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Programme
0957 hrs. The President, accompanied by

the Chief Guest, the President of
Brazil arrives in state.

The Prime Minister receives the
Presidentand the Chief Guest.

The Prime Minister presents to
the President and the Chief
Guest, Raksha Mantri, Raksha
Rajya Mantri, the Chief of the
Defence Staff, the three Service
Chiefs and Defence Secretary.

The President, the Prime
Minister and the Chief Guest
proceed to the rostrum.

The National Flag is unfurled
and the President’s Body Guard
presents the National Salute.
The Band plays the National
Anthem and a 21-Gun Salute is

fired.

The Republic Day Parade
commences.

The Cultural Pageant.
Motor Cycle Display.
Fly past.

National Salute.

The President, accompanied by
the Chief Guest, departs in State.
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The Order of March

Showering of flower petals by Helicopters
Parade Comrﬁander

Parade Second-in-Command

Param Vir Chakra and Ashok Chakré Awardees

ARMY

4 Mounted Column

61 szvalry

Mechanised Colur;lns

Tank T-90

Ballway Machiné Pikate(BMP-11/1IK)

155 mm/ 52 Calibre K-9 Vajré Gun System
155mm/45 Dhanush dun System

5 Meter Short Span Bfidge

Saravatra Bridge Sysfem

Transportable Sateliite Tefminal (TST)

AKASH [Two Launchers, one TL Radar]

Fly Past by Advance Light Helicopters (ALH)
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Marching Contingents

Para Regimental Centre
Grenadiers Regimental Centre

ACC&S : Band playing

Madras Engineers Group & Centre  “Arun Vaidya

Artillery Regimental Centre (Hyderabad) pjahavir”

Sikh Light Regimental Centre
Kumaon Regimental Centre

11 Gorkha Rifles Regimental Centre

39 Gorkha Training Centre : Band playing
Kumaon Regimental Centre “Vijay Rath”
Garhwal Rifles Regimental Centre

Corps of Signals

Corps of Army Air Defence

Bengal Engineers Group & Centre : Band Playing

b

Bde of Guards Training Centre “Sam Bahadur’

3 EME Centre
Madras Regimental Centre

Veteran Tableau

NAVY

Naval Brass Band : Band playing

“Jai Bharati”

Naval Marching Contingent

Tableau
(Indian Navy - Silent, Strong and Swift)




g [T § d% @
NISSIEIRER

g T B A A §S S

EIEl

(R arg 9T ] BT ge)

&l IEAE U4 faera dwreq

Tuager — e wife

IR a1y 1 RO R ISR

(TEIERAITR)

aﬁ—ﬁ%qﬁmmw
YR dC J&d 91 DI A9 BT 8s bl

de Perdvs

B B P

HIRAITE DI AT Bl §s SbS!

de: gt : ¥ @y IR
SEEECET)

S BT A BReAl 8 TS|

de: ARMIEUaTH . de @
IR A

HIATEUATH DI ATE Bl §s b

Js: el gfe : Js @
faeet! gfer I

facell gfere @1 @19 el g8 gl

AT YRET 9l Bl He he!

dS: A1 e 9 B Sc ds @y
B9 8

AIR FORCE

Air Force Band :  Band playing

“Sound Barrier”

Air Force Marching Contingent

Tableau
(Indian Air Force: The Cutting Edge)

DEFENCE RESEARCH & DEVELOPMENT ORGANISATION

ASAT - Mission Shakti

Air Defence Tactical Control Radar (ADTCR)

PARA-MILITARY AND OTHER AUXILIARY FORCES
Coast Guard Marching Contingent

Band: CRPF : Band playing “Desh Ke
Hum Hain Rakshak”

CRPF Marching Contingent

Band: ITBP : Band playing “Sare
Jahan Se Accha

Hindostan Hamara”

ITBP Marching Contingent

Band: CISF :  Band playing

“Amar Senani”

CISF Marching Contingent

Band: Delhi Police : Band playing
“Delhi Police Anthem”

Delhi Police Marching Contingent

BSF Camel Contingent
Band: BSF Camel : Band Playing
“Hum Hain
Seema Suraksha Bal”
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NATIONAL CADET CORPS

: Band Playing “ Kadam
Kadam Badhaye Ja”

Band: Boys (NCC)

Boys Marching Contingent

Band: Girls (NCC) : Band Playing “ Sare

Jahan Se Achcha“

Girls Marching Contingent

NATIONAL SERVICE SCHEME

National Service Scheme Marching Contingent

: Quick March-
Almora

Massed Pipes &
Drums Bands
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THE CULTURAL PAGEANT

Tableaux 22 (Twenty two)

PRADHAN MANTRI RASHTRIYA BAL
PURASKAR, 2020

Pradhan Mantri Rashtriya Bal Puraskar Vijeta in
open Jeeps

CHILDREN'’S PAGEANT

School Children Items

1. AG DAV Public School, Model Town, Delhi
2. West Zone Cultural Centre (WZCC), Udaipur

3. Vinay Nagar Bengali SSS, Sarojini Nagar,
New Delhi

4. *Sarvodaya Kanya Vidhylaya B-Block,
Janakpuri, New Delhi

Motor Cycle Display
CRPF (Female team)

FLY-PAST
[If weather permits]

1. Ensign Formation : The formation
comprises four helicopters in ‘inverted Y
formation’ carrying the national ensign and
respective service ensigns.

2. Dhruv Formation : The formation
comprises two Advanced Light Helicopters
and two armed version of the ALH named
‘RUDRA’ of Army Aviation in ‘Diamond
Formation’.

3. Rudra Formation : The formation
comprises three ALH Mk IV WSI helicopters
flyingin ‘Vic’ formation.

4, Chinook Formation : The formation

comprises three Chinook Helicopters flying
in'Vic' formation ataspeed of 180 Km/h.
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Release ofballoons

Apache Formation : The formation
comprises five helicopters flying in
‘Arrowhead’ formation at a speed of 180
Km/h.

