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Today India is celebrating the 54111 anniversary 
of the Republic Day. The cultUral pageant esents 
a glimpse of some of the significant signposts of 
the Indian civilization and culture along with the 
Nation's plans for development and progress. The 
pageant also reflects the dreams and aspirations of 
its people. 

An array of colourful tableaux depicts an 
impressive display of social, cultural, economic and 
technological facets of India. The underlying theme 
of togetherness and the spirit of our nation, suffused 
with determination and patriotis~ are painted. The 
cultural pageant also depicts a glimpse of our 
ancient civilization, communal harmony, message 
of peace to the world, cultural diversity and progress 
symbolizing our pride in our glorious past, 
celebrating our vibrant & dynamic present and 
aspiring for a better tomorrow. 

The cultural programmes presented by the 
school children symbolize theirJove and dedication 
kr the nation. The youth of our country have a 
strong determination to achieve their aspirations of 
making India a great nation in this new millennium. 
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Theyyam - the legendry folk 
performing art form of Kerala 

"Theyyam" - the most important ritualistic 
performing art of Northern Kerala is performed annually . 
from May to December coinciding with the months of 
harvest and the festivals celebrated in 'Kavus'. 
Performance of Theyyam is a treat for the eye. Its 
costumes with rich and sharp colours combined with the 
powerful look of ornamented face and movements in 
rhythm with the frenzy music of Chenda and Chengila 
makes it an enchanting experience. 

The tableau of Kerala presents legendry folk dance 
form of KeraIa - Theyyam. Tractor and the rear end of 
the trailer of the tableau portray two different figures of 
Theyyam. The beauty of Theyyam is brought out in 
vibrant colur in the tableau. 

Kerala 
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A janta 18 a magic word in the world of Art. Through 
their tableio. Maharashtra showcases the cave paintings 
of Ajanta, Which are among the Worldileritage Sites. 
The breathtaking caves with their relll3iJl;able carvings, 
paintings and architecture constitute one of the major 
tourist attractions in India. At the eIld Oftbe last century, 
the miracle of the discovery of the caves gave a-zest to 
excavation, research and discussion. These cave temples 
and shrines scooped out of sandstone rock contains large 
paintings on Buddist themes on the walls, ceiling and on 
some of the entrances and sculptures. There is a growing 
awareness among the enlightened new generations. that 
the great works of art of mankind are part of human 
heritage. 

T~e tableau of Maharashtra depicts the students 
making drawings of the frescoes at Ajanta. 

Maharashtra 
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Bastar Rath on Dussehra 

The tableau of Chhattisgarh depicts Dussehra 
- festival of Bastar region, a famous tribal area of 

Chhattisgarh. Also celebrated in other parts of the country, 
Dussehra festival depicts victory of Lord Rama over 
Ravana, but in Bastar Dussehra is celebrated as festival 
of Goddess Danteswari, which attracts tribal devotees 
from allover the Bastar who joins the celebration by 
pulling her chariot. 

In the tractor, a tribal youth is shown blowing 
'TURHI' a traditional musical instrument blown during 
traditional and cultural functions of the tribes of 
Chattisgarh. Trailer portion of the tableau showcases live 
performance of traditional dance 'Madia' . In the tableau 
people are shown pulling chariot of Goddess Danteswari. 

Chhatfis'garh 
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AmirKhusro 

A connoisseur of art and music, Amir Khusro represents a composite culture, which is rooted in our glorious past. 
Amir Khusro - a poet, scholar & philosopher had a profound knowledge of Arabic, Persian and Sanskrit languages 
alike. The origin of 'KHARI BOLI' is attributed to Amir Khusro which later developed into Hindi and Urdu. 

The tableau of Delhi showcases a huge sculptured three dimensional image of this great poet, scholar & philosopher 
along with a book of verse representing Amir Khusro's poetic genius. The candle reflects his precious contribution in 
the sphere of literature. Trailer portion of the tableau depicts a bride sm;Tounded by her playmates singing famous lines 
from 'BABUL' of Amir Khusro: "Kahe Ko biyhai bides, Lakhya Babul more ... 'J In the rear end of the trailer, there is a 
replica of Khusro tomb and people are seen paying their homage to this great genius by singing songs written by Khusro 
himself. 

NCr-Delhi . 



