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Programme 

0957 hrs. The President, accompanied by the 
Chief Guest, The King of Bhutan, 
arrives in State. 

The Prime Minister receIves the 
President and the Chief Guest. 

The Prime Minister presents to the 
President and the Chief Guest, 
Raksha Mantri, Raksha Rajya Mantri, 
the three Service Chiefs and 
Defence Secretary. 

The President, the Prime Minister and 
the Chief Guest proceed to the 
rostrum. 

The National Flag is unfurled and the 
President's Body Guard presents the 
National Salute. The Band plays the 
National Anthem and a 2 I-Gun Salute 
is fIred. 

The Republic Day Parade commences. 

The Cultural Pageant. 

Motor Cycle Display. 

Flypast. 

National Salute. 

The President, accompanied by 

the Chief Guest, departs in State. 
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The Order of March 

Showering of Flower Petals by Helicopters 

Parade Commander 

Parade Second-in-Command 

Param Vir Chakra and Ashok Chakra Awardees 

Army 

Mounted Column 

61 Cavalry 

Mechanised Columns 

MBT Arjun 

Armoured Ambulance Tracked 

BrahMos Launcher 

Pinaka Multi Barrel Rocket 
Launcher System 

CBRN Recce Vehicle 

SARVATRA Bridging System 

Mobile Integrated Network 
Terminal (MINT) 

Radio Trunk System Mark II 
(RTS Mark-II) 

Flypast by Helicopters 
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Marcbing Contingents 

Mechanised Infantry 

Bengal Engineer Group 
& Centre 
Sikh Regimental Centre 

Maratha Light Infantry 

Dogra Regiment 

Sikh Light Infantry 
Regimental Centre 
Dogra Regimental Centre 

Garhwal Rifles 

Ladakh Scouts 

Garhwal Rifles 
Regimental Centre 
Kumaon Regimental Centre 

58 Gorkha Training Centre 
Army Ordnance Corps 

Ladakh Scouts 
Regimental Centre 
58 Gorkha Training Centre 

Territorial Army (Punjab) 

Naval Brass Band 
Marching Contingent 

Navy 

Tableau (Indian Navy- Maritime 
Power for National Prosperity) 

Air Force 

Band Contingent 
Marching Contingent 

Vehicular Colurnn- (Showcase 
the latest acquisitions of the IAF) 

: Band playing 
'Shere-e­
Jawan' 

: Band playing 
'Almora' 

: Band playing 
'Vijay 
Himalaya ' 

: Band playing 
'General 
Sunderji' 

: Band playing 
'Jai Bharti' 

: Band playing 
'Space 
Flight' 
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DRDO Equipment Columns 

Agni -V Missile 
Armoured Amphibious Dozer 
Airborne Early Warning & 
Control System (AEW &C) 
Tableau - Naval Sonars 

Ex-Servicemen 

Army Service Corps Centre 
(North) & 
Army Ordnance Corps Centre 
& School 

Ex-Servicemen Marching 
Contingent 

: Band playing 
Infantry' 

Para-Military And 
Other Auxiliary Civil Forces 

Band: BSF 
BSF Marching 
Contingent 

BSF Camel Contingent 
Band: BSF Camel 

Assam Rifles Marching 
Contingent ' 

Band: Assam Rifles 
Coast Guard Marching 
Contingent 

Band: CRPF 
CRPF Marching 
Contingent 

Band: ITBP 
ITBP Marching 
Contingent 

: Band playing 
'Vzjay 
Bharat' 

: Band playing 
'HumHai 
Seema 
Suraksha 
Bal' 

: Band playing 
'Assam 
Rifles song ' 

: Band playing 
'Seva Bhakti 
Ka Yeh 
Prateek' 

: Band playing 
'Kadam 
Kadam 
Baraye Chal' 
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Band: CISF 
CISF Marching 
Contingent 

