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Programme

The President, accompanied by the
Chief Guest, Prime Minister of The
Kingdom of Thailand arrives in State.

The Prime Minister receives the
President and the Chief Guest.

The Prime Minister presents to the
President and the Chief Guest, Raksha
Mantri, Raksha Rajya Mantri, the three
Service Chiefs and Defence Secretary.

The President, the Prime Minister and
the Chief Guest proceed to the rostrum.

The National Flag is unfurled and the
President's Body Guard presents the
National Salute. The Band plays the
National Anthem and a 21-Gun Salute
is fired.

The Republic Day Parade commences.
The Cultural Pageant

Motor Cycle Display

Flypast

National Salute

The President, accompanied by the
Chief Guest, departs in State.



WS HA
ARA 9 991 @ efddred] gR1 g awi
WS HHISY
WS ST—HHASY
TRAGR Th AT AP <sh REBR faoiar
Lkl

AR TR
61 SR Tl
A ESS W

<o 12

PRI IReR Shs (wad)
T Aol IR TPe AT JUTa!

T FeST IRl Tde AR JOTel!

- g sy WEd @ (T Sy T W)
TRATY] Sfdd YA S PG gomet

gD J§ SR

[T ek e dol
BT YSIH B Tl
e qAT eI DR (JIRARAN) B i

Id B BfThIex] gRT AAMH!

¢

The Order of March
Showering of flower petals by Helicopters

Parade Commander
Parade Second-in-Command
Param Vir Chakra and Ashok Chakra Awardees

Army

Mounted Column
61 Cavalry
Mechanized Columns

Tank T-72

Carrier Mortar Tracked (CMT)

Smerch Multi Barrel Rocket
Launcher System

Pinaka Multi Barrel Rocket
Launcher System

Full Width Mine Plough (FWMP)

Nuclear Biological Chemical
Water Purification Systems

Electronic Warfare Jammer

Remount & Veterinary Corps
(RVC) Tableau
Army Dogs-" The Brave Heart Force"

Fly Past by Advance
Light Helicopters
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Marching Contingents

Parachute Regiment

Artillery Centre : Band playing
Madras Engineer Group & Centre "Arjuna"”
Bengal Engineer Group

Brigade of the Guards

Bombay Engineer Group & Centre : Band playing
Mechanised Infantry Regiment "Thhimmaya"

Centre

Kumaon Regiment

Assam Regiment

13 Grenadiers
Rajputana Rifles Regimental Centre : Band playing
"Gangotri"

Mahar Regiment

11 Gorkha Rifles

11 Gorkha Rifles Regimental Centre : Band playing

14 Gorkha Training Centre "Veer Gorkha"
Corps of Military Police

Navy
Naval Brass Band : Band playing
Marching Contingent "Jai Bharti"

Tableau- "Indian Navy-Safe Seas and Secure Coasts
for A Strong Nation"

Air Force

: Band playing
"Air Battle"

Band Contingent
Marching Contingent

Vehicular Column - "People First Mission Always"
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DRDO Equipment Columns

AGNI-IV Missile

PRAHAAR Missile

RUSTOM- 1 UAV

Tableau - Snow & Avalanche Hazards & their Mitigation
Scheme

Ex-Servicemen

39 Gorkha Training Centre : Band playing

& "Deshon ka Sartaj
1 Electrical Mechanical Bharat"
Engineering Centre

Ex-Servicemen Marching Contingent

Para-Military And

Other Auxiliary Civil Forces
Band: BSF : Band playing
BSF Marching Contingent "Vijay Bharat"
BSF Camel Contingent
Band: BSF Camel : Band playing
"Hum Hai Seema
Suraksha Bal"

Assam Rifles Marching Contingent

Band: Assam Rifles : Band playing
Coast Guard Marching "Assam Rifles
Contingent Song"

Band: CRPF : Band playing
CRPF Marching Contingent  "Seva Bhakti Ka

Yeh Prateek"”

Band: ITBP : Band playing

ITBP Marching Contingent "Kadam Kadam
Baraye Chal"

Band: CISF : Band playing

CISF Marching Contingent  "Saare Jaahan
Se Aachha"