~~ q,1 ~ if Q4tcHoi o~ ~ Cfll am ~~ 
~m~~~~Cfll~~-rr:rr~I~~~ 
~ 3lA qffi fcrf~ >rcm1-ID"cr~ q,1 ~ ~ ~ ~ 
~~ i~~~ CfiT~G1lftT.rr ~ I ~~ ~~ 
Cfll~CfiT ~~~~~wm~ am\lilcffll 
~ f1Qlru41' Cfll $A am 3lT.w;r ~ if"B~ ~ I ~ ~~ ~ 
IDtT~~~Cfll~~if ~~~o?IT 
~ ~ cffll ~ f1QIfB4'i Cfll ~1f.1Cf)I<Cf) ~ ~ ~ ~ I 
~ ~ am 'lWT if ~ ~ ~ Cfll ~ -rr:rr ~ I 

~~ 'lWT if ~ ~~~ Cfll ~ lRJ-W if 
~ltlfT ~' llfRCl am ~ ~~ am ~ m ~~~ 
~ 'lWTif~m~WTI 

Environment and Coconut 

The tableau of Lakshadweep depicts environment 
and coconut and its significance to the people of 
Lakshadweep. The coral islands that constitute 
Lakshadweep are best suited for coconut cultivation. Each 
island is a coconut garden. Nature's abundant gift to 
Lakshdaweep the palm tree that bears coconut is capable 
of providing food and shelter to the population. These 
palm trees also help in maintaining the ecological balance 
of the island and their canopy help the inhabitants from 
harmful rays. 

The tractor portion depicts a larger than life coconut. 
In the trailer portion, a coconut garden is shown with all 
its hue and colors. Man and nature are one and they will 
remain one in this beautiful part of our country. 

Lakshad~eep 
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of Gujarat's tableau is based on the 
- Gujarat's vibrant culture arid its 

!_~~all,ot Gujarat 
and 

cultural arid ethnic identity 
commerce, spiritual quest 
to earth approach to mat:ena~Jlfl~ 

The tableau of Gujarat ~l'1flIWCllRe.Cl:t"hr,ee areas 
metamorphing from one to the other, from coarse to silky 
vignettes of colour, from unbleached yarn to golden wires, 
from colorful kites on trees to people collectively dancing 
vibrantly. In the tractor artisans are seen busy crafting 
diamond & gold jewellery. Khadi, the spirit of the land 
and Mahatma Gandhi's eternal vision, even more relevant 

#oJ" .. 

today is seen en the trailer. 

Gujarat 
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Folk Toys of Assam 

Assam with its diverse ethnic and cultural streams I is a repository of amazing wealth of folk traditions. The 
traditional folk toys of Assam have been an essential part 
of folk culture and it is a means of artistic expression and 
as such labour of love. 

The tableau under the caption: "F0lktoys of Assam" 
presents the indigenous folk toys made ' of clay, which 
occupy the foremost place both from the point of number 
and variety. The category of human figures includes bride 
and groom toys and women both with and without 
children. The attractive mother and child terra-cotta toy 
figure is an excellent emotional theme having universal 
appeal. This particular toy gives the impression of 
massive sculptural composition. In the category of 
animals, figures of elephant, horse, buffaloe, deer and 
bird are most common. ' 

The tableau of Assam highlights the cultural 
heritage of Assam. 

Assam 
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Rock-Cut Temple Complex, Masrur 

The Tableau of Himachal Pradesh presents rock­
cut Temple Complex at Masrur. A most remarkable 
temple group in the Himalayan region is represented by 
a series of monolithic temples at Masrur in Kangra 
District representing solitary instance of rock-cut 
architecture in the region. Masrur temple group carries 
forward the traditions of peninsular India, which has 
highly ornate specimens of early Naggar style laden with 
decorative and figural ornaments. The temple dedicated 
to "Lord Shiva" is the earliest specimen of Shikhra design 
in Himalayan region. 

In the trailer portion, Gaddies gathered from far­
flung areas of Chamba District are seen celebrating 
"Shivratri" fair in the precinct of temple. 

Himachal Pradesh 
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Hornbill Festival 

Nagaland known as the land of 'Naga' people is 
also the land of festivals with one festival followed by 
another throughout the year. In order to facilitate tourists/ 
visitors to have a glimpse of all the Naga festivals at one 
time and one place, the Government of Nagaland has 
evolved a festival called Hombill Festival, which is 
celebrated from December 1-5 at Kohirna every year. 
Hombill Festival aimed at reviving, protecting and 
sustaining the richness of the N aga heritage and traditions 
is a cultural extravaganza worth experiencing. 

The tableau of N agaland depicts the Ii vely 
atmosphere of the Hombill Festival with exhibitions and 
sale of artefacts. The tractor portion shows the terrace 
cultivation which the state is well known for. The Hombill 
bird which is traditionally very significant to the Nagas 
is depicted as eye catcher. 

