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a glimpse of some
the Indian civilization and culture a
Nation’s plans for development and progress. The
zgggeant also reflects the dreams and aspirations of

~ its people.

An array of colourful tableaux depicts an
impressive dlsplay of social, cultural, economic and

i, 4 technological facets of India. The underlying theme

of togethemess and the spirit of our nation, suffused
Mmahon and patriotism are painted. The

v ‘/cultural@pageant also depicts a glimpse of our
m -~ ancient civilization, communal harmony, message
 of peace to the world, cultural diversity and progress

symbolizing our pride in our glorious past,

- celebrating our vibrant & dynamic present and

aspiring for a better tomorrow.

The cultural programmes presented by the
school children symbolize their love and dedication
fer the nation. The youth of our country have a
strong determination to achieve their aspirations of
making India a great nation in this new millennium.
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Theyyam - the legendry folk
performing art form of Kerala

“Theyyam” - the most important ritualistic
performing art of Northern Kerala is performed annually .
from May to December coinciding with the months of
harvest and the festivals celebrated in ‘Kavus’.
Performance of Theyyam is a treat for the eye. Its
costumes with rich and sharp colours combined with the
powerful look of ornamented face and movements in
rhythm with the frenzy music of Chenda and Chengila
makes it an enchanting experience.

The tableau of Kerala presents legendry folk dance
form of Kerala — Theyyam. Tractor and the rear end of
the trailer of the tableau portray two different figures of
Theyyam. ‘The beauty of Theyyam is brought out in
v1brant colurs in the tableau.

Kerala
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tourist attractions in India..
the miracle of the discover
excavation, research and d ‘,
and shrines scooped out of sandstone rock contains large
paintings on Buddist themes on the walls, ceiling and on
some of the entrances and sculptures. There is a growing
awareness among the enlightened new generations that
the great works of an of mankind are part of human
heritage.

The tableau of Maharashtra depicts the students
making drawings of the frescoes at Ajanta.

' Maharashtra
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Bastar Rath on Dussehra

The tableau of Chhattisgarh depicts Dussehra

- festival of Bastar region, a famous tribal area of

Chhattisgarh. Also celebrated in other parts of the country,
Dussehra festival depicts victory of Lord Rama over
Ravana, but in Bastar Dussehra is celebrated as festival
of Goddess Danteswari, which attracts tribal devotees
from all over the Bastar who joins the celebration by
pulling her chariot.

In the tractor, a tribal youth is shown blowing
TURHI’,:T traditional musical instrument blown during
traditional and cultural functions of the tribes of
Chamsg“éth,“'l"raﬂer rtion of the tableau showcases live
performance of tradmailal dance "Madia’. In the tableau
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- Amir Khusro

A connoisseur of art and music, Amir Khusro represents a composite culture, which is rooted in our glorious past.
Amir Khusro — a poet, scholar & philosopher had a profound knowledge of Arabic, Persian and Sanskrit languages
alike. The origin of ‘KHARI BOLT is attributed to Amir Khusro which later developed into Hindi and Urdu.

The tableau of Delhi showcases a huge sculptured three dimensional image of this great poet, scholar & philosopher
along with a book of verse representing Amir Khusro’s poetic genius. The candle reflects his precious contribution in
the sphere of literature. Trailer portion of the tableau depicts a bride surrounded by her playmates singing famous lines
from ‘BABUL’ of Amir Khusro: “Kahe Ko biyhai bides, Lakhya Babul more...” In the rear end of the trailer, there is a
replica of Khusro tomb and people are seen paying their homage to this great gemus by smglng songs written by Khusro
himself. 365

NCT Delhi
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Environment and Coconut

The tableau of Lakshadweep depicts environment
and coconut and its significance to the people of
Lakshadweep. The coral islands that constitute
Lakshadweep are best suited for coconut cultivation. Each
island is a coconut garden. Nature’s abundant gift to
Lakshdaweep the palm tree that bears coconut is capable
of providing food and shelter to the population. These
palm trees also help in maintaining the ecological balance
of the island and their canopy help the inhabitants from
harmful rays.