Band: SSB : Band playing

SSB Marching Contingent "Josh Bhara Hai
Sine Main"
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Band: RPF
RPF Marching Contingent

Band: Delhi Police
Delhi Police Marching
Contingent

: Band playing

"Kadam Kadam

Badaye Ja'"

: Band playing
"Delhi Police"

National Cadet Corps (NCC)

Band: Boys (NCC)

Boys Marching Contingent

Band: Girls (NCC)
Girls Marching Contingent

: Band playing
"Kadam Kadam
Badhaye Ja"

: Band playing
"Saare Jahan
Se Aachha"

National Service Scheme (NSS)

Massed Pipes & Drums

: Band playing
‘India Gate'

National Service Scheme Marching Contingent
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The Cultural Pageant

Tableaux Twenty three

National Bravery Award Winning Children on Jeeps
Children's Pageant

School Children Items :

i)  Kendriya Vidyalaya, R.K. Puram, New Delhi
i)  South Zone Cultural Centre, Thanjavur

i) Ea'stem Zone Cultural Centre, Kolkata

iv) Govt. Sarvodaya Kanya Vidyalaya Hastsal, Delhi
v) North Cel;tral Zone Cultural Centre, Allahabad
Motor Cycle Display: Border Security Force-Jaanbaaz
FLY-PAST*

Release of balloons: Indian Meteorological Department

* If weather conditions permit.
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Cultural Pageant

Today, India celebrates its 63" Republic Day. The
cultural pageant presents a glimpse of our ancient
civilisation, cultural diversity and progress; it symbolises
both India's glorious past and reflects the citizens'

aspirations for a prosperous and happy tomorrow.

The array of colourful tableaux depicts the social,
cultural, economic and technological facets of India,
capturing both the beauty of our landscape and our

architectural heritage.
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Shantiniketan - The abode of peace

The 'Ashram' town of Shantiniketan, the theme of
the tableau of West Bengal, symbolizes the 'avant garde'
vision of an international educational and cultural
institution, conceptualized by the great poet-philosopher
Rabindranath Tagore and now known as Visva-Bharati.

Shantiniketan houses splendid sculptures,
frescoes, murals and paintings by intellectuals like
Tagore, Nandalal Bose, Ramkinkar Baiz and
Binodbehari Mukhopadhyaya. 'Sujata' and 'Mill Call',
two famous sculptures of Ramkinkar, have been
showcased in the Tableau as well as some paintings of the
stalwarts of the period. The 'Upasana Griha' (Prayer Hall)
has also been showcased.

The Tableau also depicts the annual 'Basanta
Utsav' (Spring Festival) initiated by Tagore in which
students and teachers of Visva-Bharati take an active
part. A feeling of festivity has been created with a 'Palas'
(Flame of the Forest) tree in full bloom.

-WEST BENGAL
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Architectural Heritage of Srinagar

The tableau of the State of Jammu & Kashmir
depicts the architectural heritage of Srinagar city. The
front portion depicts the tomb of the mother of former
ruler Zainul Abidin, popularly known as Budshah. This
unique monument of Srinagar city situated on the bank of
the Jhelum is a five-domed structure which is made of
baked bricks and studded with blue tiles. It depicts the
architectural heritage of the medieval period.

The old houses shown in the tableau indicate the
unique architectural heritage of Srinagar. Construction
of houses is mostly in brick and wood. The plinth is laid
on nail-less wooden beams which is a remarkable
architectural technique, since it makes the structure
earthquake resistant. Balconies stand out on wooden
logs and are often decorated with Pinjrakari (a kind of
wood craft). Sometimes the houses are also connected
with each other by a “connecting bridge” called “Pillaw”
for sharing the space for marriage ceremonies and other
festive occasions. People belonging to different religious
faiths are shown in their traditional attires engaged in day
to day activities like a man on Rabab, Chhakri, shawl
knitting, vegetable seller etc. Traditional props like
Kangri, Tumbaknari, Namda and carpet are also
displayed.

