manipur state tableau showcases the rapid ascent
of the state’s unique, high-value agricultural products.
Once viewed primarily as symbols of cultural and natural
heritage, these products are now gaining prominence in
national and international markets. The tableau highlights
three Geographical Indication (Gl) tagged products that
are transforming the livelihoods of thousands of farmers
and contributing to the vision of an Atmanirbhar Bharat.

At the forefront of the tableau, Sirarakhong Hathei Chilli
from the eastern hills of Manipur, Ukhrul, is depicted
alongside a woman in traditional attire harvesting the
crop. The official Gl tag emblem signifies the protected
status of all products displayed.

The middle section depicts the traditional threshing and
winnowing of Chak-Hao, nutritious, aromatic black and
white rice from the Manipur valley. Poised for export to
Japan, Korea, China, and the EU through APEDA initiatives,
Chak-Hao represents a significant stride towards farmers’
self-reliance.

At the rear of the tableau, the Tamenglong Orange, a
unique variety of oranges from the western hills of Manipur
is displayed before a Taraeng-Kai (traditional house). The
“Organic India” logo highlights the organic certification
of over 400 hectares under the National Programme for
Organic Production (NPOP). This certification enhances
market value and supports Manipur’s mission to become
a fully ‘organic state”.

The side panels of the tableau are embellished with relief
work depicting the state bird, the Nong-in.

- MANIPUR
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Usta Art of Bikaner

Usta Art is a magical form of miniature embossed work
(Munawwati work) done on camel hide using 24-karat
gold leaves and natural colours. This royal craft from
Bikaner is globally recognized and holds the prestigious
Gl (Geographical Indication) Tag.

This art originally originated from Iran and flourished in
the Mughal courts. It was brought to Bikaner by master
artists during the reign of Raja Rai Singh. The camel hide is
first molded and then gold inlay work or ‘munavvati’ (gold
embossed work) is applied to it. This art uses 24-carat
gold leaf combined with natural dyes, making its golden
color highly durable.

The front section of the tableau features a Ravanahatha
player rotating at 180 degrees. The side panels are adorned
with exquisite Usta-decorated surahis (water carafes) and
traditional lamps.

The rear section of the tableau showcases a massive
rotating Kuppi (leather oil flask), followed by skilled
artisans demonstrating the live craft. It concludes with
a majestic, beautifully decorated camel statue. The side
panels feature Usta-style arches (Mehrabs) showcasing
various leather craftsmanship techniques.

To complement the visual splendour, the tableau is
accompanied by folk artists performing the famous ‘Gair
Dance’, a high-energy traditional folk dance of Rajasthan.

- RAJASTHAN
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Vande Matram
- Commemoration of 150 Years

This year, the Central Public Works Department’s floral
tableau is showcasing the 150th anniversary of the
national song Vande Mataram. On November 7, 2025,
India marked a historic milestone by celebrating the 150th
anniversary of the adoption of Vande Mataram.

The front of the tableau depicts a burning torch with
flames. This symbolizes that Vande Mataram served as the
torch of freedom in the freedom struggle, igniting a spirit
of patriotism, unity and resistance against oppression
among the Indian people, giving them the courage to
break the chains of slavery.

The back of the tableau depicts Shri Bankim Chandra
Chattopadhyay, the composer of Vande Mataram.
The commemoration of 150 years of Vande Mataram
underscores the song’s profound historical and cultural
significance in the evolution of India’s national identity.
The present observance not only reaffirms the enduring
relevance of Bankim Chandra Chattopadhyay’s vision
but also invites renewed reflection on the song’s role in
shaping the discourse of nationalism, unity, and cultural
self-awareness in modern India.

These words connect us to our history, fill our present
with confidence and give us the courage to believe that
no goal is beyond our reach.

The entire tableau is crafted in flowers in their natural,
vibrant colours to give an exquisite eye pleasing experience.

- CENTRAL PUBLIC WORKS DEPARTMENT
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Bharat Gatha: Shruti, Kriti, Drishti

“Bharat Gatha: Shruti, Kriti, Drishti” presents India’s journey
from ancient storytelling to its rise as a global content hub.
The tableau flows from the cosmic sound of “Aum” to the
digital age, reflecting the vision of Atmanirbhar Bharat.

In the front part of the tableau, ‘Shruti” depicts India’s
oral tradition under a Peepal tree, with a Guru teaching
disciples and sound-wave motifs symbolising the origins of
knowledge.

In the middle part of the tableau, ‘Kriti” marks the transition
to written expression, with Lord Ganesha inscribing the
Mahabharata and visuals of manuscripts, performing arts,
and early communication traditions.

