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Programme

0957 IR P, §&4 S, AU & gEEE & @R 0957 The President, accompanied by the Chief
T Ve W e S |

Guest, The Prime Minister of Japan, arrives
in State.

The Prime Minister receives the President
and the Chief Guest.

The Prime Minister presents to
the President and the Chief Guest,
Raksha Mantri, Raksha Rajya Mantri,
the three Service Chiefs and Defence

Secretary.

The President, the Prime Minister and the
Chief Guest proceed to the rostrum.

The National Flag is unfurled and the
President’s Body Guard presents the
National Salute. The Band plays the
National Anthem and a 21-Gun Salute is

fired.

The Republic Day Parade commences.

The Cultural Pageant.

Motor Cycle Display.

Flypast.

National Salute.

The President, accompanied by the Chief
Guest, departs in State.
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The Order of March
Showering of Flower Petals by Helicopters
Parade Commander
Parade Second-in-Command
ParamVir Chakra and Ashok Chakra Awardees
Army
Mounted Column
61 Cavalry
Mechanised Columns
Tank T-90 (Bhishma)
ICV BMP-II (Sarath)

BrahMos Weapon System

Smerch 300mm Multi Rocket Launcher System
T-72 Full Width Mine Plough

Transportable Satl Terminals

PMS (Bridging System)

OSA-AK — Weapon System

Fly past by Helicopters




G

T g

IRIC Yoire
FafA PR D5 W@
AT B e e Rk

TS Wolide

¥ AR e B

RTSTYAT 5%

TR WiHe

7 Yofded 3

T 1 SR AgE Foe

o TR YRE B

TRIST AgE YSHed &%

R Yoed By

Tefe 1 (RRg o)
=T

AT 9 dS

T PRl g8 U THS

Bl

IR—Y—F

foor ey’

e o
'G{'J WI

(FaTaeies & AT ¥ ARG AR — I GRen)

Marching Contingents

Parachute Regiment

Armoured Corps Centre & :

School Artillery Centre Nasik
Road Camp

Punjab Regiment
Madras Regiment

Army Air Defence Centre

Brigade of Guards Regimental
Centre

Rajputana Rifles
Mahar Regiment

Para Regimental Centre
Punjab Regimental Centre

Jammu & Kashmir Light
Infantry

9 Gorkha Training Centre

Maratha Light Regimental
Centre

Rajput Regimental Centre
Territorial Army (SIKH LI)

Navy
Naval Brass Band

Marching Contingent
Tableau

Band playing
“Veer Sepahee’

2

Band playing
“Sher-e-Jawan”

Band playing
“Rashmi”

Band playing
“Vijay
Himalaya”

Band playing
“Jai Bharti”

(Indian Navy-Maritime Security through

Self- Reliance)
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Air Force
Band Contingent Band playing
“Brave
Marching Contingent Warriors”

Vehicular Column
(Transformation of Indian Air Force)

DRDO Equipment Columns
Light Combat Aircraft (LCA)Tejas
Astra and Helina Missiles
MBT Arjun Mk-II
Unmanned Systems Tableau
Ex-Servicemen

Bihar Regimental Centre Band playing
“General

17 Rajputana Rifles Tappy”

Ex-servicemen Marching Contingent

Para-Military And
Other Auxiliary Civil Forces

Band: BSF Band playing
“Vijay Bharat”

BSF Marching Contingent

BSF Camel Contingent

Band: BSF Camel Band playing
“Hum Hain
Seema
Suraksha Bal”

Assam Rifles Marching

Contingent

Band: Assam Rifles Band playing
“Assam Rifles

ke Sipahi”
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Coast Guard Marching Contingent

Band: CRPF

CRPF Marching Contingent

Band: ITBP

ITBP Marching Contingent

Band: CISF

CISF Marching Contingent

Band: SSB

SSB Marching Contingent

Band: RPF

RPF Marching Contingent

Band: Delhi Police

Delhi Police Marching
Contingent

Band playing
“Seva Bhakti ka
yeh Prateek”

