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Introduction

Today India is celebrating the 53"
anniversary of the Republic Day. The cultural
pageant of the Republic Day Parade presents a
glimpse of some of the signposts of the Indian
civilization and culture along with the Nation’s plans
for development and progress.

An array of colorful tableaux presents an
impressive display of the social, cultural, economic
and technological facets of India. These tableaux
depict the captivating beauty of our landscape,
architectural heritage, social values, the simplicity
that marks rural India, in particular, along with the
great strides that the country has made in the fields
of education, science & technology, communication,
power, healthcare etc. These tableaux also
eloquently convey the spirit of nation, suffused with
determination and patriotism. These tableaux
symbolize our pride in our glorious past. They
celebrate our vibrant & dynamic present. They also
give a glimpse of the dreams of our people for a
better tomorrow.

The presentation by the school children from
Delhi and other parts of India not only bear the stamp
of innocence of childhood and the freshness of youth
but also their sense of responsibilities and
aspirations as future citizens.
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The Rhythm of Land & Sea
of Lakshadweep

The tableau of Lakshadweep depicts the
rhythm of land & sea. The Lakshadweep islands
are a treasure trove that has remained secure and
hidden from the world for the better part of its history.
These islands are unique in their existence and carry
in their bosom a very special set of people, culture,
ethics and environment. The innocence and
simplicity of the people of Lakshadweep is reflected
in their lifestyles.

The tractor portion of tableau depicts under
water scene that includes the colorful corals, reef,
fishes, nautilus & sea rocks. The trailer portion of
tableau shows an island of Lakshadweep with
coconut trees, flora & fauna, silvery sand and the
people of the islands engaged in their daily chores.
The dance “KOLAKKALI” reflects that life is a
celebration on these islands.

Lakshadweep
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Bhagoria Festival

The tableau of Madhya Pradesh presents Bhagoria festival celebrated by the Bhils in the tribal
areas of Jhabua once in a year on the occasion of Holi. In this festival, unmarried male and female
lovers choose their brides and grooms by rubbing vermilion on the cheeks of their beloved. Thereafter,
marriage arrangements begin and marriage is solemnized according to tribal customs.

The front portion of the tableau shows young couple returning to their village on bullock cart.
The trailer portion, shows a decorated village haat (village market); young males and females playing
Bhagoria and the villagers enjoying wooden merry-go-round.

Madhya Pradesh
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Hampi

Toast of World Heritage and the capital of
the Kings of historical Vijayanagara Empire,
Hampi is famous for its ruins of the bygone era
of glories, triumphs and tragedies. The ruins of
Hampi are so majestic and imposing that they
leave the visitor, dumbfounded, awestruck and
humbled. Recent excavations have unearthed the
incomparable beauty of its temples, splendid
palaces and gateways of 14" century
Vijayanagara Empire.

The tableau of Karnataka depicts the stone
of Chariot and Ugranarsimha statue which speaks
about exquisite architects of the era. The trailer
portion showcases some of the ruins of Hampi.

Karnataka
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Musical Instruments of
Kashmir

The music of Kashmir, as we hear today, is
the result of a curious mixture of many influences
under different rules. ‘Sufiana Kalam’ of Jammu &
Kashmir whose hallmark is a great catholicity of
attitude and tolerance has also influenced the
Kashmiri music. SANTOOR, the most popular of
the Kashmiri musical instruments was introduced
during the reign of celebrated ruler Sultan Zain-ul-
Abdin. CHAKKARI is the most popular form of folk
music of Kashmir.

The tableau of Jammu & Kashmir depicts
various folk instruments of. Kashmir in its grandeur
at the backdrop of scenic beauty of Kashmir. The
mood of valley is also reflected through melodious
music and folk dance popularly known as Rouff.

Jammu & Kashmir
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Metro

The tableau of Delhi presents Metro — a
new and sophisticated urban rapid transport
system. The long cherished dream of Delhites has
come true with the inauguration of a section of
the Metro Railway recently.