The tractor portion deplcts alarger than life coconut.
In the tr&?ler portion, @ coconut garden is shown with all
its hue md mlom Man and nature are one and they will
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nts — Gujarat’s vibrant culture émd its
dustrial growth. ,bIeau of Gu]arat

cultural and ethnic identitys
commerce, spiritual questft
to earth approach to mate i - S5

The tableau of Gujarat s owcases three thust areas
metamorphing from one to the other, from eoarse to silky
vignettes of colour, from unbleached yarn to golden wires,
from colorful kites on trees to people collectively dancing
vibrantly. In the tractor artisans are seen busy crafting
diamond & gold jewellery. Khadi, the spirit of the land

.and Mahatma Gandhi’s eternal vision, even more relevant

today is seen on the trailer.

Gujarat
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' of folk cul

Assam with its diverse ethnic and cultural streams
iS'arepository of amazing wealth of folk tradltlons The
traditional 11an (

presents the indigenous folk to hi
occupy the foremost place both from the pomt of number
and variety. The category of human figures includes bride
and groom toys and women both with and without
children. The attractive mother and child terra-cotta toy
figure is an excellent emotional theme having universal
appeal. This particular toy gives the impression of
massive sculptural composition. In the category of
animals, figures of elephant, horse, buffaloe, deer and
bird are most common. E

The tableau of Assam highlights the cultural
heritage of Assam. '

Assam
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Rock-Cut Temple Complex, Masrur

The Tableau of Himachal Pradesh presents rock-
cut Temple Complex at Masrur. A most remarkable
temple group in the Himalayan region is represented by
a series of monolithic temples at Masrur in Kangra
District representing solitary instance of rock-cut
architecture in the region. Masrur temple group carries
forward the traditions of peninsular India, which has
highly ornate specimens of early Naggar style laden with
decorative and figural ornaments. The temple dedicated
to “Lord Shiva” is the earliest specimen of Shikhra design
in Himalayan region.

In the trailer portion, Gaddies gathered from far-
flung areas of Chamba District are seen celebrating
“Shivratri” fair in the precinct of temple.

Himachal Pradesh
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Hornbill Festival

Nagaland known as the land of ‘Naga’ people is
also the land of festivals with one festival followed by
another throughout the year. In order to facilitate tourists/
visitors to have a glimpse of all the Naga festivals at one
time and one place, the Government of Nagaland has
evolved a festival called Hornbill Festival, which is
celebrated from December 1-5 at Kohima every year.
Hornbill Festival aimed at reviving, protecting and
sustaining the richness of the Naga heritage and traditions
is a cultural extravaganza worth experiencing.

The tableau of Nagaland depicts the lively
atmosphere of the Hornbill Festival with exhibitions and
sale of artefacts. The tractor portion shows the terrace
cultivation which the state is well known for. The Hornbill
bird which is traditionally very significant to the Nagas
is depicted as eye catcher.

Nagalahd
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" Aryabhatta - the Genius Scientist

The great mathematician and astrologer Aryabhatta, one of the luminaries glorifying the land of Bihar is known
for his revolutionary inventions. Born in Kusumpur (present day Patna, the capital of Bihar State) in 476 A.D., the great
scientist has authored the famous book called ARYABHATTA at the age of 23. This book contains four parts viz.
Gatikapada, Ganitapada, Kalakriyapada and Golapada which deals with digits; formulae & rules of arithmetic, algebra
and geometry; day, month, year and Yuga; and the Sun, the moon and the Navagrahas respectively. Aryabhatta is also
known worldwide for the two famous books — Dashgiti Sutra and Aryabhatta Siddhant. He was the first scientist of the
World who proved through his mathematical and astrological calculations that the earth is round and its rotation on its
axis causes day and night. e

The tableau of Bihar attempts to pay tribute to thlS great scientist for hls contnbuuonm the sphere of mathematics,
science and astrology. The tractor portion depicts the invention of Aryabhatta— the earth revolving round the sun. The
trailer portlon showeases a scene of research and dlscovery 7 :

Bihar
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Danc;a of Jammu and Kashmi
and Ladakh ‘

The Trefoil arch found in many ancient temples of
Kashmir appears to symbolize the northernmost states
of India, which comprises three distinct geographical
regions viz. Jammu, Kashmir and Ladakh known for.its
rich and composite cultural heritage. Art, music and dance
has always grown in these regions. Folk dances of these
regions mainly ‘RUFF’ in Kashmir, ‘DHEKU’ in Jammu
and ‘MOTSES’ in Ladakh are performed during religious
festivals, harvest season or social customs.