Band: SSB 
SSB Marching 
Contingent 

Band: RPF 
RPF Marching 
Contingent 

Band: Delhi Police 
Delhi Police Marching 
Contingent 

: Band playing 
'Saare Jahan 
SeAchchha' 

: Band playing 
'Josh Bhara 
Hai Sine 
Main ' 

: Band playing 
'Vzjay 
Bharat' 

: Band playing 
'Delhi Police' 

National Cadet Corps (NCC) 

Band: Boys (NCC) 
Boys Marching 
Contingent 

Band: Girls (NCC) 
Girls Marching 
Contingent 

: Band playing 
'Kadam 
Kadam 
BadhayeJa' 

: Band playing 
'Hum Honge 
Kamyab' 

National Service Scheme (NSS) 

Massed Pipes & Drums Bands : Band playing 
'Phoolon Ki 
Ghati' 

National Service Scheme 
Marching Contingent 



~ 'tI1~ltclllR ~ 
'c'I '<~~'l fr 

8 

The Cultural Pageant 

Tableaux Nineteen 

National Bravery Award Winning Children in 
open Jeeps 

Children's Pageant 

School Children Items : 

(i) Eastern Zone Cultural Centre, Kolkata 

(ii) Kendriya Vidyalaya, Sadiq Nagar, 
New Delhi 

(iii) L.K. International School, Bawana, Delhi 

(iv) Govt. Sarvodaya Kanya Vidyalaya, 
Amalwas, Delhi 

Motor Cycle Display: Army Service Corps 
'TORNADOES' 

FLY-PAST* 

Release of Balloons: India Meteorological 
Department 

* If weather conditions permit. 
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CULTURAL PAGEANT 

Today, India celebrates its 64th Republic 

Day. The cultural pageant presents a glimpse of 

our ancient civilisation, cultural diversity and 

progress; it symbolises both India's glorious past 

and reflects the citizens' aspirations for a 

prosperous and happy tomorrow. 

The array of colourful tableaux depicts the 

social, cultural, economic and technological 

facets of India, capturing both the beauty of our 

landscape and our architectural heritage. 
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Obeisance to Swami Vivekananda 

The tableau encapsulates West Bengal's 
humble commemoratory tribute on l50 th birth 
anniversary of Swami Vivekananda, the ethereal 
thinker-patriot-saint ofIndia. 

As an itinerant monk carrying a coarse 
blanket, begging bowl and 2 books, Bhagvadgita 
and the Imitations of Christ, at Kanyakumari, 
Swamiji is said to have synthesized all he saw 
during Bharat Parikrama. 

Reinterpreting Upanishads & Vedanta, 
Swamiji made us realize, "Truth is one but the 
wise call it by different names". Tableau depicts 
him propagating this idea with his Guru 
~amkrishna Paramhansa. His endearing 
mfluence on Mahatama Gandhi, Jawaharlal 
Nehru, Netaji Subhash Chandra Bose, Vinoba 
Bhave is symbolically portrayed. 

Through Ramakrishna Mission 
Vivek~nanda established a global institutio~ 
spreadmg the message of one human family. 
Beh~r ~ath here epitomizes the exemplary 
servIc~ It has. been rendering since 1897 in 
educatIOn, medIcal & disaster management. 

-WEST BENGAL 
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Brij ki Holi 

Brijbhoomi encompasses the region of 
Mathura, Vrindavan, Gokul, Phalen, Nandgaon 
and Barsana. 

The tableau depicts in the tractor a scene 
from the famous 'latthmaar holi' where the women 
of Bar as ana area are trying to fend off the 'Gopes' 
ofNandgaon region of Brijbhoomi. 

The trailer epicts the festive mood of the 
men and women of Brijbhoomi engaged in 
playing of Holi in different forms including 
singing and dancing coupled with sprinkling of 
colours. 

The side panel shows different 
mythological scenes from this exuberant festival 
as associated with the immortal love of Lord 
Krishna and Radha. 