Dornier Formation : The formation
comprises three Dornier aircraft flying in

'Vic' formation.

Hercules Formation : The formation
comprises three C-130] Super Hercules
aircraftflying in 'Vic' formation ata speed of

350 Km/h.

Netra Formation : The formation
comprises one AEW & C aircraft and two
SU-30MKI aircraft flying in 'Vic formation'

ataspeed of420 Km/h.

Globe Formation : The formation
comprises three C-17 Globemaster flying in
'displaced trail Vic' formation at a speed of
500 Km/h.

Jaguar Formation : Five Jaguar aircraft
flying in arrowhead formation at a speed of
780 Km/h.

Fulcrum Formation : The formation

comprises five MiG-29 fighter aircraft.

Sukhoi Formation : Trishul maneuver by
three Su-30 MKl aircraft.

Flanker Formation (Vertical Charlie) :
Alone Su-30 MKI flying at a speed of 900
Km/h splits the sky with a "Vertical Charlie'.

India
Meteorological
Department
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CULTURAL PAGEANT

Today, India celebrates its 71°"
Republic Day. The cultural pageant
presents a glimpse of our ancient
civilization, cultural diversity and
progress; it symbolises both India’s
glorious past and reflects the citizens’
aspirations for a prosperous and
happy tomorrow.

The array of colourful tableaux
depicts the social, cultural, economic
and technological facets of India,
capturing both the beauty of our
landscape and our architectural

heritage.
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TRADITIONAL CRAFT & ORNAMENTS OF
CHHATTISGARH

The tableau showcases the artistic beauty of
Chhattisgarh’s folk life. Over 43 per cent of the total area
of Chhattisgarh is covered with forest. Even today, tribal
traditions of the state are present in their originality,
which include traditional art, through which the local
beliefs, values and presumptions are expressed in a more
explicit way. Artifacts made by tribal artists show cultural
history of their area and reflects various stages of cultural
development ofthe entire Indian society.

The tableau summarizes the broad horizon of
Chhattisgarh’s folk life and earmarks the art forms of
tribal society, ranging from ornaments to idols to things
used in day to day life.

The front portion of the tableau consists of an idol
of ‘Nandi’ - vehicle of Lord Shiva, made up of bell metal.
This is the best sample of Dhokra Art. The idol
embellished with utmost beauty not only showcases the
spiritual side of folk life but also depicts tribal's love
towards living creatures. The traditions of dance and
music are also displayed near this craft. The middle
portion shows a tribal girl adorned with traditional
ornaments dreaming about her future. The rear part
depicts a storage space for paddy beautifully adorned
with Dhokra art. Nearby, boat sailors made up of wrought
iron depicting the continuous flow of happiness and
eternity of life are showcased. Tribal folk dancers
performing Gaur Dance which is special traditional
dance of ‘Maria’ Tribe, can be seen along both sides of the

tableau.
- CHHATTISGARH




AR <9l AR dffiearg & e T

AT, T @1 Sl 5T & HY AP Al AR
YT IAT HEAT ST dTel SRR <adl BI UfaHT & uef3ia
B 2 |

AT ®1 UHEIF ARPIa H I Hell U1 33T
HEed G © | Afexl & Scqdl H WA Pl R A &
TR 1l B 2 | I H MG & JIERI W & AR
<gar & faene gfihar <@ o e 8| 98 9 § fF
I8 qal AAH dedl | Mg qIREl DI I PR B |
IR HfeRT # AHId: a1 TR qfefAr gl 8 &R
$7% & °rs AT el Bl Fa PR gu fewd 81

P! & Ygel 9T H °Is TR HIR AR <adl Bl
ST & | 3R HR & ATHYU & MR & &Db AT
RIPICT HISl Bl IS & Aoldld Q@ T & | $idb! B
TR AT H HATBRI DI Ul DIATed AHS dHe o Dl
RRT R fe=aman 13 & | AR AR # B T B el
qrer IO dTel BelldRI Bl @ &1 | | sier & ar
HRT H AYEH T BT AT Q@1 T © | 31! & Ui ART
# 3fifeed T @ TR fewrs 12 2 | st & sifed W
# Y7 3qaT AR B W T B yaia fhar T2 7
AR WA BI Y & el 2 # Sreprer g1l &1
fegmr T | 9 Aed & fAee Fad MR wR
BHRETEA BT U B §Y HATHR Q@S I 8 | 39 Sy
@ AT A1 e IR HICTH R PR §U DATPR &
R A1 URARS e TOET H 91Y I gY FIadRI
ERT ARRERA, Aifdet iR griior Ffa (Fa3) @1 Ui &l
TS|

IYYANAR DEITY AND FOLK DANCES OF
TAMIL NADU

The tableau of Tamil Nadu State showcases some of the
folk dances of Tamil Nadu and the lyyanar statue, the
guardian deity of villages.

Dance forms an integral part of Tamil’s culture. The
folk music and dance performed during temple festivals
for worship also provides entertainment to the villagers.
Iyyanar statues are gigantic and installed at the entrance
of villages with the belief that he would protect the
villagers from the evil forces. The temples of Iyyanar are
usually flanked by colourful statues of him and his
attendants eitherridinga horse or elephant.