The tableau of Jammu and Kashmir displays the
pristing beauty inherent in these dances symbolizing
harmony in diversity.

Jammu and Kashmir

12
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‘Sammi - Folk Dance of Punjab '~ '"*

1

A
ol

" IS Samml b popular foIk danée fdrhl of Punjab
pelﬂformed’by the women is niamed &fter a yomrg hemii‘r
named Sammi; who wasimadly in love-and/useéd fo sing
and;dance for the sake/oftherlover: This-is amerysimple
dance. Most pf the gestures: are. confined, tosthe
movements of thearms thkmg and clappmg -In. this:
dance the dancers stand inaring and Swing: thelr hand&
bnngmg them up from the 51des nght in front, up to, he

gesture, they bénd forward and cIa1§ again and gor round
in'acircle; as the thythm'is maintained with the beat of
the feet. Rhythm 1S kept up w1th ther beaTtmg tif"IEet and
clappmg. ERE S i

The tabIeau ,Qf Punjabigives: &,ghmpse ef rthmr
popular folk dance with alI its colors.

7} |1C

- Punjab
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Music flows into the blood of every Goan. Classical

evolution in style of musical forms successfully blends

the East and the West in Goan music. ‘Ghumat’, a unique
earthen folk music instrument of Goa expresses the heart

beats of Goan Red Soil. Ghumat goes with classical and
folk instruments like Shehnai, Surt, Shamel, Mhadhale,
Kassale, Dhole, Tasha in the rural areas and is tuned with

Guitar, Violin and Trumpet in the urban areas. The

'versatlhty of Ghumat is evident from its adaptability to

Classical, Folk, or Western vogue. It provides rhythm to
the life of a Goan. Suvari or Monichal is a peculiar form
of music being played by all Goans 1rrespect1ve of

religion, QﬁSy‘z&ﬂd community.
Th& f:’blgau of Goa deplcts various musical

Goa
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based on embro1dered (zari)
valuable and artistic indust
embroidery work of Banai :
yore. India is one of the m cing countries
of the world. In fact, weaving dreams on the looms, the
India weayers have captured centre-stage of designer’s

:wforf‘ . Banarasi silk whlspers of the exotic, the luxurious

and the romantic. s sensuous cloth, conjured from the

v strand of a worm have a great appeal to the sartorial

dg:sues of the people not only in the country but also in
the world over Synonymous with sleek splendor,

Uttar Pradesh
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Ujjaini (present day Ujjain), the eternal city of India
has witnessed numerous transformations and unparalleled
VROmERtSin its glorious history because of its association

with immeortal icons such as Ashoka, Vikramaditya and
of course the legendary poet Kalidas. Kalidas’s

geographical and
e most celebrated
classic, it portrays
The clouds are his
Yaksha becomes
o reach out to other
r intellect to blend
with Shakti.

desh attempts to
ayed by Kalidasa
of spiritual and
landscape. On the
mmortal literary
war is depicted in

hya Pradesh
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Live Root Bridge

The ‘Khasi” and ‘Jaintia’ people of Meghalaya are
known to have the capability of building bridges from
secondary roots of trees mainly to cross turbulent rivulets.
These bridges are locally known as Jingkieng Diengiri
literally meaning bridge of the rubber tree. The living
root bridge as they are known due to their ability to keep
on growing and shedding leaves as the seasons come and
go. These structures are over 200 years old and have
even outlasted modern bridges. The Khasis claim that
nowhere else in the world do such bridges exist. The two
tier living root bridge, a marvel of bio-engineering
wonder is located at Nongriat at Cherrapunjee.

The tableau of Meghalaya showcases astonishing
environmental engineering. The tractor shows steep
ridges found in the State. In the trailer a live root bridge
made of the rubber trees i§ shown.