-JAMMU & KASHMIR
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Traditional Jhinjhari and Dondaki
Art of Chhattisgarh

The tableau of Chhattisgarh depicts the traditional
Jhinjhari and Dondaki art of Chhattisgarh. This tableau
showcases the clay work by artistes Late Sonabai Rajwar,
Darogaram and Atmadas Manikpuri from Chhattisgarh.
Women in rural areas of Chhattisgarh have been
decorating walls of their dwellings with clay during
festive seasons for years. But this ancient art form
received national and international recognition through
the late Sonabai Rajawar of Puhaputara village in
Chhattisgarh's Sarguja district. Sonabai is an
internationally-acclaimed artist of traditional tribal clay
art.

The tableau Portrays various aspects of this art

form. It depicts, birds, people and flora and reflects the
immortal charm of tribal life.

-CHHATTISGARH
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Maharashtra- Tourism

The State of Maharashtra with its rich culture,
natural wonders and historical monuments, displays
Maharashtra as an attractive tourist destination since it is
celebrating 2011-12 as a Tourism Year with a slogan —
“MAHARASHTRA-UNLIMITED”.

The tourism of Maharashtra truly unfurls the
symbolic spirit of the State's name which literally means
“Grand State”. Maharashtra abounds in numerous tourist
attractions ranging from ancient cave temples, unspoiled
beaches, ancient forts and monuments, forests and wild
life, hill stations, pilgrimage centres and a rich tradition
of festivals, art and culture.

So watch and feel the Beauty of Kailash Temple of
Ellora and Lord Shiv's Dance through this float, feel the
beauty of Maharashtra Tourism.

- MAHARASHTRA
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Goa-A place of spectacular joy

The float “Goa- A place of spectacular joy” is
based on colourful festival i.e. Carnival of Goa which
displays a spectacle of joy of its people. The warmth and
welcome of its exuberant celebration through a
symphony fantasized in symbolic sights and sounds.

Leading the float is a large size moulded
replica/figure of the face of legendary King Momo (the
presiding entity of Carnival) with rich and colourful
crown with an element of animation, set upon the blue
waters of the sea followed by an ensemble of female and
male performers, playing musical instruments and
dancing to captivating tunes, in gorgeous classical attire;
overlooking them the figure of King Momo (the mythical
King of Carnival) amidst exotic masks, animal forms and
green foliage, beneath a huge face of Sun duly animated
to suggest upward movement and life; to bring up the
rear, a moulded head of a bison (the State animal of Goa).
The entire trailer component is shown upon blue
water/waves, with some moulded marine creatures as if
emerging from the sea.

-GOA
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Bhootaradhane

Bhootaradhane is an ancient cultural tradition of
Holy Spirit cult worship, which is quite popular in coastal
Karnataka. The worship of Bootas is a socio-cultural
phenomenon, famous for the artistic beauty of grand and
colourful costumes, masks with dazzling make-up
accompanied with entertaining music and spell-binding
narratives, folk dances, trances and oracles.

The front portion of the tableau depicts Malaraya
Bhoota, a demi-god of forests and a benevolent guardian
of human beings, who takes care of their crops, cattle and
belongings, while at the rear portion are Koti-
Chennayya, the legendary twin heroes revered for their
valiant fight against injustice and as champions of the
downtrodden. The beautifully carved wooden chariots or
raths and the sanctum sanctorum or Brahmagudi, the
hallowed abode of Bhootas portrayed in the tableau are
simply an enchanting sight to behold!

-KARNATAKA
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Joie-de-vivre—Jaintia Festivals of
Meghalaya

One of the most colourful dances of the Jaintias, a
major tribal community inhabiting the state of
Meghalaya, is Shad Pliang. “Shad” means dance and
“Pliang” means plate, together it means “Plate dance™. It
was performed in ancient times by young Girls in Jaintia
palaces to entertain Kings or royal guests. It is usually
performed by women by holding the plates in two hands.
At times, it is performed with four plates by holding two
plates in two hands, the third plate in lips and the fourth
plate on the head. Now-a-days, it is performed even in
marriage ceremonies and in other socio-cultural events.

The Tractor shows a rotating indigenous Jaintia
sports known as Nohsakariat (local game).

The live artists perform one of the most popular
dance items known as Laho. It is a rhythmic
choreographic presentation of the Jaintia ethnic
community of Meghalaya.