The tableau in the front portion features a model of
Iyyanar riding a horse. Iyyanar’s attendants and
terracotta horses are showcased near the horse as seen
in Iyyanar temples. The tableau in the second portion
shows a live performance of Pinnal Kolattam. The third

"portion features a model of musicians playing Kombu

(Horn), a pipe instrument. The fourth portion showcases
a model of Thappattam. The fifth portion of tableau
features a model of Oyilattam. The tableau in the last
portion showcases a huge statue of lyyanar, the guardian
deity. Terracotta elephants are showcased at the base of
the Iyyanar statue. At the lower pedestal near the dummy
models, artistes perform Karagattam. Accompanying the
tableau, on the ground, artists perform Thappattam,
along with musicians in traditional dress playing horn,
Nathaswaram, Thavil and rural music (Pambai).

- TAMIL NADU
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WORLD HERITAGE CITY
Jaipur its cultural legacy

Jaipur, the largest city and the capital of Rajasthan,
is also referred to as Pink City. The historic walled city of
Jaipur was founded in 1727 AD under the patronage of
Sawai Jai Singh as India's first planned city. Recently,
Jaipur has been declared World Heritage site by UNESCO.

The exhibition showcases the glory of heritage
buildings/sites of Jaipur City. It is decorated by jaali
jharokha, to display the city’s magnetic heritage beauty
thatencompasses markets, monuments, grand gateways,
City Palace Gateway, Tripolia Gate, Statue Circle, etc.

The forefront of the tableau shows Statue Circle,
Prototype Marble of Statue of Sawai Jai Singh with dome-
shaped overhead canopy (chhatari) offering a fascinating
aura. The middle portion of the tableau capture the glory
and fascinating beauty of Jaipur. It has been festooned
with pink walls, jaali and mehrabs. The rear part of the
tableau exhibits colored Chandramahal within the City
Palace, decorated with its beautiful architectural domes.
The celebrated puppet dance (kathputli) depicting
stories from mythology and legends from its three
overhead windows ornamenting the very charm of this
jhanki catch the audiences’ imagination and attraction.
Folk artists are playing sarangi (string instrument),
dholak (drummer) and manjeera (cymbals). A
magnificent dance performance is being presented on
famous Rajasthan folk song, ‘Run jhun baaje ghooghra’ of
folk deity of Rajasthan-Baba Ramdevji Peer.

- RAJASTHAN
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TELANGANA CULTURE — FESTIVALS GALORE

Telanagana State, the youngest state of India
representsits tableau on rich mix of culture, Festivals.

On the tableau first we can see Bathukamma. Itis a
floral festival of Telangana. It is celebrated by women for
nine-days during the month in September/October.
Bathukamma means ‘Mother goddess come alive’ and
the festival symbolizes the patron, Goddess of woman
hood. Goddess Gowri is worshipped in the form of
Bathukamma.

Thereafter, we see Sammakka-Saralamma Jatara,
popularly known as Medaram Jatara. It is held once in
two years (biennial) for four days. The Jatara begins at
Medaram in Tadvai Mandal in Mulugu District. It is
believed that after Kumbha Mela, the Medaram Jatara
attracts the largest numbers of devotees in the country.
In the tableau, there is a replica of the thousand pillars
temple which is located in Hanamkonda of the Warangal
City. -~

The temple was constructed in the 1163 AD by the
great Kakatiya rular Rudra Deva. The temple has three
presiding deities-Lord Vishnu, Shiva (Rudreshwara
Swamy) and Surya Deva. The amazing temple is
supported by the 1000 pillars that are richly carved.
Telangana is mix of several tribal groups mainly Godu,
Kolam, Thoti, Pradhan, Banjara, Chenchu, Koya, Mathuri.
There are tribal peopie on the Middle portion and on the
ground with their traditional custumes and musical
instruments, which can be vividly seen in the festivals of
respective communities.

- TELANGANA
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ASSAM — LAND OF UNIQUE CRAFTSMANSHIP
AND CULTURE

Assam is a verdant valley of mystic beauty,
conglomeration of different culture and traditions.

Bamboo and cane crafts of Assam is rich in sylvan
resources and the availability of raw material of great
versatile forms takes an integral part of the lifestyle and
economy of Assam. These crafts have a variety of
products like bamboo mats, sital pati, baskets of various
sizes and shapes, winnowing trays, sieves, japi (traditional
umbrella), various types of fishing implements, etc.
Another remarkable itemis 'Dhari' or bamboo mat.

In the tableau a woman is using a loin loom which
has a back strap with a continuous horizontal warp.
Though it is commonly used, this is very famous in the hill
districts of Assam to weave the traditional cloths. The
woven cloth tend to have aribbed texture. As the width is
relatively narrow, two to three pieces are generally
stitched together to complete a garment. Sattriya music
and dance has been an integral part of Assam since
hundred years. Among the various dance forms, Bhortal
Nritya is one of the most popular dances practiced in the
State, which is displayed and performed as a part of the
Tableau. The mostzealous dance forms in Assam, Bhortal
Nritya is the proud discovery of Sattriya artist Named
Narahari Burha Bhakat. To bring off the Bhortal Nritya in
the best way, dancers have to be energetic, creative with
expressions because ofthe signature ‘Thiya Nam’ beats.

- ASSAM
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INTERNATIONAL KULLU DUSSEHRA FESTIVAL

The tableau of Himachal Pradesh showcases
fervour and festivity of world famous International Kullu
Dussehra celebrated in Kullu valley known as Dev
Bhoomi (valley of Gods) as each village has its own local
deity.

The Kullu Dussehra has a distinct flavour and
tradition compared to the rest of the Country. There is
no Durga Pooja during Navratras, no enactment of Ram
Lila and no effigies of Ravana, Kumbhkaran and
Meghnath are burnt. It is a week long congregation ef
the local devtas and devis, which begins on the 10th of
white lunar period of Asvin (October) and ends on the
full moon day. A festivity that dates back to 17th
Century traces its history with the installation of idol of
Ragunath Ji on his throne, presiding God of Kullu, by

ilocal Ruler Raja Jagat Singh (1637-62 AD) as a mark of

penance. A colourful mosaic of rich culture, history,
ritual and faith, the festivity commences after installing
Lord Raghunath Ji on beautifully designed wooden
charlot at Rath maidan, graced amidst presence of 300-
350 devtas, the following days are celebrated with great
devotion, singing and dancing.