-UTTAR PRADESH 
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Hundred Drums Wangala Festival 

The Wangala is the most significant post­
harvest festival of the 'Garos' ofMeghalaya. It is a 
thanksgiving ceremony to their God "Misi 
Saljong" or the Great Giver, for rich harvest. 

The Wangala dance is performed to the 
beat of the 'Dama' (drums) and with 
accompaniment of Rang (gongs), Adil (horns) and 
other indigenous instruments. 

With this background the Meghalaya 
tableau is conceptualised to depict the entire 
'Hundred Drums Festival' within the Tableau 
framework. In the Tractor is shown the sculpted 
oversized leader of the Group leading the dances 
with drum players and the entire tractor is filled 
with live dancers and near about hundred sculpted 
dancers with drums of the Festival corning 
together to give a visual feeling of the entire group 
of drummers and dancers. At the rear of the float a 
huge sculpted image of a standing drummer is 
projected as an eye-catcher. 

-MEGHALAYA 
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Kinnal : An Immortal Colour Craft 

Kamataka is home to numerous art and 
craft forms and one such native craft is Kinnal 
Craft. It is a delicate, time consuming and 
traditional wood based craft practiced in the 
Kinnal Village in Kamataka. 

The craft is primarily used for religious 
idols and murals for temples apart from other toys 
like animals, fruits and vegetables. Kinnal craft is 
practiced only by a few families of craftsmen who 
are known as 'Chitragars, ' who were initially 
patronised by the Kings of Vijayanagar. 

The tractor portion of the tableau shows 
Kamadhenu, the Goddess cow of Indian 
mythological tradition. The trailer portion 
displays 'Dwarapalaka' the guards who stand on 
either side next to the dancing doll. At the end is 
Grama Devata, which is worshipped as people 
believe that it brings them good harvest. 

This immortal colour craft ofKinnal adds 
value to the Indian rich heritage of arts and crafts 
thereby attracting many art lovers and tourists 
from all over the world. 

-KARNATAKA 
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Pashmina: Linking Traditions with 
Technology 

Jammu and Kashmir is known world over 
not only for its breath-taking scenic beauty but 
also for its exquisite handicrafts including 
Pashmina Shawls. 

The story of Pashmina connects different 
regions of the State. It has also been a part of the 
international trade and heritage. Recently 
Scientists of Sher-e-Kashmir University of 
Agricultural Sciences and Technology 
(SKUAST), Kashmir have successfully cloned 
the fIrst Pashmina Goat of the world (named 
Noori) which has created exciting opportunities 
that combine tradition and technology. 

The tableau depicts the cloned goat and 
pashmina making processes. 

- JAMMU & KASHMIR 
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Dokra Art of Jharkhand 

The lharkhand tableau depicts the famous 

DokraArt of lharkhand. 

Dokra art reflects the social, economic, 

religious and natural life style. An artist 

associated with this art simply embeds his 

socio-cultural consciousness and emotions on the 

metal. DokraArt Products are created by lost wax 

casting technique using brass and copper as metal . 

The tractor portion depicts the beautiful 

craft such as Elephant, Scorpion, Deer, Bull etc. 

The trailer portion depicts Bullock Cart, 

Tortoise, Boat, Fish, Deer and the daily routine of 

a tribal woman. The design on the side of the 

platform displays the popular local Jadupatia art 

of decorating a house. 

-JHARKHAND 
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Craft, Architecture and Folk Life of 
Tribal District of Kinnaur 

Himachal Pradesh's Tribal area of 

Kinnaur, finds mention in Puranic literature and 

has unique language, food-habits, traditional 

dress and ornaments - one of its kind in India. 

Front part of the tableau is lead by a 

Kinnauri girl sporting ceremonial dress and 

jewellery. The middle of the tableau has the "Rath 

of Devta" - the palanquin of the deity studded 

with masks made by local artisans in gold and 

silver. The Devtas (Gods) are part oflife and they 

join people in their joys and sorrows. 

The rear part of the tableau has the replica 

of traditional Kinnaur temple, which IS an 

example oftraditional temple architecture. 

