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ASEAN-India: 25 Years of Partnership

Today India celebrates its 69" Republic
Day. Sharing our joy on this special occasion
today, are our esteemed Guests, the Leaders of
the ASEAN member countries. A hearty
welcome to His Majesty Sultan Haji Hassanal
Bolkiah Mu’izzaddin Waddaulah Ibni Al-
Marhum Sultan Haji Omar Ali Saifuddien
Sa’adul Khairi Waddien Sultan and Yang Di-
Pertuan, Sultan of Brunei Darussalam, Mr. Joko
Widodo, President of the Republic of Indonesia,
Mr. Rodrigo Roa Duterte, President of the
Republic of Philippines, Samdech Akka Moha
Sena Padei Techo Hun Sen, Prime Minister of
the Kingdom of Cambodia, Mr. Lee Hsien
Loong, Prime Minister of the Republic of
Singapore, Dato’ Sri Mohd Najib Bin Tun Abdul
Razak, Prime Minister of Malaysia, General
Prayut Chan-o-Cha (Ret.), Prime Minister of the
Kingdom of Thailand, Daw Aung San Suu Kyi,
State Counsellor of the Republic of the Union
of Myanmar, Mr. Nguyen Xuan Phuc, Prime
Minister of the Socialist Republic of Vietnam,
Mr. Thongloun Sisoulith, Prime Minister of the
Lao People’s Democratic Republic.

The august presence of ten ASEAN
leaders at the Republic Day Parade signifies the
importance that ASEAN and India attach to
their partnership that is built on mutual respect
and cooperation.

To mark the spirit of this enduring
partnership, the Parade today will feature a
unique display of the flags of ASEAN and its
ten member States. The Parade will also feature
two cultural tableaux and a dance display by
school children, which will portray the deep
cultural and civilizational linkages between
India and ASEAN.
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Programme

The President arrives in State.

The Prime Minister receives the
President.

The Prime Minister presents to
the President, Raksha Mantri,
Raksha Rajya Mantri, three
Service Chiefs and Defence
Secretary.

The President, the Prime Minister,
Raksha Mantri, Raksha Rajya

Mantri and Service Chiefs
proceed to the rostrum.

The National Flag is unfurled and
the President’s Body Guard
presents the National Salute. The
Band plays the National Anthem
and a 21-Gun Salute is fired.

The Republic Day Parade
commences.

The Cultural Pageant.
Motor Cycle Display.
Fly past.

National Salute.

The President departs in State.




WS HH

Felloiesl gRT g0 aui

TS HHIST

WS JU-HHSY

WREdR dgh TAT 37N T [REBR farwiert
IR SavERS 49 gHs!

YR AT B THE! MR T 10 IMRRAM <2 B el
@ I

LG
AR T
61 gSHAR &l
ApIges Tl
3P d-90
qread 7l fee (11/ 11 )
ERIK
T IOl SR ¥l
g Faor 3 (deerdl) -2
HieTgel 9 AR T (9 )

I~ Eod lPICR (TUeTqd) T el

The Order of March

Showering of Flower Petals

Parade Commander

Parade Second-in-Command

Param Vir Chakra and Ashoka Chakra Awardees
ASEAN Flag Bearer Contingent

Indian 'Army contingent bearing Flags of ASEAN and
10 ASEAN countries

Army

-

Mounted Column

61 Cavalry

Mechanised Columns

Tank T-90

Ballway Machine Pikate (II/IIK)

BRAHMOS

Weapon Locating RADAR SWATHI

Bridge Layer Tank (BLT) T-72

Mobile Base Transceiver Station (Mob BTS)
AKASH

Fly Past by Advanced Light Helicopters (ALH)
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Marching Contingents

Punjab Regiment Centre Contingent

: Band playing

Para Regiment Centre
“Athulya Bharat”

Madras Regiment Centre

Maratha Light Regiment Centre Contingent

Dogra Regiment Centre Contingent

: Band playing
“Bharat Mahan”

Maratha Light Infantry
Regimental Centre
Rajputana Rifles Regimental Centre

Ladakh Scouts Regimental Centre Contingent

Artillery Centre (Nasik Road) Contingent

: Band playing

Rajput Regimental Centre
“Gopalpur ke Veer”

Assam Regimental Centre

Territorial Army Contingent (Grenadiers)

Veterans' Tableau

Navy

: Band playing
“Jai Bharati”

Naval Brass Band
Navy Marching Contingent

Tableau (Indian Navy —
Combat Ready for National Security)
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Air Force
Air Force Marching Contingent