-MEGHALAYA
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Amer Fort

Amer Fort a magnificent fort located in Amer, 11
kilometers from Jaipur (The capital of Rajasthan) and is a
typical example of medieval Rajputana life style. Ithasa
unique artistic style which blends both Hindu and
Mughal elements. Situated high on the Aravali hills of
Dhundar region of Rajasthan, it is one of the main tourist
attractions.

The Rajasthan Tableau's front view (Tractor part)
depicts the Amer Fort's entrance gate 'Ganesh Pole' and
the adjacent the 'Suraj Pole' depicts the eastern entrance
of the fort. ~

The tableau's rear view (Trailer part) showcases
the massive architecture of the fort beautified with netted
jharokhas overlooking the Aravali hills. The main fort
constructed with stunning white marble-stone and
detailing is done with minute mirror work adding to its
glory. Also shown are the mighty elephants used to
facilitate visitors and tourists to the fort.

The entire teableau is lead by 24 dancers dancing
to the tunes of 'Ghumar' representing the Dhundhar
region of Rajasthan famous for folk and royal dances.

-RAJASTHAN
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Dharhara's Daughters of Forest

In the Bhagalpur district of Bihar there is a village
called Dharhara. This village came in limelight in 2010,
when it was reported that the families plant a minimum of
10 fruit bearing plants, whenever a girl child is born in
their families. Planted trees in turn takes care of other
problems connected with the upbringing of that girl child
like their growth, education and marriage. The sums
collected from fruit plants are deposited in the name of
that girl-child which in turn takes cares of everything.
This village tradition not only takes care of the
upbringing of the girl-child but also tackles the problem
of female infanticide, women empowerment,
environment pollution, ecological balance and carbon
credit too.

The front tractor portion of the Tableau depicts a
larger than life statue of a mother holding her new born
daughter close to her heart with joy and affection.

The float portion of the Tableau depicts
celebration mood at the arrival of a daughter in the family
with dance and songs.

-BIHAR
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The Enthralling Bhortal Dance of
Assam '

The Bhortal Nritya of Assam is performed in a
group. Six to seven dancers generally present the Bhortal
dance of Assam together. This dance can be performed in
larger groups as well. It is performed to a very fast beat.
The dancers are equipped with cymbals while
performing this dance.

The use of the cymbals makes the dance
presentation appear very colourful. The dance
movements are designed as such that they can produce
some very colourful patterns. This is the uniqueness of
this dance form of Assam.

-ASSAM
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Sher-e-Punjab-Maharaja Ranjit Singh

The larger than life Figure of Sher-e-Punjab
Maharaja Ranjit Singh atop the Lahore Fort adorns the
tractor portion of the Tableau of the State of Punjab. The
details of the heavily built frame have been paid attention
to while creating the image of the ruler, known more for
his exemplary administrative and military policies than
his personality. However, the effect of royalty in posture,
the elements of pride and valour, find place in the
portrayal of the Maharaja.

In continuation of the story-line, the military
administration of Sher-e-Punjab Maharaja Ranjit Singh
together with infantry, cavalry and Elephantry, finds
display in the trailer portion. The picture of an able and
valiant ruler of Punjab emerges in totality with all these
elements coming together amidst royal splendor of
colour and hues. The side panels depict paintings of
historical events and coins relevant to the period of Sher-
e-Punjab Maharaja Ranjit Singh's rule.

-PUNJAB
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“Communitization”

A government programme aimed at empowering
people, 'communitization' of Nagaland won the coveted
United Nations Award for Public Service from Asia and
the Pacific region for 'fostering participation in policy
making through innovative mechanism'. Under the
scheme of “communitization” Nagaland State
Government shares management responsibility for
school, health facilities, water supply, electricity etc.
with the community, which means delegating powers to
the community and empowering the real stake holders at
the grass root level to manage these institutions as their
own. This government sponsored programme has
considerably improved the delivery of public service in
the State of Nagaland.

-NAGALAND
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Sakewa of Sikkim

Sakewa is a festival celebrated annually by the
Kirat Khambu Rai community of Sikkim. This festival
starts on the full moon day of the Hindu month of
Baishakh, which falls in between April and May. It is a
way of performing “Bhumi Pujan” or worshipping the
Mother Earth. The Sakewa Puja and Sili (dance)
symbolize the close tie between man and nature and
speaks volumes of their prized co-existence. Usually two
festivals invoking the mother earth, called Ubyowli and
Udyowli are observed. The former is observed before
cultivation and sowing of the seeds and the latter is
observed before the harvest.