- HIMACHAL PRADESH 
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I~ 
House Boats 

This tableau is a miniature of Kerala 
landscape and a single bedroom houseboat of 
Kerala that are used for back-water cruise. The 
wall panels are made of bamboo reed and coir on a 
finely planked platform of a black painted boat 
(coconut fiber rope). Front portion is a well 
furnished sit-out where tourists can sit and watch 
the scenic beauty of back waters. The upper 
portion is a Kerala model balcony which is 
connected to the sit out using a wooden ladder. 
The roof is made of bamboo poles and palm 
leaves. The exterior of the boat is painted with 
protective coats of cashew nut oil. 

A houseboat is a reworked model of 
'Kettuvallam', a boat with bamboo panel roof tied 
with coiro It is about 60 to 70 feet (18 to 21 m) long 
and about 15 feet (4.6 m) wide at the middle. The 
hull is made of wooden planks of'Anjili' tree. 

"-KERALA 
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Sirpur - Land of cultural prosperity 
and religious tolerance 

Tableau of Chhatisgarh depicts the 
ancient past of Sirpur which has been full of 
cultural prosperity, architectural expertise and 
religious tolerance. From King's palace to 
numerous Siva and Vishnu temples, Buddha and 
Jaina Viharas to large dwelling houses for all 
classes, Sirpur has an endless list of excavated 
sites. In the front side of tableau the famous 
Laxman temple is shown. In the mid and back 
side of tableau Shiva, Buddha and Jain temples 
have been displayed. The present excavations 
which began in 2000 A.D. have so far brought to 
light, 17 Siva temple complexes, 8 Buddha 
Viharas, 3 Jain Viharas, a sprawling palace 
complex, a chieftain's residence, six residences of 
priests and world's biggest market complex. All 
these excavated items indicates that even though 
the kings did not profess Buddhism, they were 
generous in granting lands for ceremonial 
worship of the images, maintenance of Buddhist 
establishment and repair to the edifices. The 
sculptures of Sirpur hold a charming and 
instructive explanation with their exclusive 
operation of peace, serenity and love for human 
beings. The remains of Sirpur also indicate that 
the residents had knowledge about aliens. 

- CHHATTISGARH 
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Chandan Yatra of Lord Jagannath 

The Tableau of Odisha State is based on 
Chandan Yatra of Lord Jagannath. Deities are 
worshipped with sandal wood paste during the 
festival. Chandan Yatra (sandal wood festival) 
lasts for 21 days and beginning of this auspicious 
festival also marks the day of beginning of 
construction of Raths (Chariots) for annual Car 
Festival. 

Every day the representatives of deities 
accompanying Madan Mohan (representative of 
Lord Jagannath) are taken in a procession to 
famous Narendra Tank (Chandan Pokhri). In two 
gorgeously decorated boats, all deities are 
enjoying the evening cruise. Various types of 
worships including the sandal-wood paste are 
performed on the boat. This performance has been 
depicted in the trail or. 

The procession of Chandan Yatra starts 
from Lion's Gate to Narendra tank amid Hymn, 
Bhajan, Kirtan, Mridanga, Ghanta etc. with 
deities in bimans. This has been shown on the 
tractor. On ground, music and dance performance 
accompany the procession throughout the 
Journey. 

- ODISHA 
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Chitarashala of Bundi 

Chitrashala ofBundi is situated in the Fort 
ofBundi in the Hadoti region of Rajasthan. Bundi 
is especially famous for the special style of 
miniature paintings from the "Bundi School" and 
the aesthetic architecture. 

Chitrashala is shown as a fascinating 
pavilion with frescoes displaying the famous 
traditional art of Bundi School of miniature 
paintings. These fresco paintings on the walls 
depict scenes from the Ragmala, Baramasa and 
Raaslila, the epic story from the life ofRadha and 
Krishna. The vibrant blue, green and turquoise on 
white with touches of terracotta yellow lend an 
arresting view. The Bundi style of painting 
famous for its Rang Yojna infuses life in every bit 
and comer of Chi trash ala. 

