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FRANCE'S MARCHING CONTINGENT 

Music of the French Foreign Legion - Musique de la Legion 
etrangere (MLE) 

Total : 60 men / Participating in Republic Day Parade: 30 men 

Created in 1841, the Music (Military Band) of the Foreign Legion 
contributes to its influence in France as well as abroad. The 
Music of the Foreign Legion is unique for more than one reason. 
First, its musician legionnaires come from the five continents 
and often from the most prestigious conservatories on the 
planet. Also, its repertoire is eclectic, mixing traditional marches 
and sounds from the opera. Finally, the band uses fifes and 
Chinese hats, instruments that date back to the medieval era. 

The Music of the Foreign Legion participates in nearly 70 
services a year - including about fifteen concerts - as part of the 
outreach of the Foreign Legion and of the Army, bolstering the 
Army-Nation link, in France as well as internationally. Every year, 
it participates in the Bastille Day Parade in Paris. 

Before being musicians, the members of the orchestra of the 
Foreign Legion are - first and foremost -soldiers likely to be 
engaged in operations. Trained at the 4th Foreign Regiment in 
Castelnaudary, in the South of France, they regularly participate 
in the SENTINELLE operation against terrorism on the French 
territory. 

2nd Foreign Infantry Regiment - 2e Regiment etranger 
d'infanterie 

Total: 1166 men / Participating in Republic Day ParadE:!:;90--nle 

out by the French Army since 

Regiment distinguished itself 
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EI-Moungar in Morocco, where over the course of which 113 

legionnaires resisted more than 1000 Berbers. Subsequently, 

the 2nd REI was engaged on numerous fronts, in Indochina and 

Algeria. More recently, it was engaged during the Gulf War, 

then took part in recent operations in Africa and Middle East, 

but also in missions in Estonia and Lebanon. 

The 2nd Foreign Infantry Regiment is part of the SCORPION 

program of the French Army's land forces since late 2021 - early 

2022. It is equipped with the multirole armoured veh icle Griffon, 

which has replaced the infantry fighting armoured vehicle 

(VBCI) in 2022, and has switched to the SCORPION combat 

information system (SCI-S). 

The disembarked infantry legionnaires have a double allotment 
of weaponry HK 416 - Glock 17, precision rifles SCAR H PR and 
machinegun5 MINIMI and MAG58.The regimentisoneofthevery 
first to t ake possession of the medium-range (MMP) anti -tank 
missile of the new generation. The companies are also equipped 
with ERYX missiles, AT4 CS, and 81 mm mortars. The support 
company of the regiment is composed of the disembarked 
engagement suppolt section (SAED), recently projected on 
the mandate of the Falco IV commanding group in the Sahel, 
of the direct support platoon (SAD), of the sharpshooters' 
platoon (STE), and o(the robotics and intelligence platoon of 

the infantry (SRRI) created at the end of 2022. 

Two Rafale fighter jets from air base 104 

\ 
Created on September 1, 2008, Air Base 104 "AI Dhafra" is located 

in Abu Dhabi, in the United Arab Emirates. Initially equipped 

with Mirage M2000-5, the French Air and Space Force deployed 

Rafale aircraft to this base in 2010. They now wear the colours of 

the 1/7 fighter squadron "Provence", which traces its origin back 

to World Wars I and II, and was the first unit to get the Rafale 

in early 2006, as a replacement for the Jaguar. French Rafale 

conduct training flights with Indian fighter jets on a re§lular 

basis, and for instance during the Garuda exercise which takes 

place in India every 2 years. 
I 

One A330 MRTT Phoenix tanker aircraft from Istres Air Base 

125 in France 

Launched in 2014, the French MRTI (Multi Role Transport Tanker) 

program is designed on the basis of an Airbus A330-200 type 

platform. More precisely, it's the A330 MRTI Enhanced version 

to which the spe.cific needs of the French Air and Space Force 

are added. Capable of refuelling two fighters simultaneously or 

an E-3F surveillance aircraft, the Phoenix carries up to 110 tonnes 

of fuel distributed across the wing of the aircraft. Its main 

mission is to resupply the airborne component of the nuclear 

deterrence force. It also makes it possible to increase strategic 

transport capacities thanks to its passenger and freight carrying 

capacity. The aircraft deployed for the parade comes from the 

31st Strategic Supply and Transport. 
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PROGRAMME 

1027 hrs The President and the Chief Guest, the 
President of France arrive in State. 

The Prime Minister receives the President 
and the Chief Guest. 

The Prime Minister presents to the President 
and the Chief Guest, Raksha Mantri, Raksha 
Rajya Mantri, Chief of Defence Staff, the 
three Service Chiefs and Defence Secretary. 

The President, the Chief Guest and the 
Prime Minister proceed to the rostrum. 

The National Flag is unfurled and the 
President's Body Guard presents the 
National Salute. The Band plays the National 
.Anthem and a 21-Gun Salute is fired. 

The Republic Day Parade commences. 

The Cultural Pageant. 

Motor Cycle Display. 

Fly-past. 

National Salute. 

The President and the Chief Guest depart in 
State. 
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THE ORDER OF MARCH 

Heralding with Musical Instruments 

Showering of flower petals by Helicopters 

Parade Commander 

Parade Second-in-Command 

Param Vir Chakra and Ashok Chakra Awardees 

Marching Contingent and Band from France 

(Country of Chief Guest) - Fly-past by 03 Aircraft's of 

France 

ARMY 

Mounted Column 
:. 

61 Cavalry 

Mechanized Columns 

T-90 Tank 
- ~ 

Nag Missile System (NAMIS) 

BMP-II/IIK 

All Terrain Vehicle 

Light Specialist Vehicles & Vehicle Mounted Infantry 
Mortar System 

Specialist Mobil ity Vehicles 

Quick Reaction Force Vehicles (Heavy) & Quick Reaction 
Force Vehicles (Medium) 

PINAKA and Weapon Locating Radar SWATI 

Drone Jammer and Advanced Radio Frequency Monitoring 

System 

SARVATRA Mobile Bridging System 

Medium Range Surface to Air Missile System(MRSAM) 

Multi Function Radar (MFRDR) 
I _ _ 

Advanced Light Helicopter (Weapon System Integrated) 

and Light Combat Helicopter 

Marching Contingents 

Madras Regim~nt Contingent 

GARH Rif Regimental Centre 

58 GTC : Band playing y 

39 GTC "Kadam Kadam Baday Ja" 

Grenadiers Regiment Contingent 

Rajputana Rifles Regiment Contingent (RAJ RIF) 
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JAK LI Regimental Centre 

1 Signal Training Centre(STC) 

Arty Centre, Hyderabad 

• 
: Band playing 

"Shrestha Bharar' 

All Women Tri-Services Contingent 

Sikh Regiment Contingent 

AAD College & Centre 

DOGRA Regimental Centre 

ASC Centre (North) 

: Band playing 

"Sare Jahan Se Acha" 

Kumaon & Naga Regiment Contingent 

BEG (Kirkee) Contingent 

MARATHA Li Regimental Centre 

JAT Regimental Centre 

AOC Centre 

: Band playing 

"Dhruv" 

£>.11 Women Tri-Services Contingent (AFMS) 

NAVY 

Navy Brass Band 

Navy Marching Contingent 

Tableau 

Veterans Tableau 

AIR FORCE 

Air Force Band 

Air Force Marching Contingent 

Tableau 

Fly-past by 03 x MiG-29 ac in 'Vic' 

Formation along with IAF marching contingent. 

DEFENCE RESEARCH AND 
DEVELOPMENT ORGANISATION 

Tableau on the theme "Women power in protecting the 
nation by providing the defence shield in all 05 r1 l m ,,':>! 'lCil1in 

(Land, Air, Sea, Cyber & Spacer 
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CAPFs AND OTHER AUXILIARY 
FORCES 

Band: Indian Coast Guard 

Indian Coast Guard Marching Contingent 

Band: BSF 

BSF Marching Contingent 

Band: CISF 

CISF Marching 'Contingent 

Band: CRPF 

CRPF Marc~ing Contingent 

Band: ITBP 

ITBP Marching Contingent 
. ~ 

Band: SSB 

SSB Marching Contingent 

Band: Delhi Police · 

Delhi Police Mar([hing Contingent 

BSF Camel Contingent 

Band: BSF Camel 

NATIONAL CADET CORPS (NCC) 

Girl Marching Contingent (Army) 

NCe's Girl Bands 

Girls Marching Contingent (Tri-Services) 

NATIONAL SERVICE SCHEME (NSS) 

Nation Service Scheme Marching Contingent 

08 x Pipes & Drums Band of : Band Playing 

Indian Army "Deshon Ka Sartaj Bharat" 

Pradhan Mantri Rashtriya Bal Puraskar Vijeta in 
open Gypsies 
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THE CULTURAL PAGEANT 

Tableaux - 26 (Twenty Six) 

CULTURAL PERFORMANCES 

Cultural Performance by group of artists selected through 

"Vande Bharatam" competition. 

Motor Cycle Display: By combined Women team of 

CRPF, SSB and BSF . 

FLY-PAST by IAF 
[If weather conditions permit] 

Prachand Formation : The formation comprising one 

LCH ac in lead with two Apache Helicopters and two ALH 

Mk-IV ac in echelon would fly in five ac "Arrow" formation. 

Tangail Formation : The _ formation comprising one 

Dakota ac in lead yvith two Dornier ac in echelon would fly 

in 'Vic' Formation. 