Air Force Band Band playing

"Sound Barrier"

Tableau
[Indian Air Force Encouraging Indigenization]

Defence Research & Development Organisation
Nirbhay Missile System

Ashwini Radar

Para-Military and other Auxiliary Forces

>

BSF Contingent
BSF Band Band paying
“De Shiva Var Mohe”
BSF Camel Contingent
BSF Camel Band Band Playing
/ “Hum Hain Seema’
Suraksha Bal”

Coast Guard Marching Contingent

SSB Band Band playing
“Josh Bhara Hai
Seene Mein”
SSB Marching Contingent
ITBP Band Band playing
“Sare Jahan Se Achha
Hindustan Hamara”
ITBP Marching Contingent
Delhi Police Band Band playing
“Delhi Police Anthem”

Delhi Police Marching Contingent
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National Cadet Corps (NCC)

Band : Boys (NCC) : Band playing
“Kadam Kadam
Badhaye Ja”

Boys’ Marching Contingent

Band: Girls (NCC) : Band playing
“Sare Jahan Se Achha”

Girls’ Marching Contingent

National Service Scheme (NSS)

Massed Pipes & Drums Band : Band playing
“Kesharia Bana’

3

National Service Scheme Marching Contingent
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Cultural Pageant

Tableaux : Twenty Three

Bravery Award Winning Children

National Bravery Award Winning Children
in open Jeeps

Children’s Pageant
School Children Items:
1. Rani Chennamma Sarvodaya Kanya

Vidyalaya, Jahangirpuri, Delhi

-

28 Mount Abu Public School, Rohini, Delhi

31 South Central Zone Cultural Centre,
Nagpur, Maharashtra

4. North East Zone Cultural Centre,
Dimapur, Nagaland

5.  Oxford Foundation School, Najafgarh,
Delhi

Motor Cycle Display : BSF

Fly-Past*

Release of Balloons : India Meteorological
Department

*If weather conditions permit
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CULTURAL PAGEANT

th

Today, India celebrates its 69
Republic Day. The cultural pageant
presents a glimpse of our ancient
civilization, cultural diversity and progress;
it symbolises both India’s glorious past and
reflects the citizens’ aspirations for a
prosperous and happy tomorrow.

The array of colourful tableaux
depicts the social, cultural, economic and
technological facets of India, capturing
both the beauty of our landscape and our
architectural heritage.
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Radio-That Radiates Hope

The tableau of Akashvani showcases its
historic journey of more than eight decades in
the domain of public service, promotion and
preservation of socio-cultural and linguistic
heritage of the country and its contemporary
role.

The tableau in the front portion depicts
the historic event when Mahatma Gandhi made
his maiden broadcast through All India Radio
in the wake of the communal riots and frenzy
following the partition. The portion after this
showcases farmers listening to radio while
engrossed in agricultural operations, soldiers
listening to popular programmes of AIR like
Jaimala’ from advance locations on frontier; it
also shows community listening of ‘Mann Ki
Baat’, a heart to heart monthly conversation by
the Hon'ble Prime Minister with the citizens.
The middle portion showcases luminaries from
the world of Indian music. The rear portion
depicts AIR’s rich tradition of Vrinda Gaan
(community singing), and the mobile app of All
India Radio to showcase the modernization
process. The monogram of AIR with its logo
depicting the motto of AIR ‘Bahujanhitaaya
Bahujansukhaaya’ is displayed at the end.

—ALL INDIA RADIO
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ASEAN-India at 25:

Shared Values, Common Destiny, Education and Trade

The ASEAN-India tableau portrays
educational, historical and civilizational links
as the binding force between India and ASEAN
countries.

India's historical and civilizational links
with ASEAN countries were forged through
maritime voyages undertaken by adventurers,
kings, merchants, savants, religious men, royal
emissaries and others. The seas not only
connected community but also facilitated the
cross-pollination of ideas and art, religion,
language and statecraft. Till date the annual
festival of ‘Bali Jatra’ held in Orissa
commemorates the memory and pays tribute to
the brave traders and voyagers who undertook
voyages across the seas.

The front portion depicts the ancient
Nalanda University, which was a world-
renowned centre for learning and Buddhist
Studies. Several students from South East Asia
studied at this university. One of the Srivijaya
Kings, Balaputradewa, in fact, built a
monastery in Nalanda for students from
Srivijaya. The rear portion of the tableau
portrays the ‘Bali Jatra’. The fascias depict the
markets of ASEAN countries where
commodities were traded.