The Chitrashala, which is also known as 
the Ummed Mahal, is a part of the Garh Palace. 
The Chitrashala was built in the 18th century, and 
forms a set of rooms on an elevated podium above 
the garden courtyard. The walls and ceilings ofthe 
Chitrashala are adorned with beautiful paintings 
like those depicting the stories of Ragmala or 
Raaslila. 

-RAJASTHAN 
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Sangrai Festival of the Mog 
Community of Tripura 

'Mogs' are one of the vibrant ethnic 
communities inhabiting the State ofTripura. 

The Mogs are followers of Buddhism. 
They perform various rituals and festivals with 
great grandeur. 

The tractor portion of the tableau depicts a 
part of the 'Sangrai Festival' where Mog females 
are shown in colourful dress waving Umbrellas 
and Fans of different colours and shapes. 

Trailer depicts the various parts of the 
Festival. At the end of the Trailer is shown the 
famous Mahamuni Pagoda- a Buddhist Shrine of 
the Mog community. The side panel showcases 
the different stone works from Pilak, a place of 
archaeological attraction in Tripura located near 
the residing place ofthe Mog ethnic community. 

The Mogs are culturally a very vibrant 
community. "Sangrai" Festival presents one of 
the most colourful and vibrant dances performed 
on the eve ofN ew Year. The use of the umbrella is 
very prominent in the dance which symbolizes a 
holy sign of goodness among the Mog Society. 

-TRIPURA 
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Sikki Grass Craft of Bihar 

Bihar is famous for its natural Sikki grass 
producing region. Sikki grass is very attractive for 
its height and shine with a lovely golden shade 
which is grown only once after every rainy season 
and cut pieces are stored for use throughout the 
year. The handicrafts of Sikki grass made by 
women of Bihar are very beautiful. 

The front side hexagonal shaped platform 
of tableau is carrying "KALASH" made of 
beautiful multi colour dyed Sikki grass. The 
multiple green leaves made by Sikki grass 
covering the upper portion of "KALASH" carry 
auspicious Sikki made coconut. 

The trailer portion of the tableau 
artistically displays beautiful products such as 
baskets, animals, birds, dolls, toys and other 
various decorative items. In the middle portion of 
the trailer, women engage in collecting, dyeing 
and making various products. 

-BIHAR 
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The Cultural Hub of the Country 

The tableau for Delhi seeks to project the 
capital as the cultural hub of the country, where 
perfonning arts and fine arts come together as red 
letter events. 

The tractor portion presents a symbolic 
representation of a dance fonn with Mudra, with a 
larger than life image of a Kathak dancer. Along 
the sides are presented an amalgamation of 
traditional and modern musical instruments, 
which highlight the close relationship between 
music and dance. The house sparrow, which has 
been dwindling in population in recent times, has 
been declared as the State Bird, and fmds its place 
of pride in the tractor portion, in tandem with the 
government's focus on its protection. The paint 
brush signifies multi-farious hues and the 
encouragement to fine arts that the Department of 
Art and Culture lends to the city. 

The trailor portion builds on the theme of 
the cultural diversity, with a pop band presented to 
show the contemporary trends. The story unfolds 
further with theatre, larger than life figures 
representing Puppet Art, and the side screens with 
artistic presentation of a collage of various 
cultural events organised by the Delhi 
Government from time to time. 

The rear end seeks to present Sufi music 
that has grown in popularity tremendously in 
recent times, against the backdrop of Old Fort, 
which has become a hub of cultural events in the 
capital. 

-DELHI 
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Seasons 

C.P.W.D. , flower tableau is depicting the 
cycle of seasons (Ritus). Front portion of the 
tableau displays Vasant Ritu (Spring season), 
shown by dancing boy and girl. The front part of 
the trailor is showing Grishrna Ritu (Summer 
season). Middle part of the trailor is showing 

Varsha Ritu (Monsoon season), depicted with 
dancing peacock and waterfall. After that a 
deciduous tree is shown in Sharad Ritu (Autumn 
season), followed by bon fire by the live 
characters under Hemant Ritu (Pre-winter), and 
snowy mountain under Shishir Ritu (Winter 
season). The whole tableau is crafted by beautiful 
and vibrant colourful fresh flowers. 