Arjan Formation: The formation comprising one C-295 

ac .in lead with two C-130 ac in echelon would fly in 'Vic' 

Formation. 

Netra Formation: The formation comprising 01 x AEW&C 

ac and 02xSu-30 ac in echelon would fly in 'Vic' formation. 

Varuna Formation: The formation comprising 1 x P-8i ac 

and 2 x Su-30 ac in echelon would fly in 'Vic' Formation. 

Bheem Formation: The formation comprising 01 x C-17 

and 02 x Su-30 ac in echelon (streaming fuel) would fly- past 

in 'Vic' formation. 

Tejas Formation: The formation comprising 04 x Tejas ac 

would fly-past in 'Diamond' formation. 

Amrit Formation: The formation comprising 06 x Jaguar 

ac will fly-past over the water channel North of Kartavya 

Path in 'Arrow-head'formation. 
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crm- ~~R : ~ tfiR"ij"R 1l 06 x ~ fcn:rr;r'~ Vajraang Formation: The formation comprising of 06 x 

Rafale ac will fly in 'Inverted Wineglass' Formation. 

fi~1i!' ~~R: 03 x ~ - 30 fcn:rr;r ~ f.Wfcr <l6 tfiR"ij"R Trishul Formation : The formation comprising 03 x Su

m tfiR"ij"R 1l ~ 1WT I lfq ~ lffif ~ <l6 tfiR"ij"R ffcj'q 30 ac will fly in 'Vic' Formation. Approaching the Dais, the 

3fWit 3fRf3;"JPf<]fffi~~wre-~ci5t 3ffi3fWft I formation will pull up and outwards for Trishul Manoeuvere. 

fci:irlJ ~~R : Cl5CfczT -q~ ~ 3tR 1l CJTC{ ~ ~ 3)tR f3;"JPf Vijay Formation : One Rafale ac would be flying in at 

tfiR"ij"R ~ tftU 900 fcfl.m. >rfct UUCT ci5t JTfct ~ l!CP ~ fcn:rr;r 900kmph behind Trishul formation over water channel North 

~ Ilfq em 3ffi ~ Sl! <l6 fcn:rr;r ~ ~ ci5t 3ffi ~ of Kartavya Path. Approaching the dais, the aircraft will pull 

3fRcpt~Wrr I up for 'Vertical Charlie' and carry out multiple turns. 

~ em-~ 3fRT : lfRCfl<llffi:p:r fcTsrr;:r fcn.rr:rr I Release of balloons: India Meteorological Department 

I-
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3ITJf lfRCf JfQ'1T 75cffJTUTCt;rftcmlf1T~61 <l6 fi it<Ji fd cp 

mWct 6llRt >miFf ffRrcfT, fi i t<Ji fd cp fctFcrucrr 3fR WTfct 
eN ~ >RWf CIJ«ft 6 3fT lfRCf "$ :rfRcr~ fRY'ft 31cftcr cpr 

>Rftcp 6 (f~ ~ 3fR ~~f6T(Yf ~"$ mer t~lq I mlll· 
eN 3WPtarrm cpT S'I fd f6i ~ d CIJ«ft 61 

trT-~ SlIPcPlIl·lf lfRCf"$ fiI41G1cp, fiit<Jifdcp, 3llT~ 

3fR !>ft~lf.ilc£l ~m cpr ffl;fur 61 ~ SlIPcPlIl· lf E11R 
l{)Jnf{YiCl5 ~(f~~-R~~cpT fB~I<l1 JTm 

61 

CULTURAL PAGEANT 

Today, India is celebrating its 75th Republic Day. 
The cultural pageant presents a glimpse of our 
ancient civilisations, cultural diversity and progress 
symbolising India's glorious past and reflects the 
citizens aspirations for a prosperous and happy 
tomorrow. 

The array of colourful tableaux depiqs the social, 
cultural, economic and technological facets of 
India. These tableaux capture the beauty of our 
landscape and architectural heritage. 



~ fll ~c: I m cp fulct \' m Fc1 cp ffi d lfRCf' cim"$ 3icPtcr 31IclT 61 

3ID~~~~ CPRJrrkl fulcf (l:!fliSllcilfll31R)"$6fR 
"8' 6 m 3HjUllilC'11'18\,r"8' FcP 17 cpt 1¢C'11Iil(~"8' $(;IT ~ fc.lfctucrr 
~ ~ 6 I ~ ~ ab-"8' ~-fc.lfctucrr. em WaIT Cl5B, q~q~ I JIC1 

Cf<.ITfli~Fcicp ~ 3fR~"$tRefUT"$~3t\,<T~eN 2017 

"8' ~ TT<TI <.IT I 

~ qlfl~IS'1 ~ ~ FBi <11 ffiiM I (FBi <11 ffiiM I ~ J1ffi 
31 Fci fi CP( I q;;j 1'151 I Fci <11 CJ5T 3lTS3I<T ~ 6 ~ ;::rn:r ~ 3R3lTfct "$ 

;::rn:r lR ~ TT<TI 61 ~ fi cp (I q;;j 1'151 I Fci <1'j M E-'lTisT ~ LJ5C'5ffi) 
3fR 3ftq 3fg;* 3fR Cl'1fLi fcj <1'j em %Cf 'ffRt ~ CJ5T lIT 3lTS3I<T-~ 
61 Cli fUi fft1cp "C'1lfitrT 3fR ~ ~ ~ lR ~ ~ 1'151 I Fci 4'j 

<l5T 6Cl<IT 3fT ~ <.ITI l:!fliSllCllfll3lR em fiCP(y{H I ~ 51 fu1cf em Wff 
~ ;f fffCPR lR ~ C'fJTT fum. t 31cf: CR"$ tRefUT CJ5T Cf5Tl1 

¥ fuxrr TT<TI 6 1 10 >m m t<j<l f1 Cl 4)1 em FcP cTC'1T f.t<rtltr -m ~ 
l:! fl41 cil fll3lR em f.irRRt C!5«ft 61 l:! fl iSIl41 ffi 3lR, JfTrC'1' "8' 1'151 I fcj <1' j 

CJ5T tRefUT ~"$ 3RPfcr eN 2018 "$ ~ fc.lfctucrr ~ CJ5T fucrr 
lIT 61 <t ID6ID 'Wcrr-~ 3fR Cl;:qJ1lcli ~~ 3Rr cw:f¢1i1' CJ5T 

31T<fuf.:r ~ '6 3fR ~ ~ CJ5T 61 C'1 fj 145 '4<:fc;f "$l1TUIl1 ~ C/51l 

~ WflCl ~ 3lfuqs-~ '(j'5Bf 61 

~"$ mr lfPT"8' ~ FBi<11ffi(Y'(Y11 ~ em FcP ~ ~ 3fR 

I'll if fcj q5 CR'fClfcf "8' fulcf"$ 3Rr crramT <l5T c\' rtm TT<TI 6 I ~ criTq) 

~ <l5T mern -m "8' c\' rtm TT<TI 6 3fR ~ "$ ~ f%m "8' ~ 

3ffi! ~ 3fR ID6ID 'Wcrr-~ <l5T ~ TT<TI 61 

- 3t60 1lilcl Jre~r 

Bugun Community Reserve 

The title 'Bugun Community Reserve' falls under the theme 

'Viksit Bharat'. The tableau 'is about the Singchung Bugun 

Village Community Reserve (SBVCR) which is a 17 square 

kilometre biodiversity hotspot in Arunachal Pradesh. It was 

created in 2017 to protect bio-diversity in the region for 

traditional and cultural conservation values and practices. 

It is home to critically endangered species such as the 

passerine bird Bugun Liocichla (Liocichla bugunorum) which 

is named after the tribe. It is also home to endangered species 

such as red panda (Ailurus fulgens) and many other varieties 

of flora and fauna. There was commercial logging and large

scale removal of medicinal species. Since concept ion of 
I· 

SBVCR, the reserve's management committee has banned 

hunting and taken up conservation of forest. A batch of 

ten trained volunteers are regularly keeping vigil of SBVCR. 

SBVCR is also a Winner of India Biodiversity Awards under 
~ 

the category, 'Conservation of Species in Wild', in 2018. They 

conduct adventure sports and other programmes related to 

wildlife and the hallmark of this program is high income from 

tourism with low ecological impact. 

In the front port ion, the new species of bird called Bugun 

Liocichla and ' other birds from the reserve in natural 

vegetation is depicted. The rear portion is led by the Bugun 

folk dance, visiting tourists and adventure sports is depicted 

in the rear portion. 