In the rear part of the tableau, ‘Drishti” showcases cinema,
broadcasting, print, and modern digital media. A vintage
camera, film reels, satellite symbols, newspapers, and Box
office depict India’s media evolution. Figures of filmmakers
and artists honour the creators who shaped India’s cultural
identity. Digital-era elements - Al, AVGC-XR, virtual
production highlight the shift to immersive storytelling.

Performing artists- Dandora, classical dancers, folk groups
bring the tableau to life. The theme aligns with MIB’s goal of
positioning India as a global content hub, reinforced by World
Audio-Visual & Entertainment Summit 2025. The Summit
marked the “Dawn of the Orange Economy,” with major
global participation and significant business engagements.

The tableau stands as a cultural timeline and a vision
statement, uniting ancient wisdom with digital innovation.

- MINISTRY OF INFORMATION &
BROADCASTING
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Puducherry’s Rich Heritage of Craft,
Culture and Auroville’s Vision

Union Territory Puducherry’s tableau showcases the
vibrant cultural heritage, traditional craftsmanship, and the
globally admired spiritual township of Auroville. It highlights
Puducherry’s enduring legacy in terracotta art, pottery
and sculpture, celebrating the skilled artisans of preserved
traditions for generations. This tableau emphasizes the
heritage crafts of the region that supports local livelihoods,
cultural continuity, and community development.

At the front of the tableau, the golden Matrimandir of
Auroville stands as a symbol of human unity, spiritual
aspiration and global peace. Auroville represents the
vision of a universal township where people from diverse
backgrounds live together with a purpose of collective
evolutionand sustainable living. The very concept of Auroville
as an Universal Township originated from Puducherry.

At the sides, the terracotta elephant, traditional household,
and rural architectural elements represent Puducherry’s
deep connection and great skills with clay artistry.

The central portion showcases artisans engaged in pottery,
sculpting, terracotta craftwork and at the back portion,
conduct of wedding ceremony highlights the region’s
cultural value. Moreover, Puducherry has a Geographical
indication tag for the pottery craft which identifies the
unique handmade clay items.

This tableau reflects Puducherry’s remarkable journey in
preserving its traditional crafts while embracing a forward-
looking, inclusive, and spiritually inspired vision for the future.

- PUDUCHERRY
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Vande Matram - 150 Years Journey

Once spoken by every revolutionary, Vande Mataram
is far more than a song. Sri Aurobindo saw in it an
inherent spiritual power capable of awakening collective
consciousness, a vision that history has affirmed.
Composed by Bankimchandra Chattopadhyay in 1875,
it arose as a civilisational invocation, envisioning the
nation as Mother, sujalam, suphalam, abundant in nature
and spirit. In colonial times, it restored dignity, turning
devotion into courage and poetry into resolve, uniting
people across regions, languages, and faiths in prisons,
meetings, and marches, seeking reverence rather than
conquest.

The Ministry of Culture’s tableau gives this journey
visual form. A moving tractor bears the manuscript of
Vande Mataram, followed by folk artists from India’s four
directions, embodying cultural plurality. At the heart of
the tableau, Gen Z sings Vande Mataram, inspired by the
historic tune of Vishnupant Pagnis, who recorded the
song in Raga Sarang. By reversing the order of the stanzas
to evade colonial censorship, his Rashtrageet emerged
as a landmark act of artistic rebellion. Martyrs Madan Lal
Dhingra and Khudiram Bose are depicted invoking the
song.

The tableau culminates with Bharat Mata holding the
Tricolour, an enduring source of inspiration across
generations. As India celebrates Republic Day 2026, Vande
Mataram calls upon us not only to remember freedom,
but to remain worthy of it.

- MINISTRY OF CULTURE
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Vande Mataram :
The Eternal Resonance of India

The Ministry of Culture presents a monumental
tribute to the soul of a nation. In a grand
celebration marking the 150th anniversary of
our national song, 2,500 artists come together
to bring Vande Mataram to life through a
breathtaking fusion of rhythm and spirit.
This performance reimagines Shri Bankim Chandra
Chattopadhyay’s immortal composition as a
vibrant manifestation of the Indian identity.
From the serene "Sujalam Sufalam" to its
powerful concluding notes, the presentation
weaves together evocative poetry, mesmerizing
choreography, and profound musicality.







il

.«-‘ ‘ —

N e

e |
| wmmmmwmsvsm\ ‘

Ministry of Defence
Y&l (FAIE)

o D (Ceremonial)



	01
	02
	inside page 23 Jan.pdf
	03
	04