Meghalaya
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Lord Jagannath is the reigning deity of Orissa.
__ Perhaps nowhere-else are the deities worshiped in such
unfinished and inconceivable forms as in the temple of
Jagannath at Puri. Lord Jagannath is presumably the only
deity, who descends on earth once in a year leaving his
sanctum-sanctorum to give Darshan to all — cutting across
the barrier of caste, creed, religion, language and all such
things man has created to make himself different from
other men. In the months of June-July, Lord Jagannath
mounts on his forty-five feet high wooden Chariot (Ratha)
flanked by Cars of his elder brother Lord Balabhadra and
their sister Subhadra to make their symbolic tour of the
Universe to study the fate of mankind with faithful devo-
em on chariots.
b! e@.l of Orissa vividly depicts three massive
ng uhe’ o Gundicha temple by the zealous
triumph reverberating in the

Orissa
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Ill‘i%(; E'%Nﬁpal Everest Lhotse
- Expedition

The Indian Army, always at the forefront to promote
the spirit of adventure, celebrated the Golden Jubilee of
the first ascent on Everest by launching a successful
expedition on Everest — Lhotse Massif in the summer of
2003.

The tractor portion shows the-indomitable spirit of
the Indian Army by depicting the Summiteers in a
triumphant pose holding aloft the National and the Army
Flags. The trailer realistically depicts the setting up of
base camps to acclimatize the team. A replica of the
famous ‘Khumbu Ice Fall’, which tests the skills and
courage of the climbers is depicted. A rope way also adds
to the visual impact. The tableau of Indian Army depicts
the meUculouspIanmng, the physical endurance, the spirit
of teamwork and the nerve tingling ascent on two of the
World’s hl est mountampeaks

Indian Army
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V Hydro Power Development -
Clean Power — Green Power

Availability of electric power is a symbol of
progress and prosperity of a nation. The National
Hydroelectric Power Corporation (N.H.P.C.) is the second
largest power utility in the country after thermal power.
Hydro power — a gift of nature is a clean, cheap, pollution
free, renewable and environment friendly source of
energy. Hydro power not only increases agricultural
productivity, controls the flood menace, supplies drinking
water, generates employment opportunities but also
enriches the life of the people around the project.

The tableau depicts the commitment of N.H.P.C.
to harness eco- friendly power in a sustained manner. In
the rear egd of trailer portion, a model of hydroelectric
power prfﬁectﬁs shown with vegetative cover and
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is associated with the g
the biggest repository o
of Bhimbetka is charact by itscl
dominance of wild animal figures and hunting scenes
representing a hunting-gathering way of life. On the
visible surface, the rich profusion of paintings within the
rock shelters — identified so far from the early Mesolithic
period to the Medieval period — is not only part of an
artistic heritage but a rare source of documentation from
the earliest creative expressions of mankind through
several cultural layers. This cultural eyolution has been

.nurtured in an undisturbed environment : of ecological
~ balances and unaltered | topography.

The tableau of Ministry of Tourism & Culture

- depicting Bhimbetka caves has enormous visual and
cultural significance. It is an excellent reminder of the

antiquity of Indian culture and its creative exuberance.

Ministry of Tourism & Culture |




- Telecommunication is ushering in a major
~ revolution today. This is more evident in the rural areas
~ whereitis bringing in prosperity and happiness unlimited.
: The tableau of Department of Telecommunication
~ shows a larger than life modern mobile phone signifying
_ the importance of the telephone as an instrument of
: ?ﬁﬁl»ﬁ W weE F feam Eq m 37 qﬁ il telecom revolution. The trailer through visual presentation
T T 1 i 9 o gea-vegf & WA A e depicts how the telecom revolution touches and enhances
T T E o Tohe e G IR Shifct 3174 S o it bl the life of common man. On the trailer a Gram Sewak-
JIfad ik 39 Siod § TYfg @l ¢ | ok 9 WTE  cum-Postman is shown taking the benefits of telecom
mm-m-ﬁgﬂqﬁm—ﬁ-@mqqm%mm revolution toft@i‘émotest rural areas through Wireless
@Wﬁm mﬁ%mmwwqq@aam in Local Lof) i L) phone. The tableau is a powerful
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Kalka-Shimla Hill Railways —
Centenary

As a principal mode of transport for the common
rHiats @ core industryRailways play a significant role
iniliellife of the natiohrKalkarShimla Hill Railway:
starting its journey to a cooler paradise in 1903zhas:

completed-onechpndred y¢ars in:2003 and 1s.celebrat1n0
its @éﬂ@ﬁ&ry.—l’h&s&ram—seymconnectma Shlm]a £one:

11787

pass ers. -

o ﬁ%e?aﬁeau ofMlmstry of Ra11ways deplcts Indikh
R%ﬁwa);gr in'the service dfnatlon On the tractor, Indian
REHWay$ Shows a stedin éngme coming ‘out of Barog:
Tatinel T the first trailer; a Rail Car is shown on arched
Kandaghat Bridge with landscape. In the’second trailer,
Shivalik Express is seen leavmg Shimla railway station
in winter Snow.