- CENTRAL PUBLIC WORKS 
DEPARTMENT 
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Tribal Art 

The tableau from the Ministry of Tribal 
Affairs seeks to portray the Tribal Art through 
various art forms by different tribes emphasizing 
on the socio-economic development ofthe tribals. 

The upper tractor portion depicts a larger 
than life image of a tribal woman from Odisha 
working on a Saura Painting. The lower portion 
depicts saura paintings, complementing the theme 
of Saura Art. 

On the trailer a man and his daughter from 
the Warli tribes in their traditional dress, are 
sitting at the door of a hut creatively made and 
decorated with Warli paintings adorned. 

The middle portion highlights the women 
working on Dokra Art and terracotta from 
different tribes. On the side panels, women from 
Rajasthan are shown engaged in traditional 
embroidery work for livelihood. 

At the rear end, a larger than life figure of a 
tribal woman from Chhattisgarh holding a bell 
metal basket looks enchanting in the traditional 
colourful dress. The whole tableau is a splendid 
amalgam of the colourful art and traditions of the 
tribal people which will surely capture the 
attention ofthe spectators. 

- MINISTRY OF TRIBAL AFFAIRS 



qldlj~~d ~ m ~ 
~ ~ -;f m ~ '~ cpfq ~ cpfq' 

ctT~ct~~ctT~I<ffi~~q)fl0P~ 

>r<:rR1 ~ I ~ wrn:r xl ~c,<fflt) t-=r ctT ~ ap::fill-q 50% xl 
~ctTW%"-mr~ I 

~~ctGT~t ~~~~,' 

~ ~ ~ 7, l0P ~ 3l~q~IFcffi ~~f4tcp ~ ~ ~ 
~ tR xm"l']{IT ~ 3lR ~ ap::fill ~ ~ ~ cpfq 
em ~ tR xm "l']{IT ~ I 

~ ~ cpfq Cf)ll ~ ct ~ ~ :ffd, 
Qldljcpftld. ~c,<fflt) <mIT em '{jf1~ild m ~ 160 frl?At 
~ tier ctT ~ xl ~ ~ I ~ ~ cpfq ctT ~~~1 flj($)~ 
\3Cift:Cdl ~ "fNq ~ -q 3l!A mwT em ~ ~ m 
ctT ~ t1 ctT ~. em"ijC'f ~ ctmfr ~ I 

~~cpfqct~tR~~ct3l!A 

mwT ct c;n'll ct ~ ~ cLfll4 tR ~ wsr-~31T em 
~ ~ fcr<rr "l']{IT ~ I 

26 

Air Conditioned Double Decker Train 

"More coach per coach" is the theme being 
presented by Indian Railways in their tableau. 
This is an indigenous effort of the Indian 
Railways, which increases the carrying capacity 
of an intercity train by more than 50%. 

The two-part tableau consists of an 
electric engine, the W AP 7, a high horse power 
electric passenger locomotive, placed upon the 
tractor and the higher capacity double-decker 
coach placed upon the trail or. 

The double decker coach runs at a speed of 
160 km/h ensuring dust free, air-conditioned, 
intercity travel at a low cost. The technological 
superiority of the double-decker coach lends 
credence to the will of the Indian Railways to 
serve its customers in the best manner possible. 

Alongside the double decker coach, the 
amenities, available on a platform for the benefit 
ofthe customers of the Indian Railways, have also 
been showcased. 