-ARUNACHAL PRADESH 
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1ffi~ - mtqgqr;:r 6R{lIOII ~cpr~ 46Ct:lepiaft~6 

3lT fcjep md lfRCi"$ ~ Cl5T ID"C/5R CI5B II ffi~ ~ Wfr <6T 61 

St1~cpr~3t~zr~GRT~q~~~ 

ci5t ~ Cl5T (fQ5;ftcp"H ~ qf;f llfurRT ClcP mcpffi <IDRrm cpr 

(Yf[lf~ 6 I ~ ~l1;f"$lffilll1"H 3ffl"~ ~ qf;f 

ClTffi5 ClcP wRt <IDRrm Cl5T ~ m 61 St1 em 6 R{l 1011 wxr ci5t 

~ ci5t ~ llT mr ~-mt qgqr;:r@Tf<ft61 

St1 ~ II ~ q{ cwf CI5«ft 6 R{l I 0 I cfll1f%t;n" Cl5T 41<4 Rep ~ II 
~Icf fux:rr TT<lT t 3lT ~ ~ l1;f"$lffilll1 ~ wrerr ~ 
mE" C!5< ~ Cl5T ff~rm ~ CffiYft ~ ci5t >reftcp"6 I 3ff$"4ffi 

~ fti3tCc;r NCI5<"UT 6 3lT ~ fcj ep m d fti3tCc;r lfRCf cpr >reftcp 6 

3lT 6R{lIOIl "$~ffi"H~ 46t1114;:j "$lffilll1"H 3-l1HtRT 
"H ~ 3ffiTIl"H ffi¢ ~ :3fRWf ~"H mcpffi <IDRrm ClcP ~ 

3fT "ffC/5dT 6 3fR (Yf[lf 3"01<IT 3fT "ffC/5dT 6 I l1f%t;n" Cl5T ~ ci5t ~ "$ 
3ffiP:lffi ~ §t ~Icf fux:rr TT<lT t 3lT lfRCf"$ 3(ffi wxr 6 R {l I olill 
12 ~ lftftcp C1 ~"$ ~ Cl5T ~1cf"CI5«IT 61 

~"$11W"R lWT ll, 1:!5H"$lffilll1"H ~ ~ l1;f"$ 4 6Ct:l q;of 

(ifll{f M fciJ n~R ci5t Rmu ~, fci5ffR llfurRT "$ fen! pffl" 
~, <jCIT ur-IT "$ fen! ~ 3fR ~ "$ fen! -q~R 3fTR q{ 

>TC/5T~r SJffi TT<lT 6 I <l6 cpg fcjepmd lfRCf"$ ~ 1%cru'RCI5T M -
~, ~t fci5ffR 3fR <jCIT ClcP ~ ci5t ~ ~ Cl5«IT 6 
f3i;:rcpT ~Icf Q5RT ~ 3t~ 61 

-shau .. 

Mera Parivar - Meri Pehchan 

'Mera Parivar-Meri Pehchan' -is an ambitious programme of 
the Haryana Government which is playing a meaningful role 
in realizing the dream of Viksit Bharar (Developed India). The 
main objective of this program is to provide the benefits of 
government schemes to the eligible families by connecting 
with technology through the data of every family collected 
and updated by the government. Now the government itself 
is delivering the schemes to every eligible person through the 
Parivar Pehchan Patra. This year the theme of Haryana state 
tableau has also been kept as 'Mera Parivar-Meri Pehchan'. 

The Tableau has been crafted as a traditional symbol of 
empowerment for a Haryanvi women on her laptop who 
has received her education scholarship through the Parivar 
Pehchan Patra. She holds a digital device that symbolizes a 
developed digital India, enabling people across every corner 
of Haryana to access and redeem government schemes with 
just one easy click from the comfort of their homes through 
the Parivar Pehchan Patra. The woman is seated around the 
wheat plantation depicting 12 million metric tons of wheat 
was produced in the northern state of Haryana in India. 

In the rear section of the tableau, significant benefits have 
been highlighted of the Parivar Pehchan Patra through 
a phone such as the seamless procurement of ration, 
agricultural subsidies for farmer families, scholarships for 
young students, and pensions for the elderly. This card 
provides access to the key stakeholders of Viksit Bharat 
it aim to represent: women, the elderly, f:llnnalr>e:: 
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~ em srtcf5t ~ 3ffilfTIT if, 1!CP l1f%crrr crflC/5<:IC/5 ~ ~ Cf511(if 

em ~ ~ CT5«ft st R«nt t m 61 srtcf5t ~ fu5;mT lR, ~ 
lR ~ Ji'R Cf511(if em ~ ~ CT5«ft st l1f%crrrm cpT ~<rf<:rr JT<IT 

61 srtcf5t if, ~ Cf511(if ~ cR ~ ~ ~<r RC/51 (Y1 cfl Ji'R ~ cpr 
m-rr ~ WI" 6RTCft st R«nt t m 61 ~ if, 1!CP l1f%crrr q I~ q RC/5 
~m'~'cprm-rr~~~m61 srtcf5t~tftUci5t 

3W, SBT%~ci5t SlFci'fFci 61 SBT%~, 31mq'11TCIT3ITcprW3fR", 
~cpr~~TRT~l!mW3fR6JiT~CR6~~ 
6RT q(Yjl<:ff 3fTCfT 61 srtcf5t if, l1f%crrrm cpT ~ §l! ~ SBT %~ 
"R 3ll"CT §l! ~ JT<IT 6 i3ffiif filii I G1 C/5-31Tf'~ @LJ I Cf.l (Y11 ql if 
l1f%crrrm em Ii sCil q;of ~ cpr fu5!UT 61 SBT ~Gf(Yf 31Tf'~ fcicpm 

cpT "fi"<fID 6RTCft w <rfili cpr ~ 61 srtcf5t ~ c:tIT 3W ~ 
l1f%crrrm 6RT f.Wfu g>U ("11 C/5 fSj lJ ~ ~ IDlTlJT JT<IT 6, 13Rif c:T 
3fuTTt m CTf(il ~ lft <rrfitcrr 61 

<l6 £<<ll-fRCf ci5t ~ ~ ~<111 f.tIifaT ~ <rifct clTrw16RT 
1ClSlClFcfa Cf511(if ~<111 ~ ci5t >rfsjxrr cpT ~<rfaT 61 ~ ~ 
l1f%crrrm cpT"furlR >RTf"C/5R ~ 3f(Y1TcIT l-fRCf cpT Cf511(if ~<111 R LJ fa cpl· 
if ~ ~ Wcrcrr ~ t<IT ci5t wrr if l-fRCf cpT <rrfitcrr ~ t<r cpr;n11 
TI<R fuRrrl 6T(Y1" !IT if, ~ ~ i3tcrIT Ji'R m if C!5S SliT %~ 
cpr cpr 3?lC1" fuRrr JT<IT 6, "§R:ffi ~ l1f%crrrm cpT"fch=ftzr ~ 
>mr"C/5R if~~1 

SBT %~ ~ l1f%crrrm cpT"fch=ftzr ~ >mr"C/5R if ~ ~ 
~ 6 Ji'R ~<rifct ~ ~ Ji'R 3W1<ftrurr '~ -q5'R ~, 
~ ~ ~' ~ ~ ~ 61 CTTfficJ if, ~ 31Tf'~ 
fcicpm ~ fcin! ~ ~ cpT "fi"<fID 6RR ~ fW! 1!CP 3lR<RJq 
-q< r "CI5«lT 6 JiT l-fRCf cpT fcj Cf.l ffj a l-fRCf 6RR if ~ ~ I 

Thambalgi Langla - Lotus Threads 

The front of the tableau features a woman collecting 
lotus stems from Loktak lake of Manipur. Women riding 
on boats and collecting lotus stems are displayed on the 
sides of the tableau. On the tableau, women are seen 
extracting delicate fibers from the lotus stems, and making 
yarns using traditional Charkhas. In the center, a woman is 
weaving clothes using "Eyong" - a traditional Manipuri loom. 
The building on the end of the tableau is a replica of Ima 
Keithel. Ima Keithel meaning mother's market is the only 
five-century old market run entirely by women. The tableau 
shows women taking newly woven clothes to Ima Keithel 
depicting women's crucial roles in socio-economic activities. 
Ima Keithel is an epitome of Nari Shakti powering economic 
growth. The sides of tableau's end are decorated with some 
of the popular fabrics of Manipur innovated by Manipuri 
women including two GI tagged fabrics. 

This scene depicts the process of making lotus silk innovated 
by Bijayshanti Tongbram, India's first lotus silk maker. She 

~ 

makes the nation proud by including India in the list of 
world's only four nations of lotus silk exporters. Recently, 
several Ima Keithels have been inaugurated in districts and 
villages of Manipur helping local women achieve financial 
independence . . 

Ima Keithel shelping local women achieve financial indepen
dence and Bijayshanti's innovation and entrepreneurship are 
true examples of "Vocal for Local & Local for Global." Indeed, 
Manipur provides a replicable model for empowering local 
women for economic growth that will help India become a 

"Viksit Bharat". 