-MINISTRY OF EXTERNAL AFFAIRS
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ASEAN-India at 25:
Shared Values, Common Destiny, Culture and Religion

The second ASEAN-India Tableau
projects religion as one of the strongest linkages
between India and South East Asia.

Buddhist monks exchanged visits
between India and South East Asia. Among
other kings, Emperor Ashoka sent Buddhist
emissaries to Myanmar, Thailand, Cambodia,
Vietnam as well as to the Malay peninsula.
From the ancient period upto the 12th century,
Hinduism permeated throughout South East
Asia as a way of life. The entire ASEAN region
incorporates significant elements of Hinduism
in its architecture, arts, sculpture dance, drama
and literature.

The front portion of the tableau portrays
the Mahabodhi Temple and Bodhi Tree at
Bodhgaya where Gautama Buddha attained
enlightenment. These are revered as the holiest
shrines for practitioners of Buddhism all over
the world, including in South East Asia.
Various regions of ASEAN have their own
versions of Ramayana. The rear portion of the
tableau depicts a mélange of diverse South East
Asian Ramayanas. The accompanying element
on ground shows couples wearing traditional
attire of the ten ASEAN countries and carrying
the flags of India and ASEAN countries.

-MINISTRY OF EXTERNAL AFFAIRS
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Wildlife of Karnataka

With a fifth of its land mass covered
by forests, Karnataka is truly endowed with
nature’s bounty, which is vividly brought
to life in this year’s tableau.

Blessed with five national parks, the
State has a record number of 408 or around
70% of tigers in the country, 6000 plus
pachyderms or a fifth of India’s elephant
population and the highest number of
macaques along with the colourful national
bird peacock, hornbills and kingfisher,
which are showcased in Karnataka’s
tableau.

The front portion shows macaques
feasting on jackfruits atop the trees. In the
middle part, tigers can be seen resting on
hilltop, as to signify the State’s fame as
“India’s Tiger State” with the majestic
animal set to pounce on its prey. The rear
part shows a pack of wild dogs, bison,
leopard, kingfisher, a herd of elephants and
a swoop of cranes nesting on bamboo
groove making up the visual spectacle.

-KARNATAKA
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Sanchi - An Eminent Buddhist Centre

A UNESCO World Heritage Site and an
eminent Buddhist Centre, ‘Sanchi’ is situated
near Vidisha in Raisen district of Madhya
Pradesh. The Buddhist centre is renowned
for great Stupa, which is one of the oldest
stone structures. Originally commissioned
during the regime of the Emperor Ashoka the
Great, the Stupas were built in 3rd century
BC. The Sanchi Stupa is encircled by four
exquisitely carved gateways or Torans, each
one facing one of the four cardinal directions.
They depict different scenes from the life of
the Buddha and his previous lifetimes

- described in Jataka tales. Near the Stupa

exists a pillar installed by Emperor Ashoka
on which instructions were inscribed against
those out to harm the Sangh.

In the front part of the tableau,
Mahatma Buddha is sitting in meditation
under the Bodhi Tree with four of his
disciples. The middle and the rear portion
show Great Stupa and its entrance gates. On
the entrance of the Great Stupa are carved
the scenes depicting stories, Jatakas and a
statue of Emperor Ashoka. On both sides of
the Stupa, six Buddhist monks are chanting
"Buddham Sharnam Gachchhami".

-MADHYA PRADESH
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Tripura Handicrafts

From times immemorial, Tripura has
carved out a name for itself in the field of
Handicrafts. Cane/Bamboo handicrafts of
Tripura are acknowledged to be among the best
in the country, due to their beauty, elegance
and exquisite designs.

The gifted artisan could produce
wonderful objects of craft from simple material
like cane, bamboo and wood. The unique
culture of the State together gave shape and
content to a unique tradition that found
eloquent expression through unique work of art
and crafts made out of cane and bamboo. Cane
& Bamboo occupy a distinct place in the life of
Tripura.

The front portion showcases a huge form
of peacock which extends throughout the
tableau resembling a boat carrying various
bamboo made elements along with a bamboo
house. Also in the front portion, some
craftsmen producing handicrafts are shown.
This is followed by presentation of colourful
Bizu dance of Tripura and finally in the rear
portion, a Tripuri belle in traditional dress and
ornaments are shown with an oar by the side.
The side panels depict different kinds of
handicraft items like Handan, flower vase, fruit
bowl, decorated peacock etc.