Band playing
“Kadam Kadam
Baraye Ja”

Band playing
“Saare Jahan
Se Achha”

Band playing
“Josh Bhara Hai
Seene Main”

Band playing
“Sare Jahan Se
Achha”

Band playing
“Delhi Police”

National Cadet Corps (NCC)

Band: Boys (NCC)

Boys Marching Contingent

Band playing
“Kadam Kadam
Badhaye Ja”
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Band: Girls (NCC)

Band playing
“Sare Jahan
se Achha”

Girls Marching Contingent

Massed Pipes & Drums Bands

National Service Scheme (NSS)

Band Playing
“Deshon Ka
Sartaj Bharat”

National Service Scheme Marching Contingent

The Cultural Pageant

Tableaux Eighteen

National Bravery Award Winning Children in
open Jeeps

Children’s Pageant

School Children Items :

1:
2.

3.
4.
5.
Motor Cycle Display

Govt. Sarvodaya Kanya Vidyalaya, Hastsal, New Delhi

Maharaja Agarsain Public School, Ashok Vihar,
New Delhi

New Green Field School, Saket, New Delhi
North East Zone Cultural Centre, Dimapur
Navy Children School, Chanakyapuri, New Delhi

Border Security
Force

Fly-Past*

Release of Balloons

India Meteorological
Department

* If weather conditions permit.
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CULTURAL PAGEANT

Today, India celebrates its 65 Republic
Day. The cultural pageant presents a glimpse of
our ancient civilisation, cultural diversity and
progress; it symbolises both India’s glorious
past and reflects the citizens’ aspirations for a
prosperous and happy tomorrow.

The array of colourful tableaux depicts
the social, cultural, economic and technological
facets of India, capturing both the beauty of our
landscape and our architectural heritage.
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Subah-E-Banaras

Situated on the banks of Holy Ganga, Banaras
(Kashi) occupies a pride of place amongst the
most ancient and culturally enriched cities of the
world. This holy city has been the land of karma,
meditation and salvation for a number of eminent
religious seers, saints, philosophers, scholars,
litterateurs and classical artists. The splendor of
sunrise in Banaras is quite unique. The golden
rays of rising sun light up Ganga’s currents,
its ghats, their staircases and the pinnacles of
temples like a spell-binding beacon. So this has
been very aptly said about Banaras:

Khak bhi jis zamin ka paaras hai,
Shahar mashhoor wah Banaras hai

In the fore part of the tableau mounted on a
tractor trailer, Bharat Ratna Bismillah Khan has
been depicted. Its back part depicts the scene of
Banaras’ ghats and its famous temples bathed in
the light of the rising sun.

— UTTAR PRADESH
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Arecanut — A Popular Cash
Crop of Meghalaya

Arecanut is the important cash crops in the
State. In Meghalaya, it is commonly known as
“Kwai” - a paan served with generous dose of
arecanut, betel leaf and lime and is loved by one
and all.

The humid sub-tropical climate in the
southern part of Meghalaya is very suitable for
the cultivation of arecanut.The most preferred
varieties grown are ‘Kahikuchi’ and ‘Dawki
Kwai’. Dawki Kwai is extensively grown in
the foothills of the East Khasi hills (Dawki and
adjoining areas) and Jaintia hills of the state.
The area under arecanut cultivation in the state
is around 6200 hectare which yields around
4200-5900 tonnes of produce every year.

The Tableau of Meghalaya depicts people
of the State engaged in cultivation and processing
of arecanut.

— MEGHALAYA
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Aji Lhamu Dance

The AjiLhamu dance is one of the most
prominent folk dances amongst the Monpas
and Shardukpens, the Buddhist communities of
Arunachal Pradesh. The dance is for warding off
evil spirits during bridge construction, a vital
means of communication between two villages.

