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PROGRAMME

The President arrives in State.

The Prime Minister receives the
President.

The Prime Minister presents to the
President, Raksha Mantri, Raksha
Rajya Mantri, the three Service
Chiefs and Defence Secretary.

The President and the Prime
Minister proceed to the rostrum.

The National Flag is unfurled and
the President's Body Guard
presents the National Salute. The
Band plays the National Anthem
and a 21-Gun Salute is fired.

The Republic Day Parade
commences.

The Cultural Pageant.
Motor Cycle Display
Flypast.

National Salute.

The President departs in State.
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THE ORDER OF MARCH
Showering of flower petals by Helicopters

Parade Commander
Parade Second-in-Command
Param Vir Chakra and Ashok Chakra Awardees

ARMY

Mounted Column

61 Cavalry

Mechanized Columns

Centurion, (on Tank Transporter)

Tank PT-76

MBT Arjun MK I

APC Topaz (on Tank Transporter)
BMP-I (on Tank Transporter)

BMP-1I

75/24 Gun System (Mounted on ALS)
Dhanush Gun éystem

PMS Bridge

Sarvatra Bridge

HT-16 on TATA 2 Ton Vehicle

Tarang Shakti Electronic Warfare System
Tiger Cat Missile

Akash Missile

Fly Past by Advance Light Helicopters (ALH)

MARCHING CONTINGENTS
Rajput Regiment Centre
Madras Regiment Centre Band playing

Kumaon Regiment Centre
Maratha LI Regiment Centre

“Sarvatra Vijay”
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Assam Regiment Centre

JAK LI Regiment Centre

JAK LI Regiment Centre Band playing
14 Gorkha Training Centre

AMC C&S

2

“Assamese Warrior’

Sikh LI Regiment Centre

AQOC Centre

Band playing
“Faulad ka Jigar”

ASC Centre
Bihar Regiment Centre
AOC Centre

PARA Regiment Centre

NAVY

Navy Brass Band
Navy Marching Contingent
Tableau

AIR FORCE

Air Force Band
Air Force Marching Contingent
Tableau

DEFENCE RESEARCH AND DEVELOPMENT ORGANISATION

Tableau of Indigenous Weapon Systems of LCA Tejas.

Tableau of Air Independent Propulsion (AIP) system for
submarines.
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CAPFs AND OTHER AUXILIARY FORCES
Indian Coast Guard Marching Contingent

Band: CRPF
CRPF Marching Contingent

Band: Delhi Police
Delhi Police Marching Contingent

Band: CISF
CISF Marching Contingent

Band: SSB
SSB Marching Contingent

Band: BSF Camel
BSF Camel Contingent

NATIONAL CADET CORPS

Boys Marching Contingent

Kumaon Regiment Centre Band Playing
Bihar Regimental Centre “Kadam Kadam
AMC C&S Badhae Ja”
CMP

Girls Marching Contingent

NATIONAL SERVICE SCHEME

National Service Scheme Marching Contingent

Massed Pipes & Drums Band

THE CULTURAL PAGEANT

Tableaux - 21 (Twenty One)

CULTURAL PERFORMANCES

04 Cultural Performances by group of dancers selected
through “Vande Bharatam” competition.

Motor Cycle Display: BSF(Female team) & ITBP(Male
team).
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FLY-PAST
[If weather conditions permit]

Rahat Formation: The formation comprising five ALH
aircrafts would fly in ‘Arrowhead’ formation over water
channel North of Rajpath.

Meghna Formation: The formation comprising CH-47
Chinook aircraft in lead and four Mi-17 1V aircraft in
echelon, would fly in five aircraft ‘Arrowhead’ formation
over water channel North of Rajpath.

Eklavya Formation: The formation comprising one
Mi-35 aircraft in lead with four Apache helicopters in
echelon would fly in five aircraft ‘Arrowhead’ formation
over water channel North of Rajpath.

Tangail Formation: The formation comprising one
Dakota aircraft in lead with two Dornier aircrafts in
echelon would fly in “Vic’ formation over the water
channel North of Rajpath.

Traan Formation: The formation comprising one C-17
with two C-130 aircrafts in echelon would fly in “Vic’

formation.

Netra Formation: The formation comprising one
AEW&C aircraft with two MiG 29 UPG and two
Su-30 MKIT aircrafts in echelon would fly in ‘Arrowhead’
formation.

Vinaash Formation: The formation would comprise five
Rafale aircrafts which would fly in ‘Arrowhead’

formation.

Baaz Formation: The formation comprising one Rafale,
two Jaguar, two MiG-29 UPG and two Su-30 MKI
aircrafts would fly in seven aircrafts ‘Arrowhead’

formation.
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Trishul Formation: The formation comprising three
Su-30 MKIT aircrafts would flypast in “Vic’ formation at
900 kmph over water channel North of Rajpath.
Approaching the Dias, the formation will pull up and
outwards for Trishul manoeuvre.

Varuna Formation: The formation would comprise one
P8i aircraft with two MiG-29 K aircrafts in echelon and
would flypast in “Vic’ formation.

Tiranga Formation: Five Sarang (ALH) would fly in
‘Ladder’ formation streaming Tricolour over the water
channel North of Rajpath.

Vijay Formation: One Rafale aircraft would be flying
in at 900 kmph over water channel North of Rajpath.
Approaching the Dais, the aircraft would pull up for
Vertical Charlie and carry out 2% turns.