-TRIPURA
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Rural Tourism

-

Beautiful sights of nature and culture are
found in abundance in Dev Bhumi
Uttarakhand. The young Himalayan
Uttarakhand state has an immense potential for
rural tourism. Its rural life, art, culture and
unique and wonderful dimensions of heritage
attract the tourists very much.

With the view to encourage village
tourism, ‘Home stay’ Scheme has been started
in many Uttarakhand villages. Results of
infrastructural development and promotion of
tourism in the villages are encouraging. It has
helped in tackling serious problems like
migration apart from promoting socio-
economic development providing new and
better opportunities for employment.

On the front side of the Tableau, women
folk in traditional wooden crafts and designs
have been displayed welcoming tourists. On
the middle side, these women have seen shown
performing traditional dance, biodiversities
with tourist, and movement of tourists. The
rear side shows home stay concept with
handicrafts, building designs, meditation and
snow covered mountains.
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Livelihood of the People of Jammu and Kashmir

Primary occupations of the people of
Jammu and Kashmir are ‘Handicrafts’ and
‘Agriculture’. The State is rich in its rural and
folk life. The tableau of Jammu and Kashmir
showcases arts and handicrafts produced in all
the three regions of the State namely Jammu,
Kashmir and Ladakh.

Pahari miniatures from Basohli (Kathua
District of Jammu) have been instrumental in
spreading name of the region across the Indian
subcontinent in the field of visual arts. Kani
shawl from Kashmir is another very old
handicraft. Woven with Pashmina yarn, this
craft has been a part of valley since the time of
Mughals. Equally, weaving of Pashmina in
Ladakh occupies predominant place.

The front portion of the tableau
showcases a shawl seller, surrounded by
beautiful paisley motifs and miniature work of
art. The other part of the tableau is divided into
three parts beginning with an artist making a
miniature painting and a small exhibition of
this work. The central portion of the tableau
shows Kani Shawl weaving with a loom and
some embroiders and models displaying shawls
of the Kashmir region. In the rear portion,
traditional Pashmina weaving from Ladakh has
been depicted besides a vernacular house.

-JAMMU AND KASHMIR
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Chhatrapati Shivaji Maharaj Coronation

Chhatrapati Shivaji Maharaj was
coronated on 6th June 1674 to the throne of the
Rajgad Fort. This coronation ceremony is an
exclusive event in the history of India. A Hindu
king was coronated as a sovereign king after
centuries in this event.

Chhatrapati Shivaji Maharaj was born in
the Shivneri fort in the Pune district. He faced
adversities caused by situations during those
times and resolved them firmly to establish
‘Swaraj’ under the able guidance of mother
Jijabai.

The front side of the tableau shows the
statue of Shivaji Maharaj riding a horse. On
both sides of the statue are his loyal soldiers
and officers standing respectfully and on both
ends, the impregnable walls of the fort have
been shown. In the middle part, a self-revolving
scale, which a symbol of true justice is shown.
Surrounding the scale stand soldiers with
spears. In the rear part, there is cover above the
throne on which Shivaji Maharaj is seated.
Behind the throne is Maharaj’s mother who is
shown showering her blessings. On both sides
of the throne are the statues in a sitting posture
of Soirabai and Sambhaji Maharaj. Some gold
coins called ‘Hon’ as well as copper coins called
‘Shivrayi’ can also be seen.
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Lakshadweep - Islands of Joy

The tableau portrays the unique culture
of the people of Lakshadweep. The potential of
fishing and its significance as a sustainable
industry for the Union territory has also been
highlighted.

The gorgeous Lakshadweep Islands,
located far out in the Arabian Sea, where the
waters plunge miles deep into the ocean floor,
are a chain of bewitchingly beautiful coral
atolls and lagoons blessed with glistening
transparent waters and reefs that are deep and
shrouded in awe inspiring spectacular mystery.

The front portion of the tableau depicts
different kinds of fishing methods used by the
island folk for catching fish. Central part of the
tableau prominently depicts the traditional
"Opanna", a song and dance recital, without
which no marriage ceremony is considered
complete. The side portions of the tableau
display an underwater kaleidoscope comprising
an abundance of fish. It also shows sandy
beaches and an eco-friendly tourist cottage, all
of this amid coconut trees.

-LAKSHADWEEP
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Ramgarh’s Ancient Amphitheatre

Chhattisgarh’s tableau showcases the
country’s ancient Amphitheatre situated on the
hills of Ramgarh in Chhattisgarh’s Sarguja
District. The ancient Amphitheatre dates back
to 300 B.C.