- MANIPUR 

Page I 14 I 



~~r ~ ci5t ~ 3fTCl1f.hR Ji'R WTfcj-~ftcrr;ffit ~rfili LR ~ 

61 ~~ll ~*rr eh~~t"I<lJEl17T Ji'R QI<qRCl5 eh 
II WlH ~ ~ fIffixr ~ ci5t ~ ci5t:r;;rfcf cpt ~~rfm rmT 61 

fc.icIJrn >r@m II ~ cpt w:Rt Cl5(T'll1 0 I Cl5 I {1 <lliRTm ~ 1ffiJl11 ~ 

IDU oR LR ~ II ~ ~;t 30'8Wft<l Wl5cr1cfnrrn ci5t 61 ~ II 
t<f-~~, ~ ~ Ji'R *r {Cl fiTi6 1'1 ~ ~ 3g<H eh 
II ~~ r ci5t ;ffit ci5t WTfcj- cpr ~~f;:r fuxrr rmT 61 

3lffil1lfl1T lllfRCft<:r ~ ci5t -q&ft l1f%c;rr Li5T5C< 1WftYfC ~~ r 

~ ttw f3h;f ci5t 31cRT ~ ~ fcTl1R ~ ~ ~ ID2.f"fucr@ 

t ~:rfts til::l Cl5 I ~ 6 I llUllfPT II ~ LR til::l Cl5 I ~ <P«ft l1f%c;rr 

Cl5C'1ICl5I<, ~ cpr ~ ll&f J)c Ji'R fu~ ~~, lfffi~cRt, 

"W"EfNc~~~l1f%crm!s;%fctsls<:r6g~E I ~~ 
f%ffi 11l1f%c;rr Cl5C'11 Cl5 I{ ~ "Rtf Cl5TfciJT wrcrq N :rfts 51'1511 a1 <l 

l1f%c;rr Cl5C'1ICl5I{ qqrS3IT 53fh:rcft ~ 6TTt ci5t flffci:r til::lCl5I{l 61 ~ 

lfPT II ~ q)lfUT <Jill3fTER S3IT-3f;f ~ ~ ~ ~ ~ 

~ ci5t murr tat, lfRCf ~ flmc ffl~R ci5t l!~flS<, ~ WR 
3fup ~ ~~r ~ ftsRt ~ ci5t tIS3IT ~ 6TTt ci5t ~ 
6 N 6lffi ci5t ~ c1Cl5R<llll fuflh;r ~ cpr S3IT 3f;f (ll1cr 3ffT5f) 6 I 

~f%ffill~~f.Wfu~~fifftt~EI ~~ 

3llfl'Q1fl" ~ ~ l1f<.'ilCIT ~ cpr <.YiTcP-~ <P«ft ~ ~ t 
@EI 

(9 

Self-reliant Woman - Mantra of Vikas 

The tableau of Madhya Pradesh highlights self-reliant and 
progressive women of the State. It showcases the women 
in the state, progressing equally and actively participating 
in the areas right from modern service sector to small-scale 
industries and traditional domains. 

The state has achieved notable success in integrating 
women directly into the development process through its 
welfare schemes. The tableau illustrates the progressive 
journey of women in the state, through self-help groups, 
local leadership and representation even in the aviation 
sector. 

In the front part, Avani Chaturvedi from Rewa District and 

Madhya Pradesh's first woman fighter pilot in the Indian 

Air Force, stands beside a fighter plane model, with a Gond 

painting below the stage. The middle part features women 

artists painting on pots, the Badal Mahal gate of Chanderi, 

and weavers of globally renowned Chanderi, Maheshwari, 

and Bagh print sarees, putting them up for sale. The lower 

section of the same showcases stone carving crafted by 

a female artist and a mural painted by Gond tribal artist 
'Padma Sri' Smt. Durga Bai. The rear part features India's Millet 

Mission ambassador and; Millet Woman of India; Ms. Lahari 

Bai from Dindori district of Madhya Pradesh and bamboo 

baskets containing various millets. Murals of women made 

from millets adorn the lower portion. Around the 
concludes with women f rom 'Malwa' region nAl~nrit!ljr 

dances are seen, embodying the \IIh,r,.nfo 



~~r ~ 3il'f'"~ fcfcl>m JtR fi Iii I G1 CI5 TrefR ~ ~ lff%crrr t1~1 RbCl5~ ° I 
~ ll\Clfc'1iuI ~ I ~~r ~ 3il'f'"~ fcfcl>m "ij lff%c;rr3IT ~ ~ "fi11R 

.31cRRT ~ JiR ~ m~IT lff%crrr t1~IRbCl5~ol ~ t1I1~ ~ -m"ij 

3l-RT ~I ~ lff%crrr t1~IRbCl5~ol JtR ~ ~1(Yq cr~ 6~ 
etn "ij ~ cl5t ~ em >rc::ffrcr Cl5«ft ~ JtR <T6l1f%t;nm em 
~ fi Iii I G1 CI5 - 3il'f'"~ ~"ij Wffi"CI5B JtR 31Ci5t <£1"11 C1"l CI5 d I q5f 

1R~f;:r CI5B ~ ~ ~ l=iq 1RR Cl5«ft ~I 

ETm em 3)Jff JtR ~ rfili q5f llTCR 6ffi1 1lRT 3ITCIT ~ I ~ Rcz:r 
ETm '~ 6«ft' WTCrR ~ ~ >rFcr ~ cl5t lffili ~ fi Ii 1"1 i d~ 
m~ IT cl5t lff%c;rr3IT ~ fB CI5 m d lfRG ~ >rFcr wNor q5f >TCftcp ~ I <T6 

~~rfcrr ~ fcp fBC15 m d lfRG t m~IT"ij lff%crrr wt ~ ~ cl5t 
~rfili ETm cl5t ~ ~ t fu:nl ~2.l" ~2.l" qsp >PTfcf q5f >reftqs- ~I 

~~lWllfTIT"ij~1R~Rf~mum~~1(Yq JtR6~ 

etrr "ij lff%c;rr3IT cl5t lfTTfRRt em ~~ rf<rr J"]<lT ~ I <T6 ;or ~ mBtrrr 
fufrTR ~ 31cRR ~ "CI5«fT t ~ f.mtcr JtR 1l<fc;f ~ mum ~ 

3f~"ij lIT ~ ~ ~I <T6 !l1dIPlc8l ~ >rFcr l1f%t;nm ~ 
~, ~ <Wcr ~ JtR s-t<ikLf5l1:f ~"ij ~ m cl5t 
51 1'1C151{J ~ ~ I <T6 ~ u;rcp, fBCI5md lfRG "ij ~ ~ ~ 

~ tRCPR JtR ~ tRCPR ~ W ~ ~ t1I1$1 em ~~rtcrr ~ I ~ 
f%m"ij ~EJ< 151 g~ JTtq ~ fcRrncr ~ cl5t fct~~ ~~rft JTS 6 3f6t 
~ ~ JtR ~ ~ CI5B"ij 1i6Ctlll\of ~ Wrrcft 61 

JTtq ~ ~ ~ fi "!116 (ij <1"ij fB CI5 m d lfRG cl5t 3ffi <lffi em ~~ rtcrr ~I 
~ ~ q5f ~ ~ ~ fBCI5md lfRCfem 3ITCPR t.t"ij m~IT 
cl5t fuft ~ >PTfcf q5f >reftqs- ~I 

Women Empowerment in Viksit Bharat 

Empowerment of women is a pre-requisite for Nation's 
economic development and social upliftment. Odisha stands as 
a fervent advocate for women's empowerment, emphasizing 
equal opportunities for women as crucial contributors to the 
nation's economic development. The tableau showcases the 
state's achievements in women's empowerment and its vibrant 
handicraft and hand loom sector, providing a platform for 
women to elevate their socio-economic status and showcase 
creativity. 

Elephant is considered as the power house of energy and 
strength. Accordingly, the divine elephant 'Kandarpa Hasti' 
symbolizes the dedication of Odisha's women to 'Viksit Bharat., 
paralleling the devotion of Gopis to Lord Sri Krishna. This 
signifies ' that in 'Viksit Bharar, the power of Women SHGs in 
Odisha is as formidable as an elephant, with the Sri Jagannath 
Chariot Wheel symbolizing progress. 

The central tableau highlights women's involvement in 
handicrafts and hand loom sectors, through live demonstrations. 
This not only creates rural employment opportunit ies but also 
contributes to the economy through exports and tourism. It 
acknowledges women's adaptation to technology, engaging 
in cashless transactions and e-platform marketing. The big 
umbrella denotes the whole heartedly support of Union 
Government and State Government to the artisans in 'viksit 
Bharat'.The rear portion features a heritage hut in Raghurajpur 
village, where women playa pivotal role in crafting Pattachitra 
and masks. The village's transformation into an open museum 
signifies the journey towards 'Viksit Bharat'. The 'War Horse of 
Konark Temple'; symbolizes Odisha's rapid progress in shaping a 
developed India. 

- ODISHA 
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OillfPIi? >R<r cl5t ~ 51'151ld'lq "ffllTJ1" -q ~-<l5Ic'f ~ ~ 

CilC/5diAC/5 ~ 3lR ~ em- ~<rtill6, "J1l 311JfTc:T"$ 75 ~ 

~ lIT ~ "$ ~ WfPT -q Jftctcr 3lR ~ 61 <T6 ~ lfR(f 

-q ~"$ 5f.'I1 3lR ~ fcTcpffi cl5t Cl5""6Fit"frn1i1UT >RWf ~ 61 

~ "C/5T :mr lfTJT ~<rf m 6 ~ ~ "C/5T 51 '1511 d'l q "ffllTJ1" m m.J"R" 

m 61 :wRt 41<4 RC/5 cr<~ -q FcP m em- :wRt lWcf mcf gl! ~<rfm 

JTZIT 61 ~"$ mJT lfTJT -q ~ cl5t .3fTRq JR"ffiR em- ~<rfm JTZIT 

6 Bm 1ffi<n" ~"$1TI1 ~ 3lRT 3lTdT 611ffi<n" ~ cl5t <l6 ~ 

600 ~ ~ 3ffUcp ~ 6 3lR <l6 fct~ ~ '~~<rrt'"C/5T ~ 

m 61 ~ ~ ¥3ffif"$ cp@mwnuT .3fTRq <l5Ic'f"$ fltC1-a" 61 

~"$~lfTJT-q~cl5t~lliruRt~srn-qfifur ~ 

WIT 1TI1 "$ ~ em- ~<rfm JTZIT 61 ~ri "$ 3f:FfR 3! I Pc: C/51 61 

-q mr CI5Tt lIT <TJ1T ~ ~, ~ 51'1511 d'l q ~ FcP ~ em- creeR "$ 

~ Icp FciC/5 ffiERR 1R ~ 3fTlffi -q it Rum ~ ~ C!5«lT ~ I sID 
LRtRT;f ~ -q 1ffi<n" ~"$ ~ -q fcR:aR ~ ~I 

4:{ AO!:{ PI d Q5(1ll N R[(Tq em- ~<rf.t"$ §1! ~ cl5t tI3'ITcTC • is) 61 il <:61 

3lR Wct5Tc:T R[(TqT' ~ cl5t JTt 61 is) 61 il <:61 ~ f.Wfu;{eft 3l"01fct-lHffi 3lR 

fl if<liFciC/5 ~"C/5T ~ 61 <:rEt ~<rfm JTZIT ~ R[(Tq"C/5T Elm, 

~ cl5t <rfffi"C/5T ~ 61 

PI 

IIAadim Jansansad" of Bastar Muria Darbar 

The tableau of Chhattisgarh state reflects the democratic 

consciousness and traditional democratic values present in 

the tribal communities since ancient times, which are still 

alive and prevalent in the Bastar division of the state even 

after 75 years of independence. This tableau presents the 

story of the origin and evolution of democracy in India. 

