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Programme

The President, accompanied by
the Chief Guest, the President of
South Africa arrives in State.

The Prime Minister receives the
President and the Chief Guest.

The Prime Minister presents to
the President and the Chief Guest,
Raksha Mantri, Raksha Rajya
Mantri, the three Service Chiefs
and Defence Secretary.

The President, the Prime Minister
and the Chief Guest proceed to
the rostrum.

The National Flag is unfurled and
the President’s Body Guard
presents the National Salute. The

Band plays the National Anthem
and a 21-Gun Salute is fired.

The Republic Day Parade
commences.

The Cultural Pageant.
Motor Cycle Display.
Fly Past.

National Salute.

The President, accompanied by
the Chief Guest, departs in State.
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The Order of March

Showering of flower petals by Helicopters

Parade Commander

Parade Second-in-Command

Param Vir Chakra and Ashoka Chakra Awardees
Army

Mounted Column

61 Cavalry

Mechanised Columns

Tank T-90
Ballway Machine Pikate(BMP-II/IIK)
Surface Mine Clearing System (SMCS)

155mm/52 Calibre Tracked Self-Propelled (SP) Gun
(K-9 Vajra)

155 mm/39Calibre M777 A2 ULH
Transportable Satellite Terminal (TST)
Troop Level Radar

AKASH (02 Launchers)

Fly Past by Advanced Light Helicopters (ALH)
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Marching Contingents

Madras Regimental Centre

The Sikh Light Infantry-
Regimental Centre
Mahar Regimental Centre
Ladakh Scouts

Rajputana Rifles Regimental Centre

Sikh Regimental Centre

Jammu & Kashmir Light Infantry
Regimental Centre,

Bombay Engineers’ Group & Centre,
Kirkee No. 1 Signals Training Centre
Gorkha Brigade

Army Service Corps

Army Supply Corps (North)

Army Medical Corps Centre & College
Corps of Military Police Centre &
School

Territorial Army Battalion
(102 Infantry Battalion (TA), Punjab)

Veteran Tableau

Navy

Naval Brass Band
Navy Marching Contingent

Tableau

: Band playing

“Sankhnaad
(Quick March)”

: Band playing

“Dhruv
(Quick March)”

: Band Playing

“Arun Vaidya
Mahavir
(Quick March)”

Band playing
Tai Bharati’

(Indian Navy-Mission Deployed & Combat Ready)
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Air Force

Air Force Band Band playing

‘Astronaut
Quick March’

Air Force Marching Contingent

Tableau
(Indian Air Force Safeguarding the Indian Skies)

Defence Research & Development Organisation

Medium Range Surface to Air Missile (MRSAM)

Arjun Armoured Recovery and Repair Vehicle

i INA
INA Veterans
Para-Military and other Auxiliary Forces
Assam Rifles Marching Contingent

Band: Assam Rifles Band playing
‘Assam Rifles Ke
Sipahi Desh Ki

Humne Shan Badayee’

Coast Guard Marching Contingent

Band: CRPF Band Playing
‘Desh Ke Hum Hain
Rakshak”

CRPF Marching Contingent

Band: RPF Band playing
‘Kadam Kadam
Badhaye Ja’

RPF Marching Contingent

Band: Delhi Police Band playing
‘Delhi Police Anthem’

Delhi Police Marching Contingent

BSF Camel Contingent

Band: BSF Camel : Band Playing
‘Hum Hai Seema
Suraksha Bal’
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National Cadet Corps (NCC)

Band: Boys (NCC) : Band playing
‘Kadam Kadam
Badhayen Ja’

Boys Marching Contingent

Band: Girls (NCC) : Band playing
‘Sare Jahan Se Achha’

Girls Marching Contingent

National Service Scheme (NSS)

Massed Pipes & Drums Bands  : Quick March:
‘Kedar Nath’

National Service Scheme Marching Contingent
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The Cultural Pageant

Tableaux : Twenty Two

Pradhan Mantri Rashtriya Bal Pufaskar, 2019

Pradhan Mantri Rashtriya Bal Puraskar Vijeta in
open Jeeps

Children’s Pageant

School Children Items:

1. Navy Children School, Chankya Puri,
Delhi

2.  Eastern Zonal Cultural Centre (EZCC),
Kolkata

3. Rajkiya Pratibha Vikash Vidyalya (RPVV),
Kishan Ganj, New Delhi

4,  Kendriya Vidyalaya, Pashchim Vihar,
New Delhi

Motor Cycle Display
Indian Army-Signals-Daredevils

Fly-Past
(If Weather Permits)

1.  Ensign Formation : Four helicopters (4x
Mi-17 V5) in ‘inverted Y’/Wine Glass
formation” carrying the national ensign
and respective service ensigns.