Ministry of Railways
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Go For Gold

The performance of Indian Sports has witnessed a
discernible upswing in recent years. The recent splendid
performance of Indian sportspersons in the
Commonwealth Games 2002, Busan Asian Games, World
Athletics Championship in Paris and in the Asia Cup in
Kuala Lumpur has raised the expectation of the
countrymen high. The tempo thus created needs to be
sustained with performance of our sportspersons being
given the desired focus and visibility something they
richly deserve. Presentation of this new and brighter face
of Indian sports before the Indian public through a
Tableau on Rajpath is a befitting moment.

The tableau of Ministry of Youth Affairs and Sports
presenting the new and brighter face of Indian sports
conveys the message to-our sportspersons that the entire
nation is behind them in their pursuit of excellence.

Ministry of Youth Affairs & Sports
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Pradhan Mantri Grarin Sadak
Yojana

Rural roads change life patterns dramatically.
Improved connectivity makes daily commutation to urban
work places easier, reduces migrations, increases rural
employment and improves family life. Rural connectivity
also enables increased penetration of better quality
consumer items and durables, thus improving quality of
life. Keeping this in view the government has launched
Pradhan Mantri Gram Sadak Yojana (PMGSY) on 25%
December 2000. PMGSY, a Centrally Sponsored Scheme
involving an expenditure of Rs.60,000 Crores is aimed
at connecting every habitation that has a population of
more than 1000 people within the next 3 years and every
village with a population of more than 500 people by the
year 2007 through good all-weather roads, complete with
Cross dra.mage*~

Vls%b b@eﬁts accruing to rural areas from this
“fe l good’ atmosphere in the




STTTeRT ol TeTi-aIg af

FifcreRtal % 9fd 4S-wTa St e fHdr 1 fawm
1 3T ¢ e S0 % e Tl H ST SRiqer de
e & | e el uieR e waed & i | aet
T AT W@ URAR BieT’ 7195 2ol 9evl o A1 9 B
GRER & e Heiell SRTEehdl Ul S &1 YT fovd SHEe
fea8 ® 11 JEE, 2003 # Y& fHT T AL Aadsad
ST T AT |

59 il | Sied & fafa=1 =woi % N siferw &
forerd | HeTeh 9RaR & yfie 1 fafa fear mn g 159
ik i 2T ST YRA Hil el Ao i Sucaie
1 U g ST § feivT- 92 qe snferehl-Hecd & eiferd gai

ST U1 T 3R 398 Heiferd T 1 JoR-T8R

ST ® | 59 &3 I TR0 Sl T fasti 1 Sureafa §

i T A T U AL o T 1 e 9

| i &7 0 T R R

‘Save the Girl Child

The discrimination against the girl child today has
become an issue of social concern and has created social
imbalance in many parts of our country. The theme of
the tableau of Ministry of Health & Family Welfare is a
part of a National Commitment Campaign launched on
11 July 2003 on World Population Day with an attempt
to promote awareness on the merits of a small family
through crisp message “Beti Ho Yaa Beta Rakkho
Parivar Chhota”.

The tableau focuses on the role of a family in
supporting the development of the Girl Child through
different stages of life. The tableau is aimed at creating
awareness, disseminating information and sensitizing
masses on issues pertaining to gender discrimination and
the importance of girl child by highlighting the young
girl achievers of modern India. The slogan “Aise Beti
Ke Rehte Kya Zaroorat Hai Bete Ki” and the presence
of role model Sania Mirza sums up the theme with.