-

Amrit Formation: The formation comprises seventeen
Jaguar aircrafts making a figure of ‘75" would flypast
over the water channel North of Rajpath.

Release of balloons: India Meteorological Department
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CULTURAL PAGEANT

Today, India is celebrating its 73™
Republic Day. The cultural pageant presents a
glimpse of our ancient civilisation, cultural
diversity and progress symbolising India's
glorious past and reflects the citizens'
aspirations for a prosperous and happy
tomorrow.

The array of colourful tableaux depicts
the social, cultural, economic and
technological facets of India. These tableaux
capture the beauty of our landscape and
architectural heritage.
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MEGHALAYA’S 50 YEARS OF STATEHOOD
AND ITS TRIBUTE TO WOMEN-LED
COOPERATIVE SOCIETIES AND SHGs

While India celebrates 75 years of Independence,
Meghalaya celebrates its 50 years of statehood. At its
50" year of Statehood, Meghalaya through its tableau
honors the contribution of women-led Cooperative
Societies & Self Help Groups (SHGs) to the State’s
economy. The tableau showcases Bamboo & Cane
handicrafts and Lakadong Turmeric, the success and
popularity of these products are a testimony to the
relentless efforts of the women-led Cooperative Societies
and SHGs, and their contribution to the State’s economy.

Front part of the tableau depicts a woman weaving a
bamboo basket and the several bamboo & cane products
of Meghalaya. The Bamboo and Cane handicrafts in the
State once declined due to the availability of cheaper
mass-produced plastic alternatives. Determined to revive
this craft, women across several villages in Meghalaya
came together to form Cooperative Societies and SHGs;
these now cater to demands from across the globe, thus
improving livelihoods of numerous artisans.

The rear portion of the tableau depicts the traditional
farming and processing of Lakadong turmeric. The
Lakadong turmeric, renowned for its high curcumin
content, attained its global-fame due to the efforts of
women-led cooperative societies & SHGs from Jaintia
Hills of Meghalaya. The entire value-chain is driven by
women-led Cooperatives & SHGs, this has been depicted
on the tableau. The rear portion also shows the
commemorative logo of Meghalaya’s 50" year of

statehood.
- MEGHALAYA
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TRIBAL REVOLUTIONARIES OF GUJARAT

The tableau on the subject “Tribal Revolutionaries of
Gujarat’ is an untold episode of history. The Britishers
had shot to death 1200 tribal freedom-fighters. This
tableau is a tribute to their sacrifice.

Hundred years ago, on March 7, 1922 Bhil tribes from
Paal and Dadhvaav villages (Sabarkantha District,
Gujarat) had gathered under the leadership of Shri Motital
Tejawat (from a merchant family of Koliyari village, who
worked for the tribals’ upliftment and was known as
‘Gandhi’ among them). On that day when he was
addressing thousands of tribals to protest against the land
revenue system imposed by British and feudal lords,
British officer Major H. G. Saturn from Mewad Bhil
Corps ordered firing and 1200 innocent tribals were shot
dead. Two wells were filled with the martyred tribals.
This horrific incident, that occurred just three years after
the Jallianwala Bagh incident, was forgotten but India’s
Prime Minister Shri Narendra Modi during his days as
the Chief Minister of Gujarat glorified it before the world.

The front part of the tableau represents the freedom
fighting spirit of tribals’ ancestors. The rear portion relives
the horrific moment of the massacre by British soldiers
atop Jaramara Hills.Tribal artists in their traditional
costumes are performing ‘Ger’ dance alongwith the
folklore describing that event. Even today, they sing this
folklore at auspicious occasions and recount the sacrifices
made by their ancestors.

- GUJARAT
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SYMBO\ﬁS OF GOAN HERITAGE

The tableau being presented by Goa state is on the theme
“Symbols of Goan heritage” showcasing its various
historical and natural attraction. Goa has seen multiple
twists and turns in its history and despite these scars, the
pearl of the orient has successfully preserved its heritage,
culture and natural beauty.

In the front portion of tableau, Fort Aguada has been
shown which, with a historical legacy of 450 years,
overlooking the Arabian Sea, is a massive and marvelous
citadel defining the Goan landscape. The fort was built
by the Portuguese in 1612 to defend against possible
Dutch invasions. During the Goan Liberation Struggle,
the fort served as a central jail where freedom fighters
were imprisoned before being deported to Lisbon for
longer sentences. The Martyrs’ Memorial at Azad Maidan
Panaji, shown in the middle of the tableau, is a symbol
of selfless sacrifice made by hundreds of Freedom
Fighters for the Liberation of Goa. The lotus placed at
the top of the memorial symbolizes universal
brotherhood.The rear portion of the tableau is showcasing
Dona Paula, which is an idyllic rocky tourist attraction
that lies at the confluence of rivers Mandovi and Zuari
and the Arabian Sea. It is a preferred film shooting spot.
Prominent films shot here include Ek Duje Ke Liye, Dil
Chahta Hai, Golmal, Singham, and Dear Zindagi. Goa is
also the permanent venue for the International Film
Festival of India.

The Music of Goa is also as diverse and enchanting as
the aquatic life in its sea. The dancers seen atop the float
represent Kunbi Community, the original inhabitants of
Goa. The colorful Shigmo is the most popular spring
festival in Goa.

- GOA
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HARYANA NUMBER ONE IN SPORTS

The tableau of Haryana is based on the theme “Haryana
number one in sports”.