Naga/and 
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Aryabhatta - the Genius Scientist 

The great matl1ematician and astrologer Aryabhatta, one of the luminaries glorifying the land of Bihar is known 
for his revolutionary inventions. Born in Kusumpur (present day Patna, the capital of Bihar State) in 476 A.D. , the great 
scientist has authored the famous book called ARYABHATTA at the age of 23. This book contains four parts viz. 
Gatikapada, Ganitapada, KaLakriyapada and Golapada which deals with digits; formulae & rules of arithmetic, algebra 
and geometry; day, month, year and Yuga; and the Sun, the moon and the Navagrahas respectively. Aryabhatta is also 
known worldwide for the two famous books - Dashgiti Sutra and Aryabhatta Siddhant. He was the flIst scientist of the 
World who proved through his mathematical and astrological calculations that tbe earth is round and its rotation on its 
axis causes day and night. 

The tableau of Bihar attempts to pay tribute to this great scientist for his contribution in the sphere of mathematics, 
science and astrology. The tractor portion depicts the invention of Aryabhatta - the eartb revolving round the sun. The 
trailer portion showcases a scene of research and discovery. . 

Bihar 
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Dance of Jammu and Kashmir 
and Ladakh 

The Trefoil arch found in many ancient temples of 
Kashmir appears to symbolize the northernmost states 
of India, which comprises three distinct geographical 
regions viz. Jammu, Kashmir and Ladakh known for its 
rich and composite cultural heritage. Art, music and dance 
has always grown in these regions. Folk dances of these 
regions mainly 'RUFF' in Kashmir, 'DHEKU' in Jammu 
and 'MOTSES' in Ladakh are performed during religious 
festivals, harvest season or social customs. 

The tableau of Jammu and Kashmir displays the 
pristine( beauty inherent in these dances symbolizing 
harmony in diversity. 

Jammu and Kashmir 
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Musical Instruments of Goa 

Music flews into the blood of every Goan. Classical 
evolution in style of musical forms successfully blends 
the East and the West in Goan music. 'Gbumat', a unique 
earthen folk music instrument of Goa expresses the heart 
beats of Goan Red Soil. Ghumat goes with classical and 
folk instruments like Shehnai, Surt, Shamel, Mhadhale, 
Kassale, Dhole, Tasha in the rural areas and is tuned with 
Guitar, Violin and Trumpet in the urban areas. The 
versatility of Ghumat is evident from its adaptabjlity to 
Classical, Folk, or Western vogue. It provides rhythm to 
the life of a Goan. Suvari or Monichal is a peculiar form 
of music being played by all Goans irrespective of 
religion, cast: and community. 

The tableau of Goa depicts various musical 
instrumentSuOf Goan Shamel or Mhadhale 

anal{~~ 

Goa 
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yore. India is one of the major silk producing countries 
of the world. In fact, weaving dreams on the looms, the 
Indian weavers have captured centre-stage of designer 's 
world. Banarasi silk whispers of the exotic, the luxurious 
and the romantic. This sensuous cloth, conjured from the 
strand of a worm have a great appeal to the sartorial 
desires of the peop1e not only in the country but also in 
the world over. Synonymous with sleek splendor, 
Banarasi silk is sibilant with lustre. 

Uttar Pradesh 
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Ujjaini (present day Ujjain), the eternal city of India 
h~s witnessed numerous transformations and unparalleled 

'iio'1bmin its glorious history because of its association 
with immortal icons such as Ashoka, Vikramaditya and 
of course the legendary poet Kalidas. Kalidas's 
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Live Root Bridge 

The 'Khasi' and 'laintia' people of Meghalaya are 
known to have the capability of building bridges from 
secondary roots of trees mainly to cross turbulent rivulets. 
These bridges are locally known as lingkieng Diengiri 
literally meaning bridge of the rubber tree. The living 
root bridge as they are known due to their ability to keep 
on growing and shedding leaves as the seasons come and 
go. These structures are over 200 years old and have 
even outlasted modem bridges. The Khasis claim that 
nowhere else in the world do such bridges exist. The two 
tier living root bridge, a marvel of bio-engineering 
wonder is located at Nongriat at Cherrapunjee. 

The tableaIi of Meghalaya showcases astonishing 
environmental engin~ering. The tractor shows steep 
ridges foun4 inille State trailer a live root bridge 
made Of~ trees shown. 

Meghalaya 
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Lord Jagannath is the reigning deity of Orissa. 
Perhaps no ere-else are the deities worshiped in such 
Unfinished and inconceivable forms as in the temple of 
Jagannath at Puri. Lord Jagannath is presumably the only 
deity, who descends on earth once in a year leaving his 
sanctum-sanctorum to give Darshan to all- cutting across 
the barrier of caste, creed, religion, language and all such 
things man has created to make himself different from 
other men. In the months of June-July, Lord Jagannath 
mounts on his forty-five feet high wooden Chariot (Ratha) 
flanked by Cars of his elder brother Lord Balabhadra and 
their sister Subhadra to make their: symbolic tour of the 
Universe to study the fate of mankind with faithful devo­
tees pulliIIg them on chariots. 