The story goes that two villages were located
on the either banks of ariver. The villagers in each
of them were relations and marriage between
the villagers had no religious social sanction
resulting in population-decline. So, the people
of the villages decided to construct a bridge on
the river facilitating the communication. As the
bridge construction began, evil spirits created
trouble, for they did not want the humans to
prosper. As a deterrent, the villagers organized
a dance extravaganza. The evil spirits were
charmed by the dance and the bridge was quietly
constructed. The dance solved the problem of
the villages and was named AJI LHAMU.

The tractor portion shows a bust-sculpture of
the mask dancer. The trailer portion shows the
AJI LHAMU dance being performed in front of
Gompa (Buddhist Temple).

—ARUNACHAL PRADESH
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Jadi Buti

Since the ages, the state of Uttarakhand has
been known world over for its treasure of divine
herbs and medicinal plants. More than 700
species of medicinal herbs are found in various
parts of the state. The life saving herb, described
as ‘Sanjeevani Booti’ in the Ramayana is still
the focus of scientific interest the world over.
Mabharishi Charak’s research on Ayurveda was
based on the Himalayan herbs.

A large part of the medicinal herbs in
Uttarakhand are collected from its natural
surroundings. More than a lakh of people
are involved directly and indirectly with the
medicinal herbs business. The State of
Uttarakhand has been declared as herbal state.
Assistance is provided for farming medicinal
herbs, establishing nurseries, dissemination of
free planting material, training, grants, conser-
vation of endangered species and marketing.

The state’s Tableau depicts farming of
medicinal herbs, their production, processing
and marketing. The medicinal herbs shown
include the species of Amesh, Nilam Aushdhi,
Aatish, Kutki, Kooth, Jatamasi, Chhipi, Satvar,
Kala Zeera, Geranium, Lemon Grass, etc.

— UTTARAKHAND
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Narali Pornima —
The Coconut Festival

Narali Pornima (Coconut festival) is a major
festival and part of Maharashtra culture. It is
celebrated by fishermen community (Koli Samaj)
of coastal Maharashtra on a grand scale. The
whole of Maharashtra celebrates Narali Pornima
with great enthusiasm and fervour.

The sea is uncalm and stormy from June
to August. The fishermen cannot enter sea for
fishing in this period. It is believed that the sea
calms down from full moon of the month of
Shravan. The fishermen perform pooja and offer
coconut to the sea god Varuna. They pray for
the calmness of the sea and protection of their
lives.

The boats and canoes are painted and
decorated on this occasion. Sweet coconut rice
is the main dish in this festival. All men and
women of this community enjoy it with singing
and dancing day and night. Thus Narli Pornima
marks the beginning of new season of fishing and
is celebrated in very auspicious atmosphere.

— MAHARASHTRA
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Nomads of Jammu & Kashmir

Jammu & Kashmir is a multi-culture
landscape with substantial population of nomads
spread over the three regions of the State- Jammu,
Kashmir and Ladakh, known by different names
of Gaddies, Bakarwals, and Changpas. The
nomads of J&K engage themselves in the same
profession of cattle, goat and sheep rearing.

Nomads take their flocks to highland pastures
and move from one place to another with their
herds. During summer, the highland pastures of
J&K are lush and full of green grass where these
flocks graze and gain flesh and wool.

The Bakarwals from Jammu & Kashmir are
essentially cattle, goat and sheep keepers. With
the change of season they migrate from south
of the Pir Panjal to the pastures of the Greater
Himalayan range in the north. The Gaddies of
Jammu are semi-nomadic as they have their
homes in villages but migrate from one place
to another to feed their flock. The Changpas
of Ladakh region are best known for rearing
Pashmina goats whose fibre is used to make the
exquisite Pashmina shawls, famous world over
for their craftsmanship.

—JAMMU & KASHMIR
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Kawad Art And Terah Tali Dance

Kawad art is one of the famous folk arts of
Rajasthan. Kawad is a structure, fairly resembling
a sort of cupboard, with 8 to 10 doors which have
stories painted on them.