The front of tableau depicts Devrath decorated by
local deities. The middle portion showcases one deity
palanquin grounded and other deity palanquin
shouldered by four bearers. In rear, chariot of Lord
Raghunath, chief deity of Kullu valley has been depicted
which is being pulled by Devlus (devotees). On the both
sides of tableau bajantries (traditional musicians) have
been shown marching forward while playing devdhun
(deity tune) on traditional instruments.

- HIMACHAL PRADESH
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TRIBAL MUSEUM, BHOPAL

This tebleau depicts the Tribal Museum of Madhya
Pradesh, situated in Bhopal, which centres around the
life of tribals, their tradition of indigenous knowledge,
art, craft and their aesthetic sense and throws light upon
the different dimensions of the tribal heritage of Madhya
Pradesh.

The Museum is centre of attraction for tourists,
scholars and researchers to get acquainted with the
tribals' rich culture, and heritage and their tradition of
artand social structure.

The front of the tableau displays the outer portion
ofthe house of Gond Tribe. From Centuries, Gond Women
use to decorate the walls of their houses by giving variety
of new forms to the applied mud and colouring them with
the available resources and colours. Above the house, a
toy- cartand aritualisticemblem crafted in the terracotta
is placed. The backdrop in the middle and rear part
narrates the origin of the river Narmada in wood craft. In
front of this narration, we see a wood craftsman of Gond
tribe, girls are playing chausar and a woman grinding
spices and another wood craftsman of Baiga tribe is
crafting. The middle part of the roof illustrates the kids
playing Gendi ball and some Gond instrumentalists are
playing music and dancing. The end part displays an
ornate house of Korku tribe and above the house there
are instrumentalists of Gond tribes. The Men, Women
and instrumentalists of Gond tribe are dancing, which is
known as ‘Saila Naach’ along with the exhibition.

- MADHYA PRADESH
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SEASHORE

This tableau depicts the seashore of Goa along
with biodiversity and livelihoods. Located on the
western coast of India, Goa is known for its natural

beauty and rich cultural heritage.

The front of the tableau has a frog on a rock,
playing guitar with crabs, starfish and shells
around. Two dolphins peep out of the water.

Government of Goaruns a "save the frog" campaign.

The middle portion has a huge shell
surrounded by dainty boats made of oyster like
shells with dancers and locals in colourful attire
including the traditional Kunbi saree and colourful
dresses." A fisherman is seen casting his net from a
traditional fishing canoe. On the periphery, a
mermaid, fishes, starfish and a variety of shells and
conches have been displayed. The rear portion
showcases the majestic Church of Our Lady of the
Immaculate Conception, located ‘in Panaji. The zig
zag steps leading to the church make for an
impressive sight.

- GOA
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LORD LINGARAJA'S RUKUNA RATHA YATRA

The tableau of Odisha showcases the famous
Rukuna Ratha Yatra of Lord Lingaraja, worshipped as
both Lord Shiva and Lord Vishnu (Harihara), in a 6th
Century build temple named “Lingaraj Temple” at
Bhubaneswar.

During the Treta Yuga, Lord Rama visited Ekamra
Kshetra (Bhubaneswar) during Chaitra. He stayed at
Rameswara temple as a guest to Lord Lingaraja. Lord
Lingaraja along with family visited Lord Rama to wish him
on his birthday, the Ramanavami. The festival originated
from this significant visit. The devotees get filled with joy
as they pull the 35 feet high chariot with Chandrasekhar,
the representative of Lord Lingaraja, Goddess Rukmini,
Kumara and Nandikesvara, who embark on a 4-day
sojourn to Rameswara Temple.

The tableau front denotes the Rukuna Ratha,
worshipped as Mother Earth. The beats of mardala and
ghantua, the blowing of the conch shells and the chant of
hymns by the pandits, create a divine ambience. In the
middle, the Vahana of Lord Shiva, “Nandi” is placed to
guard the main temple. The devotees gazes in the
adoration Lord Shiva's linga in the sanctum sanctorum.
Specially crafted Odishi dancers paying homage to lord
Shiva are displayed on the middle. The rear part displays
the temple of Lord Lingaraja, which includes four distinct
part called Yajna Shala, Natya Shala, Garbh Griha and
Bhoga Mandap. The temple complex comprising of a
number of small shrines is enclosed by a large compound
wall in Kalinga style of architecture with beautiful
scriptures. The tableau is accompanied by artists dancing
and chanting “Om Namaha Shivaya” on Odissi dance style.

- ODISHA
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DOUBLE DECKER LIVING ROOT BRIDGE
Human and Nature Working in Tandem

Meghalaya, the abode of clouds is the 21st State of
the Indian Union, often likened to Scotland for its
topography, scenic beauty and vegetation. It presents a
panorama of lush, rolling hills, heather-covered slopes,
breathtakingly beautiful cascades, mountain springs,
moving mists, silent lakes and a multitude of flora and
fauna, including rare and unique marvels like the Living
Root Bridge- a unique natural phenomenon coupled with
human ingenuity, which is the theme of tableau.

The Khasi and Jaintia people of Meghalaya have been
known to have the capability of building bridges from
secondary roots of trees, in this case from rubber trees.

" These bridges are locally known as, “Jingkieng Diengjri”

literally meaning Rubber Tree Bridge. Most of these
bridges are made from the roots of a single tree, stretched
and planted on the other side of the stream or river. The
time period taken to build these bridges is about thirty
years. Yet these bridges now over two hundred years old
have outlasted bridges made by modern technology. The
living root bridges are known for their ability to keep on
growing, bear and shed leaves as the seasons come and
go.