“Elevated tracks” of the Metro depicted in
the trailer portion of the tableau establish the fact
that the Metro would let Delhi life flow in its normal
pattern below it. The trailer also showcases the
clean, bright Metro platform with sophisticated
turnstiles and fluted pillars. The tableau
represents a dynamic and fast-moving mass
transit system that would make not only Delhi but
also the nation proud.

Delhi
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Mushroom

Haryana, primarily an agriculture based State
is now marching ahead in vegetable cultivation.
Called by various names, mushrooms are traditional
food items since time immemorial. Artificially grown
mushrooms are rich in nutritional food value and
therefore gaining popularity not only as rich and
healthy food item but also as a good ‘cash crop’.
Mushroom cultivation in Haryana has helped to
boost the economy of the State.

The tableau of Haryana presents an
attractive portrayal of mushroom cultivation in the
State. The tractor portion of the tableau presents a
mushroom platform and farmers are seen cultivating
‘Dhingri’ variety of mushrooms of different sizes. In
the rear portion of the tableau, cultivation of ‘Milky’
variety of mushrooms is shown in poly bags.

Haryana
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Maha Bodhi Vihar - Bodh
Gaya

The Mahabodhi Temple at Bodh Gaya is the
holiest of the Buddhist shrines. Built by the great
King Ashoka in about 250 B.C., the architectural
quality and effect of this structure is exquisite &
superb. The Mahabodhi Temple stands east to the
Bodhi Tree. The present Bodhi Tree is probably the
fifth in succession of the original tree under which
Lord Buddha had attained enlightenment.

The tractor portion of the tableau of Bihar
showcases the statue of Lord Buddha, while the
trailer shows Mahabodhi Temple, and Bodhi Tree
surrounded by small Stupas built in different periods
of time.

Bihar
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Warli Paintings

The tableau of Maharashtra depicts the Warli
paintings which are typical to the tribal area of Thane
District in Maharashtra. Shri Jivya Soma Mhase, a
farmer by profession is one of the pioneers of the
art of Warli paintings. Now Warli paintings have
gained national and international recognition and
are in great demand.

The tractor portion of the tableau of
Maharashtra presents a hut constructed out of
wooden poles and plastered with mud. The trailer
portion depicts Warli paintings, which in their
simplicity display its uniqueness and individuality.
The front portion of the tableau shows the “Tarpa”
dance of Warlis.

Maharashtra
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E-Governance

Internet technology is empowering consumers
to make personal choices on how they access and
receive goods and services. This is leading to a
variety of customer-centered relationship between
service providers and customers. Government is no
exception to this phenomena. Government of Andhra -
Pradesh has embarked upon a scheme of e-
governance to leverage the tools of information &
communication technology in serving its citizens.

The tableau of Andhra Pradesh depicis the
vision of the State Government of establishing a
Simple, Moral, Accountable, Responsive and
Transparent government (SMART Government).

Andhra Pradesh
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Raghurajpur -~

Raghurajpur, a village close to the Pilgrim town
Puri, is famous for its traditional paints that execute
most colorful linear painting on cloth ‘Pata’ painting
depicting Orissan heritage and mythology. Artistic
creation of Raghurajpur finds manifestation through
mask making, toy making, palm leaf engraving, wood
carving, stone carving. It is a village where each
villager is an artist in his own right. Orissa’s pristine
art, culture and heritage. find fulfillments in the
traditions this village has upheld since ages.

The tableau of Orissa depicts Raghurajpur as
a symbol of artistic manifestations.

Orissa
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Khurja Pottery

The tableau of Uttar Pradesh presents the
famous Khurja pottery, which reflects tradition and
modernity both. The pottery industry of Khurja
enjoys a very special place not only in U.P. but
also in the whole country. Khurja pottery industry
is about 500 years old. The products
manufactured include: quality crockery, artistic
items, earthenware, stone ware, bone china ware,
items used in electricity, chemical porcelain, hand
made artistic tiles etc.