As the doors open one by one, the storyteller
proceeds on with the story according to the scenes
painted on each door. This kind of narration
closely resembles a theatrical performance. This
tableau represents this form of fold art.

Along with this, the ‘Terah Taali’ dance
has been presented on the tableau. Here, the
performers with manjeeras tied to their wrists,
arms and elbows, produce rhythmic beats by
making artful and fine movements of hands and
bodies. This dance form is a devotional dance
form performed in the honor of deities. Both
these presentations, the Kawad and the Terah
Taali dance, are popular folk arts of Mevar and
Marwar regions of Rajasthan.

— RAJASTHAN
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Tippu Sultan-The Valiant Warrior

Tippu Sultan who raised his sword against
the British Empire is undoubtedly a hero whose
name is remembered forever in the annals of
Indian history.

The tableau, in its front portion depicts the
bust of this valiant hero while the tractor portion
presents before us the two most significant
episodes in the life of this great warrior.

A pioneer in war techniques Tippu, for the
first time in the world history, used the rocket
technology in the war against British, in his
Anglo-Mysore battle. His revulsion of the British
was quite evident, and he even had a miniature
imitation of an Englishman being mauled by a
tiger and used to play with it quite often.

-The rear portion of the tableau depicts a
most tragic event in the life of Tippu Sultan,
surrendering of his two loving sons for war
indemnity along with a large bounty, to the British.
His immense sacrifice is haunting and hurtful. He
is a personification of valour and pride.

— KARNATAKA
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Bhumkal -
Freedom Movement of Bastar

The tableau of Chhattisgarh depicts the
‘Bhumkal Freedom Movement of 1910’
spearheaded by legendary revolutionary
Gundadhur. It was the largest tribal movement of
Bastar region carried out against the British rule.

Gundadhur, a tribal belonging to Dhurwa
clan of Nethanar village, played a significant
role in influencing tribal people to raise their
voice against the British rule - attempting to
redesign the adivasi pattern of life. The tribals
turned rebellious when the British government
stopped cultivation, hunting in forest, collection
of forest produce and forced them to work for
the British. Mango boughs, chilies and arrows
were circulated in villages as symbols to invite
villagers to fight against the British.

Gundadhur along with his teammates
Dabridhur, Aayatu Mahra and Dunga Majhi
attacked British officials and defeated them at
various places. A large British troop was sent
to Bastar to suppress the movement. Although
the British succeeded, they never managed to
capture Gondadhur.

— CHHATTISGARH
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Purulia Chhau - The Choreographic
Jewel of West Bengal

The repertoire of Purulia Chhau embodies
the rich cultural heritage of West Bengal. The
Tableau showcases the spirit of Chhau - a vibrant
mask dance performed in certain areas of the
State.

Main theme of Purulia Chhau is battle since
the dance traces its origin to a warrior tribe
-- Bhumij or Munda. The physical agility of
performers is striking in vigorous somersaults,
circular movements and forceful leaps. Drawing
episodes from Ramayana, Mahabharata and
Puranas, Chhau has evolved as a ritual to
propitiate Sun, Shiva and Shakti and dominantly
depicts Vira and Raudra rasa.

The tableau portrays Kartikeya in his divine
regalia. The accompanying artists are enacting
their much-acclaimed “Mahishasura Mardini” --
symbolizing triumph of Good over Evil.

Distinctive aspects of Purulia Chhau through
colorful masks, accessories, folk instruments
that create the aura and ambience of an animated
dance, kept alive by the rural communities, are
encapsulated in the tableau.

— WEST BENGAL
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Pongal Festival

Pongal is a harvest festival celebrated in
Tamil Nadu at the end of the harvest season. It is
one of the most important festivals celebrated by
the Tamils, living all over the world. Though the
festival is celebrated in urban and rural areas, the
festivity is more in villages among the farming
community. It is a thanks-giving festival for the
Sun God.