In this ceremony, the Mangpas (priest) not only
pray to Mother Nature for good rain and good harvest but
also pray for the well being of all human beings.

-SIKKIM
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Indian Handicrafts Sector

The handicrafts of India represent our rich cultural
tradition. They embody our heritage of creativity,
aesthetics and craftsmanship.

Through the ages, our handicrafts have fascinated
the world. The range of Indian handicrafts is as diverse as
the country's cultural diversity. The tableau on Indian
handicrafts reflects the journey of Indian handmade
crafts from the traditional to the modern world
representing rich cultural heritage from Kashmir to
Kanyakumari that is papier mache & carpet weaving
from Jammu & Kashmir, basket weaving from North
East Region, phulkari from Punjab, Molela work from
Rajasthan, Dhokra Crafts from Chattisgarh, Mirror
work of Gujarat, Bidri from Andhra Pradesh etc.

- MINISTRY OF TEXTILES

(NATIONAL CENTRE FOR DESIGN AND PRODUCT DEVELOPMENT)
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SAAKSHAR BHARAT

CREATIVE IDEA: “Reaping the fruits of
knowledge and building a bridge to a golden future”

The design depicts two worlds. One world (on the
trailer) depicts the process of transformation through
education. The other world (on the tractor) depicts the
aspirational goal —a society that is fully literate.

The creative idea of the “Golden tree of
knowledge”, a motif inspired by the classic Indian
metaphor, the tree of life, takes a central position on the
trailer (thus denoting the centrality of education in life).

The ideal world, aspired for — one of equity,
prosperity, peace and empowerment (especially of
women) is depicted as a Golden world. Apart from the
symbolic use of the colour gold, what links the world of
transformation through knowledge to the ideal world is a
bridge. Inthiscase, a bridge is built of fruits from the tree
of knowledge. It is, in a sense, the bridge to a brighter
tOmMOrTrow.

The choreography depicts the flow of emotions
associated with learning — from curiosity and a sense of
discovery to joyous celebration of knowledge and
understanding.

-MIN OF HRD(DEPTT. OF SCHOOL
EDUCATION & LITERACY)
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Tribal Empowerment

The Tableau for the Republic Day Parade- 2012
from the Ministry of Tribal Affairs seeks to portray the
empowerment of Tribal population through various
means created for livelihood avenues and education.
Recognition of Forest Rights forms a supplementary
message to the same effect.

The Tractor portion depicts a larger than life image
of a tribal woman working with a Dokra product from
Chattisgarh and this art is popular in the Bastar region.

The Tribal dance which forms the ground element
comprises of music and expressions of karma dance
form, from the Bastar region and the instruments like
elongated drum called the Mandri figures prominently in
most celebrations.

The Trailer portion highlights the Tribal populace
with adequate means of livelihood to signify
empowerment, by way of self-employment and revenue
generation. At the rear end is the bounty of minor forest
produce, an important source of revenue resulting out of
Forestrights conferred by the Government.

-MINISTRY OF TRIBAL AFFAIRS
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Snow Valley

This year CPWD floral tableau is depicting Snow
Valley made of fresh flowers as it blooms with different
colorful flowers in the northern part of India. The tableau
shows the scenic glaciers and biting cold conditions
where people are living and tourists are enjoying the
beauty of nature. To keep alive this enjoyment in future,
protection of glaciers from melting due to global
warming is the need of the hour. The Tableau is crafted
with natural flora and fauna aesthetically with live Artists
also.

-CPWD (HORTICULTURE)
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National Voters' Day

The National Voters' Day on 25th January carries
the objective to maximize enrolment of voters and
thereby enhance the quality of Indian democracy.

The front part of the Tableau depicts the country's
youth pledging to vote in every election fearlessly and
without considerations of religion, race, caste,
community, language or any other inducement.

The Electronic Voting Machine (EVM) is
complemented by a replica of an Elector Photo Identity
Card on the sides of the tableau, both signifying political
empowerment.

A Polling Station shows officials assisting the
electors in exercise of their franchise.