2. Dhruv Formation : ‘Dhruv’ formation
consisting of two Advanced Light
Helicopters and two armed version of the
ALH named ‘RUDRA of Army Aviation in
‘Diamond Formation’.

3. Rudra Formation : Comprising three ALH
Mk IV WSI helicopters flying in ‘vic’
formation.
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11.

Release of Balloons

Hercules Formation : Comprising of three
C-130]J Super Hercules ac flying in ‘vic’
formation.

Sutlej Formation : AN-32 aircraft flying
in ‘vic’ formation.

Netra Formation : Netra Formation-Eye in
the Sky- is an Airborne Early Warning
and Control aircraft with state of art Early
Warning radar and a host of advanced
Electronic Warfare equipment.

Globe Formation : This formation
comprises one C-17 Globemaster flanked
by two SU-30 MKIs of the India Air
Force. The Formation is flying at the
speed of 500 kilometre per hour.

Jaguar Arrow Head Formation : Five
Jaguar Deep penetration strike aircraft, in
arrowhead formation at a speed of 780
Kilometre per hour.

Fulcrum Arrow Head Formation : Five
MiG-29 Upgrade Air Superiority Fighters.

Trishul Formation : Trishul maneuver by
three SU-30 MKIs of Indian Air Force.

Flanker (Vertical Charlie) : A lone SU-30
MKI flying at a speed of 900 kilometre
per hour splits the sky with a ‘Vertical
Charlie’

: India
Meteorological
Department
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CULTURAL PAGEANT

Today, India celebrates its 70th
Republic Day. In the 150th year of birth
anniversary of Mahatma Gandhi, the entire
nation is paying tribute to him through
array of colourful tableaux depicting the
social, cultural, economic and

technological facets of India and also
capturing both the beauty of our landscape
and our architectural heritage.
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ORGANIC & SWACCH SIKKIM

An Agricultural & Environmental Non-Violence

The tableau of Sikkim portrays the
transformation of Sikkim into a 100% organic
farming and cleanest state of the country in
consonance with Mahatma Gandhi's vision.

Sikkim has tediously worked towards
achieving true emancipation by supporting
organic local produce and has endeavoured to
save the integrity of soil and nature by
practicing non-violence in agriculture and
environment. Sikkim is the country’s first
Nirmal Rajya.

The tableau in the front portion depicts
the glasses of Mahatma Gandhi on a rock
symbolizing that Sikkim nurtures his vision
and values his words as words etched on stone.
The children standing near the rock are
spreading the message of cleanliness and
sanitation. The portion after this portrays a
Mandarin Orange Tree which is used here as a
metaphor of Gandhian wisdom giving Sikkim
shade and stability. The middle portion
showcases an abundant field and Temi tea
garden where local farmers especially women
can be seen engaged in organic farming
activities. The rear portion depicts fresh
waterfall which boasts of Sikkim's clean
environment and rapid organic development.

-SIKKIM
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Quit India Movement

The tableau of Maharashtra shows the
scene from Quit India Movement with its
magnitude and patriotic momentum. The
movement was led by the father of Nation
Mahatma Gandhi.

Quit India movement started on 8th
August, 1942. The objective of the movement
was freedom of mother India from the slavery
of British Regime. The movement aimed at
Civil disobedience against the British Regime,
for immediate freedom of India.

In the front part of the tableau, Gandhiji
is standing with his unique pose and firm hand
gesture, though his facial expressions exude
humbleness and sincerity. In the middle and
rear part of the tableau, the Charkha is rotating
in circular momentum and the weaves of
courage and sacrifice, Peace and truth and faith
and chivalry are representing Gandhiji's dream
of Independent India.

-MAHARASHTRA
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Gandhiji’s Influence on the
Inmates of Cellular Jail in Andaman

The tableau of Andaman & Nicobar
showcases the effect of Gandhiji on the inmates
of Cellular Jail in Andaman.

The inmates of cellular jail went on
hunger strike for restoration of civil liberties
and unconditional release of all political
prisoners. On 28th August, 1937, Mahatma
Gandhi sent a Telegram to the prisoners on
hunger strike in Cellular Jail, advising them on
behalf of not only himself but also of Poet Guru
Rabindranath Tagore to abandon the strike and
rely upon those who were all trying their best
to secure relief for prisoners.