The festivities begin with 'Bhogi' and the
first day is considered to be a prelude to the
celebrations that follow. The house is cleaned;
whitewashed, decorated and unwanted household
articles are discarded. The next day is the ‘Pongal’
day, which is celebrated to pay respects to Sun
God. Cooking of “Pongal”- a dish made of rice,
is done under sunlight, in courtyard, as the dish
is dedicated to the Sun God. As a mark of respect
to the cattle, the third day of Pongal festival is
celebrated as “Maattu Pongal’, the day of Pongal
for cows. Multi-colored beads, tinkling bells,
corn and flower garlands are tied around the neck
of the cattle and worshiped. The fourth day of the
festival, witnesses people going for sightseeing
and exchanging pleasantries with relatives and
friends. The Tableau of Tamil Nadu portrays the
“Pongal” festival celebrated in Tamil Nadu.

— TAMIL NADU
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Dr. Bhupen Hazarika - The Golden
Voice of Assam (1926-2011)

Dr. Bhupen Hazarika was a lyricist, musician,
singer, writer, poet and film-maker. His songs are
marked by humanity and universal brotherhood
and have been translated and sung in many
languages, most notably in Bengali & Hindi.
His songs, based on the themes of communal
harmony, universal justice and empathy, have
become popular throughout India and many
other countries like Bangladesh. The great
singer’s achievements encompass the field of
Cinema, Music & Culture and Literature. A few
of the achievements & awards conferred on the
legend are:

e ‘Padmashri’(1977), ‘Padmabhusan’(2001),

“Padmabibhusan’(2012)
» Dada Saheb Phalke Award (1992)

e President Assam Sahitya Sabha (1993),
‘Sudhakantha’(1968), Chairman Sangeet
Natak Academy (1998)

» ‘Assam Ratna’ (2008)

e President’s National
Filmmaker (3 times)

The Tableau of Assam depicts the great Assamese
legend with the golden voice and a multifaceted
genius - Dr. Bhupen Hazarika.

Award for Best

—ASSAM
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Rock Garden

Chandigarh has the distinction of having
a unique world acclaimed Rock Garden. It
consists of art objects, fashioned from industrial
and urban waste.

An unpretentious entrance leads to a
magnificent, almost surrealist arrangement of
rocks, boulders, broken chinaware, discarded
fluorescent tubes, broken and cast away
glass bangles, building waste, cola and clay-
all juxtaposed to create a dream folk world
of palaces, soldiers, monkeys, village life,
women and temples. The open air sculptures
and concealed gateways separating them are, at
places, enhanced by a waterfall, pools, etc.

The Rock Garden has become almost a
heritage site. Artists and connoisseurs from
all over the world flock to see this unique and
amazing creation. The concept is daring, the
appeal perennial. Visitors leave in admiration,
only to return again.

The Tableau of Chandigarh presents a model
of the unique creations that form the Rock
Garden - a landmark of Chandigarh.

— CHANDIGARH
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Indian Railways Provide
Connectivity To Kashmir Valley
Through Pir Panjal Tunnel

On 26" June, 2013, the longest transportation
tunnel in India, the third longest in Asia, the Pir
Panjal Railway Tunnel was commissioned by the
Indian Railways. Heralding a new era of railway
connectivity, this 11-Km long tunnel completes
the most important stage of connecting the
Kashmir Valley with Jammu region.

This tunnel, which has allowed the railway to
pass through the Pir Panjal range, has accelerated
the process of development in the state. It has
obliterated the connectivity issues faced by the
people due to inclement weather which causes
the closure of the roadways. The socio-economic
impact of the tunnel is expected to be tremendous
as it has allowed cheaper and easier mobility to
the people of the state, providing better access to
far-flung places.

This is a big step forward for Indian Railways
towards its goal of providing rail connectivity to
the farthest corners of the country.

— MINISTRY OF RAILWAYS
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Use of ICT in Agriculture

Use of Information & Communication
Technology in Agriculture has taken enormous
strides over the last 30 years. The tractor portion
signifies prosperity in Agriculture propelled by
different modes of ICT including electronic mass
media. The trailer epitomizes 4 major pillars of
ICT framework.