= Ministry of Health & Family Welfaré
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- Khadi Evam Gramodyog Ayog

Khadi and Village Industries Commission (KVIC)
has been constantly playing a vital role in planning
promotion and implementation of programmes for the
development of khadi and village industries in rural areas.
The tableau of KVIC highlights the importance of Khadi
in our lives in rural, social, economical and cultural fronts.
KVIC is a catalyzing factor in the growth of rural India,
giving thrust to agro-rural industries and nurturing the
spirit of a free India. KVIC’s objectives and role in
uplifting rural India has been nicely portrayed through
various visual presentations. '

The tableau is an impressive depiction of KVIC as
an integral part of the Indian life style and its important
role in generating employment in rural areas and
providing financial assistance to them.

Minlstry of Agro & Rural Industries
(K V..C.)
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The Supreme Court of India — The
ever vigilant Sentinel of Law &
Justice — Representing Rule of Law

The tableau of Department of Justice presents the
Supreme Court of India, the Ever vigilant Sentinel of
Law & Justice, Representing Rule of Law. Exterior
structure of the Supreme Court building is shown on the
tractor portion. On the trailer portion is seen a scene of a
bench of Supreme Court in full session with advocates
in robes explaining their case to a panel of Judges in their
respective seats and law books heaped around in a side-
rack. The rear portion of the tableau depicts sculpture
with some variations of posture and size of “Bharat Mata”
with the scale of justice.

Department of Justice
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Teej

‘Teej’, the most popular festival of Northern India
is based on the festival of Haryali Teej. The Teej festival
is celebrated in Rajasthan during Monsoon in the month
of Shravan (July-August). The tableau depicts the
celebration of Teej Festival with women dressed up in
colorful and gorgeous costumes, mehandi designs on
hands and feet bedecked with jewellery swinging in the
rains.

On top of the tractor is an elephant, the symbol of
Rajasthani sculpture and a pair of peacock is also shown
on the side panels. On the trailer, one beautiful garden
and tomb with fountain in the middle is created which is
an exclusive feature of a Rajasthani Fort. On the side
panel of trailer, scenes from typical Rajasthani paintings
are shown.
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TS Sl YRR, 2003 Winnefs of Natinal Award for
fasars=x | Bravery - 2003 |
M

biE] ! Name . . 7 , State
TR |, FcAeTeedl (FRONid) fisig Master C. Vanlahruaia® (Posthumous) Mizoram
R A sewe TG Master Riyaz Ahmed*** - ~Lucknow
PR T AL TH, £ Km. Ramseena R.M.* S o Kerala
R et T e *** (TRl fiei Master Lalramdinthara***(Posthumous) ~ Mizoram
TR AT T e *** (RO ) IS Master Asit Ranjan Samal****(Posthumous) Orissa
R fooeh Jramy + 3 Master Vivek Purkayastha*** Assam
TR T 759 15 IWIE Master Ram Nayan Yadav Uttar Pradesh
TR Y TR, TieHT TR Master Satyam Mahendra Khandekar Maharashtra
FAR V] FiaTe TG Km. Chuneshwari Kothalia Chhattisgarh
T it 3TE e oW Master Nitin Uttamrao Kakde Maharashtra
' TR Master Dyaneshwar Manikrao Kakade Maharashtra
TR Master Raju Namdev Kakde Maharashtra
JWEA Master Harish Rana ; Uttranchal
ToRTd Master Pratap Vikubhai Khachar Gujarat
PR e faer e Km. Skiewtidaris Lyngkhoi Meghalaya
IR i FHR T2 ErGl Master Ajith Kumar P.T. Kerala
RS T %.EH Excl Master Saneesh K.S. Kerala
I I 4R ' ' e Km. Suramya U.R. Kerala
AT fer T 2hemn Km. Neelam Rani Haryana
A e . e Km. Sarita Tyagi Haryana
A G <o e i Km. Sunita Devi Singhdoya Haryana
FHR T @ T Km. Swati Tyagi Haryana
FERT G T giamm Km. Sushma Rani Haryana
R THEER TG Master Ramsadharan Chhattisgarh
TR AF Fe ¥l Y T Master Thotakura Mahesh Andhra Pradesh
AR S, il FAR Y Jeu Master G. Kranthi Kumar Andhra Pradesh
o VAT *  BharatAward
" S *  GeetaChopraAward
" A *+  Sanjay Chopra Award

Bapu Gayadhani Award
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hool Girls

nt of school children is heralded by a band of
Government aided Schools: Shri Guru Teg
Isa Girls Senior Secondary School, Sis Ganj; Guru
ior Secondary School, Subzi Mandi; Dashmesh
vek Vihar; and New Green Field Public Schoel,
playing the tune ‘KARGIL-KE-VEER’.