The front portion of the tableau depicts
the replica of Cellular Jail and the way inmates
were treated by the jail authorities. The middle
portion showcases the abundant beauty of
present day Andaman & Nicobar Islands,
showing the undersea activities, sea beaches
and tourism activities. The rear portion depicts
a part of Cellular Jail, the inmates on hunger
strike and depiction of Gandhiji writing the
telegram, content of which is shown there as
well. The natural beauty of evergreen forests,
sea, flora and fauna of Andaman & Nicobar
Islands have been showcased in the side panels
of the tableau.

-ANDAMAN & NICOBAR
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Handloom of Assam

i

The tableau shows handloom of Assam.
Gandhiji inspired the development of the
Handloom in Assam.

Mahatma Gandhi’s visited Sualkuchi, the
land of golden silk handlooms and known as the
“Manchester of the East” in January, 1946.
Mesmerized by the weaving skills of the weavers
Mahatma Gandhi said “Assamese women are
born weavers. They can weave dreams in their
looms.”

The front portion showcases one larger
than the life size Assamese woman working on
her loom producing mesmerizing silk clothing,
thereby bringing in the growth of cottage
industry, which was the dream of Gandhiji. The
middle portion shows a typical Assamese ‘Sarai’
followed by Sattriya Dance performed with the
song “Mahatmai Hasi Bole-Ram O Rahim”
which is a famous song of national integration.
The rear portien shows a typical Assam village
house, on the verandah of which there is a larger
than life size sculpture of Mahatma Gandhi
spinning Charkha, symbolizing development of
cottage industry in the Sualkuchi village. In the
lower part, a concrete house which is known as
“Poki”- the house of Jyotiprasad Agarwalla of
Tezpur where Gandhiji stayed in 1934 is shown.
Also shown is an Assamese working on typical
handicrafts in thatch house. The side panel in
the end showcase relief mural depicting various
handicraft items of Assam.

-ASSAM
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Empowering Rural Economy
The Gandhian Way

The tableau of Tripura showcases the
egalitarian, inclusive and diverse social and
ethnic culture linked to the Gandhian
principles.

The tableau in the front portion depicts
the “CHARKHA” and bamboo. This has been
inspired by the Gandhian concept of self
sufficiency of the rural economy which
supports the families livelihood economically.
The portion after this showcases the scenic
and natural beauty of Tripura Sundari
temple, the water palace of Neer Mahal, the
summer residence built by Maharaja Bir
Bikram Kishore Manikya. The dome shaped
minars of the palace give a fort like look to
the mansion. The portion after this shows the
dance of the local tribe of the Tripuris
inspired by the Gandhian thoughts and
ensuring peaceful coexistence of all, as per
the Gandhian philosophy. The rear portion
depicts the 7th century A.D. old stone carved
sculpture of Unakoti (meaning one less than
a crore).

-TRIPURA
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Unity in Diversity

Goa's tableau is an ideal depiction of
Gandhiji's values- 'Unity in Diversity' and 'Sarv
Dharm Samabhaav' which blends perfectly
with its people for centuries.

The front portion of the tableau portrays
the bronze statue of Mahatma Gandhi with a
girl child from village symbolizing his love for
the poor and needy and their affection for
him. The middle and rear parts show the three
religious architectural marvels of Goa-a-
Deepstambha, a unique piece of Hindu
architecture found outside the Hindu Temples,
the Safa Masjid at Ponda which is one of oldest
mosques in Goa built by Adhilshah of Bijapur
in 1560 and Basilica of Born Jesus prominently
known as Old Goa Church which is a UNESCO
approved world heritage site.

Goa's festivals define a Goan's way of life.
Be it Shigmo, the festival of colors or
Christmas, a model of joy and enthusiasm. Be it
music, culture and folklore. Goa is an apostle of
non-violence, peace and truth.

-GOA
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Peace Within

The tableau of Arunachal Pradesh, the
Land of Rising Sun, depicts a clean Monpa
village and its peaceful cultural life, which
Mahatma Gandhi had envisioned.

Mahatma Gandhi had said, “Peace has its
own rewards,” and “When there is both inner
and outer cleanliness, it approaches godliness”.
True to Gandhiji’s sayings, the Monpas,
residing in the West Kameng District of
Arunachal Pradesh, are peace loving Buddhist
community, who have stressed on the
importance of peace and cleanliness.