This two-tier living root bridge is also one of such bio-
engineering wonder located at Nongriat village lying
South West of Tyrna village at Sohra, East Khasi Hills
District of Meghalaya. The trek to the bridge is two and
half hour with steep descent of approximately 2200 feet

from Tyrnavillage.
- MEGHALAYA
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RANI KI VAV — JAL MANDIR

The tableau of Gujarat is on the theme ‘Rani ki Vav -
Jal Mandir’ which is a unique piece of ancient Indian
architectural style, construction work and craftsmanship
located in Patan city of Gujarat, declared by UNESCO as a
World Heritage Site. This stepwell highlighting the rich
and beautiful tradition of Gujarati culture is a unique
example of complex architectural technique.

In 1083, Rani ki Vav was built by Rani Udayamati in
memory of her husband King Bhimdev-1, son of Mulraj,
the founder of the Solanki dynasty. Like the finest
example of water management, this stepwell was an
important source of water for the surrounding villages. It
is designed as an inverted temple, which was used as a
site of community engagement. The central theme is the
‘Dasavatara’ of Lord Vishnu, that is, the artworks of the
ten incarnations of Lord Vishnu.

In the front portion, a woman of the village is shown
carrying water in an earthen pot over this statue. The cold
winds can be felt descending through the stairs at this step
well. In this way, you can reach the lowest floor up to the
well and the whole stepwell is divided into seven floors.
The well is shown in the middle part of the tableau along
with corridor and stairs with pillars shown in the middle to
the end of the tableau. Also the statues of Buddha and Devi
are shown in the middle wall. Live artists are performing
characters of the Panihari (providing water to village man)
carrying water with daughter and of Garba dancers.

- GUJARAT
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BRAHMOTSAVAM
Life, Art and Culture of Andhra Pradesh

The Andhra Pradesh Tableau reflects the culture,
tradition and lifestyle of people showcasing the Tirumala
Tirupati Brahmotsavam, classical Kuchipudi dance,
Kondapalli handicrafts and Kalankari paintings using
natural colours.

The Brahmotsavam of Lord Venkateswara being
organized by Tirumala Tirupati Devastanam attracts
lakhs of devotees round the globe. Lord Balaji are taken in
a procession on various vahanams in Tiru Mada Streets
around the temple premises during the 9 day celestial
event. The Kuchipudi dance developed by Siddendra Yogi
of Kuchipudi village in Krishna district in 14th century

* AD won world acclaim with its ancient dance form. The

craftsmanship of artisans of Kondapalli reflects in
Kondapalli toys made through light weight puniki wood
available in Vijayawada nearby Kondapalli forest. The
Kondapalli toys in various forms including elephant
ambary won the appreciation of people world over.

The front portion of the tableau has been designed
with elephant ambary and Dasavatharalu of Kondapalli
toys. The middle portion showcases the ancient
Kuchipudi dance form including Bhama kalapam and
Srinivasa kalyanam. The rear portion reflects the
Tirumala temple with hovering of devotees. The both
sides of the tableau showcase the celestial procession of
Brahmotsavam of Tirumala with Seshavahanam,
Chandraprabha and Suryaprabha in which Lord
Venkateswara are taken in a procession under an
umbrella with Chekkabajana on the backdrop.

- ANDHRA PRADESH
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UP’s CULTURAL & RELIGIOUS TOURISM

The Tableau of Uttar Pradesh mirrors the cultural
and religious tourism of Uttar Pradesh and also the
states’s theme of “Sarva Dharma Sama bhav”. The tableau
of Uttar Pradesh, presents the glimpses of incessant flow
of Kashi’s cultural heritage along with crystalline current
of the Holy Ganga River on the one hand and on the other,
it also recreates the ‘Sufiyana’ character of Deva Sharif
located in Barabanki district of the state.

The fulcrum of this tableau is Kashi, the icon of
India’s ‘Sanatan’ culture. The platform, fabricated in the
foreground of tableau, has been decorated with musical
instruments which are sine qua non of India’s classical
music. The underneath of the platform presents the
serene current of the Holy Ganga and ever flowing culture
ofthisancientreligious place.

The Tableau, in the middle, has the replicas of the
luminaries like eminent Shahnai player Bharat Ratna
Ustad Bismillah Khan, Tabla Maestro, Pandit Samta
Prasad (Gudai Maharaj) and Singing Queen, Vidushi Girija
Devi, the luminaries who took the musical tradition of
Kashi to a new zenith. The float of artists performing
Kathak on the tableau is giving ita vibrantlook. There are
replicas of Sant Kabir and Sant Ravidas , who gave a
distinguished identity to the Sant Tradition of Kashi. Inits
rear ground, there is a view of famous Dewa Sharif of
Barabanki, which highlights the ‘Sufiyana’ character and
composite culture of the state. Besides, on the both sides
of the tableau, artists, as ground elements, are seen
performing various famous cultural activities of the state.

-UTTAR PRADESH
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ANUBHAVA MANTAPA
The First Socio-Religious Parliament of Human History

Anubhava Mantapa (Centre for Experiences) was
the socio-religious centre of the 12th century Kalyana
Karnataka (present Basava Kalayana of Bidar district)
founded by social reformer and saint Basaveshwara. This
fountainhead of all religious and philosophical thoughts
pertained to Sharanas (followers of Basava philosophy)
gave rise to system of ethics and education. Presided by
mystic Allama Prabhu and numerous Sharanas from
Karnataka and across the country, this parliament was
aimed at a unique socio-spiritual revolution to create an
egalitarian society. Spiritual attainment, regardless of
class, caste, gender, occupation and sect is the sole
criteria to become the representatives Anubhava
Mantapa - a glorious chapter annals of the history of
human civilisation.