Flag Bearers — Girls
Children participating in the March Past of girls are drawn from
Government Girls Senior Secondary School, Sector-4, No.1, Dr.
Ambedakar Nagar; Sarvodaya Senior Secondary School, Samalakha;
Sarvodaya Senior Secondary School, Mahipalpur; Sarvodaya Kanya
Vidyalaya, Malviya Nagar; Salvan Girls Senior Secondary School,
Rajendra Nagar; Victoria Girls Senior Secondary School, Rajpur
Road; G.R.M. Senior Secondary Public School, Nilothi More,
Nangloi; Arawachin Bharti Bhavan Senior Secondary School, Vivek
Vihar; Mount Abu Public School, Sector-V, Rohini; Saint Margaret
Senior Secondary School, Prashant Vihar; Mother Divine Public
School, Sector-3, Rohini; and Happy Home Public School, Sector
X1, Rohini.

Flag Bearers — Boys

Children Participating in the March Past of boys are drawn from the
Government Boys Senior Secondary School, Rajouri Garden (Main);
Jain Sanskrit Bal School, Kooncha Seth; Commercial Senior
Secondary School, Darya Ganj; Salwan Boys Senior Secondary
School, Rajender Nagar; Arwachin Bharti Bhavan Senior Secondary
School, Vivek Vihar; Mount Abu Public School, Sector V, Rohini;
Happy Home Public School, Sector XI, Rohini; Sachdeva Public
School, Sector XIII, Rohini; Rainbow English Senior Secondary
School, C Block, Janakpuri; Sant Hari Das Senior Secondary School,
Bani Camp, Najafgarh; Dashmesh Public School, Vivek Vihar; and
Mother Divine Public School, Sector-III, Rohini.

Band by School Boys

The band of boys is drawn from the Jain Samnopasak Senior
Secondary School, Sadar Bazar; S.M. Jain Modern Senior Secondary
School, Kamla Nagar; Ryan International School, Rohini;
Vivekanand Senior Secondary School, Anand Vihar; Maharaja
Agarsen Public School, Ashok Vihar; and Bal Mandir Senior
Secondary School, Defence Enclave. The band is playing the tune
‘Sukariti’ composed by Pt. Shiv Prasad, Music Director, Akashvani,
Delhi. oy
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of Prince Public School, Sector — 24, Rohini, Delhi in
al presentation ‘Lakshya’ — depicts the qualities of our
Mother Land and have also med to portary various principles of
panchsheel | {ollowed like unity in diversity, universal brotherhood,
communal hax:mony non-violence etc. ‘Lakshya’, the danece and song
presemauondeplcts the all-round progress of our country. We should
also remember and salute those who laxd their hves for our
motherland and march forwardto attam oL /

5%

Gaddi Dance

‘Gaddis’ of Himachal Pradesh are traditional shepherds and
rearing of sheep is their main vocation. Gaddis, simple and
hardworking people are also fond of traditional music and dance.
The ‘Gaddi’ dance presented by the students of St. Andrews
Scots Senior Secondary School, Patparganj, Delhi captures the
alluring beauty in all its variant hues as a Gaddi adoringly asks
his consort to go to the fair. The Gaddan’s heart bursts into a
melodious song of mirth on hearing this but she says something
in a complaining note.

Herie Lim

The Children Contingent from North East Zone Cultural Centre,
Dimapur is presenting ‘Herie Lim’ dance form which is
performed during Spring Festival by the boys and girls. The
message of this zealous dance is: ‘Dear Lasses come let us dance
and enjoy ourselves. This is the time to enjoy ourselves. After
attaining motherhood you will not be able to indulge yourself
in carefree merrymaking as in the days of youth. So let us dance
and enjoy ourselves in festivity and merrymaking and make the
best use of our youth’.