The tableau in the front part shows a
Monpa child showering flowers at the feet of
Gandhiji, as a mark of respect. The middle part
of the tableau shows the Monpa girls and boys
attired in their traditional dress performing
Monpa dance and song to encourage the
villagers to live peacefully. It also shows mask
making, carpet making and traditional
paintings in the village. The rear part depicts
the traditional house of Monpas which is built
of stones and the Buddhist Stupa,where the
monks are chanting for peace.

-ARUNACHAL PRADESH
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Jallianwala Bagh

Jallianwala Bagh symbolises the blood,
sweat, toil and innumerable hardships suffered
by the people for the sake of freedom.

On 13th of April, 1919, the British forces
led by Brigadier General Reginald Edward
Harry Dyer blocked only exit point and directed
firing on the densest section of the crowd
gathered at the place. The people were forced
to jump into the only well in the premises to
escape shooting. The official figures at that
time put the number of causalities at only 379
whereas considering the magnitude of firing
with 1650 rounds fired, the number of dead
was much more. The dastardly act perpetrated
by General Dyer marked a significant shift in
the freedom movement as it convinced
Mahatma Gandhi that a whole new approach to
achieve independence is the need of the hour.
Thus, followed the Non-cooperation movement
which contributed a great deal to the
acceleration of freedom movement.

The front portion of the tableau displays,
memorial, commemorating the sacrifice of
martyrs. The middle and rear portion bring to
life the tragic happening at the Jallianwala
Bagh with depiction of people running helter-
skelter for safety. Also, an important part of the
section is the solitary well, where many people
jumped to escape murderous shooting.

-PUNJAB
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Transformation of Dress Code of Mahatma Gandhi

The tableau showcases the radical
change of attire by Mahatma Gandhi which
happened on 22nd September, 1921 at Madurai
in Tamil Nadu. While travelling from Madras to
Madurai on 21st September, 1921, he saw
scantily clad peasants and poor people working
in the fields and was disturbed to see the
poverty-stricken people having no clothes to
cover the upper body. That night Mahatma
Gandhi decided to shed formal dress and to
wear only a loincloth.

Mahatma Gandhi made his first
appearance with the loincloth on 22nd
September, 1921, from a building in the
crowded West Masi Street in Madurai.

The front portion of tableau shows
Mahatma Gandhi wearing only a loin cloth
shedding his head gear and formal dress. It also
shows the building in Madurai, where he made
his first appearance in loincloth. The middle
portion shows Mahatma Gandhi wearing
formal clothes interacting with poorly clad
people. Also shown is a peasant in loin cloth
ploughing the field with bullocks. The rear of
the tableau shows the famous Meenakshiamman
Temple of Madurai, symbolically representing
that the transformation happened in this temple
city.

-TAMIL NADU
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Historical Dandi March

The historical Dandi March which was
led by Father of the Nation, Mahatma Gandhi
which shook the fate of British Empire by
lifting a handful of salt, has been shown in the
tableaux of Gujrat State.

When the British demded to forcibly
recover the tax on salt production, which was
bread and butter for thousands of poor families
residing at the coast of Gujarat, it was then that
Gandhiji decided to raise a voice against the
British and took a resilient vow that "Will get
killed like the crows and dogs, but will not
return to the Sabarmati Ashram without
obtaining independence." Dandi March started
on 12 March, 1930.

In the front part of the tableau a
sculpture depicting the childhood and his birth
place “Kirti Mandir” which is located at
Porbander "are shown. In the middle part of
tableau, a glimpse of Dandi March starting from
historic Sabarmati Ashram and passing through
Dandi Bridge breaking the civil law by Gandhiji
after reaching the sea coast by lifting the salt
have been shown. Prior to the start of Dandi
March, Gandhiji had a brief discussion with
Sardar Vallabh Bhai Patel and gave Dandi
March the final touch. This historic moment
alongwith the arrest of Gandhiji and keeping
him in jail by the British after the success of
Dandi March, has been shown in the rear part
of the tableau.

-GUJARAT
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Gandhiji’s Ray of Hope—
Our Composite Culture

Tableau of Jammu and Kashmir is a
cultural expression of ethos of its composite
culture and communal harmony that has
withstood test of time.

Mahatma Gandhi saw “a ray of hope” in
Kashmir in 1947, when the whole subcontinent
was engulfed in communal riots. He visited the
state in the same year and left a lasting
impression. Gandhiji's legacy of peace, non
violence and communal harmony continues to
inspire the people of the state across the board.