The front of the tableau has the replica of
Basaveshwara, preaching his cherished value-work is
worship. To enhance the spirit of Anubhava Mantapa
besides symbolic representation of experiences and
period, various replicas of Sharanas have been created.

The raised platform presents the essence of
Anubhava Mantapa, where spiritual and other saints,
mystics and philosophers are sharing their experiences.
To emphasise gender equality, a scene where Akka
Mahadevi engaged in a dialogue with Allama Prabhu has
been recreated. Importance of Anubhava Mantapa and its
period of existence are etched on top portion of the four-
pillared tower. Ground element of the tableau is enriched
with ensemble of different folk culture of the period that
propagates Basava philosophy. The spirit of Anubhava
Mantapa gets enhanced with rhythmic rendering of
Vachana of Sharanasin the backdrop.

- KARNATAKA
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BACK TO VILLAGE

The Jammu and Kashmir Government's “Back to
Village” programme started last year, is getting a massive
response especially from the people living in the far-flung
and backward areas of the Union Territory, which is the
theme for the Tableau.

The aim is to bridge the gap between the
achievable and achieved goals in the development, take
governance to the door steps of residents in the rural and
inaccessible areas and generate credible and empirical
feedback. The tableau is promoting the Basoli School of
traditional paintings of Jammu with the crafts of Kashmir
in the backdrop of folk music and dances of the Union
Territory. Throughout its history, numerous civilizations
have left their imprints on the cultural mosaic of Jammu
and Kashmir and as such the tableau depicts the cultural
life and traditional arts and crafts of the Union Territory.

Front of the tableau is depicting the large sculpture
of shawl weaver symbolizing the richness of unique
tradition of Kashmir. This is followed by various crafts
men engaged with variety of artifacts at display
alongwith traditional folk musicians to depict the culture
of J&K. Besides, the traditional Basoli school of painting
from Jammu is the significant component of the tableau
displaying traditional paintings and workshop in and
around the heritage building. The tableau is enriched
with flora and fauna and artist on ground from diverse
cultures of J&K wearing various ethnic dresses are
walking along in tune with the blend of Kashmiri and
Dogri folk music.

- UNION TERRITORY OF JAMMU AND KASHMIR
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550™ BIRTH ANNIVERSARY OF
SRI GURU NANAK DEV J1

This year’s Republic Day Tableau for the State
of Punjab is dedicated to the ideology based on the
humane principles preached by Sahib Sri Guru
Nanak Dev Ji. The theme in the tableau of Punjab
State is the 550th Birth Anniversary of Sri Guru
Nanak Dev Ji.

The front portion of the Tableau starts with a
larger than life hand of the Guru with the ‘MANKA
MALA in his hand, with the ‘Kamandal’. The 2™

jportion comprises 3 principles namely ‘KIRAT

KAROQ'’, ‘NAAM JAPO’, ‘VAND CHHAKO’ which form
the cornerstone of the Sikhism.

The rear portion begins with the message of
‘KIRAT KARO’ which pertains to earn an honest,
pure and dedicated living, “NAAM JAPO), it refers to
the meditation, vocal singing of hymns from the Sri
Guru Granth Sahib. ‘VAND CHAKKO’, which lays
emphasis on to share what you have and to consume
it together as a community. The end of the Tableau
shows the Gurudwara as an inspiration and a strong
pillar of supportto the entire human race.

- PUNJAB
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STARTUPS — REACH FOR THE SKY

This tableau showcases various stages of the
lifecycle of a startup and the all-round support provided by
the Government in this journey. The tableau depicts how
ideas come and how the innovations emerge positively
affect lives of the citizens. Our objective is to inspire and
motivate the creative youth to follow their dreams to
generate wealth and become job creators in place of job
seekers.

‘Startup India’ is a flagship initiative of the
Government, intended to build a strong ecosystem to
nurture innovation, drive sustainable economic growth
and generate large scale employment opportunities. The
Startup India Action Plan, launched on 16.01.2016, has
stirred entrepreneurial spirit across the country. More
than 26,000 startups from 551 districts of 28 States and 7
Union Territories have been recognized in this period.
Working across various sectors of economy, Indian
startups have attracted substantial global investments and
reported more than 2,91,000 jobs.

The front portion depicts a creative mind, full of
ideas to solve real world problems. The leaves of the
‘Startup India Tree’ in the middle represent various kinds
of Government support provided to startups. The staircase
denotes the stages of growth - proving a concept, creating
a prototype, preparing a business plan, building a team,
launching into markets and eventually scaling up. The
wheel at the rear depicts varied sectors of economy where
Indian entities have driven economic growth and created
employment opportunities at large scale. The map of India
represents the spread of the startup movement, steadily
reaching the semi-urban and rural areas. The wheel and
the map together depict the width and the depth of the
Startup Indiamovementin the country.

- Department for Promotion of Industry & Internal Trade
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FINANCIAL INCLUSION

The tableau of Department of Financial Services,
Ministry of Finance depicts the wonderful achievements
made in the area of financial inclusion which have been
recognized world-wide.

The cornerstone of financial inclusion efforts was
the launch of Pradhan Mantri Jan Dhan Yojana (PM]DY) to
provide affordable banking services to all, especially the
poorand women.