Swanirbharta ki Pukar

The cry of Indian youth is to use its natural & human resources to its
fullest to become self-reliant and World Power. Girl and boys dressed
up in colorful dresses are performing dance and various activities —
Yoga, Gymnastics, Aerobics, Cricket, Computer etc. Bubbling
students of D.A.V. Model School, Yusuf Sarai, New Delhi presenting
“Swanirbharta Ki Pukar” want to convey the message ‘Hail Youth,
Hail Science’.
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7 ‘Raee prunauly a female dance is a popular dance form in

Bundelkhand region of Madhya Pradesh and Uttar Pradesh. The
dance has originated during ancient times for celebrating victories
when the armed forces returned victorious after wars. Danced
throughout the year, it conveys the spirit of joy and exuberance of
the people of Bundelkhand. Algoza, Mridanga and Daphali are the
main musical instruments used in this dance. North Central Zone
Cultural Centre, Allahabad presents the celebration of victory.

Traditional Art Forms of Kefalé

The performance by the students of Kerala Society School, Vikas
Puri, Delhi gives a glimpse of the traditional art forms of Kerala
viz. ‘Kalariyappayat’, ‘Kathakali® and ‘Mohiniattam’.
‘Kalariyappayat’ — the exclusive martial art legacy of Kerala
enables children to learn the physical training, armed/unarmed
combat, breathing exercise, forms of meditation. ‘Kathakali’, a
well-known classical dance form of Kerala having mythological
origin enables the dancer to expresses his emotions through
facial gestures and bodily movements. ‘Mohiniattam’ also a
dance form of Kerala, dancers dance dressed up in colorful and
gorgeous costumes.

Haryanvi Dance

Haryana has always been considered as the live saga of the patriotism.
Haryanvi Dance - the theme of presentation by the girl students of
Rajkiya Sarvodaya Kanya Vidylaya No. 1, Narela, Delhi is based
on this spirit. In this traditional dance, a sister is so proud of his
warrior brother’s sense of sacrifice, devotion and commitment to
the Mother Land that she exclaims:

‘Mera beera paltan mein ja rahya sae, ladan ladai boder pae;
Kargil mein toap chala rahya sae, Gorment ke oder pae’.

Essence of Water

The Universe is the amalgamation of five elements i.e. Earth, Water,
Fire, Sky and Air — the basis of life. Out of five elements, the water
is more indispensable for life’s existence and development.
Renowned poet Rahim has described the significance of water thus:
“Rahiman Pani Rakhiye, Bin Pani Sab Soon; Pani Gaye Na
Ubrey, Moti, Mfanush, Choon”.

As a matter of fact, per cap1taavaﬂab1hty of water is decreasing day
by day. Keepmg this in view, the Central Government’s proposal to
connect all major rivers is absolute necessary. The children of Kamal
Model Senior eeﬂndary School Mohan Garden New Delhi through
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Ipur’s Dulduli Dance

vibration which goes deep into the hearts of people
ss beating sound produced by a group of Rhythm
alled ‘NISAN ? These lnstruments are played

roduce the typical melodious .fdll"(ﬂm

e western part of Orissa State. In their
f East Zone Cultu
Nachnia, Parva 4

collectively called Dulduli dané

Koya Dance

The Koyas are tribals mainly inhabitating the hilly areas of West-
Godavari, East-Godavari, Khammam and Warangal districts and
sparingly found in Adilabad and Karim Nagar districts of Andhra
Pradesh. Koyas perform robust and colorful dance called
(Peramakokata) Bison horn dance during festive and marriage
ceremonies. The composition of South Zone Cultural Centre presents
Koya dance in which the men put on Bison horn on head, wear

_ colorful dress and dance with the rhythmic beat of cylindrical drum.

Baredi Dance

- The composition of South Central Zone Cultural Centre, Nagpur,

‘Baredi’ dance is closely related to the cattle-farm culture of our
country, especially of Bundelkhand in Madhya Pradesh. The Baredi
folk dance and songs are performed during the fortnight commencing
from Deepawali (Kartik Amavasya) to Kartik Poornima. In this
dance, one of the eight to ten performers wearing a typical sort of

‘attractive dresses specially meant for this occasion, recites two lines

from the poem called ‘Baredi, and the other participants present a
vigorous and sprightly dance.
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