A replica of the Parliament House is a live
reaffirmation of India's electoral democracy that has
become a shining example for the world.

-ELECTION COMMISSION OF INDIA
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“Indian Customs—A Pro-active Force
To Guard Our Economic Frontiers”

Indian Customs is the Guardian of our Economic
Frontiers. Besides being a significant contributor to
Central Government revenues & facilitating the
movement of international passengers & goods, Indian
Customs protects our economy, environment, wildlife
and heritage by checking smuggling including that of
fake Indian Currency Notes (FICN), endangered species
of fauna, arts & antiquities, narcotics, drugs etc. The
tableau depicts the basic features of the working of Indian
Customs at International Airports, Sea ports and Land
Customs Stations like Attari and Munnabao. 26th
January is also celebrated as Customs Day. The music
being played is the signature tune of Indian Customs —
“Pragati ki Dhadkan”.

MIN OF FINANCE (DEPTT. OF
REVENUE -CBEC)
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Diversification In Agriculture

Agriculture in India has come a long way from
being a vocation for sustenance to often a full blown
commercial venture. It plays an important role in food &
nutritional security for the nation while bringing
prosperity to the farmers. The tableau of the Agriculture
depicts the emerging trend of diversification in
agriculture.

The colourful aquarium in the front highlights
inland and deep sea aqua-culture in the country. An oil
drop being metaphorically captured by a human hand
focusses on thrust being given by the Government on oil-
palm to reduce our dependence on imports. Bee-keeping
in the midst of picturesque flower fields is followed by
Mulberry Tree (showing Sericulture). A cotton field in
bloom reminds the viewers about manifold increase in its
production during last few years. An ornate shikara
brimming over with vegetables and fruits underlines
importance of horticulture sector. The aesthetically
appealing journey through various facets of Indian
Agriculture is then capped by traditional wisdom of
Ayurveda wherein a hand-stone crusher and bowl
epitomise cultivation and processing of aromatic and
medicinal plants.

-MIN OF AGRICULTURE
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Steel Strengthens The Nation

The Tableau for the Ministry of Steel presents steel
as an all-pervasive component in every sector. The
concept of strength is conveyed through a larger than life
figure of a strongly built male, in a take-off pose.

The presentation shows mechanical concepts,
wherein construction and building stages in various
industries is depicted. The crane, the railway coach
suspended on a hoist etc add to the message of steel as
being employed during the assembly stage of any
industry. The diversity in utility of steel on one hand is
depicted through its usage in Railways, Steel tracks,
engines, rockets etc. On the other hand, its usage in
Agriculture and rural sector is depicted through tractor
and bicycles.

The aesthetic composition of diverse elements,
coming together on a single Platform and the
presentation of disparate elements are the strength of the
Tableau of the Ministry of Steel.

-MINISTRY OF STEEL
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National E-Governance Plan

Haath Pakar Lo Saath Chalein, Hum Raah Chalein Din
Raat Chalein

Embodying the spirit of partnership, the Department of
Information Technology's Tableau represents the silent
revolution of Public Services closer home sweeping
across India enabled in partnership with private sector,
NGOs and even village Level Entrepreneurs. This is
being conveyed on the Tableau beautifully through
mime.

The lyrics have been penned by Gulzar and
composed by Ustad Igbal Ahmed Khan and represent the
vision of the National e-Governance Plan (NeGP) to
make Public Services available at the doorstep of the
common man in the most rural and remotest corner of
India over internet, mobile phones and through 1 lakh+
Common Services Centres (CSCs) in 6 lakh villages. The
Tableau showcases the leveraging India's IT prowess by
NeGP for the benefit of Indian masses.

-MINISTRY OF COMMUNICATION
& I.T. (DEPTT. OF INFORMATION
TECHNOLOGY)
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Punjab Mail- Then & Now

Punjab Mail is the first train to achieve the
distinction of entering its 100th year on Indian Railways.
It was started in 1912. The Punjab Mail's route ran mainly
over 'The Great Indian Peninsula Railway; and passed
through Itarsi, Agra, Delhi, Amritsar and Lahore before
terminating at Peshawar Cantonment.