In the tractor are shown beautiful
flowerpots. The trailer portion of the tableau
showcases the famous blue poitery of Khurja
symbolizing beautiful representation of the soil
and the human sentiments. The spirit of industry
enshrined in traditional Indian values has taken
an artistic form in this art. Art and life have left an
indelible mark on this pottery industry.

Uttar Pradesh
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Dance — Nature Progress

The tableau of Jharkhand —the youngest State
of the Indian Republic - presents the new dawn in the
state. The front portion of the tableau showcases the
statue of “Bhagwan Birsa Munda” who laid his life at
the alter of freedom.

The tractor portion depicts the traditional house
of Santhal whose walls have been painted with “Jadu
Patia painting”. Santhal women are shown cultivating
their field and singing “Agahani song” for their
prosperity amidst natural beauty of the state — its
landscape, lush green fields, sparkling streams and
green mountains. Man and nature are one, and they
will remain one in this beautiful part of the country.
The tableau signifies the new ray of development,
which has emerged in the State of Jharkhand.

Jharkhand
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Kalariappayatt

The tableau of Kerala presents
‘Kalariappayatt’ — the exclusive martial art legacy
of Kerala. Kalariappayatt literally means acquired
skill of art; “Kalari”means arena and “Payat”’means
skill training, exercise or practice. The main
elements of Kalariappayatt include physical training,
armed/unarmed combat, breathing exercise, forms
of meditation and specified treatments.

The trailer portion of the tableau depicts the
artists presenting another martial dance of Kerala
named “Velakali”. In this art, artists are performing
dazzling physical feats and vigorous display of
swords and shields; while the Guru of this art is
seeing the performance in front of a traditional
house. '

Kerala
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Vimanas of ‘i‘emple Architect

The genius and character of a nation is
unmistakably stamped on its architecture.
Architectural grandeur of the ‘Vimanas’ of Tamil Nadu
temples is shown in the tableau of Tamil Nadu.
Vimanas as popularly understood is the structure
forming the roof of the inner sanctum of a temple.
Vimanas includes the whole structure of the inner
sanctum called the ‘Garbhagriha’ and the roof
standing on that. In the present illustration, the
‘Vimana’ shown is from the Venkisavaram at
Vadapalani in Chennai. The Vadapalani temple is
quite modern and is famous for the cut of Murukan-
Skanda.

Tamil Nadu
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" Gaddis

The theme of the tableau of Himachal Pradesh is ‘Gaddis’- the original inhabitants who later
migrated to Bhatyat and Kangra regions of Himachal Pradesh. Gaddis are traditional shepherds and
rearing of sheep is their main vocation. The front portion of the tableau shows a ‘Gaddan’ holding a
young one of the lamb in the backdrop of snow-clad mountains. The trailer also shows the Gaddis
moving down to the foothill valley with their herd of sheep & necessities. They move upward to
Manimahesh the abode of Lord Shiva at the onset of summer.

The tableau depicts the traditional and primitive life style of the Gaddis symbolizing the life style
of the Hilly people as a whole.

Himachal Pradesh
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Goa — Harmony by the Sea
Side

Goa’s rich and diversified culture woven into
the thread of unity owes its origin to various historical
influences. Harmony is synonymous with Goa
whether it is religion, culture or other spheres of life.
The strongest attraction that Goa offers is its sun-
drenched beaches, historical monuments, rich
cultural heritage & cultural harmony that flourish in
the beautiful coastal state.

The tableau of Goa showcases the harmony
—the essence of Goan life. Coastal Goa traditionally
flourish on fish economy. Dona-Paula, the world
famous tourist destination is also an important fishing
village is seen on the tableau. On top of the hillock
is situated the ‘Mirante’— a spot to watch, from where
one can have a panoramic view of Arabian Sea.