Occupying only 1.3 per cent of the geographical area
and accounting for 2.09 per cent of the population of the
country, Haryana has brought laurels to India by winning
the maximum number of medals out of the total medals
won by the country in several national and international
sporting events, including the Olympic Games. Out of
the 07 medals won by India in Tokyo Olympics-2020,
Haryana bagged 04 medals, including the lone gold medal
in individual category. The Haryana government awarded
cash prizes of Rs 25.40 crore to the sportspersons of the
state who participated in the Tokyo Olympics. Similarly,
in Paralympics-2020, out of the total 19 medals won by
the country, the players of Haryana got 06 medals,
including two gold medals in the individual category.
Due to the effective policies of the state government, a
favourable environment has been created for sports.

In the first part of the tableau, the Conch of Lord Krishna
has been shown. The chariot carried by horses is a symbol
of the “Victory Chariot” of the Mahabharata war. The
wrestlers wrestling in the arena above the middle of the
tableau reflect the affection towards sports in Haryana.
In the rear of the tableau, there are participants and
winners in the national and international sports
competitions, including the Olympics. This tableau in
the form of “Victory Chariot” is a symbol of honour and
pride not only for Haryana, but also for the whole country.

- HARYANA
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PRAGATI KI AUR BADHTA
UTTARAKHAND

The Uttarakhand State tableau is inspired by the
progressive development projects in the area of
connectivity and religious sites. Hence the theme of the
tableau is the “Pragati ki Aur Badhta Uttarakhand”.

The front porttion of the tableau shows Hemkund Sahib
Gurudwara. Hemkund Sahib Gurudwara is situated at
an altitude of around 4,329 m, on the bank of the pristine
Hemkund Lake. One of the most sacred Sikh shrines,
Hemkund Sahib draws thousands of pilgrims every year.
Surrounded by snow-capped peaks, the gurudwara’s
pictorial natural settings and trek routes, including the
Valley of Flowers, make it a popular destination for
trekkers and tourists as well.

At the front part of the rear portion of the tableau, the
Dobra-Chanti Bridge is shown. The 440-meter long
Dobra-Chanti suspension bridge is connecting link
between Tehri Garhwal district headquarters and Pratap
Nagar. Tehri Dam is the highest dam in India and the
fourth highest dam in the world. It is shown in the middle
part of Tableau. The Badrinath temple is shown in the
end part of the tableau. Badrinath temple is one of the
four sites in India’s Char Dham pilgrimage. At the side
part of the tableau, 12 Thousand Crore Chardham All
Weather Road is shown. In the Chardham Highway
Project, the pilgrims and tourists have been provided easy
transport facilities to the holy Hindu places of Kedarnath,
Badrinath, Yamunotri and Gangotri.

- UTTARAKHAND
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ANGLO-ABOR (ADI) WARS

Arunachal Pradesh is the easternmost sentinel frontier
of India inhabited by indigenous tribes of various ethnic
entities with rich cultural heritage. The theme of the
tableau “Anglo-Abor (Adi) Wars” is based on the
resistance of the indigenous tribal people of Arunachal
Pradesh, particularly the Adis of Siang region (formerly
known as Abors by the British), who had bravely fought
against the imperial policy of colonial expansion of the
erstwhile British rulers in India.

The British wanted to penetrate and establish their control
over the Adi Land. Their first visit to the Adi land is
reported to be in 1826. It had to be cut short to a very
brief period as compelled by the indomitable and
independent character of the Adis who fought tooth and
nail to keep their land independent. This led to series of
four military expeditions and ultimately leading to the
four Anglo-Abor Wars called ‘Bitbor Mimak’ in 1858,
‘Bongal Mimak’ in 1859, ‘Nijom Mimak’ in 1893-94 and
‘Poju Mimak’ in 1911-12. The British Force had to pull
back in the consecutive expeditions / wars because of
the unprecedented strong retaliation offered by the Adi
warriors. However, many made supreme sacrifice by
laying down their lives while displaying absolute bravery
and patriotism in the wars.

In the front portion of the tableau a bust of an Abor (Adi)
warrior and two warriors defending the intruders is
depicted. The rear portion depicts an Anglo Abor (Adi)
War sequence that was fought between 1858 and 1912.

- ARUNACHAL PRADESH
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KARNATAKA: THE CRADLE OF
TRADITIONAL HANDICRAFTS

"Karnataka: The cradle of Traditional Handicrafts" is the
theme of the tableau of the state. Karnataka is referred to
as the Cradle of Traditional Handicrafts as 16 artefacts
possess Global Indicator (GI) Tag. From skilfully made
pots, carefully sculpted sandalwood miniatures to hand-
woven sarees, the beauty of handcrafted artisanal objects
is its uniqueness.Major crafts of Karnataka are Inlay
carvings, Bronze Statues, lacquer ware toys from
Channapatna, Kinhal and Bidriware.

Terracotta is one of the oldest crafts. Kinhal wood carving
is the lacquer ware woodcraft, which was patronized by
Vijayanagar Kings. Sandalwood carving is an exquisite
art associated with Karnataka, which has a history of more
than thousand years. The art of ivory carving is unique
to Karnataka. The Karnataka State Handicrafts
Development Corporation (KSHDC) has roped in an
e-commerce corporate organisation facilitating 55,000
artisans to get better market.