The front part of the tableau describes the female-dominant 

nature of the tribal communities of Bastar. It shows a 

woman dressed in traditional attire expressing her views. 
The middle part of the tableau depicts the ancient tribal 

form of parliament in Bastar known as Muria Darbar. This 

tradition of 'Muria Darbar is more than 600 years old and 

it has been an important part of the world-famous event 
of 'Bastar Dussehra'. Certain evidences indicate that the 

tradition of Muria Darbar dates back to primitive times. 

The rear side of the tableau depicts a place named 'Limau 

Raja' situated in Bade Dongar, the ancient capital of Bastar. 

According to folklore, in ancient times, when there were no 

kings, the tribal community used to make decisions amongst 

. themselves by placing a lemon on a throne naturally made 

of stone. This tradition later took the form of Muria Darbar. 

The tableau has been decorated with ubell-metal and 

terracotta artefacts" to depict the traditional arts and 

crafts. Nandi made of bellmetal is a symbol of confidence 

and cultural beauty. The terracotta sculpture of an elephant 

placed here symbolizes the power of the community. 

- CHATTISGARH 
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Transforming School Education in 
Andhra Pradesh - Making Students 

Globally Competitive 
The tableau of Andhra Pradesh is on the subject of "Transforming 
School Education in Andhra Pradesh - Making Students 
Globally Competitive" the education reforms taken up by the 
government. 

It is believed that "Education is an asset that we can give to 
children and all the expenditure spent on education will be 
investment towards future development of the state". Many 
revolutionary reforms have been introduced in education sector 
and moving ahead of making students as global citizens by 
improving infrastructure and providing English lab, Smart TVs, 
Digital Class Rooms etc., in Government schools to compete 
with corporate schools. The English medium introduced from 
primary level in all schools and Tabs along with study material 
provided to secondary school students. 

~ 

The transformation of medium of education theme is depicted 
the entire tableaux with letters of Telugu to Hindi and to 
English and on the top of .the front part has showcased the old 
pattern of village class room and students with slate. And on 
the rear depicted modern play school concept on either sides 
with children and on above a science lab with students and in 
the middle projected the students showing tabs. A digital class 
room with interactive panels and smart TV with an arch showing 
the bilingual text books, science articles and mathematical 
instrument followed by Digital classrooms and English labs with 
interactive panels and Smart TV. 

- ANDHRA PRADESH 
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Viksit Bharat: Empowering Women 
through Employment in Ladakh's Journey 

Ladakh, celebrated as the Land of High Passes and a newly formed 
Union Territory in India, is renowned for its breathtaking landsc?pes, 
encompassing mountains, snow, cold deserts, alpine meadows, and 
lakes in close proximity-an utterly mesmerizing spectacle. Its diverse 
languages, religions, dance forms, music, architecture, cuisine, and 
customs harmoniously come together, forming a vibrant cultural mosaic. 

Since attaining UT status, Ladakh fervently pursues rapid development, 
emphasizing women's empowerment through employment initiatives, 
while gearing up for a new mission. 

The Indian Women's Ice Hockey Team, exclusively composed of Ladakhi 
players, symbolizes this journey of empowerment Remarkably, in a 
nation of over 1.3 billion people, every member hails from Ladakh, 
illustrating this feat, we feature girls playing ice hockey amidst the 
snow in tractor part. Ladakh's exquisite decorative traditional gates, 
displaying intricate craftsmanship and vibrant hues, reflect the region's 
opulent cultural heritage which is placed at the back of the tractor and 
adorned the sides with apricot flowers. At the forefront of the trailer, 
we highlight a Ladakhi village, exemplifying Ladakh's commitment 
to elevating living standards by providing electricity, education, and 
sustainable resources. Depicted are homes equipped with solar panels, 
emblematic of the region's progressive initiatives, while children study 
under the bright light. The middle section of the trailer portrays Ladakhis 
involved in various economic activities, such as producing apricot jam, 
sea buck thorn juice, crafting wooden articles, and an apricot tree, truly 
representing the young dynamic entrepreneurs aspire for innovation
rich future of Ladakh. In the final segment, we showcase a Ladakhi 
hilltop, highlighting the crown of the world's highest motorable road 
rests with Umling-La pass, Solarised LED Street lights. Additionally, we 
spotlight nomadic individuals tending to goats, and skilled pashmina 
weavers. Both sides of the tableau feature female artists from 
ethnic tribes of Ladakh including Ladakhi, Balti, Purgi, 
Aryan, Changpa etc. 
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Kudavolai System in ancient Tamil 
Nadu- Mother of Democracy 

This Tableau represents Kudavolai System (Leaf Ballots in 
Pot), implemented during 10th. Century Chola Era in Tamil 
Nadu, a foundational precursor to democracy. It is used to 
elect representatives to run the village administration and 
reflect the voice of the region to the empire. The evidence 
for Kudavolai System is found in Uthiramerur inscriptions 
in Kanchipuram district of Tamil Nadu. This System marked 
an early stride towards democracy. 

The sculpture in front portion depicts representative 

selection process after all the votes are cast in the pot. The 

middle and rear portion depicts electioneering process & 

preparation of Village Development Plan. It shows drum 

used to announce important information to the people. 

All the people from a particular ward stand in line to cast 

their voting tickets into the pot. The selection process was 

considered sacred. To select the leader, a small boy picked 

up a ticket from pot & then result was announced with 

loudly mentioning the elected person. The elected person 

is honoured by placing garland by elders & victory is 

celebrated with dances - Thapattam, Oyilattam. Gathering 

of Villagers used to take place under a banyan tree for 

preparing Village Development Plan. The tableau includes 

a scale model of Vaikunda Perumal Temple in Uthiramerur 

where Kudavolai system is featured & practiced. 

- TAMIL NADU 
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Dhordo: A Global Icon of Gujarat's 
Border Tourism 

Dhordo, a small village located in Kachchh district of Gujarat, 
on the western tip of India, has become synonymous with 
its rich cultural heritage. This border village, known as the 
gateway to the picturesque White Rann, celebrates its 
traditional handicrafts, folk music, and annual Rann Utsav. 
Dhordo has now been awarded the prestigious title of 
"Best Tourism Village" by the United Nations World Tourism 
Organization (UNWTO). This recognition sets the stage for 
the theme of the Gujarat state tableau: 'Dhordo: A Global 

Icon of Gujarat's Border Tourism: 

The tableau ingeniously captures Gujarat's geographical 
location through a rotating globe at the forefront. Above 
this globe, the map of Gujarat unfolds, showcasing the 
unique Kachchhi houses known as Bhunga, local handicrafts, 
and Rogan art work. This captivating portrayal paints a 
vivid picture of a beautiful, cultured, and vibrant village 
that has become a beacon for global tourism. Notably, the 
tableau features a scene where a foreign tourist, adorned in 
traditional attire, makes a digital payment, symbolizing the 
technological advancements in this village. 

As the tableau progresses, women dressed in traditional 
attire grace the scene, engaging in the traditional Garba. This 
representation pays homage to the historical and cultural 
roots of Gujarat. Recently, UNESCO recognized \,lUJC~ICI1. 

Garba as part of the 'Intangible Cultural Heritage,' dlilJUr ll:t 

immense pride not only for every Gujarati 
Indian. 
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Meghalaya's Flourishing Tourism 

The tableau opens an enchanting display of Meghalaya's cherry 
blossoms, transforming the landscape into a canvas awash in 
delicate shades of pink. Cherry blossom trees, adorned with 
gently swaying blossoms, create a mesmerizing scene akin to a 
dreamy springtime paradise. Their soft petals form a serene carpet 
on the ground, evoking tranqui lity and beauty. Capturing both 
visual splendor and emotional essence, this portrayal symbolizes 
renewal, fleeting beauty, and the arrival of spring, inviting viewers 
to immerse themselves in the enchantment of Meghalaya's cherry 
blossom season. 

Transitioning, the tableau plunges into a unique freshwater scuba 
diving sites along the Umngot River in Dawki. Divers emerge from 
crysta l-clear waters surrounded by vibrant aquatic life, highlighting 
the state's lesser-known yet captivating adventure offerings. 