Goa
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Natural Beauty and Cultural
Heritage

Nestled in the picturesque western
Himalayan ranges, once part of Uttar Pradesh, now
carved out into a distinct State of its own; Uttaranchal
is blessed with natural beauty of every conceivable
kind. From snowbound mountains, gushing rivers,
timeless temples, luxuriant flora & fauna - the beauty
of Uttaranchal conspires to casts a magical spell.
Other than nature’s bounty, Uttaranchal also has a
rich historical, cultural & ethnic diversity reflected
through its sacred shrines & magnificent
monuments, vibrant fairs & festivals, folk songs &
dances and varied forms of arts & crafts.

The tableau of Uttaranchal presents natural
beauty and cultural heritage. Tractor part portrays
the ancient Baleshwar temple at Champawat known
for its architectural, cultural and historical
importance. The trailer part showcases the beauty
of ‘FULDELI festival, larger than life “BRAHMA
KAMAL” and snow clad mountains. The ground
element contains the famous folk dance Cholia
playing a popular tune “Bedu Pako Barah Masaa”

Uttaranchal
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Traditional Masks of Assam
and Mukha Bhaona

In the traditional dramatic performance of
Assam, the Assamese Bhaona, masks form a striking
feature, which was introduced in the fifteenth century.

The tableau depicts the traditional masks of
Assam and a Mukha Bhaona performance. On the
tractor is the mask of Jatayu- the bird character figuring
in the epic Ramayana, and a traditional “Mukha
Bhaona” performance on the trailer. On the
background of the tableau, the actors give animation
to the masks to the rhythmic beating of ‘Khol’ (Drum)
and clapping of ‘Tal’ (cymbals).

Assam
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Phulkari

‘Phulkari’, literary means flower working is
an extremely popular folk art of Punjab. It is known
for its exquisite craftsmanship and elegance
practiced by women artisans for women’s Odheni,
Duppatta (head cover) with silken thread and
making design on them. Thousands of women are
engaged in this handicraft.

The tableau of Punjab shows this
handicraft. In the tractor portion, a bride is seen
sitting in traditional peedha putting Phulkari on
her head. The trailer portion shows girls
performing ‘Giddha’ dance.

Punjab



Uelds ahi et

Y=d3 1 Tk heMI—  9qe @’ &l fafa s
Tl

T HeMl &1 a0 Fiwt & fsd 9 |
o T B, el W ST & TS IR o THE S &
Tt gt yFefia STaeen § Ushfd gl 39 9 W
TEHd BId € foh 39 YISH & fou A5 T groit
IS HUAT SN | 39 915 IRI-91-1 F Th JIoft
U IR F ¥IeA F fou 271ar @i v fed 3/ &
S I T St SR | qefy, i 3 o 9
3R 9GS ¥ IR I FU 1 T e fea, 5/ g
X T 1 € | 39 YR G=as i heHl g8 Hew <dt
% T Sfgua, =quE 3ik 94 @ srefus wfs guen
1 off THTEE fohar ST Ehar B

HEd s T fawm

Story from Panch Tantra

The floral tableau of the Central Public Works
Department (C.P.W.D.) presents one of the stories
of Panch Tantra — “CHATUR KHARGOSH” (The
Clever Rabbit).

The main story is depicted at the back of
tableau, where all the animals of the forests
assembled before the lion in terrified condition and
reached to an agreement that one animal will be
made available for his feast everyday. Thereafter,
everyday one animal by turn presented himself to
the lion for his feast. One day, a rabbit was to turn
up before the lion. However, due to his sheer wit
and intelligence, the rabbit showed the lion the way
of well, this is depicted at the tractor. Thus
Panchtantra story conveys the message that with
wisdom, intelligence and patience, the most difficult
problem can be solved.

Central Public Works
Department
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Ajanta and Ellora

The Department of Tourism has taken up the
Herculean task of developing and preserving major
tourist destinations in the country. Through their
tableau, the Department of Tourism showcases the
caves of Ajanta & Ellora, which rank among the
World Heritage Sites. The breathtaking caves with
their remarkable carvings, paintings and
architecture constitute one of the major tourist
attractions in India. These caves have been restored
with an addition of fiber optic lighting that makes
the works of art more clearly visible.