The first part of the tableau depicts the
statue of Mahatma Gandhi in communion with
the people of the state during his visit to
Kashmir. The second part showcases mosques
of Kashmir, temples of Jammu and monasteries
of Ladakh, collectively reflecting the sacred
cultural landscape of the state. The tableau is
shown surrounded by the people of diverse
faiths marching together towards their
collective destiny of peace, progress and
development in complete harmony with one
another.

-JAMMU & KASHMIR
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Gandhiji and the Belagavi Congress session

The tableau of Karnataka shows historic
39th session of the Indian National Congress
(INC) held at Belagavi on the 26th and 27th
December 1924.

The front of the tableau shows
Virupaksha temple tower in Vijayanagara style
titled “Temple of Freedom”. The specially
created railway for the session is being
represented through a train. The entire premise
in the tableau is named after Vijayanagara. The
flag ceremony or dhajvandanam was
introduced for the first time at the presence of
prominent national leaders. The tricolour flag
then was white, green and red with charaka at
the center, being prominently used to capture
the spirit of national flag. The middle and rear
parts shows Mahatma Gandhi delivering his
presidential address. Besides this, the murals of
Charakha, evolution of the Indian flag to enrich
the theme of the event with all its
characteristics have been shown.

-KARNATAKA
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Anasakti Ashram

Anasakti Ashram is a solitary and
beautifully located spiritual centre in
Uttarakhand at Kausani which was described
by Mahatma Gandhi as “Switzerland of India”.

The Mahatma Gandhi had written
introduction of ‘Anasakti Yoga’ book and
reviewed it in this Ashram, when he made a
trip here in 1929. This Ashram is run by
Gandhi Smarak Nidhi. The Ashram has been
developed into a beautiful library, reading room

and training center.

The front part of tableau shows Mahatma
Gandhi writing Anasakti Yoga’. Pandit Govind
Ballabh Pant talking to Mahatma Gandhi and
other persons including tourists doing yoga &
studying are shown in the middle part. The
rear part of tableau shows the trees of Deodar,
local residents and high peaks of the
mountains. The backdrop of the tableau shows
Jageshwar Shrine, Badrinath and Kedarnath
temples, depicting rich social and cultural
heritage of Uttarakhand.

-UTTARAKHAND
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Mahatma Gandhi’s Journey of
Freedom Struggle through Delhi

The tableau of Delhi is based on
Mahatma Gandhi’s long stay in Birla House,
Delhi and showcases his multifaceted journey
to Independent India, through Delhi. -

Bapu spent a long time in Delhi between
1915 and 1948. He visited Delhi nearly eighty
times and stayed for more than 700 days of his
life in Delhi. His last 144 days of life were spent
at Birla House.

The front part of tableau shows Gandhiji
seated and praying at Birla House, with
symbolic Charkha in the background. The side
panels of the tableau represents Gandhi
Smriti’s World Peace Gong. The middle part of
the tableaushows Gandhiji holding his daily
Prayer meeting in the lawns of Birla House,
which was attended by people from every
section of the society. The followers of Gandhiji
are shown walking towards the prayer ground
from inside the Birla House. The rear part of
the tableau shows the serene white expanse
and beautiful windows of the Birla House. The
side panels of the tableau represent various
visuals from Gandhiji’s different activities
during his stay in Delhi.

-DELHI
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150th Birth Anniversary of Gandhiji

On the 150th Birth Anniversary of
Gandhiji, the tableau shows development of
Uttar Pradesh from laying of foundation
stone of Kashi Vidya Peeth to overwhelming
visuals of clean Ghaats of Varanasi. The book,
‘My Experiments with Truth’ written by
Mahatma Gandhi, is also shown.

Uttar Pradesh is celebrating 150th Birth
Anniversary of Gandhiji along with the entire
nation. The state has been developing
steadily, while maintaining its cultural
heritage. The state is following the principles
and philosophy of Gandhiji for development.

The front portion of the tableau shows
education policy of Gandhiji whereas the rear
part of the tableau shows traditional Ghaats
and temples of the most ancient city. The
process of Karm-Kand and the worship of the
Ganga, being done by Buddhist Monk, Sages
& Pandits, with flowers and the presence of
tourists have also been shown. Also shown
are the decked up temples and the feelings of
devotion.