- MINISTRY OF RAILWAYS 
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Inclusion, Accessibility and 
Empowerment of Persons with 

Disabilities 

The tableau of the Ministry of Social 
Justice and Empowennent, portrays persons with 
disabilities as equal citizens of the nation enjoying 
all fundamental rights and freedoms in an 
inclusive society. It also carries the message that 
the needs of the persons with disabilities are the 
same as other citizens; portrayed by the symbols 
of various sectors like health, education, sports, 
recreation, religion, fmancial services on a 
revolving Rubik's Cube. According to Census 
2001, 2.13 % of the population consists of persons 
with disabilities. 

The tableau showcases Inclusion, 
Accessibility and Empowennent. Participation of 
persons with disabilities with non disabled 
citizens depicts inclusion. Accessible 
communication is depicted with the words 
"Equality", "Fraternity", "Justice" and "Liberty" 
in Braille and Sign Language. Physical 
accessibility is symbolised by a Ramp which 
facilitates mobility for wheel chair users. Equal 
citizenship of people with disabilities is 
represented by a woman holding different Identity 
Cards. Empowerment is symbolically 
represented through all the above depictions and 
concretized in the sculpture of persons with 
disabilities and others holding each other and 
moving forward, with the National Flag. 

- MINISTRY OF SOCIAL JUSTICE & 
EMPOWERMENT 
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Cinema Mayur Pankhi 
T?e central ide~ of the M~nistry of 

InformatIon & Broadcastmg's tableau IS Cinema 
Mayur Pa~ - ~ symbolic representation of the 
mythologIcal brrdboat. It represents Indian 
Cmema as a carrier of a nation's collective 
imagination with gigantic celluloid sails 
suggesting how the vision of directors through the 
ages, harnessed on film, has propelled the nation's 
imagination forward. 

The deck is divided in two parts -
rep'res.enting love and hope. The first has the 
"?b~qU1touS musta!d fields with dancing duo from 
DI~wale DulJ:lamy~ Le J~y~nge' - symbolizing 

mamstream cmema s depIctIOn of 'utopian love' 
that conquers all opposItion. The second part 
symbolizes parallel cinema's quest to portray 
'hope amidst strife' - through two iconic scenes 
from Indian Cinema (Pather Panchali and Mother 
India). 

The Tableau is lead by the traditional 
Indian way of beginning a film shoot- the 
Muhurat shot. 

The Peacock stands for beauty and 
fantasy. ~he silver colour is symbolic of the silver 
screen, wIth names of landmark Indian Movies 
embedded on it. 

Clip from "Mother India" & "Pather 
Panchal!" courtesy copyright owner, Mehboob 
P!oductIon Pvt. Ltd. Mumbai & West Bengal 
FIlm Dev. Corp. Ltd. Kolkata respectively. 