Karnataka Tableau depicts Mysore Rosewood ivory Inlay
in the front portion. Centre portion showcases
eye-catching Bidriware, Kinhala craft, Bronze Statues,
Lacquer ware toys from Channapatna, wood carving,
pottery. At the rear portion sits Kamaladevi
Chattopadhyaya, the mother of Traditional Handicrafts.
Karnataka’s own Kamaladevi Chattopadhyaya was a
freedom fighter, actress, social activist, art enthusiast
rolled-into-one played a vital role in reviving traditional
handicrafts, which were on the verge of extinction.

- KARNATAKA
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CHANGING FACE OF JAMMU & KASHMIR

Tableau of the UT Jammu and Kashmir is depicting
changing face of Jammu and Kashmir in the backdrop of
developmental scenario. Jammu & Kashmir is a newly
created Union Territory of Republic of India. It consists
of two divisions namely Jammu and Kashmir. Jammu is
known as city of temples, while Kashmir Valley is famous
for its meadows, lakes, high altitude tourist destinations
like Gulmarg and Sonamarg, beautiful Mughal and Tulip
Gardens, and ancient religious sites like Martand Sun
Temple, Naranag, Mata Kheer Bhawani and
Shankaracharya.

The front portion of Tableau is showcasing the world
famous Mata Vaishno Devi Bhawan located at Katra in
the Trikuta Mountains of Jammu Division. It is one of
the most visited pilgrimage centres of India. Katra has
the best infrastructure to cater the needs of these pilgrims/
tourists. The rear portion of Tableau depicts Indian
Institute of Management, Indian Institute of Technology,
AIIMS and International Airport being established, which
are the some of the exciting developments in UT in recent
years.

One of the highlights of tableau is the world’s highest
railway bridge on Chenab River, which connects Kashmir
with rest of the country through train. Further, recently
constructed Banihal Qazigund highway tunnel which has
been thrown open to the traffic last year is depicted in
the backdrop of snow clade mountains of Kashmir. It is
one of the longest tunnel in India, with a length of 8.45
km.The tunnel reduces the distance between Srinagar and
Jammu by 16 km and travel time from 2 to 3 hours to 16
minutes between Banihal and Qazigund. Tableau is
further enriched with traditional folk music of J&K.

- JAMMU & KASHMIR
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GODHAN NYAY YOJANA: ANEW PATH TO
PROSPERITY

The tableau presented here is based on the Godhan Nyay
Yojana of Chhattisgarh. The tableau portrays the various
ways in which this scheme addresses the multiple global
concerns at once by synergizing traditional knowledge
and scientific approach to the use of rural resources.

The obverse of the tableau depicts rural women in
traditional tribal costumes collecting cow dung and taking
them to the collection centers in Gauthans for sale. They
are wearing hand made clothes and jewellery. The flower
pots decorated around them symbolize the cultivation of
vegetables and floriculture in gauthans. Downstairs there
is a decoration of diyas made of cow dung. These diyas
symbolize the self-dependence and self-confidence of
women in rural areas.

Rear portion the tableau depicts the development of
gauthans into Rural Industrial Parks. Women are
developing their own enterprises by using new
technologies and machines. They are running small
industries in the villages. The middle section shows how
the goals of environmental protection, organic farming,
nutrition, employment and income improvement can be
achieved by placing cow at the center of the rural
economy. Lastly, the view of rural woman painting
symbolizes the development of traditional crafts and arts
in the state. The tableau also depicts evolving water
management systems, increasing productivity and a
happy farmer in a mural style. In this sequence, women
of self-help groups are shown preparing various products
and vermi compost from cow dung.

- CHHATTISGARH
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ODOP AND KASHI VISHWANATH DHAM

The tableau of Uttar Pradesh is based on the
Achievements@75. The tableau shows the achievements
achieved through skill development and employment
through One District One Product (ODOP) which is based
on the new micro, small and medium enterprise policy
and industrial development policy of the state
government. The development which has taken place in
the world famous Kashi Vishwanath corridor is also
exhibited.

In the front portion of the tableau, the products of each
district have been shown which showcases the fast growth
of the economy of the state through traditional crafts,
weavers and handicrafts products.

In central part of the tableau, the culture of sadhus and
priests offering argh to the sun at various ghats of Varanasi
along with their morning prayers have been shown.

In the rear portion of the tableau, the Kashi Vishwanath
Dham has been shown showcasing glorious history of
world’s ancient city Varanasi. The name of Varanasi city
is made from two rivers Varuna and Assi. The Jyotirling
of Lord Vishweshwar is revered in Kashi Vishwanath
Dham which is situated in the heart of the city and western
ghat of Mokshyadani Maa Ganga. The mere sight of this
Jyotirlinga leads to spiritual tatvgyan and moksha. The
construction of this temple was done by queen of Indore
Ahilyabai Holkar in 1780 A.D.

- UTTAR PRADESH
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PUNJAB’S CONTRIBUTION IN FREEDOM
STRUGGLE

The tableau of Punjab for the Republic Day parade-2022
brings to the fore the immense contribution made by
Punjab during the nation’s fight for independence from
the British rule.

The tableau depicts the hallowed martyrs of the freedom
movement viz. Shaheed-e-Azam Bhagat Singh, Rajguru
and Sukhdev, Protest against the Simon Commission led
by Punjab Kesari Lala Lajpat Rai in Lahore and Shaheed
Udham Singh avenging Jallianwala Bagh massacre after
21 years by shooting Michael O’Dwyer, the Lieutenant
Governor of Punjab at the time of massacre, dead on 13th
March, 1940 in Caxton Hall, London.