-UTTAR PRADESH
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Mahatma Gandhi and Bengal

The West Bengal tableau presents two
key facets in the life of Mahatma Gandhi -
his stay at Kolkata at the crucial juncture of
India’s Independence and his bond with
Rabindranath Tagore. :

Gandhiji and fellow humanist Tagore
had a history of shared contribution to the
freedom movement. Gandhiji, on his path of
non-violent crusade for freedom, visited
Bengal many times, and on 15th August,
1947, spent the day in Kolkata, in fasting and
prayers. Some weeks later, he undertook a 73
hour fast to quell an outbreak of communal
unrest.

The front portion of tableau displays
Gandhiji and Tagore sitting in front of
“Shyamoli” mud-house in Shantiniketan.
The middle part shows the hoisting of
tricolour on attainment of independence. The
rear part depicts surrendering of arms by
rioters before the fasting Mahatma at Gandhi
Bhawan (then known as Hydari Manzil) in
Kolkata. Gandhiji’s favourite song “Ekla
Chalo Re” by Rabindranath Tagore is being
played in the background.

-WEST BENGAL
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Saubhagya

The Ministry of Power tableau represents
the flagship scheme ‘Saubhagya’, which has lit
the homes and lives of millions of people of the
country who were living in dark.

Saubhagya stands for ‘Sahaj Bijli Har
Ghar Yojana’. The scheme focuses on universal
household electrification in both rural and
urban areas. Since the launch of the scheme,
more than 2.4 crore households have been
electrified across the country.

The front portion of the tableau shows
Mahatma Gandhi, whose talisman of serving
poorest and weakest section of society, is the
inspiration behind the Saubhagya scheme. The
middle portion showcases the socio-economic
impact of electricity through various activities
of life such as studying, cooking, recreation,
tailoring, carpentry, mobile communication etc.
The sides of the tableau showcase the
electrification drive undertaken across the
country in the difficult and challenging
terrains. The rear portion shows two hands,
signifying the hard work put in bringing the
electricity to each door step. The butterflies
shown in the fluttering formation on the bulb
signify the breaking away from the dark.

-MINISTRY OF POWER
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Swachh Gaon Swachh Bharat

The tableau of Ministry of Drinking
Water and Sanitation demonstrates a
magnificent four year old journey of Swachh
Bharat Mission, the biggest behavior change
campaign in the world. :

Since it’s launch in 2014, when only 38
% of rural areas had access to safe sanitation
facilities, today SBM propagated in spirit of a
jan-andolan have made sanitation coverage at
98%.

Front part of the tableau is a tribute to
Mahatma Gandhi, the first champion of
sanitation in India. Rani Mistries, female
masons are shown as building a twin pit toilet.
Crores of school children have taken part in
spreading swachhata awareness. A girl
painting, &% -&f @ W% &Y., represents this
spirit. At the rear end on the lower frame is a
Swachhata Rath, a carrier of SBM IEC tools to
the remotest hinterland and used widely in
Swachh Bharat programmes. On the top is a
Gram Sabha meeting where a young village girl
is emphasizing on the importance of toilet
usage and swachhata. There is a community
toilet in the centre providing those without
access to individual toilets an access to safe
sanitation. Many campaigns like Swachhata Hi
Seva, Darwaza Band, Swachh Shakti etc. have
also been highlighted.

-MINISTRY OF DRINKING WATER AND SANITATION
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Mohan To Mahatma

The tableau of Indian Railways depicts the
transformation of Mohandas Karamchand Gandhi
to Mahatma Gandhi.

The incident in 1893, when the young
Mohandas was thrown out of a “Europeans Only”
compartment at Pietermaritzburg railway station in
South Africa, acted as a catalyst for him to practice
‘Satyagraha’.

The front portion of the tableau shows a
steam engine, on whose top is perched a bust of
Mahatma Gandhi, which is similar to the bust
installed in June 2018, at the Pietermaritzburg
railway station of South Africa. The first coach of
the middle portion shows young Mohandas being
thrown out from the compartment in South Africa
and the second coach depicts Gandhiji with
Kasturba Gandhi meeting people at Railway station,
as Gandhiji travelled in 3rd Class compartment
across the length and breadth of India by train after
his return to India from South Africa in 1915. In
the rear portion of the tableau, Mahatma Gandhi is
shown collecting donations for the ‘Harijan’ Fund
during his train journeys to Bengal, Assam and
South India, carried out between November 1945 to
January 1946. The side panel showcases how
Indian Railways has spearheaded Mahatma
Gandhi’s vision of ‘SWADESHTI’, as shown in Indian
Railway’s journey starting from the era of steam
engines to indigenously made and state-of-the-art
‘Train-18’, an engineless train made under ‘Make in
India’ project of Government of India.