The inscriptions found in the
Amphitheatre indicate that kings who belonged
to this region used to organize theatre and
dance festivals. Eminent poets would
participate in poetry events organized
especially on the full moon light of spring
season. It is believed that the famous lyrical
poem ‘Meghadootam’, which depicts cloud as
the messenger of love, was composed by poet
Kalidas in these caves.

The front portion of the tableau presents
great poet Kalidas penning down the famous
‘Meghadootam’ on the Ramgarh hills, while the
rear part presents a hemisphere shaped
mountain. Dancers could be seen presenting
the famous ‘Meghadootam’ lyrical poem on the
stage of this Amphitheatre. Foot prints and
inscriptions on the walls of the Amphitheatre
have also been showcased.

-CHHATTISGARH
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Kettukazhcha

Kettukazhcha is an offering of devotees
associated with the temple festivals and
farming community in Kerala. There are many
forms of Kettukazhcha like Eduppu Kala,
Eduppu Kuthira, Kalakettu, etc. Ochirakkali,
the martial art form of Kerala is also showcased.

The Kettukazhachas are supported by
male persons on their shoulders and taken out
in a procession to the temple premises with
loud cheers of joys in rhythmic verses.
Kettukazhcha is a sign of the architectural and
artistic skills of the people of Kerala in ancient
times. Ochirakkali is held to commemorate the
battle fought by the then contemporary rulers.
Mock fights are staged in muddy waters to
mark the celebrations and enjoy the glory of the
past traditions.

Dummies of Kettukala (elegant bulls) are
seen in the front followed by Eduppukuthira
(horse) along with accompaniments following
it. Behind all of these the great gateways follow,
which are decorated by models of bull’s heads.
In the lower portion of the tableau, the arena
reflecting the martial art traditions in wet
paddy fields are the main attraction of the
procession which depicts their cultural
heritage.

-KERALA
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Traditional Masks of the Satras of Assam

Mask making craft was first introduced in
the 15" century by Mahapurush Srimanta
Sankardeva, the great saint, scholar, poet, social
and religious reformer of Assam.

This famous traditional mask (mukha) is
used in the religious dance and drama in the
Satras (Vaishnava Monasteries) and Namghars
(Prayer Hall) of Assam. Masks were used as tool
to depict the characters of Gita and Epics, to
the devotees. Masks (mukha) are made of
bamboo, cane, cloth, clay, cow dung and wood.

The front part of tableau shows a huge
“Narasingha” with depiction of “AGNIGARH” —
the gate under which the actors have to enter
the arena. The lower and side panels depict the
different masks used in the performance and
characters from the religious epics. The central
portion also shows the beautiful performance
of Bhaona (theatre) on the subject - "Sita Haran
- Bali Badh" by the artists with the masks
(Mukha) resembling the characters. The huge
entry gate of Natun Kamalabari Satra is shown
covering almost the entire rear portion, with
other traditional elements. It also shows the
traditional Assam Garuda perched on a
stambha (pillar). The side panel showcases the
different colourful masks of different characters
from the religious epics.
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Sangat and Pangat

The tableau of Punjab depicts the
grandeur of Sangat and Pangat in a creative and
comprehensible manner.

The Sangat and Pangat is common mode
of obeisance and a community social service
that was instituted by the first Sikh Guru, Sri
Guru Nanak Dev Ji. The community meal
(Langar) aims to feed people on one platform
irrespective of caste, colour, creed, age , gender
and social status, to depict the ‘Seva Bhav’ as
the integral part of Sangat and Pangat.

The front part showcases a larger than
life statue of a Sikh preparing community meal
(Langar). The middle part shows Sikhs feeding
and serving the visitors under Langar. The rear
portion shows a replica structure of a
Gurudwara making connection between Punjab
and Punjabis. Side panels bring some other
aspects of Sangat and Pangat by depicting some
women and men making chapattis, cleaning
utensils etc. as the part of Sangat and Pangat.

—PUNJAB
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Kye Gompa

Kye Gompa, a Buddhist monastery,
established in 11th century, is known for
ancient Buddhist scrolls, paintings, murals,
rare thangkas and manuscript collection.

The images of Gautam Buddha in
dhyana (meditation) are enshrined in the
Gompa. It is a prominent religious training
centre for Lamas and accommodates nearly
350 monks.

The front portion of the tableau shows
statue of Buddha in meditation. The middle
section of tableau shows stupas and the
monks resting there. The rear portion of the
tableau shows Kye monastery and the monks
accompanying the tableau chanting mantras.