In the tractor portion, replica of Stupa and
sitting Buddha in the Cave no. 19 of Ajanta is seen.
In the Ist Trailer, a scene from Ajanta is depicted. A
cave from Ellora is shown in lInd Trailer.

Departmént of Tourism (I.T.D.C.)
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Great Arc

The origin of Survey of India, the premier
mapping agency of the Nation dates back to 1767.
It has now grown into a giant organization providing
a comprehensive range of services to meet the geo-
spatial needs of the country.

The tableau of Survey of India presents the
Great Arc of the meridian — the largest measurement
of the earth’s surface ever to have been attempted.
The Great Arc, made possible the accurate mapping
of the country. Survey of India is now a pivotal
information provider for varied applications viz.
disaster preparedness, natural resources
management, infrastructure development, urban
development, industrial and business geographic.
India is amongst the few countries of the World
having the complete mapping cover of its landmass.

Survey of India
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Food Processing - Value
Added Proposition

The theme of the tableau of Ministry of Food
Processing Industries is a value added proposition. This
is the maiden participation by the Ministry of Food
Processing Industries in the Parade. The tableau depicts
the three major components of the food value chaini.e.
raw materials, processing and finished products.

The first section of the tableau highlights the
vast and rich raw material base of the country in terms
of fruits and vegetables, milk, meat, fish & poultry.
The second section shows the food-processing model
showing value added activities such as cleaning,
sorting, processing and packaging. Wide ranges of
processed food products are depicted in the third
section. The side panel consists of terracotta murals
exhibiting a variety of raw materials.

Ministry of Food Processing
Industries
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Freight Traffic

As the principal mode of transport for the
common man, Indian Railways has also played an
outstanding role and Railways have also played a
significant role in the life of the nation, as an economic
lifeline of the nation, as an instrument of industrial
development, as a popular mode of connecting
various regions of the country and also in the defence
of the country. Today, about 6000 freight trains run
everyday, carrying 1.3 million tones of freight per day.

The tableau of the Ministry of Railways depicts
the Indian railways — in the service of Nation since
150 years. BHOLU’—the mascot Guard of the Indian
Railways for the 150" year celebrations— is seen on
the front portion of the tableau carrying the signal
lantern. The tractor portion of the tableau shows the
various types of freight transported by the Railways.

Ministry of Railways




U fastet-ws faset

Torgm wife =t SueTseran fonddt off <o =t woIfa
AT HY=T1 1 Tk & | TSR ST ferstelt Scared
% & H, e egiseifaesh dler HUReH fafies
3TN T AT 3HA TSIl Scared H Heaqul fHeh
3T 1 € | 9Tl BTG Seifageh Uiot hiTdiRer fafiee

Wi TE aier i Jear Tgan fa fastedt SaeT

¥ fore wefa =it et w1 e S | faver T
® | 9T BRI UTaR SRy [AfHeS i Sich!
T “q fosrel-wr=s faselt’’ i fafsa e mn 2
Skl % o HRT H faegd Seare qen faawo & Hewryui
Teggedl o1 Foam § | A9He B seliageh qrer ShItaNgH
fafiee Ffedl & wipfas S-S 71 €9 @ E, 3R
i fafer & Hig <1 &, WHE 9REst 1 ST %
ferw ferega Yer <heat € Qe e WA Rl Aeles, 9=
3R SR I € |

farea darera (v TRgRctags
YieR STy fafes )

26

Hydro Power — Clean Power

Availability of electric power is a symbol
of progress and prosperity of a nation. In the
sphere of eco-friendly power production, National
Hydroelectric Power Corporation Limited (NHPC)
is a forerunner and has played a significant role
in producing the hydropower. NHPC believe in
harnessing the potential of the nature for power
generation without harming nature & the
environment.