The table'lU of Orissa vividly depicts three massive 
Chariots;bemg puUed to Gundicha temple by the zealous 
devQ '8!id their ell ijf triumph reverberating in the 

Orissa 
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Indo - . Nepal Everest Lhotse 
Expedition 

The Indian Ahny, always at the forefront to promote 
the spirit of adventure, celebrated the Golden Jubilee of 
the first ascent on Everest by launching a successful 
expedition on Everest - Lhotse Massif in the summer of 
2003. 

The tractor portion shows the-indomitable spirit of 
the Indian Army by depicting the Surnmiteers in a 
triumphant pose holding aloft the National and the Army 
Flags. The trailer realistically depicts the setting up of 
base camps to acclimatize the team. A replica. of the 
famous 'Khumbu Ice Fall', which tests the skills and 
courage of the climbers is depicted. A rope way also adds 
to the visual impact. The tableau of Indian Army depicts 
the meticulous planning, the physical endurance, the spirit 
of teamwork and the nerve tingling ascent on two of the 
World's highest mountain peaks. 

Indian Army 
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Hydro Power Development -
Clean Power - Green Power 

Availability of electric power is a symbol of 
progress and prosperity of a nation. The National 
Hydroelectric Power Corporation (N.H.P.c.) is the second 
largest power utility in the country after thermal power. 
Hydro power - a gift of nature is a clean, cheap, pollution 
free, renewable and environment friendly source of 
energy. Hydro power not only increases agricultural 
productivity, controls the flood menace, supplies drinking 
water, generates employment opportunities but also 
enriches the life of the people around the project. 

The tableau depicts the commitment of N.H.P.C. 
to harness eco- friendly power in a sustained manner. In 
the rear end of trailer portion, a model of hydroelectric 
power project is shown with vegetative cover and 

for .ent area treatment deploying 
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Bhinlbetka 
India's 24th World Heritage site Bhimbetka situated 

in the district of Raisen, Madhya Pradesh is one of the 
earliest records of art in India with over 200 painted rock­
shelters and craggy sandstone fonnationin the Vindhyan 
range. Bhimbetka meaning 'the siuu.g~ of Bhim' 
is associated with the great epic of MaJlibharata and is 
the biggest repository of prehiStonc arrm hldia. The art 
of Bhimbetka is characterized by Its closeness to nature, 
dominance of wild animal figUres and hunting' scenes 
representing a hunting-gathering way of life. On the 
visible surface, the rich profusion of paintings within the 
rock shelters - identified so far from the early Mesolithic 
period to the Medieval period - is not only part of an 
artistic heritage but a rare source of documentation from 
the earliest creative expressions of mankind through 
several cultural layers. This cultural eyolution has been 
nurtured in an undisturbed environment : of ecological 
balances and unaltered topography. 

The tableau of Ministry of Tourism & Culture 
depicting Bhimbetka caves has enonnous visual and 
cultural significance. It is an excellent reminder of the 
antiquity of Indian culture and its creative exuberance. 

Ministry of Tourism & Culture 
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Lifeline of India 

Telecommunication is ushering in a major 
revolution today. This is more evident in the rural areas 
where it is bringing in prosperity and happiness unlimited. 

The tableau of Department of Telecommunication 
shows a larger than life modem mobile phone signifying 
the importance of the telephone as an instrument of 
telecom revolution. The·trailer through visual presentation 
depicts how the telecom revolution touches and enhances 
the life of common man. On the trailer a Gram Sewak­
cum-Postman is shown taking the benefits of telecom 
revolution to the remotest rural areas through Wireless 
in Local Loop (WLL) phone. The tableau is a powerful 
portrayal of the benefits of the telecommunication to the 
rural and remote areas of the country. 

Department of Telecommunication 



Kalka-Shimla Hill Railways -
Centenary 

As a principal mode of transport for the common 
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Go For Gold 

The performance of Indian Sports has witnessed a 
discernible upswing in recent years. The recent splendid 
performance of Indian sportspersons in the 
Commonwealth Games 2002, Busan Asian Games, World 
Athletics Championship in Paris and in the Asia Cup in 
Kuala Lumpur has raised the expectation of the 
countrymen high. The tempo thus created needs to be 
sustained with performance of our sportspersons being 
given the desired focus and visibility something they 
richly deserve. Presentation of this new and brighter face 
of Indian sports before the Indian public through a 
Tableau on Rajpath is a befitting moment. 

The tableau of Ministry of Youth Affairs and Sports 
presenting the new and brighter face of Indian sports 
conveys the message to'our sportspersons that the entire 
nation is behind them in their pursuit of excellence. 