The Punjab Mail has come a long way from the
days, when it was hauled by steam engines. Today, diesel
and electric engines power the train during its journey
which starts from Firozpur Cantt and ends at Mumbai's
Chhatrapati Shivaji Terminus (CST). While passing
through six states during its journey it carries the flavours
of the regions it traverses, thus; - “Bridging India..
Connecting people”.

-MINISTRY OF RAILWAYS
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Winners of the National Award for Bravery — 2011

Name

Late Master Kapil Singh Negi@
Km. Mittal Mahendrabhai Patadiya*
Master Om Prakash Yadav**

Late Master Adithya Gopal ***
Master Uma Shankar***

Km. Anjali Singh Gautam***

Late Km. Saudhita Barman

Master G. Parameswaran

Master Johnson Tourangbam
Master Sandesh P. Hegde

Master Yandam Amara Uday Kiran
Late Km. Lovely Verma

Master Kshetrimayum Rakesh Singh
Master Mohammed Nishadh V.P.
Master Anshif C.K.

Master Suthrapu Shiva Prasad
Master Ranjan Pradhan

Late Master C. Lalduhawma

Master Sahsad K.

Km. Divyaben Mansangbhai Chauhan

Master Dungar Singh
Km.Sheetal Sadvi Saluja
Km. Prasannta Shandilya
Km. Sindhushree B.A.

@ BharatAward

*  Geeta ChopraAward
**  Sanjay Chopra Award

*xk

Bapu Gaidhani Award

State
Uttarakhand
Gujarat

Uttar Pradesh
Arunachal Pradesh
Delhi
Chhattisgarh
West Bengal
Tamil Nadu
Manipur
Karnataka
Andhra Pradesh
Uttar Pradesh
Manipur

Kerala

Kerala

Andhra Pradesh
Chbhattisgarh
Mizoram
Kerala

Gujarat
Rajasthan
Chhattisgarh
Odisha

Karnataka
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Children's Pageant
LITERACY AND EDUCATION
il By making the formations regarding mass

literacy and Parliament, 160 students of Kendriya
Vidyalaya, Sec-2, R.K. Puram, New Delhi had wished
for such a world where every person is educated in letter
and spirit, where there is fragrance of values, morality,
patience, discipline and where the head controls the heart
so that the Mother Earth and sky are brimming with
goodness.

2 On the occasion of this Republic Day, the youth
of today resolve to keep the lamp of education lit through
this mass education mission. They pray that everyone
gets literate, marches forward on the path of progress.
Everyone would then touch the heights of prosperity,
after getting educated, enlightened and empowered.

Kendriya Vidyalaya, R.K. Puram, New Delhi

Thanjavur

The South Zone Cultural Centre presents Karagam
Art Form from Tamil Nadu with 160 School children
consisting of 15 schools from Thanjavur District of Tamil
Nadu.

This dance has been choreographed by Sangeeth
Natak Academy Awardee & Kalaimamani Thiru. T.
Somasundaram.

Karagam is a folk dance of Tamil Nadu which
originated as a ritual dedicated to Mariamman, the
Goddess of health and rain. She is also the protector
from the dreaded small pox and cholera. This ritual is
performed in the month of August. The idol of
Mariamman is carried in procession.

The Karagam dance is very popular in Tamil Nadu,
Pondicherry, Andhra Pradesh (Garagalu) and Karnatake
(Karaga). It is an eye catching item with the performer
carrying decorated and vertically piled vessels on their
heads and donning colourful costumes dancing in a lively
manner to the tune of Nadaswaram and the rhythm of
Thavil. Itis popular in villages during temple festivals.

South Zone Cultural Centre, Thanjavur
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Thakurani (Goddess) Jatra

The influence of tribal culture and civilization is
seen in the folk dances of Ganjam District, Odisha.
Perhaps from that point of view, Animal Dance and Jodi
Sankha are the very popular and connected with the
religious procession of Thakurani Jatra of Ganjam
District.

Jodi Sankha is a unique presentation of rural music
having Badya and Nrutya in combined form. While
blowing the conch the artists display the harmony
between the modulation of conch and the physical
movement. The art is material, spirit is rustic and
costumes are colourful. The other accompanying
instruments are Dhol, Changu and Mahuri. Jodi Sankha
taken a leading part in Thakurani Jatra as a symbol of
austerity.