The front portion of the tableau commences with paying
of homage to the gallant freedom fighters- Shaheed Bhagat
Singh, Sukhdev and Rajguru, shown standing within a
portion of the Jang-e-Azadi Memorial at Kartarpur.The
rear portion commences with the scene of protest against
the Simon Commission led by Lala Lajpat Rai on 30th
October 1928 who was injured in police lathi charge and
succumbed to his injuries on 17th November 1928.The
middle portion of the tableau showcases the incident of
13 March 1940, when Shaheed Udham Singh shot dead
Michael O’Dwyer who was responsible for the massacre
at Jallianwala Bagh. Udham Singh is shown on larger scale
in sculptural form in the scene.The end of the rear of the
portion shows other part of Jang-e-Azadi Memorial of
Kartarpur where people from all sections of the society
pay respects to the martyrs. On the side panels of the
tableau symbolic scenes from the freedom movement
have been exhibited.

- PUNJAB
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BIODIVERSITY AND STATE BIO-
SYMBOLS OF MAHARASHTRA

The state of Maharashtra is showcasing, “Biodiversity
and Bio-Symbol§ of the State”, through its tableau. In
the tableau, inspired by Achievement@75 under the
Azadi ka Amrit Mahotsav, the State’s Five Bio-symbols,
pecular environmental sites, special flora and fauna have
been depicted.

Many efforts are being made to conserve the biodiversity
and environment in Maharashtra. Environment is being
protected through National Parks, Bird Sanctuaries,
Mangrove and Coastal Biodiversity Development
Foundation, Tiger Project, Majhi Vasundhara Project,
Plastic Ban Act, Biodiversity Heritage Sites, Biodiversity
Board etc. Efforts are on to make Maharashtra green
through tree plantation. Maharashtra is the first state
where plastic is banned. Maharashtra has declared Bio-
Symbols, such as State Animal - Big Squirrel (Shekaru),
State Bird - Hariyal, State Tree - Mango Tree, State Flower
- Jarul and State Butterfly - Blue Mormon.

The front part of the tableau depicts the State butterfly
Blue Mormon. About 15 animals and 22 plants/flowers
are being shown on the tableau along with two important
sites. Apart from the above five State Symbols; Sarada
superba found on Kas plateau, Tiger found in Vidarbha,
Great Indian Bustard, Flamingo, recently discovered Crab
and Fish, Forest Owlet, recently discovered Euphia
thosegharensis and Icius tukarami insects, Malabar
Hornbill, Indian Vulture etc. have been artistically
displayed on the tableau. The plants species like Argyeria,
Freria, Habenaria, Utricularia, Adenoon, Acacia, Cynotis,
Smithia, Impatiens, Eriocolan, Arisaema, Ceropegia,
Vigna, Exacum, Xylocarpus etc. have been shown on
the tableau.

- MAHARASHTRA
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150 YEARS OF SRI AUROBINDO

The Ministry of Culture, Government of India presents
the tableau on the life and works of Sri Aurobindo as the
nation celebrates his 150" birth anniversary.

Born on 15" August 1872, Sri Aurobindo was a pioneer
of Indian freedom Struggle, Spiritual Leader,
Philosopher, Yogi, Maharishi and a Seer-Poet. As a
nationalist and freedom fighter he saw India as a soul
and created a threefold political program—Swaraj,
Swadeshi, Boycott. He was a journalist, editing
newspapers such as Bande Mataram. While in jail he
had a divine vision and thus he gradually became a
spiritual reformer, introducing his visions on human
progress and spiritual evolution. He visualized India’s
renaissance and recovered her ancient spiritual
knowledge. His spiritual collaborator Mirra Alfassa
known as “The Mother” helped manifest his vision with
Sri Aurobindo Ashram and Auroville.

The tableau presents a glimpse into the unique persona
of Sri Aurobindo. The front part of the tableau displays a
larger than life sculpture of Sri Aurobindo as an epitome
of spirituality along with the symbolic representation of
the Matri Mandir at Auroville and the Tree of Knowledge.
The middle part showcases landmark moments in the life
of Sri Aurobindo depicting his journey from a political
leader to a spiritual master and also as a prolific thinker-
author. The rear part of the tableau draws attention to the
iconic Sri Aurobindo Ashram in Puducherry, the divine
presence of Sri Aurobindo and the Mother, his seminal
works and his dream image of Bharat Mata.

- MINISTRY OF CULTURE
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NATIONAL EDUCATION POLICY

The Tableau of Ministry of Education and Ministry of
Skill Development & Entrepreneurship showcases the
key aspects of National Education Policy (NEP 2020)
through the theme ‘Vedas to Metaverse’.

The pursuit of Knowledge (Jnan), Wisdom (Pragyaa),
Skill (Koushalya) and Truth (Satya) was always
considered in Indian thought and philosophy as the
highest human goal. NEP is very unique in its concept. It
is deeply rooted in our culture but has the ability to
address the human resource requirement of 21% century.
It promotes substantial use of cutting-edge technology
for pedagogy while ensuring joyful education. It further
emphasis on the innovation and creativity and stresses
on giving education in mother tongue and multi—
disciplinary approach.