Ministry of Youth Affairs & Sports 
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Pradhan Mantri Gram Sadak 
Yojana 

Rural roads change life patterns dramatically. 
Improved connectivity makes daily commutation to urban 
work places easier, reduces migrations, increases rural 
employment and improves family life. Rural connectivity 
also enables increased penetration of better quality 
consumer items and durables, thus improving quality of 
life. Keeping this in view the government has launched 
Pradhan Mantri Gram Sadak Yojana (PMGSY) on 25th 

December 2000. PMGSY, a Centrally Sponsored Scheme 
involving an expenditure of Rs.60,000 Crores is aimed 
at connecting every habitation that has a population of 
more than 1000 people within the next 3 years and every 
village with a population of more than 500 people by the 
year 2007 through good all-weather roads, complete with 
cross drainage. 

Visible benefits accruing to rural areas from this 
new connectivity and a 'feel good' atmosphere in the 
entire neighbourhood of the road is depicted in the tableau 
of Ministry of RmalDtwelopment. 

Ministry of Rural Development 
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Save the Girl Child 
The discrimination against the girl child today has 

become an issue of social concern and has created social 
imbalance in many parts of our country. The theme of 
the tableau of Ministry of Health & Family Welfare is a 
part of a National O:>mmitment Campaign .launched on 
11 th July 2003 on World Population Day with an attempt 
to promote awareness on the merits of a small family 
through crisp message "Beti Ho Yaa Beta Rakkho 
Parivar Chhota". 

The tableau focuses on the role of a family in 
supporting the development of the Girl Child through 
different stages of life. The tableau is aimed at creating 
awareness, disseminating information and sensitizing 
masses on issues pertaining to gender discrimination and 
the importance of girl 9hild by highlighting the young 
girl achievers of modem India. The slogan "Aise B~ti 
Ke Rebte Kya Zaroorat Hai Bete Ki" and the presence 
of role model Sania Mirza sums up the theme with. 

Ministry of Health & Family Welfare 
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Khadi Evam Gramodyog Ayog 

Khadi and Village Industries Commission (KVIC) 
has been constantly playing a vital role in planning 
promotion and implementation of programmes for the 
development ofkhadi and village industries in rural areas. 
The tableau of KVIC highlights the importance of Khadi 
in our lives in rural, social, economical and cultural fronts. 
KVIC is a catalyzing factor in the growth of rural India, 
giving thrust to agro-rural industries and nurturing the 
spirit of a free India. KVIC's objectives and role in 
uplifting rural India has been nicely portrayed through . 
various visual presentations. 

The tableau is an impressive depiction of KVIC as 
an integral part of the Indian life style and its important 
role in generating employment in rural areas and 
providing fmancial assistance to them. 

Ministry of Agro & Rural Industries 
(K. V.I. C.) 
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The Supreme Court of India - The 
ever vigilant Sentinel of Law & 
Justice - Representing Rule of Law 

The tableau of Department of Justice presents the 
Supreme Court of India, the Ever-vigilant Sentinel of 
Law & Justice, Representing Rule of Law. Exterior 
structure of the Supreme Court building is shown on the 
tractor portion. On the trailer portion is seen a scene of a 
bench of Supreme Court in full session with advocates 
in robes explaining their case to a panel of Judges in their 
respective seats and law books heaped around in a side­
rack. The rear portion of the tableau depicts sculpture 
with some variations of posture and size of "Bharat Mata" 
with the scale of justice. 



'~' ~RlIl<?fl 
-3l7ffiJ) 

,. ~ 
lR]'qJ ~·~WTffl ~ I ~ m Q?lT ~ ~ 

m?if.q~~~tRfCfi)~~~ ·~.q~ 

~fl 
am "WI ~ fiit 11\ ~ tWfCfli.11 Cfil ~ ~ m2.ft 

~ q2lT ~ ~ m: 1R ~ l1R CfiT ~ tit ~ lJ(:fT ~ I ~ 
"WI 1R ~ ~ m GirT ~ ~ ll~ .q 1:fiCCffiT 3fu: OO'tl 
~~~~~~ctt~~~~I~"WI 
~\~ ~ i:ffi;y 1R ~ ~ fi:451CflRl ~ ~ ~ I 

\ ~ fficn f.rqfur fcf"WI IDU ~ ~ ctt ~ ~ .q 
~ ~ ~ m 3fu: ~ ~ ClI('1ICl{OI ~ F.Brur Cfil wm:r 
~lJ(:fT~ I 

Teej 

'Teej ', the most popular festival of Northern India 
is based on the festival of Haryali Teej. The Teej festival 
is celebrated in Rajasthan during Monsoon in the month 
of Shravan (July-August). The tableau depicts the 
celebration of Teej Festival with women dressed up.in 
colorful and gorgeous costumes, mehandi designs on 
hands and feet bedecked with jewellery swinging in the 
rains. 

On top of the tractor is an elephant, the symbol of 
Rajasthani sculpture and a pair of peacock is als,o shown 
on the side panels. On the trailer, one beautiful garden 
and tomb with fountain in the middle is created which is 
an exclusive feature of a Rajasthani Fort. On the side 
panel of trailer, scenes from typical Rajasthani paintings 
are shown. 

The floral tableau presented by the Central Public 
Works Department (C.P.W.D.) tries to capture the gay 
abandonof this festival. 

Central Public Works Department 
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'l1~1t4 cil'ldl 9;'l't"ChH, 2003 ~ Winners of Natinal Award for 
fctJidl ~ Bravery· 2003 

"ITlf ~ Name State 

~m. cFlt1It1~~41* (~) ~ Master C. Vanlalhruaia* (Posthumous) Mizoram 