Moving deeper, the tableau delves into Meghalaya's timeless caves, 
. illuminated by stalactites and stalagmites. Explorers venture into 
these ancient caverns, echoing the whispers of the Meghalayan 
age. This portrayal intertwines contemporary adventure wit h 
the profound historical significance of Meghalaya's geological 
formations, bridging millennia w ithin the state's captivating caves. 

The tableau then showcases the thrill of adventure sports, zipliners 
soaring across valleys, and rappellers descending from great 
heights, showcasing Meghalaya's appeal as an adrenaline seeker's 
paradise. It also highlights Meghalaya's rich bioreseNe, displaying 
its flora, and endemic species like the clouded leopard, emphasizing 
conseNation efforts. Finally, the tableau celebrates community
led cleanliness initiatives in Mawlynnong, Asia's cleanest village, 
portraying residents of all ages participating in cleanliness drives, 
symbolizing unity and dedication to a pristine environment. 

These diverse themes intricately weave together, encapsulating 
Meghalaya's cultural richness, natural wonders, and communal 
spirit. 

-MEGHALAYA 
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Jharkhand's Tasar Silk 

Transporting us through the rich heritage of Tasar Silk, 
once known as 'Kosa' or 'Vanya Silk (Forest Silk): it now 
embraces the world as 'Ahimsa Silk: In the new technique of 
cocoon production for Tasar, the Tasar moth emerges alive, 
preserving biodiversity, a departure from the traditional 
method of making Malbari Slik where the moth was killed. 
Jharkhand, with its natural abundance of Tasar food plants 
and favorable weather, stands as the main producer of 
natural Tasar silk in India. About 62 percent of India's Tasar is 
produced in Jharkhand, with exports to countries like the US, 
UK, Germany, and France. Jharkhand has also applied for the 
prestigious GI (Geographical Indication) tag for its Tasar Silk. 

The uniqueness of Tasar from this region - its sheen, 
color, and distinctiveness - finds its roots in the Jharkhand 
State, particularly in the abundant forests. Approximately 
1,50,000 people from various tribal groups in the state earn 
their livelihood from Tasar Silk, w ith an annual production 
averaging about 20,500 MT in Jharkhand. Notably, 150 
women, known as "Aajeevika Resham Mitra," train others in 
scientific methods of Tasar production, allowing rural tribal 
women to earn between Rs 35,000-45,000 annually through 
two months of work. 

Upon the tableau, the resilience oftribal women in production 
of Tasar Silk will be showcased. The tableau will come alive 
with depictions of Tasar moth rearing, cocoon production, 
weaving, and the modern journey of Tasar garments from 
design to global distribution. Complemented by the state's 
cultural troupe, the performance will exude the vibrant spirit 
of Jharkhand through the rhythmic beats of j hum.ar da~ 
and indigenous music. 
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Viksit Bharat Samradh Virasat 

The consecration ceremony of the Ram Lalla idol took place 
on 22 January 2024, in Ayodhya.Therefore, a beautiful idol of 

Ram Lala placed on a temple-like base has been showcased 

in the front of the tableau. 

First of all, the trailer features two sadhus with the Kalash 

symbol, emblematic of the upcoming Magh Mela in Prayagraj 
and the Mahakumbh to be held in 2025. i' 

Above the frill, the LED screen displays the Festival of Lights, 

symbolizing the auspicious arrival of Prabhu Shri Ram in 
Ayodhya. The subsequent image showcases Jewar Airport, 

the fourth-largest international airport in the World. Serving 
'as a symbol, Asia's largest mobile manufacturing factory in 
Noida represents Uttar Pradesh's ascent as a prominent hub 

for mobile production. Additonally, there is the depiction 
of state's transformation into an "expressway state" with 6 

operatitlnal and 7 under construction expressways. 

In middle portion of tableau, Sadhus have been shown 
and behind them is placed the Rapid Rail which is the first 
high speed rail service (RRTS) in the country connecting 

Ghaziabad to Duhai. In the rear portion is shown the 
BrahMos missile - a product exclusively manufactured , 
in Uttar Pradesh, establishing the state as a hub for such 

advancements in North India. Finally, the emblematic lion of 
Make in India signifies Uttar Pradesh's role in advancing the 

national campaign for indigenous manufacturing. 

- UTTAR PRADESH 
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Democracy at the Grassroots: The 

Legacy of Telangana's Freedom Fighters 

The economic and administrative exploitation under British colonial 
rule had a detrimental impact on the lives of every Indian. This dark 
era, while challenging, gave rise to a movement that became a 
defining chapter in India'sjourney to independence and sovereignty. 

In the heart of Telangana, the courageous and heroic efforts of 
individuals like Komaram Bheem, Ramji Gond, and Chityala lIamma, 
also known as Chakali Ilamma, have become woven into the 
region's folklore. These revolut ionaries of the early 20th century 
championed the principles of self-rule and people's democracy 
(Loktantra). 

Komaram Bheem and Ramji Gond stood up for the freedom, dignity, 
and rights of indigEnous tribal communities. They adopted guerrilla 
warfare tactics to ga in broad support and spread a powerful 
message of empowerment and justice, encapsu lated in the ra llying 
cry "Jal, Jangal, Zameen" (Water, Forest, Land). 

Chityala Ilamma bore witness to the exploitation of tillers and 
farmers by feudal landlords. With unwavering resolve, she 
galvanized these communities to confront and challenge their 
oppressors. 

Today, they remain beacons of inspiration, embodying democratic 
values of justice, equality, and rights of marginalized commun ities. 
Their sacrifices laid the groundwork for social and economic justice, 
equality of status and opportunity, and affirmation of individual 
dignity within the region. 

In contemporary times, the establishment of Gram Sabhas and 
Panchayats has empowered local tribal, ensuring recognit ion and 
protection of their rightful claims to NJal, Jangal, and Zameerf. 
spirit of these freedom fighters continues to fuel our rnr",",it-",,~~I 

to uphold the tenets of democracy at the Qra~SSf'(llOts 
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Chandrayaan-3 - a Saga in the Indian 

Space History 

The Chandrayaan-3 Tableau depicts the successful soft-landing 

of the Chandrayaan-3 Spacecraft on the Moon near its South 

Pole. This makes India the first nation in the world to soft land a 

spacecraft near to the South Pole. 

The Chandrayaan-3 Mission was launched on July 14,2023 from 

SDSC SHAR, Sriharikota, using ISRO's LVM-3 Launch Vehicle. On 

August 23, 2023, the spacecraft accomplished a soft landing on 

the Moon. This day was named after India's National Space Day 

by the country's honourable prime minister. 

At the head of the table is the Launch Vehicle LVM-3, which 

launched the Chandrayaan-3 spacecraft to the moon from 

Satish Dhawan Space Centre (SDSC-SHAR), the Indian space 

port situated on the east coast, 100 km south of Chennai. 

The middle section highlights the participation of Women 

Scientists (Nari Shakti) in the Soft Landing of space craft, at 

the Mission Operation Complex (MaX) in Bengaluru. The third 

section features the Moon landing site of the Chandrayaan-3 

spacecraft, which was named Shiv Shakti Point by the Hon'ble 

Prime Minister of India, and is located near to the South Pole. 

The Taqleau also illustrates the successful Adiya-L1 mission to 

the Sun as well as future ISRO missions such as Gaganyaan, 

Bharat;ya Antariksh Station, and others. Ancient astronomers 

and space pioneers like Aryabhatta and Varahamihir are shown 

in the murals that adorn the side walls. 

-INDIAN SPACE RESEARCH ORGANISATION 
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Purple Revolution through Scientific 
Interventions of CSIR 

The visually enchanting Tableaux of (ouncil of Scientific 
and Industrial Research ((SIR), aligns with the Viksit Bha ~at 
theme and is on the Purple Revolution ushered through 
Lavender cultivation in Jammu & Kashmir. 

(SIR developed an elite variety of lavender suitable for 
cultivation in temperate regions of J&K and provided free 
saplings and end-to-end agro-technologies to farmers and 
also installed distillation units for essential oil extraction. 
The success of Lavender cultivation in J&K earned it the 
sobriquet, 'Purple Revolution'. The Tableaux narrates the 
story of lavendE'r cultivation, harvesting, processing and 
products development, taking lavender from lab-to-market, 
blooming a new culture of Agri-start-ups in India. 

The front section of Tableaux represents ample cultivation 
of lavender and an empowered 21st century woman farmer 
figurine from J&K. The middle section showcases scientific 
intervention by (SIR Scientists and offering saplings to a 
farmer. The middle section features farmers working on 
the lavender farmland. Under agro-mechanical technology, 
the indigenously developed India's first women-friendly 
compact electric tractor of (SIR, PRIMA ET11, is showcased. 
Highlighting agro-technical developments, the distillation 
unit for extracting essential oil from lavender flowers is 
also shown. The rear section features the concept of Agri
start-ups in India and export of lavender based products 
(perfumes, oil, incense stickS). The all women (SIR 
showcases achievements under e"""'r ........ "' ........ 

scientific developments enhancing fa 
Shakti, Agri-start-ups and gIUUC21..l1IU->1IJ 

- COUNCIL OF 
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Responsible AI for Social 
Empowerment 

Artificial Intelligence is a kinetic enabler to leapfrog traditional 

development barriers and catalyze large-scale socio-economic 

transformation in India. AI is expected to add USD $967 billion to 

the Indian economy by 2035 and USD 450-500 billion to India's 

GDP by 2025, accounting for 10% of the country's USD 5 trillion 

GDP target. 