The tableau of NHPC presents the
Hydropower — clean power. The tractor portion
of the tableau presents important features of
power generation and distribution. The NHPC
reshapes the natural flow of rivers, divert the
same through innovative process, generate
electricity to enlighten the human environment
and make human endeavours fruitful, resourceful
and enjoyable. ‘

Ministry of Power (N.H.P.C.)
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Strides in Education

The tableau of Ministry of Human Resource Development shows the Government of India’s effort to
spread education to “All” from children to adults and all sections of society. The use of diverse media has
supported the efforts of spreading education through various government-sponsored schemes, as well as
the role of NGOs. :

The trailer portion of the tableau depicts Government’s ‘Sarv Shiksha Abhiyan’. The tableau brings
out the efforts of the government to make education for all a reality through the strides in education.

Ministry of Human Resource Development
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Synergy of Defence Efforts

The Indian Ordnance Factories (IOF)
possesses a unique distinction of 200 years’
experience in defence production and has over
the years grown to a level of sophistication and
modernisation. Our ordnance factories are tasked
with .the responsibility of providing defence
equipments, arms and ammunitions to our armed
forces. A wide range of land, sea, and air based
defence products are manufactured in these
factories.

The tableau of Indian Ordnance Factory Board
shows in symbolic form the growth of organization
and its services to the nation for the last two centuries.
The tractor portion shows the ‘state-of-the-art ESR
plant. The contribution of the Ordnance Factory to
the Defence Forces has earned the IOFs the
sobriquet “Fourth Arm of Defence”.

Ministry of Defence
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Information Technology and
Communication

The Indian telephone network with around
40 million basic telephones and more than 10 million
mobile telephones, is the 6™ largest network of the
World and is today on the threshold of a revolution.
The growth in the telecommunication sector has
boosted the economy, which is reflected in the GDP.

The tableau depicts the telecommunication
in the service of the people and promises future
progress and prosperity of the nation. The revolving
Globe in the tractor portion of the tableau depicts
the global coverage of communication. Happy faces
using the telecom services like Internet Dhaba,
Internet Telephony, Satellite Communications,
Wireless in Local Loop etc. throughout the diverse
terrain like Kargil, Northeast and also from village
to urban areas are shown in the trailer portion.

Department of Telecommunication
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Civil Aviation in India -
Scaling New Heights

The tableau of Ministry of Civil Aviation
depicts a three-dimensional see through model
of an Air India plane showcasing the improved
interiors, flat beds and DVD installed in the Air
India First Class Cabins, other features like
installation of the advance CAT IIil, a landing
system at |Gl Airport, growth figures, improved
on time performance and proposed fleet
expansion of Air India and Indian Airlines —
improved ground facilities at airports are also
depicted in the tableau.

The trailer presents a replica of bird’s eye
view of futuristic airport with model planes landing
in foggy conditions. Operated LED panels depict
graphically and running bi-lingual text. Aflat Screen
Plasma monitor on the sides feature vignettes of
the improved facilities at the airports. j

Ministry of Civil Aviation
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Name

NS Kum. Guddiben Kalubhai Mashar*

W YW Km. Sweety Pandey***
e YT Master Rinku Barman***
HERISE Kumar Dhananjay Ramrao Ingole***

TR Master Khangemban Prithi Singh
HENIE Km. Shresthi Amrit Gorule
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Master Aparajit Singh
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H Km. Nikky Maria Jacob
A Km. Jessamma George
ST T
. HERTE Km. Charu Sharma

by

Master Ashok Kumar Choudhary

HERTSE Master Chinmay Sharma

by

NEREHE
A Master Justin K. Tom

Master U.P. Naseer Khan

* Geeta Chopra Award
** Sanjay Chopra Award
*** Bapu Gayadhani Award
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Winners of National Award