~~~*** mm; Master Riyaz Ahmed*** Lucknow 

~-~.~.** irnI Km. Ramseena R.M.** Kerala 

~~wrf0~**** (~) ~ Master Lalramdinthara****(Posthumous). Mizoram 

~ 31fuo trH'~**** (~) ~ Master Asit Ranjan Samal****(Posthumous) Orissa 

~fqc1q;~**** 3ltJll Master Vivek Purkayastha**** Assam 

~wr~<nGCI ~~ Master Ram Nayan Yadav Uttar Pradesh 

~~~~ ~ Master Satyam Mahendra Khandekar Maharashtra 

~~~ ~ Km. Chuneshwari Kothalia Chhattisgarh 

~f.lfiR~w ~ Master Nitin Uttamrao Kakde Maharashtra 

lIlm ~ lJIilrmiq W ~ Master Dyaneshwar Manikrao Kakade Maharashtra 

lIRl{~mw ~ Master Raju Namdev Kakde Maharashtra 

~-mr~ ~ Master Harish Rana Uttranchal 

lIlmmm~~ :rmo Master Pratap Vikubhai Khachar Gujarat 

J1IIU ~1qdl~mt ~ - Km. Skiewtidaris Lyngkhoi Meghalaya 

~ fi~1ft.it. ~ Master Ajith Kumar P.T. Kerala 

lIlm. t.'Q,ij. ~ Master Saneesh K.S. Kerala 

~~~31R. irnI Km. Suramya U.R. Kerala 

~~rt ~ Km. Neelam Rani Haryana 

~mtrr~ ~ Km. Sarita Tyagi Haryana 

~ wftor tctt fum ~ Km. Sunita Devi Singhdoya Haryana 

~m~ ~ Km. Swati Tyagi Haryana 

~~wit ~ Km. Sushma Rani Haryana 

~~ ~ Master Ramsadharan Chhattisgarh 

lIlm~~ 3W~ Master Thotakura Mahesh Andhra Pradesh 

~~. SfiIRI~ 3W~ Master G. Kranthi Kumar Andhra Pradesh 

* 'ffiI~ * Bharat Award 
1fIm~~ ** Geeta Chopra Award 

*** Sanjay Chopra Award 

**** Bapu Gayadhani Award 
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hool Girls 
~ant of school children is heralded by a band of 

girls drawn .from Government aided Schools: Shri Guru Teg 
Bahadur Khalsa Girls Senior Secondary School, Sis Ganj ; Guru 
Nanak Girls S 'or Secondary School, Subzi Mandi; Dashmesb 
Public School Vivek Vihar; and New Green Field Public School, 
Saket The band is playing the tune 'KARGIL·KE·VEER'. 

Flag Bearers - Girls 
Children participating in the March Past of girls are drawn from 
Government Girls Senior Secondary School. Sector-4, No.1, Dr. 
Ambedakar Nagar; Sarvodaya Senior Secondary School, Samalakha; 
Sarvodaya Senior Secondary School, Mahipalpur; Sarvodaya Kanya 
Vidyalaya, Malviya Nagar; Salvan Girls Senior Secondary School, 
Rajendra Nagar; Victoria Girls Senior Secondary School, Rajpur 
Road; G.R.M. Senior Secondary Public School, Nilothi More, 
Nangloi; Arawachin Bharti Bhavan Senior Secondary School, Vivek 
Vihar; Mount Abu Public School, Sector-V, Rohini ; Saint Margaret 
Senior Secondary School, Prashant Vihar; Mother Divine Public 
School, Sector-3, Rohini ; and Happy Home Public School, Sector 
XI, Rohini. 

Flag Bearers - Boys 
Children Participating in the March Past of boys are drawn from the 
Government Boys Senior Secondary School, Rajouri Garden (Main); 
Jain Sanskrit Bal School, Kooncha Seth; Commercial Senior 
Secondary School, Darya Ganj; Salwan Boys Senior Secondary 
Scbool, Rajender Nagar; Arwachin Bharti Bhavan Senior Secondary 
School, Vivek Villar; Mount Abu Public School, Sector V, Rohini; 
Happy Home Public School, Sector XI, Rohini; Sachdeva Public 
School, Sector XIII, Rohini; Rainbow English Senior Secondary 
School, C Block, Janakpuri; Sant Hari Das Senior Secondary School, 
Bani Camp, Najafgarh; Dashmesh Public School, Vivek Vihar; and 
Mother Divine Public School, Sector-ill, Rohini. 

Band by School Boys 
The band of boys is drawn from the Jain Samnopasak Senior 
Secondary School, Sadar Bazar; S.M. Jain Modern Senior Secondary 
School . Kamla Nagar; Ryan International School , Rohini; 
Vivekanand Senior Secondary School, Anand Vihar; Maharaja 
Agarsen Public School, ~shok Vihar; and Bal Mandir Senior 
Secondary School. Defence Enclave. The band is playing the tune 
'Sukarid' composed by Pt. Shiv Prasad, Music Director, Akashvlmi, 

Delhi. 
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Laksbya 

The students of Prince Public School, Sector - 24, Rohini, Delhi in 
their cultural presentation 'Lakshya' - depicts the qualities of our 
Mother Land and have also tried to portary various principles of 
panchsheel followed like unity in diversity, universal brotherhood, . 
communal harmony, non-violence etc. 'Lakshya' , the dance and song 
presentation depicts the all-round progress of our country. We should 
also remember and salute those who laid their lives for our 
motherland and march forward to attain our aim by hard work. 

Gaddi Dance 
'Gaddis' of Himachal Pradesh are traditional shepherds and 