State of the art Kisan Call Centres have become
more efficacious and farmer friendly with their
integration with various web based data- bases. Beta
version of the Farmers' Portal has been launched
as ‘one stop shop’ for location and crop based
information. Thousands of organizations down
to block level in Agriculture and Allied sectors
have been enabled to use SMS Portal for sending
messages in regional languages as per location of
a farmer & choice of agricultural practice. Remote
Sensing Technology is being used and refined
extensively for monitoring drought and assessing
crop production. To overcome digital divide,
benefit of Web based services is being extended
through Common Service Centres.

The emerging technological growth in ICT
shall open new channels of farm based knowledge
to help farmers in fostering the evergreen revolution
in agriculture leading to an inclusive growth.

— MINISTRY OF AGRICULTURE
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Indian Scientists in Antarctica

The Tableau of the Ministry of Earth Sciences
shows the Indian Scientists carrying out research
work at Antarctica, an intriguing and challenging
continent for the mankind. On the back of the Tableau
is the permanent station of India named Bharati -
located at the Larsemann Hills of Antarctica.

With sustained dedication and determination,
Indian scientists have been carrying out scientific
experiments on a variety of scientific disciplines
such as Atmospheric Sciences, Oceanography,
Cryosphere Studies, Paleoclimatology,
Geology, Marine Geophysics, Polar Biology,
Environmental Sciences, Remote Sensing, etc. in
the harsh climatic conditions of Antarctica from
the two research bases - Bharati and Maitri. The
temperature on this continent ranges from +5°C
in summer to -89°C in winter.

The mandate of Antarctica Mission is to ensure
a perceptible and influential presence of India in
Antarctica and to uphold our strategic interest in
the Global framework of Nations in the southern
continent and the surrounding oceans.

— MINISTRY OF EARTH SCIENCE
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Tribal Life :
Living and Moving with Nature

Tribals constitute nearly 8.2% of the country's
total population; mainly depending upon Minor
Forest Produce (MFP) for their livelihood.
Tribals are traditionally forest dwellers who
enjoy a symbiotic relation with nature. Ministry
of Tribal Affairs, has launched a landmark
scheme of providing “Minimum Support Price”
(MSP) for MFP to provide better livelihood to
tribals & its potential to generate large scale
employment opportunity.

The tractor portion of the Tableau depicts
Muria Tribal couple with their child, carrying
harvested MFP and marching towards Support
Price Centre. The Muria Tribal Drummers are
seen in jubilation, celebrating government’s
decision of MSP Scheme.

The trailer portion of the tableau portrays the
Tribals actively gathering MFP such as Tamarind,
Tendu Leaves, Bamboo, Karanj, Myrobalan,
etc. and payment of MSP to the Tribals at the
Procurement Centre. The whole Tableau is an
expression of the government's support for
payment of MSP for MFP.

— MINISTRY OF TRIBAL AFFAIRS
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Rajpath

The Tableau is named RAJPATH - a
ceremonial boulevard in New Delhi. Republic of
India is run from Rashtrapati Bhawan on Raisina
Hill along Rajpath through Vijay Chowk to India
Gate. The avenue is lined on both sides by huge
lawns, lakes and rows of trees, and is considered
to be one of the most important roads in India.

This year CPWD Tableau “RAJPATH”
is displaying the complete layout of Rajpath
along Rashtrapati Bhawan, Parliament House,
Vijay Chowk & India Gate, giving a complete
overview of its glory.

The annual Republic Day Parade takes
place here on 26™ January. This exquisite piece
of work has been completed beautifully with
presentation of unique colorful flowers from all
over. The Tableau has been crafted with lovely
flowers in their natural colors.