-HIMACHAL PRADESH
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Khamba Thoibi

Khamba Thoibi, one of the most popular
folklore of the State of Manipur, is primarily a
story of youthful love, yet throwing up a
number of diverse characters and events which
depict vividly the then society and heroic life
of the kingdom of Moirang.

Khamba is the embodiment of virility,
humility, kind-heartedness and loyalty to the
King whereas Thoibi, the only daughter of the
prince, is the embodiment of beauty,
tenderness, wit and faithfulness. The moment
Thoibi saw Khamba’s handsome and sharp
physique, she gave her heart away to him.
There was another young man named
Kongyamba (popularly known as Nongban)
who nursed the same feeling for Thoibi and so
became an adversary to Khamba. In this scuffle
for love, Kongyamba and Khamba were to test
their prowess in a Tiger hunt. Kongyamba was
killed by the tiger and Khamba captured the
tiger and finally married Thoibi.

The Pena Khongba (player) who
traditionally narrates the story is seen in the
front portion. In the middle portion, Khamba
and Thoibi dance, Mukna (Manipuri wrestling)
and one dummy of Khamba taming a wild ox
are being displayed. On the rear portion, the
King and the Queen of Moirang are sitting on
their respective thrones flanked by the ‘Paphal’,
the symbol of ancestral deity, at the extreme
end.

-MANIPUR
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Century of Sabarmati Ashram and Gandhiji

Mahatma Gandhi, father of the nation,
had set up Sabarmati Ashram on the banks of
river Sabarmati in 1917. Sabarmati Ashram has
completed 100 years and its century is being
celebrated all over the country with great love.

The “Hriday kunj” inside the Ashram
remained the residence of Mahatma Gandhi
and Kasturba Gandhi for years. This place was
the inspiration for Gandhiji to carry out all his
National activities. During this period, people
started to recognise Mohandas Gandhi as
“Mahatma Gandhi”. The world famous “Dandi
Yatra” (Salt March) started in 1930 from this
Ashram.

Gandhiji promoted the use of local khadi
which was made by using “Charkha” (spinning
wheel) in the entire country. This is shown on
front part of the tableau in symbolic form.
Along with this, the three monkeys of Gandhiji
are also shown in relief form. On the tableau,
the first practitioner of Satyagraha-“Vinobaji’s
Kutir” (Hut) and “Hriday Kunj”, which is
considered as the heart of ashram, are
represented in specific form. Ashram’s various
activities like prayer, service, girl education,
cleanliness, magazine printing and handmade
paper making are presented here. Gandhiji’s
Dandi yatra is represented in a mural form.

_GUJARAT
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ITBP in Service of the Nation

The tableau of Indo-Tibetan Border
Police (ITBP) displays the prowess of this
elite force, well known for its gallantry,
dedication, operational capability,
perseverance and physical fitness.

Raised in 1962, the ITBP is a multi-
dimensional force, known to execute the
most daunting tasks in the most
inhospitable terrain where the temperature
goes down to minus 45°C and the height to
over 18700 feet. ITBP bravely and
vigilantly guards 3488 Km of the Indo-
China Border.

The front part showcases two ITBP
soldiers patrolling on a snow scooter to
depict the key role of ITBP in securing the
border along the Sino-Indian frontier. It
also depicts ITBP as a specialized, highly
trained mountain warfare force. ITBP
rescuers can be seen carrying out the
rescue operation. The ITBP-Water Wing is
also showcased in this portion. In the rear
portion, two ITBP personnel are displayed
unfurling the Indian flag on a snow capped
peak, while some ITBP personnel are
shown patrolling along the snowy range.

-INDO-TIBETAN BORDER POLICE
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Uchit Dam Hak Se Mang

Ministry of Tribal Affairs’ tableau
showcases a landmark scheme for Minor
Forest Produce (MFP) Sector implemented as
a safety net for tribals. The scheme namely
“Minimum Support Price (MSP) and Value
Addition for Minor Forest Produce” ensures
fair and remunerative prices to substantially
enhance income of tribal people.

The front portion of the tableau
presents the image of a traditional tribal lady
selling MFPs at Haat Bazaar signifying
importance of MFP and Haat Bazaar in their
lifestyle. Middle portion shows value
addition of MFP which is very critical for
enhancing the income of tribals. Rear portion
shows the next level of value addition
planned through “Laghu Vanopaj
Prasanskaran Kendras”which are proposed to
be large sophisticated units undertaking
tertiary processing, finishing, packaging and
branding of forest produces under PPP mode.
Rear portion also presents "TRIBES INDIA"
outlets which signifies creation of marketing
opportunity for tribal handloom/handicrafts
through outlets, e-commerce etc. in national
and international markets.