State

Guijarat

Master Chandan Paswan Alias Pintu** Uttar Pradesh

Uttar Pradesh

Madhya Pradesh

Maharashtra

Manipur
Maharashtra
Maharashtra

Chattisgarh

Chattisgarh

Rajasthan
Uttar Pradesh
Kerala

Kerala

Kerala

Kerala

Uttar Pradesh
Maharashtra
Maharashtra
Lakshadweep

Kerala
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Band By School Girls

The cultural pageant of school children is
heralded by a band of girls drawn from Government
aided Schools in Delhi: Shri Guru Teg Bahadur Kanya
Vidyalaya, Sis Ganj; Guru Nanak Kanya Vidyalaya,
Subzi Mandi Ghantaghar; Dashmesh Public School,
Vivek Vihar and New Green Field School, Saket. The
band is playing the tune ‘Swati’ composed by Shri
Chand Kishore Sharma, Band Master.

Flag Bearers — Girls

Children participating in the March Past of girls
are drawn from Government & Government aided
Schools in Delhi: Sarvodaya Kanya Vidyalaya,
Samalakha; Sarvodaya Kanya Vidyalaya, Mahipalpur;
Rajkiya Kanya Vidyalaya, Sector-5, Dr. Ambedkar
Nagar; Sarvodaya Kanya Vidyalaya, Nangloi; Victoria
Kanya Vidyalaya, Raj Pur Road; Salwan Kanya
Vidyalaya, Rajendra Nagar; Garib Ram Memorial
Vidyalaya, Niloti Mor; Queen Mary School, Tis Hazari;
Deep Public School, Vasant Kunj and Saint Margrate

School, Rohini.

Flag Bearers — Boys

Children Participating in the March Past of boys
are drawn from the Government & Government aided
Schools in Delhi: Rajkiya Varisth Vidyalaya, Man
Sarovar Garden; Jain Sanskrit Bal Vidyalaya, Kucha
Seth; Commercial Bal Vidyalaya, Darya Ganj; Mother
Divine School, Rohini; Deep Public School, Vasant
Kunj; Deshmesh Varisht Vidyalaya, Vivek Vihar; Garib
Ram Memorial Vidyalaya, Niloti Mor; Rainbow English
Senior Secondary School, Janakpuri and Salwan Bal

Vidyalaya, Rajender Nagar.

Band by School Boys

The band of boys is drawn from the Schools in
Delhi: Jain Samnopasak Vidyalaya, Sadar Bazar; S.M.
Jain Vidyalaya, Kamla Nagar; Maharaja Agarsen
Vidyalaya, Ashok Vihar; Ryan International School,
Rohini; Vivekanand Vidyalaya, Anand Vihar; Bal Mandir
Vidyalaya, Kailash Nagar and D.A.V. Vidyalaya,
Shreshtha Vihar. The band is led by Shri Sushil Kumar
Sharma, Band Master, Jain Samnopasak Vidyalaya
and the tune being played i.e. ‘Bharat Ke Sapoot’ is
also composed by Shri Sushil Kumar Sharma, Band

Master.
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Unity in Diversity

~Unity in diversity is not just a slogan but also a
way of life in India. We live in different regions, follow
different faiths, speak different languages and yet
through our fairs, festivals, rites and rituals that we
celebrate together, we convey our message loud and
clear- we love our India. The students of Ryan
International School, Kondli present the theme of unity
in diversity through their presentation.

Rashtra Aradhan

The girl students of Sarvodaya Kanya Vidyalaya,
Samalaka present Rashtra Aradhan. Prayer of Maa
Bharti is done in this Prayan song. Message of the song
is that, We Indians at every stage of life with core of our
heart, promise and deed should pray our Mother Land
and should take lessons from the history to build a new
and better nation. Everybody, in whose heart lives Maa
Bharti, wants the unity & integrity and the prosperity of
the Nation. The same emotions find expression in this
devotional song.

Viswam Sushobhitam

Mother nature has given many things
unselfishly and has showered mankind with her selfless
love and affection. Nature in her exquisite poetic
expression has offered happiness to mankind in more
than one ways: warble by the cuckoos, buzz by the
bees, the dance of the peacocks, picturesque
mountains, beautiful blossoming flowers, lush green
pastures etc. Nature has been constantly warning the
mankind that progress does not mean to destroy the
natural resources and thereby destroying itself. The
students of Rani Durgawati Sarvodaya Vidyalaya,
Kidwai Nagar, New Delhi present this theme.