The front portion of the Tableau depicts our rich tradition
and glorious past in the area of education since ancient
times starting from the Vedas followed by the Gurukul
education system, then the universities like Nalanda
where thousands of students used to come from all over
the world. The first part of the rear portion shows a
glowing brain-like ‘Bulb’ symbolizing the innovation &
creativity aspects. Procession of students of different age
groups depict skill development, joyful learning,
emphasizing latest technologies like Augmented Reality/
Virtual Reality etc. Video played on the LED screens of
the digital book depicts multidisciplinary education,
Research & Innovation, Startups, Robotics and
Metaverse. Images of educationists/scientists from
ancient times to modern age can also be seen on both
sides of the Tableau.

- MINISTRY OF EDUCATION AND MINISTRY OF

SKILL DEVELOPMENT & ENTREPRENEURSHIP
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INDIA POST : 75 YEARS@ RESOLVE-
WOMEN EMPOWERMENT

The tableau of Department of Post, showcases the theme
“INDIA POST:75 YEARS@ RESOLVE-WOMEN
EMPOWERMENT”. The Department stands as a model
employer of women besides rendering financial inclusion
services to women; almost 50% account holders of the
India Post Payments Bank as well as the Post Office
Savings Bank are women.

The tableau displays the robust outreach and the modern
face of India Post that ties the entire country in one thread
and aims to portray its focus on women empowerment not
only through ‘All women post offices’& Divyang friendly
post offices but also by providing opportunity to women
employees to serve shoulder to shoulder along with men.

The front of the tableau features a Post Woman, equipped
with a digital device and a postman’s bag; a perfect blend
of technology and tradition with the image of a Harkara
(foot Dak messenger) as side relief. The two images are
set in the foreground of the ubiquitous red letter box.
The middle part of the tableau features the Floating Post
Office of Srinagar with girl children emphasizing the
SUKANYA SAMRIDDHI YOJANA, a scheme under
Honorable PM’s initiative of “Beti Bachao Beti Padhao”
campaign. The All Women Post Office showcases India
Post’s resolve and a step towards gender equality. At the
rear is the Kolkata GPO; the oldest GPO, a proud witness
to the journey of India Post and one of the iconic heritage
buildings of India. Adorning the tableau, there is a collage
of stamps digitally printed on khadi, pertaining to the
country’s freedom struggle.

- DEPARTMENT OF POST
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SHUTTLING TO THE FUTURE

The tableau of Ministry of Textiles (MoT) showcases the
theme “shuttling to the future” which attempts to take
the viewers through the lens of this journey from past to
the future. The concept of this tableau is inspired by the
‘Shuttle’ used in weaving. This traditional weaving
shuttle transforms to a Space-shuttle, reflecting the
evolution of traditional textiles to futuristic technical
textiles.

India’s strengths have been defined in traditional textiles
and natural fibers globally and is now emerging as a key
player in technical textiles. During Covid-19 crisis when
global manufacturing came to a grinding halt, India
became the second largest PPE kit manufacturer.

The front part of the tableau represents shuttle and has
charkhas, cotton balls and silk cocoon on top which
represent fiber to yarn conversion. The rear part has
colored yarns which are converted into fabric by looms
and in turn into different traditional to technical apparels.
A weaver is weaving a beautiful yarn dyed fabric in the
handloom. Next to that is “India size”, NIFT has
undertaken this project of national importance and
developing a comprehensive body size chart for the
Indian population. “India size” will be one of the
significant contributions of MoT to all the manufacturing
sectors in our country. The end of the tableau has two
exhaust jets of a Space-shuttle. Live models on our
renowned traditional colorful textiles of our various states
and technical textiles (health care sector) are walking
along with the tableau.

- MINISTRY OF TEXTILES



SSF—SS QU & JH ARG
AR fEHF HaAerd o1 i) H &I | Ao (BTRTS)
—SSH (S < BT AM AFIRSD) AR T U1 8N arel
g AT BT USRI 3T T 8 | HATT §RT Hapfeud
3R R AU IR (TQRATS) ERT AR &l TS
4 ol Bl I S U F RHs iR frwrch
WD | &5 GG BT T 2|

Ty 2016 § Y& B! TS 39 Ao HT Se2d IR M AR I
¥Rl W IR g o &R g9 Wud &l 9@ ®
i 3 SATCHl Pl TS DI R HAT AT b |
IS UBd & ded Ugell S bl AT FEFEFEAT S
gRT R # 2017 # &4 FiS! fa@s 15 off | 3, 403
IeH ARt 65 (cd URaferd / afRkenferd gars o1l &
Sied g, RO geldie 3R ol WigH o € 3iR 80
ARG ¥ A AT 39 A ArIfad gY 2 | SeF Ao |
BB A T1AT B |
e &xaT & S 9Rd & f9AE & § Afeer ke &
YT B, Fifd favaeR W AT Aaid et &
T H YRT BT W G99 SR 2| Dl D Us & T
# digerd &1 Tdiid IR IeF—"09 S, 4 s BT A<
IR feErT T § | FIET § S AT & AR |
IS g% dfthe & oicrfa, a1 & g8 @1 i1, SiEl S
IR (EFEsh gRac) faar ek weaRiaiT &, HR
2| S B FEET B ST AR Be A g8 DI SWANT
HaT R XTI &1 B 3T AR < & fAA= & A
Rerd 9Rd & 21—al favg eRIER WIel B ST AT 8 |
—ArR faaEE 53 e

UDAN - UDE DESH KA AAM NAGRIK

The tableau of Ministry of Civil Aviation showcases
Regional Connectivity Scheme (RCS) - UDAN (Ude
Desh Ka Aam Nagrik) and the rich dividends it has been
yielding. Conceptualized by the Ministry and
implemented by Airport Authority of India (AAI), the
scheme has the objective of enhancing regional
connectivity in an economically sustainable and
affordable manner.