— CENTRAL PUBLIC WORKS DEPARTMENT
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Winners of the
National Bravery Award 2013

Name
Km. Mahika Gupta @
Km. Malieka Singh Tak *

Master Shubham Santosh
Chaudhari **

Master Sanjay Navasu Sutar ***
Master Akshay Jairam Roj ***
Late Km. Mausmi Kashyap ***
Late Master Aryan Raj Shukla
Km. Shilpa Sharma

Master Sagar Kashyap

Master Abhishek Ekka

Master S.S.Manoj

Master Subin Mathew

Master Akhil Biju

Master Yadhukrishnan V.S.
Master Saurabh Chandel

Km. Tanvi Nandkumar Ovhal
Master Rohit Ravi Janmanchi

Master Kangleinganba
Kshetrimayum

Km. Kharibam Gunichand Devi
Late Master M. Khayingthei
Master Vanlalhruaia

Km. Remlalhruaitluangi

Late Km. Malsawmtluangi

Km. Hani Ngurdinthari

Late Master L. Manio Chachei

@ Bharat Award

*  Geeta Chopra Award
**  Sanjay Chopra Award
*#* Bapu Gaidhani Award

State
Delhi
Rajasthan
Mabharshtra

Mabharshtra
Mabharshtra
Uttar Pradesh
Uttar Pradesh
Himachal Pradesh
Delhi
Chhattisgarh
Karnataka
Kerala

Kerala

Kerala

Madhya Pradesh
Mabharashtra
Mabharashtra

Manipur

Manipur
Manipur
Mizoram
Mizoram
Mizoram
Mizoram

Nagaland
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Children’s Pageants

Mahua Jhare Re....

Seeing the beautiful greenery & flowers
in spring season, the tribals of district Bastar
of Chattisgarh start dancing to the tune of
“Mahua Jhare” with joy and vigour. 170 school
girls present the tribal tradition of Chhatisgarh, a
famous folk dance- “Mahua Jhare Re, Mahua.....
Mahua Jhare Re, Mahua.....”

— Govt Sarvodaya Kanya Vidyalaya,
Hastsal, New Delhi

Hega Naga Festival

The ‘Hega’ festival is celebrated in Nagaland.
This festival is very famous in Zeliang Tribe.
This festival is celebrated every year in the
month of February.

On the occasion, people get the blessings
from God for wealth, luck and courage, wearing
dazzling attires and ornaments. This festival
is celebrated for five days continuously. In
this festival, both men and women take part in
singing and dancing, and enjoy this festival.

— Maharaja Agarsain Public School,
New Delhi

Puli Kali

A 200 year old folk dance from Kerala by
trained artists painted like tigers in different
hues of yellow, red, green and white, dancing to
the beats of Udukku and Thakil, reflecting the
wild and macho spirit of force, bringing out the
ageless frolicking with nature, reinforcing the
celebration of being alive.

Presenting 159 students of the New Green
Field School, Saket unfolding the myriad of
colours celebrating 4th day of Onam.

— New Green Field School, New Delhi
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Rikhampada Folk Dance

Rikhampada reflects the popular folklore of
Nyishi community of Arunachal Pradesh based
on the love story of two legendary heroic brothers
namely, Rish and Mash with two beautiful heavenly
girls namely, Yapu and Yayu. As a celebration,
the singers also sing many other seasonal folk
songs. Prominent among them are: ‘Juju Jaja
Yaminja’ recollecting the activities of cultivation
to harvesting, followed by ‘Aalo Kede ge Ko’
meaning that the God has created us all. So we
should love all living beings. The elders, through
the song, ‘Gumin lo Techi Salo Kojuma’, advise
the young generation to be gentle and polite.

This presentation of varied ethnic culture of
Arunachal Pradesh captivates the entire world about
our love towards mother India and mankind.

— North East Zonal Cultural Centre, Dimapur

Marching Ahead

The students of Navy Children School,
Chanakyapuri, New Delhi are here to pledge, to
take the culture and heritage of our motherland
to dizzy heights of glory and grandeur. Today
these students will relive the famous words of
Dwarka Prasad Maheshwari of marching ahead,
falling in step with our heroes and lighting the
flames of patriotism.

— Navy Children School, Chanakyapuri,
New Delhi
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