The front portion of the tableau depicts the joy
derived by common people while experiencing the ease
& accessibility of cost-effective digital payment. Central
part of the tableau showcases that banks have reached

~even the remote rural areas through branches, ATMs &
‘Business Correspondents (BCs). The digital tree with

BHIM UPI, RuPay card etc, is the pivot of banking system
in India. The rear portion of the tableau highlights
contribution of various schmes like Micro-insurance
schemes such as Pradhan Mantri Suraksha Bima Yojana
(PMSBY), Pradhan Mantri Jeevan Jyoti Bima Yojana
(PMJJBY), and Pradhan Mantri Mudra Yojana (PMMY) in
providing credit to small and micro enterprises and
Digital payment modes at small merchants throughout
the country. Side panels of the tableau are displaying JAM
(Jan Dhan account, Aadhaar and Mobile) in the hands of
common man which facilitate direct benefit transfer
(D.B.T.) to people. People of different socio-economic
realms from all over the country on both sides of the
tableau are seen enjoying the benefits of banking &
financial services.

- DEPARTMENT OF FINANCIAL SERVICES
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NATIONAL DISASTER RESPONSE FORCE

There has always been a tradition of
conservation of organisms in Indian culture.
Adopting the same custom, the National Disaster
Response Force is always on its motto “Aapda Sewa

Sadaiv” disaster service.

The tableau of National Disaster Response
Force showcases its successful and illustrious
journey of humanitarian service in natural and
manmade disasters. It is a specialized multi skilled,
multi-disciplinary, single stand-alone disaster

response force.

The tableau in the front portion showcases the
flood rescue team in action, rescuing the drowned
person as well as children and animal etc. It also
depicts the slithering and winching by helicopter.
The use of drone in the rescue operations has also
been shown. The rear portion also showcases the
Collapse Structure Rescue with modern equipment
and communication set up. The ground team
depicts the specialized responder of Chemical,
Biological, Radiological and Nuclear emergency

with modern equipment.

- NATIONAL DISASTER RESPONSE FORCE (NDRF)
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JAL JEEVAN MISSION - HAR GHAR JAL
(Functional Household Tap Connection)

The Tableau of Ministry of Jal Shakti showcases the
Government’s new initiative ‘Jal Jeevan Mission’ which
aims at providing Functional Household Tap Connection
to everyrural household by 2024 - Har GharJal.

On last Independence Day, Prime Minister
announced Jal Jeevan Mission to provide potable waterin
adequate quantity and prescribed quality on regular
basis to every rural household by 2024. Currently, only
33 Million out of the total 178 Million rural households in
the country have piped water connections and about 146
Million households are to be provided with household
tap connections by 2024.

The tableau front is in the shape of a huge metallic
tap and a pot which is made of metallic pots, representing
millions of rural households. The middle section
showcases how a rural household in ‘New India’ benefit
due to Jal Jeevan Mission. Here, a household can be seen
with facility of running water (in kitchen, toilet, washing
area), grey-water flowing into a soak pit, izzat ghar
(toilet), etc. The family is shown attending to its daily
routine with improved quality of life. The rear portion
showcases water conservation in the form of a structure
that looks like two palms collecting a huge water drop,
indicating collective efforts for rainwater harvesting and
water conservation. There are artists donned in droplet
costumes in blue and cultural attire of different States/
UTs walking along, which is symbol of making Jal Jeevan
Mission, aJan Andolan.

- MINISTRY OF JAL SHAKTI
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GLORIOUS PAST AND VIBRANT FUTURE

The tableau of the Kolkata Port Trust, under the
Ministry of Shipping is a representation of the theme -
Glorious Past and Vibrant Future which is a glorious saga
of 150 years. The Port of Calcutta began its official
journey on 17 October 1870 by an Act, although, the Port
was in existence long before.

After the beginning of the Docks at Kolkata, the
first ship had arrived at Kidderpore Dock in 1892. Since
then, Kolkata Port has witnessed stages of
modernisation, and is today equipped with the latest
technology in cargo handling and riverine navigation
enabling it to service even cape-sized vessels.

The front portion of the tableau begins with a
heritage replica of an old ship, reminiscent of the ships
thatarrived at the time of the formation of the first docks.
It shows the labourers (then called ‘Coolies’) loading and
unloading goods. The historic light house and clock
tower, all prestigious utilitarian possessions of the Port,
symbolise the passage of time and the glorious riverine
journey of India’s oldest Port in existence. The middle
portion focuses on the Howrah Bridge or Rabindra Setu,
one of the city’s finest engineering and architectural
icons built and maintained over last 76 years with pride
by the Port. Kolkata Dock System and the Haldia Dock
Complex are twin dock systems, handling, inter alia, large
volumes of containers and liquid cargo. At the rear
another engineering marvel, the motorised Bascule
Bridge at Kidderpore Docks has been featured through

animation.
- DR. SHYAMA PRASAD MUKHERJEE PORT TRUST,
MINISTRY OF SHIPPING
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KASHMIR SE KANYAKUMARI

“Sare jahan se accha, Hindostan hamara,

Hum bulbulen hain iski, yeh gulsitan hamara”.

India has different religion, different
languages, different culture but known for unity in
diversity. This year CPWD Horticulture tableau is
depicting the nation “Kashmir Se Kanyakumari".

In the tableau, different parts of country are
shown, decorated with colourful and fragrant
flowers. The front portion of the tableau shows the
southernmost point i.e. Kanyakumari, surrounded
by the sea (memorial of Swami Vivekananda). The
middle portion represents Sanchi Stupa, which is
one of the oldest stone structures at Sanchi in
Madhya Pradesh, spreading the “Message of peace”.
In the side panel, Rajasthan represents the western
part of the sub-continent showing the Jahaj of the
desert (Camel) and binds the country together with
its diverse culture. Apart from this, the artists
showcase different religions representing unity and
integrity.