Launched in 2016, it aims to enhance aviation
infrastructure and air connectivity in tier II and III cities
fulfilling the aspirations of the common man. The first
UDAN flight was flagged-off in 2017 at Shimla by
Hon’ble Prime Minister. Today, 403 UDAN routes
connect 65 underserved/unserved airports, including
heliports and water aerodromes, and over 80 lakh people
have benefited from it. UDAN scheme has immensely
benefitted several sectors pan-India including Hilly
States, North-Eastern region and Islands.

In the aircraft shaped tableau, the front part showcases
women pilots depicting women power in India’s aviation,
as India tops in women commercial pilots, globally. The
rear portion of the tableau shows symbol of Buddhism
and motto of UDAN- ‘Sab Uden, Sab Juden’. The middle
portion showcases Buddha circuit connected through
Udan Scheme, featuring, Buddha Statue at Gaya where
He attained enlightenment, Dhamekh Stupa, Sarnath
where He delivered his first sermon (Dharmachakra
Parivartan) and the Mahaparinirvana Stupa, Kushinagar
where He attained Mahaparinirvana. Both sides of the
middle portion of the tableau depict Palm Yoga Mudras
of Buddha in the centre and world heritage sites of India
situated in different regions of the country, two each on
either side of the Palm Yoga Mudra.

- MINISTRY OF CIVIL AVIATION
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CRPF: SAGA OF VALOUR AND SACRIFICE

The Tableau of CRPF (MHA) showcases saga of its
valour, sacrifices and glorious history. Established as
Crown Representative’s Police on 27" July 1939, it was
rechristened as the Central Reserve Police Force on 28"
December 1949. The “President’s Colour” was presented
to CRPF on 19" March 1950.

The front of the tableau depicts presentation ceremony
of ‘President’s colour’ to CRPF by Sardar Vallabh Bhai
Patel. Behind that EVM guarded by CRPF troops
represents its crucial role as a nodal force, in safe guarding
the democratic process by conduct of fair elections. The
middle portion depicts paying homage to the Martyrs at
the Hot Spring Memorial in Ladakh. On 21.10.1959, a
small CRPF patrol of 10 personnel made sacrifice in an
ambush by the Chinese Army (PLA) at Hot Spring in
Ladakh. Every year, this day is remembered as ‘Police
Commemoration Day’ throughout the country. The end
part depicts the battle of ‘Sardar Post’ in Rann of Katch,
Gujarat where six brave hearts attained martyrdom. On
April 9, 1965, two companies of 2™ Battalion of CRPF,
repulsed attack by Pakistani Brigade on Sardar Post
killing 34 Pakistani soldiers and captured 04 alive. Never
in the history of military battles, a handful of policemen
fought back a full-fledged infantry brigade in such a great
manner. As a tribute, this day is celebrated as “Valour
Day”. On the sides, tableau displays mannequins of
personnel of CoOBRA, RAF and VIP Security Wing; view
of polling booth duty in North East; Panoramic view of
Pangang Lake and a spectacular depiction of Jungle
Operations in LWE area. The graceful marching by the
CRPF Jawans alongside showcases the stride of CRPF
with professional excellence towards its commitment to
the nation.

- CENTRAL RESERVE POLICE FORCE
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JAL JEEVAN MISSION: CHANGING LIVES

Department of Drinking Water and Sanitation presents
its tableau on the theme “Jal Jeevan Mission : Changing
Lives”.

Jal Jeevan Mission was announced by the Hon’ble Prime
Minister on 15" August, 2019 to remove centuries old
drudgery faced by women and children in fetching water
and improve the quality of life in rural India, with a
resolve to provide tap water supply to every home by
2024. At that time only 3.23 Crore (17%) homes had tap
water supply. In just 29 months, despite Covid-19
pandemic and disruptions, more than 8.8 Crore (46%)
rural homes, 8.4 lakh (82%) schools and 8.6 lakh (87%)
anganwadi centres are now getting clean tap water supply.

Proud droplet at the front of the tableau depicts
achievement of ‘Har Ghar Jal’ and community ownership
of the village water supply. Middle section showcases the
joy of community in remote, border villages in Ladakh,
now getting clean tap water in the comfort of their homes,
schools and anganwadies. Trained local women are
conducting water quality test by using Field Test Kits. The
rear part depicts that when in winters, at an altitude of
13,000 ft,temperature falls to minus 20C, water sources
get frozen, supply lines become inoperative, pipes burst,
and supply of materials is affected badly, how with the
help of animals & helicopters construction material is lifted
and transported. This part also depicts technical challenges
to draw water from frozen water sources. Due to freezing
temperatures, main water supply lines are laid below frost
line. Wherever pipes come above the frost line, these are
encased in 4" diameter of glass wool, wood, aluminium
jacketing for insulation. Solar power plays an integral part
to ensure continuous flow of water in the pipe line.

- DEPTT. OF DRINKING WATER AND
SANITATION, MINISTRY OF JAL SHAKTI
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EK MUTTHI AASMAA : LOK ADALAT,
INCLUSIVE LEGAL SYSTEM

The theme of tableau of Ministry of Law and Justice “Ek
Mutthi Aasmaa” is symbol of reassurance, determination
and optimism for poor and marginalized sections of the
society.