As the Lead Chair of GPAI in 2024, MeitY's Tableau focuses on 

India leveraging AI in healthcare, logistics and education to further 

Responsible AI for Social Empowerment. 

The front portion of tableau showcases a female robot, depicting 

AI, in a thinking posture and the base depicts a 3D scale model of 

. a chip. Circuit design on the sides with LED lights showcases the 

energy that AI carries to propel India towards development. In the 

middle portion portrays role of AI in Health Sector through visual 

analysis of organs, robotic hands performing surgery, assisted by 

doctors. LED screen will show vital signs, organs, status and use of 

AI in Logistics for identification and segregation of parcels based 

on colour coding. Further, there are self-delivery drones that use 

AI to navigate and deliver parcels. The rear portion depicts role of 

AI in Education through female statue teacher wearing an oculus, 

conducting a class remotely through VR; Screen shall showcase 

an actual classroom. It also depicts application of AI in monitoring 

cattle health through audio visuals along with role of AI in helping 

visually impaired persons navigate. Students with electronic 

gadgets using electric scooters are moving on the Kartavya Path. 

-MINISTRY OF ELECTRONICS AND 
INFORMATION TECHNOLOGY 
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SAGARMALA 

The Tableau of Ministry of Ports, Shipping and Waterways 

depicts the vision of Hon'ble Prime Minister to catalyze Port -led 

-development through the Sagarmala Programme. 

This flagship Programme of the Ministry has helped reduce 

the turnaround time, thereby enhancing the cargo handling 

efficiency at Ports. 

The Front portion of the tableau depicts the commitment of 

the Ministry to provide opportunities to women. This has led 

to 1100% increase in number of women seafarers over the last 

9 years. This symbolizes "Nari Shakti Driving the Blue Economy", 

which is the core of "Sagar Samman" initiative of the Ministry. 

The central part of the tableau showcases achievement of 

port efficiency and capacity augmentation through port 

modernization initiatives under Sagarmala Programme. This 

has led to doubl ing of capacity at major ports from 800MTPA 

to 1617MTPA. By adopting new technology & modernization, 

Indian ports have achieved turnaround time at par with global 

standards. Against 4-5 days turnaround time a few years ago, 

it stands at 0.9 days today. Under the 'AmritKaal Vision 2047, 

the Port led industrialization initiative aimed at developing 

industrial clusters in and around ports is expected to drive 

the economy, bringing about a reduction in overall logistic 

cost. The rear portion of the tableau highlights the initiatives 

of the Ministry towards development of lighthouse and 

tourism. This is in line with the 'Swadesh Darshan' 

Government of India to showcase the rich 

the Country and its potential for 
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Vibrant Villages 

Ministry of Home Affairs, Tableau on Vibrant Villages, through 

symbolism and various themes depicts how rich culture, activities 

and infrastructure development including roads in the Vibrant 

Villages are bringing vibrancy, holistic economic viability and 

prosperity. 

The security of our country is dependent on the villages situated 

at the borders, which are not the last but the first villages of our 

country. This is a very important and unique vision of our Hon'ble 

Prime Minister Sh. Narendra Modi, for which the Vibrant Villages 

Programme was launched in February, 2022. 

The front part of the Tableau portrays folk dances in traditional 

attire from Arunachal Pradesh, Sikkim, Uttarakhand, Himachal 

Pradesh, Ladakh and platform displaying handicraft items.The trailer 

portion starts with Arunachal Pradesh and Eco-tourism potential, 

depicted by terrace farming, horticulture products and State bird/ 

animal (Hornbill and Mithun) which signifies a rich cultural heritage. 

Next is Sikkim depicting Homestays and popular Rhododendron 

trees reflective of a flourishing Tourism industry. The middle portion 

showcases Om Parvat and Ganga River for Religious Tourism in 

Uttarkhand leading to vibrancy and prosperity in the Villages. Rear 

section shows activities like river rafting, paragliding, skiing and 

how important Adventure Tourism is for Himachal Pradesh. Finally 

the Tableau depicts a Ladakhi House and Stupa, and importance, 

abundance of Solar Energy and its various usages leading to 

development in the UT of Ladakh. Videos on the LED screen on left 

and right sides display our Vibrant Villages Programmes. 
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Successful G20 Presidency 

The MEA tableaux depicts successful completion of India's G20 
Presidency and its achievements. 

It reflects India's leadership of addressing global issues in an 
ambitious, decisive, inclusive and action oriented manner. 
The front part features Nalanda Maha Vihara, surmounted by 
the G20 Logo. The theme Vasudhaiva Kutumbakam' or one 
Earth, One Family, One Future affirms the value of all life and 
their interconnectedness on our planet. The trailer depicts 
major achievements based on Presidency priorities. Indian 
Presidency's decision to make African Union a full member is 
shown by joining of hands in Namaste mudra, one showing 
Indian and another African Union's flags. 

The sides have #Life (Lifestyle for Environment) installations. 
Financial transactions over two mobile phones depict India's 
success in Digital Public Infrastructure (DPI). A tree coming out 
of heap of coins depict the Green Development. On the sides 
value of millets as super-food is depicted with Queen of Millets. 
Spiral upward movement of woman from across the world is 
depicting Women led development. Bharatmandapam is where 
the Leaders Summit under India's G20 Presidency was held and 
where New Delhi Declaration was unanimously adopted. Right 
below is a replica of Konark wheel symbolising 

progress, which served as the backdrop for Prime MUlisl1l!t's 
welcome handshake with G20 leaders. With tl;ll!;~~l~ 

People's Presidency under the IQ::I11Qr<:hin 

India emerged as Vishwa Mitra. 
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India - Mother of Democracy 

The theme of Tableau is 'India-Mother of Democracy'. Indian 

Parliamentary Elections, is considered as the biggest peacetime 

logistics exercise of movement of man and material anywhere in 

the world. This depicts conduct of free, fair, inclusive, accessible 

and participative elections in the country. 

The frontal tableau represents an inked finger pressing a button 

and casting a vote on an Electronic Voting Machine (EVM). This 

depiction emphasizes that ECI champions an inclusive democracy, 

empowering every citizen, regardless of their gender, caste, religion 

or background. The magnitude of the Parliamentary Election 2024, 

is depicted, whereby approx. 96 Crore electors will be touched 

for voting in 12 lakh polling stations. About 1.5 Crore personnel will 

conduct elections with the precision of a clock. The sides of the 

Trailer, depicts the ease of voting whereby the Commission ensures 

Assured Minimum Facilities at all polling stations. The Commission 

has introduced 'Home Voting facility' - specifically for eligible 

People with Disabilities (PwD) and 80 plus electors. Guided by the 

principle 'Nothing Like Voting, I Vote for sure', Election Commission 

enSUf€S that every voter has a delightful voting experience, 

immersed in election festivities. Different sections of the society 

have been depicted as standing in the queue, showcasing cultural 

diversity of the country. 

In the rear portion, EO's effort towards 'No voter to be left behind' 

to overcome the extreme physical challenges, whether its interior 

villages of Left Wing Extremism Affected areas, dry or cold desert 

areas, snow-clad peaks, coastal areas, etc. has been showcased 

through a geographical diversities. 

The walking artists depicts that Commission is able to utilize the IT 

ecosystem to make elections friendly for all stakeholders. 
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Central Vista -Viksit Bharat ka 
Partibimb 

This year, Central Public Works Department's Flower Tableau 

Central Vista is showcasing the reflection of modern, strong, 
self-reliant and developed India in which Kartavya Path, New 

Parliament House and the newly installed statue of Netaji 

Subhas Chandra Bose have been displayed. 

After 75 Years of Independence, the country became free 
from the name of Rajpath which was reminiscent of slavery. 
The Newly Developed Kartavya Path and New Parliament 
House leave an indelible mark on the world map. This is a 

reflection of the new India making its mark on the world 
stage and rapidly developing. This is an unmatched gift 
dedicated to the country in the golden age of independence. 
It is giving the message of developed India by balancing 

natural conservation, Indian culture and modernity. 

In the front part of the tableau, the newly installed statue of 
Netaji Subhasji has been shown in a saluting posture, which is 
a golden opportunity to bow and express gratitude to Netaji 
who always inspires and energyzies all the citizens to live 
and die for the country. The newly constructed 
has been shown in the central part of the tableau. 
Parliament building is shown in the rear part of 
The national bird peacock is shown 
tableau.The entire tableau is being 

natural, vibrant colour to 
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Bharat : Mother of Democracy 

Bharat, the ancient land of wisdom, not only birthed profound 
spiritual teachings but also nurtured the seeds of democracy, 
flourishing long before the world recognized its significance. 

The democratic spirit in ancient India was not merely a political 
ideology but a holistic ethos encompassing the realms of 
spirituality and society. The Rigveda encapsulates timeless verse, 
''Ekam Sad Vipra Bahudha Vadanti," emphasizing unity in diversity, a 
foundational principle of democracy. 

Sanskrit texts like Panini's Ashtadhyayi and Buddhist canonical 
works laid the groundwork for democratic ideals, while Kautilya's 
Arthashastra further expounded on governance principles. 
From the Sth century t o t he 1st millennium BCE, illustrating the 
practice of people actively choosing their leaders. Inscriptions 
by Rudradaman I, King Kharevala, and the pillar of Samudragupta 
in India's golden Gupta era at Prayagraj affirm the prevalence of 
democratic principles. 