~MINISTRY OF TRIBAL AFFAIRS
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Khelo India

The Department of Sports, Ministry of
Youth Affairs & Sports has launched the Khelo
India programme in year 2017-18.

Khelo India program aims at integration
of sports with education and broad-basing of
sports in the country, eventually leading to
excellence in Sports. Khelo India program
includes creation of Sports infrastructure,
coach development, identification and
nurturing of sports talent, hosting sports
competitions, promoting physical fitness of
school children, sports among women, tribals,
differently abled and sports for peace and
development.

The front part of the tableau depicts
inclusiveness of various sports disciplines and
holistic development of sports’ facilities.
Middle part shows live performances of both
indigenous sports namely Malkhamb and
Olympic sports popular in India namely,
weightlifting along with boxing. Rear part of
tableau presents famous Arjuna Award Statue
over the globe inside the replica of Jawaharlal
Nehru Stadium, while the karate and chess
disciplines are shown on the sides of the
Tableau. Sides of the tableau are also glorified
by our sports celebrities who have reached the
peak in their disciplines.

-MINISTRY OF YOUTH AFFAIRS & SPORTS
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Mishrit Kheti, Khushiyon ki Kheti

Indian Council of Agricultural Research
is presenting Integrated Farming System (IFS)
model in its tableau. IFS is a judicious mix of
two or more agri-enterprise system; for
minimum resource competition and maximum
complementation so as to support eco-friendly
production, enhance employment, income and
enrich family nutrition.

The crop and livestock based farming
system is popular in our country. The system is
ideal means for small and marginal farmers for
enhancing agriculture for quality food,
nutrition and climate resilient farming system
besides doubling of farm income.

In front part, the scientists developing
technologies based on farmers’ needs to ensure
higher income and to support climate friendly
agriculture are shown. In central part of the
tableau, the happiness of farmers has been
shown. Finally the farmers’ hard work
throughout the year bears fruit. They express
their happiness through celebration with folk
songs and dance at community level. Rear part
of tableau shows Animal Husbandry. The
farmers are getting benefitted by the use of
modern technologies and Information through
mobile and various apps.

-INDIAN COUNCIL OF AGRICULTURAL RESEARCH
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Operation Clean Money

To make the nation prosperous and
equitable, the Government has taken various
steps to eradicate the menace of Black Money
from our society. In line with this vision, the
tableau of the Income Tax Department
showcases the drive launched by the
Department “Operation Clean Money” which
endeavours to “Create a tax compliant society
through a fair, transparent and non-intrusive
tax administration where every Indian takes
pride in paying taxes”.

The front part of the Tableau shows the
collective support of the people of India to the
Clean Money drive. The middle part of the
tableau depicts that possession of unaccounted
wealth only brings mental stress and anxiety.
Thanks to availability of online services, e-
filing of return of income and payment of due
tax have become easier. The rear part of the
tableau showcases that income tax paid
contributes to the nation-building process and
improves every citizen’s quality of life. The
tableau also depicts the taxpayer friendly
approach followed by the Department where
the honest taxpayer has nothing to fear but it
has an eagle’s eye on tax evaders through use of
technology and data analytics.

-INCOME TAX DEPARTMENT
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J Deepawali

CPVVD floral tableau depicts one of the
India’s biggest festivals i.e. Deepawali. It
signifies the victory of light over darkness,
good over evil, knowledge over ignorance
and hope over despair.

Deepawali celebration includes
millions of lights shining on housetops,
shops and offices, outside doors and
windows integrating all the people around
the world. These lights illuminate our homes
and hearts and empower us to commit
ourselves to good deeds.

The entire tableau displays ancient
architecture of India and the celebration of
Deepawali. The front part of the tableau
displays traditional diyas and flower rangoli.
The back and top side of the tableau shows
the decoration by earthen diyas with
celebration of festival with happiness and
joy. The tableau is crafted in flowers in their
natural colours.