The Legal Services Authorities are constituted for
providing competent legal services to the weaker sections
of the society to ensure that opportunities for securing
justice are not denied to any citizen by reason of economic
or other disabilities and to organize Lok Adalats to ensure
that the operation of the legal system promotes justice on
a basis of equal opportunity. Lok Adalat is an innovative
and most popular mechanism for Alternative Dispute
Resolution to resolve legal disputes in a spirit of
conciliation outside the Court. Lok Adalat follows a simple
& informal procedure and resolves a case within no time,
moreover no court fee is required to be paid by the parties.
Any court fee, if already paid in a pending court matter is
also refunded, in case of settlement in the Lok Adalat. The
order/Award of Lok Adalat is final & non-appealable. In
the end, the parties have a sense of satisfaction as neither
of them wins nor loses. National Legal Services Authority
(NALSA) has reached the doorsteps of the common
citizens in providing speedier system of justice thus
contributed largely in reducing the burden of the courts.
During the National Lok Adalats organized in 2021, more
than 125 lakhs cases were settled by the Lok Adalats.

The front part of the tableau showcases ‘Nyay Sbke Liye’,
a hand gesture of fearlessness, guarantee and protection.
In the rear part, a hand can be seen opening its five fingers
one by one, depicting five guiding principles of Lok
Adalats i.e., Accessible, Definitive, Affordable, Equitable,
and Timely Justice for all.

- MINISTRY OF LAW AND JUSTICE




gAY @125

9 9 D Wl TR R @1 sifast Aol guny
°% ST DI 12591 ST B AR W I Aged dTe)
gl

TSl AN dg 99 7 1943 H 3T e ot
(@mETT), RS9 “armoTie fée ®ier & 9/ ¥ ST Sfar
2, Bl gAuiifad fhar | R & faeara sifder); Saren
4 9RA BT AT FRM B Y U1 W iR gefiar
SETT SR SD IR IS T B B ST AT oY B
bl Dl & | GH Gl TH al § e STorer I g
"HTSITET &1 &l S, o SIeil 8 5 §9en oRdl ot
31 IRT |

Sl & A @ IR # Aarel @1 9oy ufqHr b
FAM! g1 | W T ]| 6T g @ WREie
AR STET 14 AT 1944 BT GI& ST A At
ERT Ugell IR ARANI eRel TR IR Bevmn ST V&7 @
DI Hid 3 e & R # @ a1 2 | S & #ey
N H AT | IS HAgel & fF i T 2
T 11 2 | TGl BT Fagd < dlel AGHT BT RAfid
B B Y G Sl BT gl & Wi, shad I |
AR T T R

— D= e FEior faum

SUBHASH @125

This year Central Public Works Department (CPWD)
tableau is presenting floral tribute to the martyrs of Indian
National Army led by Netaji Subhash Chandra Bose on
the occasion of his 125" birth anniversary.

Netaji Subhash Chandra Bose revived the Indian National
Army (INA), popularly known as ‘Azad Hind Fauj ‘in
1943. India’s distinguished revolutionary, Netaji gave his
sweat and blood to free India and his words “It is blood
alone that can pay the price of freedom. Give me blood
and I will give you freedom” and “Freedom is not given,
it is taken” always inspired millions.

The front portion of the tableau is depicting bust of Netaji
in saluting pose. Historical occasion of Moirang war,
where the tricolour is being hosted by Indian National
Army for the 1* time on Indian soil in the morning of
14™ April 1944, has been shown in rear portion of the
tableau. The portraits of crusaders associated with the
freedom are shown in the middle portion of the tableau.
‘Azadi ka Amrit Mahotsav’ has been shown on the sides
of tableau. The entire tableau has been crafted in flowers
in their natural, vibrant colour to establish eye pleasing
experience.

- CENTRAL PUBLIC WORKS DEPARTMENT
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VANDE BHARATAM, NRITYA UTSAV

The Ministry of Defence and the Ministry of Culture had
announced the launch of “Vande Bharatam-Nritya Utsav’,
an All-India dance competition as part of Azadi Ka Amrit
Mahotsav to commemorate 75 years of independence of
India. The prime objective of this competition was to
select the top dancing talent from across the country and
provide them the opportunity to perform during the
Republic Day Parade 2022. It is for the first time that
dance groups to perform in a Republic Day parade were
chosen based on all India level competition.

The Vande Bharatam competition began at the district
level on 17 November 2021 and saw the participation of
more than 3,870 contestants in 323 groups. The zonal
finals happened at Kolkata, Mumbai, Bengaluru, and
Delhi from 9" to 12" of December 2021 where 104 groups
displayed their dance prowess before an august Jury and
applauding fans.

Of these 104 groups, 73 groups comprising 949 dancers
from all 4 zones made it to the Grand Finale, which was
held at the Jawaharlal Nehru Stadium, Delhi on 19" of
December 2021. In the finale, 36 teams (485 dancers)
from 15 states got nod of the esteemed Jury, to perform
at the cultural program at the Republic Day Parade at
Rajpath on 26th January 2022.

The musical representation of India showcases its unity
and diversity in the most colourful spirit and energy where
traditional meets modern, folk meets contemporary,
popular meets unexplored in melting pot of styles and
rhythms.

The artistes perform four segments to include Classical,
Folk/Tribal, Contemporary and the ‘Grand Finale’. The
huge props, masks, puppets and fabric add to the splendor
of the symphony.

- CO-ORDINATED BY MINISTRY OF CULTURE
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