A multi-layered system called Shreni Sangha emerges, exemplified 

in the town of Uthiramerur in South India. 

This rich tapestry of democratic traditions is now being presented 
uniquely through the tableau of two trailers and two tractors. High
resolution digital technology on a moving platform, offering the 
audience a 3D journey with cutting-edge technology in showcasing 
the timeless spirit of Indian democracy. 

First part depicts Buddha and Jain sages promoting dialogue and 
second part showcases Indian Constitution being handed over to 
first president Rajendra Prasad by Dr B. R. Ambedkar. 

Rear portion showcases Anomorphic display in Curvetured LED (In 
which democratic symbols like Mahajanpadas, Charriot of Humpy, 
Constituent Assembly, Elections of India). 
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53fl1 CI5T >reftC/5", St1l1cZr~ -q- t~r ~ fcjfif;,r ~ 3fR etIT ci5t llftm 

C/5 MI C/51 < l-fRCf ~ fl i t<Q fcj C/5 W-rq CI5T >rfcif.mJcq CT5< m 61 

3RlipnC:I{lC)5 lffiJP"f ~ ~ >rfsixrr ~ CI"6cf C/5MIC/5I<1' ~ ~ 

3IT1ffitf ci5t JTtI ~ 3fR .~ ~ ~ ~ fc)5-m 1Jm 3ft< 

Y'Rl 1'1 Fcl ~l) i 3flIT cpR ~ 1ffi? Cf56T :rmT1 St1 >fCPR c:Rf ID m;ql 

~ 10-10 ~ cpr qq;r fc)5-m 1Jm1 St1 -gg 16 fficn::6R 2023 q;) 

• 

VANDE BHARATAM - NRITYA UTSAV 
- 2024 NAARI SHAKTI 

Cultural expression of Nari Shakti - Sankalp Se Siddhi. This is 
the third consecutiveyearthatthe Ministryof Defence and the 
Ministry of Culture are jointly presenting this cultural tableau. 

The leading troupe marching on Kartavya Path, consists of 
112 female artists, playing various types of folk and tribal 
percussion instruments, symbolizing women power. Twenty 
of these women artists are holding the 'dhol and tasha of 
Maharashtra, 16 artists playing the dappu of Telangana, 16 

artists the dhak and dhol of West Bengal, and eight artists 
from West Bengal sounding the Shankha. Ten artists have 
Chenda in their hands, 30 artists are playing Karnataka's Dholu 
Kunitha, while four artists each have Nadaswaram, Tutari and 
Jhanjh in their hands respectively. This is the f irst panoramic 

_di5play of the unique flavour of Indian culture on the 
Kartavya Path: A wonderful scenario is being created by the 
tune of Bowli raga of Carnati( music along with the rhythm. 

And now Vande Bharatam which consists of a huge group 
of 1500 dancers. Women are the protectors and nurturers 
of India's cultural heritage. The present group is conveying 
the message of unity in diversity on this platform of 
Kartavya Path. An ensemble and grand performance of 30 

folk and tribal dance styles prevalent in different States 
of the country, and Kuchipudi, Kathak, Bharatanatyam, 
Sattriya, Mohiniattam, Odissi and Manipuri dances, as well 
as contemporary classical dances and Bollywood style of 
dances are being showcased here. About 120 dancers are also 
donning masks r( ~l ated to various tribal and folk performing 
arts and are performing with traditional umbrellas and other 
artistic items from Gujarat, Manipur, Kerala and Maharashtra. 
Of the total 1500 female artists, 199 are tribal artists, 486 are 
folk artists, 399 dancers belong to classical dances, and there 
are also 56 dancers from Bollywood. Out of the masks that 
can be seen here, 57 masks relate to tribal dances while 63 

masks are used in folk dances. This presentation symbolizes 
the tireless creative work of Sangeet Natak Akadem"i, 
the national academy of the performing arts in India and 
an autonomous body of the Ministry of Culture, and all 
seven Zonal Cultural Centres. In this grand performance, 
women artists from different States and regions of 
country are representing the cultural splendour 

Entries were invited under Jan Bhagidari -
approaching the Repertories and 
entries. And by this process, 10 
from both the formats. For 



fctsrrq;:r "jjffi fcixrr TfZIT~ II'! Fcl ~ 41 3flIT cpffi ci5t 3'rfcfl1 3'rfcfl1 fcfffl 

27 ~2023citlf.MRa fcfffl Ocfl 534 ~ ~ I'!Fcl~41 mer 
stl~~Cl3ETTfZITfcj)CfE 04 ~"rfWIT-~~, fficp, jEi51Ja14 Ji'R 
ti~Cl5IMl'1 -ij ~ fcj)ffi 1!CP -ij ~ ~ I'!Fcl~4Ilbfl I'!Fcl~41' 

ci5t >rRfifcp 3'11'1 (ill S'151 kl 5-7~, 2023 dCl5j11'1(il ~ ~ Ji'R 

Wfur 1TCcI5" 31cPTtm ~ JTf3a ~"ifq ~ ~ ci5t JTSIWWT 

1200-l1f%crrr Cl5(ilICl5I<'j CI5T ~~ c:pR ~"@l! ~ 3fiq ~ 

~ 3fj~ifficr I'!Fcl~4'j ci5t 9-10~, 2023 Ocfl ~ «R ci5t 3fiq 

~~: 3lfq ci5t JTSI3'rfcfl1 ~ ~ "@l! ~ CI5T 26 

of entries was 27 October 2023. Entries from 534 Groups 

were received within the due date. Online entries were 

sought as videos in any of the 04 genres-Classical, Folk, 

Tribal and Contemporary dances. Initial scrutiny of entries 

were done online by a Regional Scrutiny Committee by a 

panel of judges provided by ZCC and SNA from 5th to 7th 

November 2023. The entries recommended by the Regional 

Scrutiny Committee were further scrutiniied by a National 

Level Scrutiny Committee from 9-10th November 2023 to 

shortlist about 1200 women artists. The participants have 

arrived in Delh i from 26th December 2023 onwards for 

~ 2023 CI5T~~TfZITI ~~, ~ sRlqc Ji'R final rehearsals. Rehearsals were carried out at Meghdoot 

CPcfcz:r112f, 1t~-ijfuxtJTl! I Complex, Pusa Institute and Kartavya Path in New Delhi. 

" 
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w.~. 
Sr. No. 

1. 

2. 

3. 

4. 

5. 

6. 

7. 

8. 

9. 

JIluI14sH $iffi!r 9;<&1<,2024 • 
PRADHANMANTRI RASHTRIYA BAL PURSKAR - 2024 

rn1f 
Name 

3i I rB (x'lI .fchm ~ '""61 ~ 

• 

cft<dl 
BRAVERY 

AADITYA VIJAY BRAMHANE 

~t:fTOCP 

ANUSHKA PATHAK 

3iRi11a ~ 

ARIJEET BANERJEE 

3R11R 3l-RFft 
ARMAAN UBHRANI 

Scm cpjfcjlfTS f¢'"i~~ r 

~CJti~cfI 

ART & CULTURE 

HETVI KANTIBHAI KHIMSURIYA 

S<f'Q5lCJ5" ~ 

ISHFAQ HAMID 

1!l1ST"Sffi 
MD HUSSAIN 

. q' 5 <H.11 <.1"8lIT WIT 

PENDYALA LAXMI PRIYA 

p-~ 

SUHANICHAUHAN 

INNOVATION 
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~ 

State 

'"i5Fne 

MAHARASHTRA 

3tR~<[ 

UTTAR PRADESH 

1IT~ (Sj J II (Y1 

WEST BENGAL 

UffifPld 

CHHATTISGARH 

Jji1<la 

GUJARAT 

~qcp<lfR 

JAMMU & KASHMIR 

ffi6R 
BIHAR 

dcY"iJ 11'11 

TELANGANA 

DELHI 



10. 

11. 

12. 

13. 

14. 

15. 

16. 

17. 

18. 

19. 

, Fcisurt Jft m liic6'l 
SCIENCE & TECHNOLOGY 

3Wf.lms 
ARYAN SINGH 

til It I ::iI-llcn' 
SOCIAL SERVICE 

3lCFft< r Fci ell ~ 

AVNISH TIWARI 

rrfurr 
GARIMA 

~CfHI3mtR 

JYOTSNA AKT AR 

ti Ul '"i '"i 3!H ~ I:{ 

SAIYAM MAZUMDER 

JireCliI ~ 

AADITY A Y ADA V 

qrcff.1! 

CHARVIA. 

:MtlC151 ~ mfrT 
JESSICA NEYI SARING 

ffi;rw-g d '11 '"i iSll 

LlNTHOI CHANAMBAM 

3IR·wrt~ 

R. SURYA PRASAD 

SPORTS 

' . 
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~ 

RAJASTHAN 

l1llr >re<r 
MADHYA PRADESH 

SRlJlOII 

HARYANA 

~ 
TRIPURA 

.wJ11 

ASSAM 

3tR>re<r 
un AR PRADESH 

C15'1kC15 

KARNATAKA 

Ji~Ollq(i1 >re<r 
ARUNACHAL PRADESH 

'"iM'1< 
MANIPUR 

3ffrU >re<r 

ANDHRA PRADESH 
y 
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