rearing of sheep is their main vocation. Gaddis, sinlple and 
hardworking people are also fond of traditional music and dance. 
The 'Gaddi' dance presented by the students of St. Andrews 
Scots Senior Secondary School, Patparganj, Delhi captures the 
alluring beauty in all its variant hues as a Gaddi adoringly asks 
his consort to go to the fair. The Gaddan's heart bursts into a 
melodious song of mirth on hearing this but she says something 
in a complaining note. 

Herie Lim 
The Children Contingent from North East Zone Cultural Centre, 
Dimapur is presenting 'Herie Lim ' dance form which is 
performed during Spring Festival by the boys and girls . The 
message of this zealous dance is: 'Dear Lasses come let us dance 
and enjoy ourselves. This is the time to enjoy ourselves. After 
attaining motherhood you will not be able to indulge yourself 
in carefree merrymaking as in the days of youth. So let us dance 
and enjoy ourselves in festivity and merrymaking and make the 
best use of our youth'. 

Swanirbharta ki Pukar 
The cry of Indian youth is to use its natural & human resources to its 
fullest to become self-reliant and World Power. Girl and boys dressed 
up in colorful dresses are performing dance and various activities -
Yoga, Gymnastics, Aerobics, Cricket, Computer etc. Bubbling 
students ofD.A.Y. Model School, YusufSarai, New Delhi presenting 
"Swanirbharta Ki Pukar" want to convey the message 'Hail Youth, 
Hail Science'. 
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'Raee', primarily a female dance is a popular dance form in 
Bundelkhand region of Madhya Pradesh and Uttar Pradesh. The 
dance has originated during ancient times for celebrating victories 
when the armed forces returned victorious after wars. Danced 
throughout the year, it conveys the spirit of joy and exuberance of 
the people of Bundelkhand. Algoza, Mridanga and Daphali are the 
main musical instruments used in this dance. North Central Zone 
Cultural Centre, Allahabad presents the celebration of victory. 

Traditional Art Forms of KeraIa 
The performance by the students of Kerala Society School, Vikas 
Puri, Delhi gives a glimpse of the traditional art forms of Kerala 
viz. 'Kalariyappayat', 'Kathaka/i' and 'Mohiniattam'. 
'Kalariyappayat' - the exclusive martial art legacy of Kerala 
enables children to learn the physical training, armed/unarmed 
combat, breathing exercise, forms of meditation. 'Kathakali ', a 
well-known classical dance form of Kerala having mythological 
origin enables the dancer to expresses his emotions through 
facial gestures and bodily movements. 'Mohiniattam' also a 
dance form of Kerala, dancers dance dressed up in colorful and 
gor.geous costumes. 

Haryanvi Dance 
Haryana has always been considered as the live saga of the patriotism. 
Haryanvi Dance - the theme of presentation by the girl students of 
Rajkiya Sarvodaya Kanya Vidylaya No.1, Narela, Delhi is based 
on this spirit. In this traditional dance, a sister is so proud of his 
warrior brother's sense of sacrifice, devotion and commitment to 
the Mother Land that she exclaims: 

'Mera beera paJtan mein ja rahya sae, lad an ladai boder pae; 
Kargil mein toap chaJa rahya sae, Gorment ke oder pae'. 

Essence of Water 
The Universe is the amalgamation of five elements i.e. Earth, Water, 
Fire, Sky and Air - the basis of life. Out of five elements, the water 
is more indispensable for life's existence and development. 
Renowned poet Rahim has described the significance of water thus: 
"Rahiman Pani Rakhiye, Bin Pani Sab Soon; Pani Gaye Na 
Ubrey, Moti, Manush, Choon". 

As a matter of fact, per capitaavailability of water is decreasing day 
by day. Keeping this in view, the Central Government's proposal,to 
connect all major rivers is absolute necessary. The children of Kamal 
Model Senior Secondary School, Mohan Garden, New Delhi through 
their presentation attempts to highlights the importance of water for 
the survival of mankind and nature. Sambhalpuri Dance 



~cnr (j)<1(j)Hl ~ 

'~~' ffi"rIT * fGffi' 'fit ~ ([Cf) ~ ~ ~ ~ ~ 
t, 'f.:R:JR'1fqCfi~~*~~~~~~1 
~ ~ '~', 'crnn' ~ '~' ~ ~ ~ * m~ ~ 
~ t' I ~ w<l * ~ WI -q W«r ~~ $r q)l :r 
Cfi"Uffu<r Wcf> Wfur ~ ~ * ~ ~ m~ lj,~ ~ ~ ~ q'f 
~, '~' am~~~t'I~ $r ~if1lfd,*, ~~ 

~ 3No'ft ~ 0RT -q~, ~ q~~, -qqf q~ ~ 
Wcf>~, ~~~~~~~t -WCf)\~t'1 