-MINISTRY OF INFORMATION & 
BROADCASTING 



<nlJ 

lffiGX cR<T ~ ~ @ 

~~* 
lffiGX ~ XP1** 

lffiGX fcNm Cffl1R t)-;ft* * * v 

~ 3lJq)farr TTTBt (fW4T)*** 

~~~~*** 
lffiGX~~ 

lffiGX ('11 ('1 R'1 Cj3lT 

lffiGX t W.QFf 
lffiGX xfii~ cfi. 

~. lffiGX~~ 

lffiGX ~ til ~ R<l Cfl 

lffiGX Cfi'Ix'lli61I ~ 

lffiGX wfrq 3lf.1c;r -cffir 

lffiGX ~ f.rnR 
lffiGX~~ 

lffiGX~~ 

lffiGX fctmJ ~. t. 
lffiGX ~ ~"I \J1 ~ '1 '11 ~ ~ <l '1 

lffiGX qq.:r Cffl1R Cfl'11 Rn <ll v 

X1LAT ~ft 

lffiGX ~ cfi. ~. 

@ ~~ 

* <furr~~ 

** oo~~ 

*** ~ lll<ltll~ ~ 

~ 

d fllC'l '1 IS 

m 
~ 

m 
~ 
~ 

29 

Winners of the National Bravery 
Award - 2012 

Name State 

Master Tarang Atulbhai Mistry @ Gujarat 

Km. Renu* New Delhi 

Master Gajendra Ram** 

Master Vijay Kumar Saini*** 

Chhattisgarh 

Uttar Pradesh 

Km. Akanksha Gaute (Simmy)*** Chhattisgarh 

Km. Hali Raghunath Baraf* * * 

Master Devansh Tiwari 

Master Lalrinhlua 

Master E. Suganthan 

Master Ramith. K 

Late Master Ramdinthara 

Master Mebin Cyriac 

Master Koroungamba Kumam 

Master Sameep Anil Pandit 

Master Mukesh Nishad 

Master Viswendra Lohkna 

Master Satendra Lohkana 

Master Vishnu M. V 

Master Stripleaseman Mylliem 

Master Pawan Kumar Kanaujiya 

Sapna Kumari Meena 

Master Suhail K. M. 

@ 

* 
** 
*** 

Bharat Award 

Geeta Chopra Award 

Sanjay Chopra Award 

Bapu Gaidhani Award 

Maharashtra 

Chhattisgarh 

Mizoram 

Tamil Nadu 

Kerala 

Mizoram 

Kerala 

Manipur 

Maharashtra 

Chhattisgarh 

Uttar Pradesh 

Uttar Pradesh 

Kerala 

Meghalalya 

Uttar Pradesh 

Rajasthan 

Kamataka 
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~\ 
Children's Pageant 

PURULIA CHHAU DANCE 

The Chhau Dance ofPurulia District is one 
of the most vibrant and colourful folk art forms. 
Emerging from martial practice, the Purulia 
Chhau is a vigorous form of dance-drama that 
draws its themes from the two great Indian epics, 
the Ramayana and the Mahabharata. 

One of the most popular presentations of 
the Purulia Chhau Dance is Mahisasur Mardini. 
Oppressed by the tyranny of the Mahisasura, the 
Gods pray to Goddess Adyashakti Mahamaya 
who takes the form of Goddess Durga, 
Durgatinashini and after a fierce battle with 
Asura, finally slays him. 

-Eastern Zonal Cultural Centre, Kolkata 

ENVIRONMENT, CONSERVATION AND 
SUSTAINABLE GROWTH 

A major concern facing the world today is 
to adopt a sustainable model of growth which 
ensures economic progress without endangering 
our environment. We have been extracting our 
natural resources at a pace which far exceeds the 
rate of renewal and replenishment of these 
valuable resources. 

The students of Kendriya Vidyalaya, 
Masjid Moth, Sadiq Nagar, New Delhi, are 
representing Kendriya Vidyalaya Sangathan, 
which is celebrating its Golden Jubilee this year, 
are expressing their concern for conserving the 
environment and creating awareness among the 
masses for sustainable growth through their 
performance. 

-Kendriya Vidyalaya, Sadiq Nagar, New Delhi 
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GANGAUR 

180 Boys & Girls student of L.K. 
International School, Bawana, Delhi are 

presenting 'GANGAUR'. 'Gangaur'symbolizes 
Femininity. It is being practised for centuries in 

Rajasthan. The people of Rajasthan assume 
'women' as the symbol of ETERNAL MIGHT 

known as SHAKTI. It basically gives great 
honour to Femininity. So let's celebrate the pious 

GANGAUR UTSAV to reveal the dignity and 

honour to womanhood. 

-L.K. International School, Bawana, Delhi 

DALKHAI 

The students of Govt. Sarvodaya Kanya 

Vidyalaya, Amalvas, Delhi are presenting the 
Dalkhai folk dance. This dance is very popular in 
western Odisha. The performance of this dance is 
very common in all festivals such as Bhaijauntia, 
Phalgun Puni, Nuakhai etc. The dance is 

performed by the young women ofSambhalpur & 

Sundergarh districts. The women are dressed in 
colourful Sambhalpuri sarees along with 

traditional jewellery. 

-Govt. Sarvodaya Kanya Vidyalaya, Amalvas, 
Delhi 
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