The spectacular animal mask dances are prevalent
in the district of Ganjam, especially in the area of
Bhanjanagar. The animal mask dance are of the tiger,
bull, horse etc. All the masks are over size, colourful,
decorative. Through the dance the people worships
village goddess Thakurani popularly called “Bagdevi”.
The dance is performed with various movements to the
rhythms played by traditional drummers. Mostly the
masks dancers lead the religious procession especially
during Dusahara and “ Thakurani Jatra”.

Ranapa literally means a stilt. So, the dance on the
stilts is known us “Ranapa Nrutya”. This dance was
prevalent among the cow-herd Community of Ganjam
District. The young boys of the community used to
perform this dance during the Thakurani Jatra Festival &
Giriigobordhan Puja. It is a ritual dance and is closely
associated with the workship of mother goddess
“Thakurani”. The dancer displays a variety of yogic
posture on the wooden stilts without any support.

Eastern Zonal Cultural Centre, Kolkata



gl B Ui

L Y

IRE Feq DI SoTell U H BIeldh B &7 W AR Ffid
BT T IR T FYIART T G IR | GaAfoord
IR el FY= DI ST 3 (U] ABIG STt o T | T B
oExl H Sleld! g8 el H 9o®) Fofordl ybsd §Y A
HGIAR S H 779 & | 2 7 dIGcdl Pl TSTSEE Bl TN
&, 1 9IRS B g&l BT, T BT &< BT | ATE H 7V LA
ArRI—ITd HYITRI BT I§ HRAT IRAT & el gererer
R fARER 93T =T ST RET 8 | PIST ST B ARTAA B 1T
&1 AR HYITR I @RI H S9TeelTd & 1 39 faHIR
81 Iod © | O UJA © FERTS Bl BIeN URFRT BT i

TP Alhjcd— “Dregra drRai” |

—aicy &1 fqered, swaare g, faeoh

L g HETSIT

TgH, 7 Uow & fIvER, #vsan ok wEerd
anfe fral & <& el enfearRmal &1 s O
URFRS qrel © | [gH a1l B |1l by S drel 72y
US¥ @ d1 G S STAadl & I R Y mhu D
oA B | YgA INfeal HHIG & HIBRI, Hifeld
Iqal g A—ATERI O raeRT IR gferar Sionia &
ERT ISIRT AT & | A 9197 & |Id are e,
9N, ASIRT UG feHP! B YgH Bl YOI A
USRI &, SHD SURT HA: AT, als,
THS, ATAGE G ATD! g1 BT FHAL BT & |

—IaR D W9 GRG0 v, sdEER

X
Children's Pageant

KODIYAN CHA KARVAN

In the warmth of the sunlight of the lively winter
morning, the fishermen are ready to face the deep and
unending sea. Their beautiful and colourful costumes and
ornaments and decorated kayaks are reflecting their joy
and enthusiasm. They have no fear ofthe deep sea nor can
the gushing winds deter them from having the best catch
of the fishes. Every wave coming towards their boats
brings the message of a great catch which makes them
dance with joy and ecstasy. They are braving the roar of
the clouds, storm of the raindrops and the daring waves.
The singing and dancing caravan of these fishermen is

' marching unstoppably on the vast sea.

With the arrival of the Kodi king, the joy of the
fishermen has no bounds.

Presenting to you traditional Maharashtrian folk
dance called Kodiyancha Karvan.

-Govt. Sarvodaya Kanya Vidyalaya,
Hastsal Village, Delhi

Gudum Baja

Gudum is a traditional instrument which is more
popular amongst the Dhulia tribals of Dindori, Mandla
and Shadol districts in Madhya Pradesh. The Gond and
Baiga tribal dances become more attractive in the
company of Gudum instrument. Gudum players are duly
acknowledged in their tribal society. It is played while
performing social rituals and also on all auspicious
occasions and festivals etc. The accompanying
instruments are Shehnai, flute, Majira and Timki. The
show begins with the playing of tune 'Dagarchali’
followed by Lavani, Daud, Gumak, Talband and Lahaki,
respectively.

-North Central Zone Cultural Centre, Allahabad
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