~~~:~~, lcif~, ~q~crJtrK;r 

~ * ~ a.trr * f.:rcmfi t' ~ ~-~ 3ffil ~ * ~IIR(1I"I< 
q~ ~ 11R ~ -q 1ft ~ \iIffi ~ I CfiTlIT ~ ~ q~ ~­

w:nOO * ~ (Q{141<ti'I,*,lll) f.m;r-spr ~ 11% ~ q~ trJTt1T 

~Gfi{ijf I~,*, ~i~R1,*,~, 3TItJ~Cf>1~N-fl-qCfiT<rr~ 

~ M 1flIT 't ~ ~ am- fm 1R ~ * mrr m{1ll Gfi{ij t 
m~" ~ ~ ~* 31JCfiR:<til ~ Cf>1 ~ ~ ~ 
~~Gfi{ij~1 

~~ 
~~-lM ~ ~i~R1,*, ~, ~ &m 00 '~' ~ 'fiT~, 

fcWRI:~*4~(1@o:s, -®~-~~ 'WUwt'qtl~ 

• ~ q~ 1fuIT 'fiT ~ ~ (q;ffifq;-~) ~ q;ffifq;-

~*~*~M\lffi!Tt I~~-q~~ 31Cm{* 
~ W:m: ~ VcfiR 'fiT ~ ~ §ll: 3TId ~ ~ 1OcIl-m ~ I ~ 
10cIl '~' 11% lfto ~ ~ ~ 1ffifT t ~ 3FT ~ ~ q~ 

dR1I~'iaf ~ ~ Gfi{ij ~ I 

~~ . 
./ 

Sambhalpur's Dulduli Dance 
'Dulduli', the vibration which goes deep into the hearts of people 
for its deep bass beating sound produced by a group of Rhythm 
Instruments called 'NISAN' . These instruments are played 
along with rhythm instrumeIi s like 'Dho]', 'Tasa', & 'Jhanj', . 
'Muhuri' and flute. These blowing instruments are played 
alongwith to produce the typical melodious folk music forms of 
Sambalpur, the western part of Orissa State. In their composition, 
the children of East Zone Cultural Centre performs Bajania, 
Dalkhai and Nachnia, Parva and other folk dance form 
collectively called Dulduli dance. 

KoyaDance 
The Koyas are tribals mainly inhabitating the hilly areas of West­
Godavari, East-Godavari, Kharnmam. and Warangal districts and 
sparingly found in Adilabad and Karim Nagar districts of Andhra 
Pradesh. Koyas perform robust and colorful dance called 
(Peramakokata) Bison hom dance during festive and marriage 
ceremonies. The composition of South Zone Cultural Centre presents 
Koya dance in which the men put on Bison hom on head, wear 
colorful dress and dance with the rhythmic beat of cylindrical drum. 

Baredi Dance 
The composition of South Central Zone Cultural Centre, Nagpur, 
'B aredi , dance is closely related to the cattle-farm culture of our 
country, especially of Bundelkhand in Madhya Pradesh. The Baredi 
folk dance and songs are performed during the fortnight commencing 
from Deepawali (Kartik Amavasya) to Kartik Poomima. In this 
dance, one of the eight to ten performers wearing a typical sort of 
attractive dresses specially meant for this occasion, recites two lines 
from the poem called 'Baredi, and the other participants present a 
vigorous and sprightly dance. 
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