-INDIAN RAILWAYS
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Kisan Gandhi

The Father of the Nation Mahatma
Gandhi had the vision to improve agriculture
and livestock for the prosperity of rural
communities. To gain more insight, he attended
a training program on dairy farming for fifteen
days in 1927 at Bangalore Centre of the ICAR -
National Dairy Research Institute. He also
visited and appreciated the ‘Indore method’ of
composting at the Institute of Plant Industry,
Indore in 1935.

In order to realize Gandhi’s dream, the
Indian Council of Agricultural Research is
relentlessly working towards transforming the
Indian , Agriculture for ensuring livelihood
security and higher income of our farmers. By
developing and deploying the cutting edge
science and technology, India has succeeded in
achieving food.self-sufficiency and remains the
highest milk and cotton producer in the world.

In the front, Bapu is shown with goats
and a cow. Organic agriculture, revolution in
cotton and milk production and food safety
analysis for better health are shown in the
middle. In the rear part, Kasturba Gandhi is
engaged with Charkha and care of animals at
Bapu Kuti at Wardha Ashram. The tableau
symbolizes livestock based sustainable and
climate resilient agriculture.

-INDIAN COUNCIL OF AGRICULTURAL RESEARCH
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Securing National Assets —
50 Glorious Years

The tableau epitomises the growth, glory
and services of CISF to the nation, as force

celebrating 50th year of its foundation this year.

The front portion of the tableau depicts
the CISF security cover to the ‘Samadhi’ of the
Mahatma, father of the nation. The middle
portion shows CISF providing security to
various Govt. installations like Petrochemical
Plant, Nuclear Power Plant. Also shown are
CISF personnel doing checking and frisking.
The portion after this, shows CISF security to
Kisanganga Hydro Electric Project in hilly
terrain of J&K, Lal Kila, Space installations and
Indian airports. The presence of female soldier
with outstretched hands highlights the fact that
CISF has the largest percentage of women
personnel among all the Central Armed Police
Forces of India. The live elements in different
uniforms highlight the diverse areas of CISF
functioning. The CISF Canine squad can be

seen as walking element alongside the tableau.

-CENTRAL INDUSTRIAL SECURITY FORCE
(CISF)
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Vande Mataram

Vande Mataram, the slogan of freedom
movement, represents the national spirit.
Mahatma Gandhi was in the forefront of our
freedom struggle. Wise, courageous, brave,
bold, gentle and a born leader Gandhiji had

great faith in non-violence.

On Mahatma Gandhi’s 150th Birth
anniversary, CPWD Horticulture is showcasing
the non-violent struggle by Mahatma Gandhi,
which led to freedom of India.

This tableau has been crafted in flowers
in their natural colours. The tableau is
intended to make an extremely eye pleasing
experience by using natural flowers. The front
part of the tableau shows Gandhiji, the leader
of the Indian independence movement. The
middle part shows non-violent followers of
Gandhiji. The rear part shows message by

Gandhiji for world peace and unity.

—CENTRAL PUBLIC WORKS DEPARTMENT
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Pradhan Mantri Rashtriya Bal Puraskar, 2019

A
Name
ECECE

Innovation
HRCY HieHs ool fomar Fefmaren
Master Mohammed Suhail Chinya Salimpasha
R SR A
Kumari Arunima Sen

HREX 3R TRV

Master Aswath Suryanarayanan
AR W el

Master Naisargik Lenka

AR U g AfRIDd §AR

Master A U Nachikéth Kumar
AR 1YY TGDBR

Master Madhav Lavakare
AHIS |4l

Social Service
AREY IR FEifedn
Master Aryamaan Lakhotia
HHARI Y& §1 R
Kumari Prathyaksha B R
ZA Sa1 Qe
Kumari Eiha Dixit
vifér®
Scholastic
LSS IR RIS
Master Ayushman "'I‘ripathy
) e I
Kumari Megha Bose
LISSAENINRCEIES

Master Nishant Dhankhar

NI
State

FcH
Karnataka
Eairecd
Karnataka

BIESEISY

Tamil Nadu
S
Odisha
D
Karnataka
et

Delhi

gf¥eH I
West Bengal
HCH

Karnataka
TN YT
Uttar Pradesh

ST
Odisha
BSESZIE]