Rang Varsha

India has always believed in oneness, which is the
message of all the festivals celebrated here. This is the
spirit behind the festival of colors — ‘Holi’. Having
mythological origin, Holi is celebrated all over India in one
form or the other in the month of March coinciding with
spring. The tradition of splashing one another with vibrant
colours would have started just to express the feeling of
gay and reflect myriad colours profusely splashed all over
Nature during the spring. The colours of Holi give the
message of love, brotherhood and national unity. This is
the message being spread through music and dance by
the students of Queen Mary’s School, Tis Hazari, Delhi.
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Cheraw

‘Cheraw’, is the most colorful, distinctive and
rhythmic dance form of the Mizos. Bamboos are integral
part of this dance — so much so that the dance is also
popularly called as ‘Bamboo Dance’. There are many
variations in the pattern and steps, imitation of the
movement of birds, the swaying of trees and so on in
conformity to the movement of nature. Cheraw is a dance
of skill and alert minds. The dance is being presented by
the North East Zonal Cultural Center, Aizwal.

Mer Ras

West Zone Cultural Center, Udaipur presents
Mer Ras, a popular folk dance form of Gujarat, which
is widely performed during Navratri festival. Ras has
its roots in Lord Krishna’s tradition, who brought Ras
from Vrindavan to Gujarat. Particularly, the Mer Ras
is performed by the Rajput community and also known
as Maniara Ras. The dancers dance in a circle with
wooden sticks called Dandia in their hands and dance
to the beat of Dhol, Sarnai and Jhanjh.

Gramin Beti Ki Abhilasha

History is witness; whenever woman has been
empowered or got right opportunity, she has proved
her worth and became Goddess Durga, Jhansi Ki
Rani, Mother Teresa, Indira Gandhi, Kalpana Chawala
etc. The need of the hour is to impart education to the
woman and to empower the woman so that she can
prove her worth beyond the chores of household life.
Gandhiji has rightly said, “If a female is educated, the
whole family gets educated”. This oath, faith and
determination is highlighted in this village girl’s longing
presented by students of Rainbow English School,
Janakpuri, New Delhi.

North East Panorama

India is a vast country having varied flora &
fauna, multi-lingual people, different-tribes & religions,
which contribute to the cultural diversity of our country.
Our tribal people have a unique way of preserving
their cultural heritage while keeping in harmony with
the ever-changing world. Girls dressed in typical
northeastern costumes depict the typical tribal manner
of praying, bathing, hunting and the joys of community
dancing. Students of Lady Irwin School, K.G. Marg,
New Delhi present one such tribal dance.
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S
‘-
Divya Jyoti |

The composition of Yuvashakti Model School,
Rohini, Delhi is ‘Divya Jyoti’ (Divine Light). Through
their presentation, the students want to spread the
message of brotherhood, communal harmony,
friendship and peace not only in this country but also
in the whole world. They pray to the almighty for
prosperity, love & harmony and not war, hatred and
blood and the world should live in peace. The children
also pay their homage to the martyrs who laid their
lives for the country.

Koli Nritya

Koli dance of Maharashtra is one of the most
vibrant and colorful folk art forms. Kolis are the fisher-
folk of Maharashtra’s coastal belt. Before going off on
a fishing expedition, the Kolis perform the dance to
propitiate their deities- Ekavira Devi and Khandoba.
They dance to the accompaniment of variety of
traditional instruments & songs. A wedding is, of
course, the most suitable occasion for community
dancing. Gaily dressed Kolis dance the ‘vivah nritya’
(marriage dance) in their own inimitable fashion. Koli
Nritya (Koli dance) is being presented by the South
Central Zone Cultural Center, Nagpur.
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