- CENTRAL PUBLIC WORKS DEPARTMENT (CPWD)
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eI
West Bengal

3 YTl
Andhra Pradesh
ESSl

Delhi

Gl

Goa

gRamom
Haryana

gRarom

Haryana
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S.No Name State

38 HART & R
Kumari Neha Haryana

39 HIER I IR PlcH
Master Yash Aradhya Karnataka

40 I gE g 7 TR
Kumari Sudipti Hajela Madhya Pradesh

41 HRER FHY TR NSRBI
Master Samanyu Pothuraju Telangana

42 T S Riw et
Kumari Esha Singh Telangana

43 AR TH TH TR Uaem
Kumari Aarushi Sharma Uttar Pradesh

44 HRER faRIe 9'TgR ERAEEER
Master Vinayak Bahadur Uttar Pradesh

45 HRCR BRI FIRTT IR g
Master Rushil Khosla Uttar Pradesh

diRar
Bravery

46 AR UHT RS TR
Kumari Pema Arunachal Pradesh

47 L IREENIE BT g
Master Ishaan Sharma Haryana

48  WRER ATABGT Afrgy
Master Lalkansung Manipur

49 HCX ARIET ST BIRCEICHI]
Master Soumyadip Jana West Bengal




ai — fazg wiffa &Y siv

AT YT HRTT URORT ] 9841 SUBIR 2 |
gg 44 3R &9, [9aR ud 1d, dad aun gid i
T SR Y & i ORI BT Cpdl BT Jge
FAT B | AN ARIM & R ¥ &1 §fews ag g
AR T, fawa qen yeld & s B uis | ug
e Gﬁr:m gt Bl Har R fasnd 21 3@ ¢ ol
o, e s, faeeh @ 160 femdt Gw—faga
?ifd @1 AR g SiuniRd wergrel wu H fafre
RT TS SR AR R |
— SIedl 4248 ufcis Wma
died <&, faedl

RAC T (3!

R o SR wIfRp ) IR § RURIE
©U ¥ a1 519 Tt ORic B 3edd b o
TRAT F ST ST IR e wffer €| & @l
Al faRId & WY, U Rl & Y H IRl
ST U el @ arfefeus, wifde srqar
qAl e @ P wT H A fhy Tu YoRd
faxraa &1 3ifiT ggaaToi Tes e g | ufdey a3
WEpfaE Ba-SEAYR, WHIA  HAled, HRd
TRBR B $6 IRGIT F ORI & fafiie faereran
I 150 WIAY T U BT IR B W& & |

- ui¥EE &3 9ipfae aa, SeuqR

YOG - VISHWA SHANTI KI AUR

Yoga is an invaluable gift of ancient Indian
tradition. It embodies unity of mind and body,
thought and action, restrain and fulfillment,
and harmony between man and nature. Yoga is
not about exercise, it is the discovery of the
sense of oneness and ourself, the world and
nature. It is an art and science of healthy living.
Now, 160 students of AG DAV Model Town Delhi
present different Yoga posture in acrobatic

forms, based on Yog Vishwa Shanti ki Aur.

- DAV CENTENARY PUBLIC SCHOOL,
MODEL TOWN, DELHI

GARBA DANCE

Many layers of influences have conceiveid
and shaped Garba, the most popular folk lance
of Gujarat, traditionally performed during
Navratri in worship of Shakti. As a part of
region’s rich repertoire of folk heritage, Garba
has been an integral, multivalent component of
Gujarati shared heritage for almost a
millennium as a literary genre, religious ritual
and folk dance. 150 girls from different schools
of Gujarat are performing in this presentation
of West Zone Cultural Centre- Udaipur, Ministry
of Culture, Govtof India.

- WEST ZONE CULTURAL CENTRE, UDAIPUR




TE B | 9 ¥ Jwig ¥ iR gl g = qF1
BT FHAY BT & |

TP UBAH 3D AR Grend SR T
qERE 9 B g1 N AR CERR Bl 9sd
WWREI & URelbd Siad gRT IRT B TH
A5 AT SR g7 I 9Rg T 7 |

g TR Frel difRR dosd Wma @
160 faenfefai &1 g 9 fAvg—avg & smuTaR
FRATR | '

— faa TR qurell WifR daved w@a,
AR TR

RTSIRAT BT dAlbd

IORAE PN Aldgd AH AR D
THIO-Ycd & il DI IR HRAT o | T8 el
At & A B, 3BT A ST © | I8l B AR
3IR AfATY FETgR iR AEAI BT & |

9 T # IR B GaR qTeg Sl e
A ST & ® R U FIRT HEHI, g
TRURTSAT AT §IR AT B g # AR T
<& & | Ry & a8t &7 IS PIT—STagR H
IR W SugR ¥ AR a@ afaferd & | ol wiar
Hfex dIBR BT 7RG & e 37T FART J&e & |
SR BAR &S & B H € |

— wafey &1 fderad, Sy

BAUL

The Baul are a group of mystic minstrel
from the historical Bengal region. Bauls
constitute both Vaishnava-Hindus and Sufi
Muslims.

They are identified by their distinctive
apparel and musical instruments. “Bhenge Mor
Ghorer Chabi” is a well known song composed
by Kavi Guru Ravindra Nath Tagore inspired by
eternity of baul traditions.

A group of 160 students of Vinay Nagar
Bengali Sr. Sec. School takes up the theme of
love and constitutes the Bengali essence, its
longyetdiversified cultural traditions.

- VINAY NAGAR BENGALI SR. SEC. SCHOOL,
SAROJINI NAGAR

RAJASTHAN FOLK DANCE

The Rajasthan folk dance form depicts the
beauty of desert and its hallmarks. It is land of
Sand dunes, its beauty is ineffable. Men and
Women here are brave and courageous.

This song depicts the beautiful Rajasthani
maidens going to fetch water and sing the
praise of their colourful culture, rich traditions
and valiant people. Their praise resonates in
every corner of the land - from Amer in Jaipur
to Mandor in Jodhpur. Karni Matais the pride of
Bikaner, while Abu is our Crown. Jaisalmer
stands as our guard.

- SARVODAYA KANYA VIDYALAYA, JANAKPURI
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