Rajasthan
et
Delhi

Contd....
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Pradhan Mantri Rashtriya Bal Puraskar, 2019

A

Name

HRCSY NH. Tq

Master Raam M

AR <9 GRIAHAR S

Master Dev Dushyantkumar Joshi
AR a1 o

Master Vinayaka M

ARCX RAT STyaTe

Master Aryaman Agarwal

AR RIS 37 Gl

Master Truptraj Atul Pandya

BART Rarh

Kumari Shivangi

ARCY GHIUAIER

Master R- Praggnanandhaa
HRCX 7919

Master Esow

AR 07 IS

Master Priyam Tated

HARCX ST

Master Anish

BARI ToTel fIorg agel
Kumari Angel Vijay Deokule

AR DIRIS GAR T
Master Kartik Kumar Goyal
BARY Sforepl T

Kumari Adrika Goyal
HAReX TRge forger

Master Nikhil Jituri

Bl Td Hped

Art & Culture

o

Sports

Bravery

Mg
State

NGRS

Tamil Nadu

Gujarat
PBlcH
Karnataka
RIECCICH ]
West Bengal

HERTS
Maharashtra

BT
Haryana

BIERRIE

[=N

Tamil Nadu

ISHM Td ApER €
Andaman & Nicobar Island
SRR N

Andhra Pradesh

BT

Haryana

HERTE
Maharshtra

AG-—Y®T
Madhya Pradesh
AT
Madhya Pradesh
PHICH

Karnataka
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Children’s Pageant

Bapu Mahan

"TJai Ghosh"- an acclamation of faith and
assurance in the principles of the divine soul,
Mahatma Gandhi, who by following the path of
Non- violence, Humanity and Truth led us to a
unique path of life. The ideology of Mahatma is
being celebrated globally on his 150th birth
anniversary.

Paying reverence to the Man of the
Millennium, 170 students of Navy Children
School, Chanakyapuri, Delhi, stride on the path
shown by Bapu and imbibe the values
inculcated by the great soul. The students
present the enchanting Jai Ghosh, Ram bhajan,
values & attributes of Vaishnava, through their
performance of dance on "BAPU MAHAN".

-NAVY CHILDREN SCHOOL,
SATYA MARG, CHANKYAPURI, NEW DELHI

Bapu Ka Sapna

Gandhiji had many dreams for a free
India - the most significant of which was a
society based on Truth and Non-Violence.
Purity of mind, body and soul was the
essence of his life’s philosophy. The young
children, the future citizens of our great
country would like to carry forward the
dreams of the Father of the Nation and
become responsible members of society.
Through their song ‘Bapu Ka Bharat’, 152
children of Kilkari Bal Bhawan, Bihar from
the Eastern Zonal Cultural Centre, Kolkata
emphasize upon the importance of
Swachhata in their lives and how they plan
to achieve it.

-EASTERN ZONAL CULTURAL CENTRE,
KOLKATA
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Children’s Pageant

Ahimsa

Ahimsa means avoiding not only external
physical violence but also removing the
aggression in our spirit. It is not just an attitude
but a way of life. The father of our nation,
Mahatma Gandhi strongly believed that
Ahimsa is a human being’s highest duty and we
must try to comprehend its spirit and
consciously refrain from all forms of violence.
We managed to win our freedom by following
Gandhiji’s path of non-violence. The vibrant
students of Rajkiya Pratibha Vikas Vidyalaya,
Kishan Ganj, Delhi, are spreading the message
of peace and harmony through their dance
performance.

-RAJKIYA PRATIBHA VIKAS VIDYALAYA,
NAI BASTI, KISHAN GANJ, NEW DELHI

Satyamev Jayte

‘Satyameva Jayate’ (truth always
triumphs) and Ahimsa’ (Non-violence), are
twin cardinal principles of Gandhian thought
and philosophy. Gandhiji dreamt of clean,
prosperous and developed India and laid the
noble ideals and high principles, for us to
follow. Following his footprints and high
ideals, India is progressing leaps and bounds.
Gandhiji dreamt of Ram Rajya and put his
efforts for the same. In 150th birth
anniversary year of Mahatma Gandhi, 140
children of Kendriya Vidyalaya, Paschim
Vihar are paying homage to Bapu’s ideology
through their scintillating dance
performance.

-KENDRIYA VIDYALAYA, PASCHIM VIHAR,
NEW DELHI
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