—CENTRAL PUBLIC WORKS DEPARTMENT
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Winners of The National
Bravery Awards 2017

Name

State

Km. Nazia@

Late Km. Netravati M. Chavan*
Master Karanbeer Singh**
Master Betshwajohn Peinlang***
&(m. Mamata Dalai***

I\;iaster Sebastian Vincent***
Km. Laxmi Yadav

Km. Mansha N

Master Shangpon Konyak
Master Yoaknei

Master Chingai Wangsa

Km. Samridhi Sushil Sharma
Master Zonuntluanga

Master Pankaj Semwal

Master Nadaf Ejaj Abdul Rauf

Late Km. Loukrakpam Rajeshwori Chanu

Late Master F. Lalchhandama

Master Pankaj Kumar Mahanta

@ Bharat Award
* Geeta Chopra Award

**  Sanjay Chopra Award
***  Bapu Gaidhani Award

Uttar Pradesh
Karnataka
Punjab
Meghalaya
Odisha
Kerala
Chhattisgarh
Nagaland
Nagaland
Nagaland
Nagaland
Gujarat
Mizoram
Uttarakhand
Maharashtra
Manipur
Mizoram

Odisha
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Bharat Ke Rang

The welcome song titled “Bharat Ke
Rang” is being presented by 150 girls
students of Rani Chennama Sarvodaya Kanya
Vidyalaya, Jahangirpuri, Delhi. Through the
folk dances of 5 Indian States namely
Haryana, Punjab, Gujarat, Maharashtra and
West Bengal, students have endeavored to
represent multicolored, varied and enigmatic
cultural heritage of India. This dance not
only showcases the geographical bounties
and diversity of India but also gives the

message of universal love and brotherhood.

—RANI CHENNAMMA SARVODAYA KANYA
VIDYALAYA, JAHANGIRPURI, DELHI

Celebrating 25 years of
ASEAN- India Partnership

One vision, one identity and one
community is what the dynamic and
charismatic students of Mount Abu Public
School, Rohini present on 69" Republic Day
Celebration of the country at Rajpath. The
scintillating dance presentation celebrates 25
glorious years of the strong and powerful
relationship shared between India and
Association of South-East Asian Nations.

The group of 150 energetic students of
the School, dressed in the costume of 10
different countries included in ASEAN along
with the multihued Indian attire spread magic
and enthrall all with a spirit of unity, harmony
and brotherhood.

-MOUNT ABU PUBLIC SCHOOL,
ROHINI, DELHI
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Shikshit Bharat, Shashakt Bharat

“Shiksha Humari Pehchan hai, Hum Bharat
Ki Shaan Hain,

Ghar Ghar Mein Shiksha ka Deep Jale, Ab
Yahi Hamara Paigam Hai”.

On this auspicious occasion of
Republic day, 155 students of Oxford
Foundation School, Najafgarh are here to
express with extreme pleasure and zeal, how
the power of knowledge and education is
playing a vital role in empowering our
nation, making it emerge as a world leader.

-OXFORD FOUNDATION SCHOOL
NAJAFGARH, NEW DELHI

Baredi Folk Dance

160 students from South Central Zone
Cultural Centre, Nagpur present the Baredi Folk
Dance of Bundelkhand region of Madhya
Pradesh.

The Baredi folk dance is closely related
to the cattle-farm culture. It is presented during
the fortnight commencing from Deepawali
(Kartik Amavasya). The dancers are organized
in groups, they wear a typical attractive dress
specially meant for this occasion. One of the
performers with a rhythm sings two lined poem
and the other participants present a vigorous
and sprightly performance. This dance is
presented with a worship of Gowardhana
Parvat. It is believed that Lord Krishna himself
participated in these Baredi Dances along with
his mates.

-SOUTH CENTRAL ZONE CULTURAL CENTRE
NAGPUR, MAHARASHTRA
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Sangrai Mog Dance

150 students from North East Zone
Cultural Centre, Dimapur present the Sangrai
Mog Dance of Mog tribal community of
Tripura.

It is performed on the occasion of
Sangrai festival during the month of Chaitra
(in April), which is the last of the Bengali
calendar year and is the occasion of special
festival of the Mog Community of Tripura.

"The people of the Mog Community, in

general, and the young boys and girls in
particular, celebrate the day through cultural
programmes to invite the New Year. On this
day water is carried through auspicious
pitchers and respected persons are allowed to
take bath with the water. The young boys and
girls indulge in aquatic traditional
“Khouyang” which is played with a specific
rhythm. The festival continues for three days.
The youths of the Mog community on this
auspicious occasion move about from one
house to another dancing and singing with
pious “wish yielding Tree” (Kalapataru) on
head.

—-NORTH EAST ZONE CULTURAL CENTRE
DIMAPUR, NAGALAND
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