. TuTaR feaw W s 26 et 2010 (AT 6, e s 193)
Republic Day Parade e

26 January 2010/(ﬁ’ﬂégha, Saka Samvat 1931)

i P ES _S 0. PSS _T 5 RS 2T

1

o ¥

= S ————



24 e

jd.

i o

-.‘;&
.




CORE 2]

0957 51 RTSEURT &1, Je= 31, HIRAT TR B

AU & G IS G afed
3T |

TEIT H301 gIRT ISEUfer oI &4 Jfafy o
SRTET |

T H3A §RT ISEUf @ g2 Ay 9
& FAY, VeI Xy HA, AT STt qen
e afrg &1 gk |

RISCUfcY, T 301 T 9% S1fcIf &1 7 Bl
3R TR | YU HA, AU SR g
A I I AT DI IR T AN & |

IME—AST HEAT STl & I Ireafd &
IREH L Gl ed B IS gRT
RTSEAT &1 URfT T 21 TG BT FAH |

TS TS IR Bl 2 |
AR e |

HIeX AIgDHal IR HRAd |
fam=T g qer |
TSR AT |

Ui BT g Ay & 6y ISy
T e UReIH |

0957 hours

7

The President, accompanied by the Chief
Guest, the President of the Republic of
Korea, arrives in State.

Programme

The Prime Minister receives the President
and the Chief Guest.

The Prime Minister presents to the
President and the Chief Guest, the Raksha
Mantri, the Raksha Rajya Mantri, the three.
Service Chiefs and the Defence Secretary.

The President, the Prime Minister and the
Chief Guest proceed to the Rostrum. The
Prime Minister leads the President and the

. Chief Guest to their seats.

The National Flag is unfurled and the
President's Body Guard presents the
National Salute. The Band plays the
National Anthem and a 21-Gun Salute is
fired.

The Republic Day Parade commences.
The Cultural Pageant.

Motorcycle Display.

Fly-past. :

National Salute.

The President, accompanied by the Chief
Guest, departs in State.
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The Order of March

Showering of flower petals by IAF Helicopters
Parade Commander
Parade Second-in-Command

Param Vir Chakra and Ashok Chakra Awardees

Army
Mo'l'mted Column
61 Cavalry ’
Mechanized Columns
MBT Arjun Tank
Smerch Launcher

Multiple Rocket Launch System
Armoured Engineer Recce Vehicle
SARVATRA

Infantry Combat Vehicle bgsed Comn. Veh.
Samyukta

ICV BMP-1I

Ambulance Tracked

Fly past by Advanced Light Helicopters
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AT Bl SHifSAT Marching Contingents
g

e faire The Brigade of the Guards
JAT ag RET DR : ¥ g Army Air Defence Centre : Bandplaying
T SOll=a% qu “mrarfay Madras Engineer Group 'Pragati’
219 NforHe Madras Regiment
e oTHe JatRegiment
Tl SRR g4 c de g Bengal Engineer Group : Bandplaying
Tng\q:f s g ISR The Brigade of the Guards 'Sam Bahadur'
R e Sikh Regiment
SRT IfTHE Dogra Regiment
goTe e B : de g Punjab Regimental Centre : Band playing
7o e B g TS Madras Regimental Centre 'Hanste Lushai’
ferR e Bihar Regiment
4 TR e 4 Gorkha Regiment
ST shed XoTea Hew ds g7 Rajputana Rifles Regimental Centre : Band playing
TgaTel NIshed YfoHed dex SRS ST Garhwal Rifles Regimental Centre 'Gen Tappy'
TR JT Territorial Army

Fiﬁ =T Navy
AT g e A Naval Brass Band : Band playing
R THel ‘ ST R Marching Contingent "Jai Bharti'

il Rrarfee Tomg <ol e Tableau : Shivalik Class Stealth Frigate

Eﬂw : Air Force
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Air Force Band
Marching Contingent

: Band playing

'Space Flight'

Vehicular Column : The Nation's Finest - We Train the

Hardest
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DRDO Equipments Columns

Light Combat Aircraft (LCA) - 'Tejas'
AGNI-III Missile

SHAURYA Missile

ROHINI Radar

Ex-Servicemen

Jammu and Kashmir Rifles

Regimental Centre & : Band playing
6/8 Gorkha Rifles 'Vir Bharat'
(Infantry Battalion)

Ex-Servicemen Marching Contingent

Para-Military And
Other Auxiliary Civil Forces

BSF MarchinéContingent : Band playing
Band: BSF (Border Security Force) 'Vijay Bharat'

BSF Camel Contingent : Band playing
Band: BSF Camel 'Hum Hai Seema
Suraksha Bal'

Assam Rifles Marching Contingent : Band playing
Band: Assam Rifles 'Assam Rifles’
' Song'

Coast Guard Marching Contingent

Band: Central Reserve Police Force : Band playing

CRPF Marching Contingent  'Seva Bhakti Ka
Yeh Prateek’
Band: Indo-Tibet Border Police : Band playing
ITBP Marching Contingent 'Kadam-Kadam
Badhaye Chal"

Band: Central Industrial Security Force : Band playing
CISF Marching Contingent 'Kadam-se-Kadam
Badhaye Ja'
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Band: Sashastra Seema Bal : Bandplaying

SSB Marching Contingent Josh Bhara Hai
Seene Mein'

Band: Railway Protection Force ~ : Band playing
RPF Marching Contingent "Vijay Bharat'

Band: Delhi Police : Band playing
Delhi Police 'Delhi Police’
Marching Contingent

National Cadet Corps (NCC)

Band: NCC Boys : Band playing
Boys Marching Contingent 'Kadam-Kadam
~ Badhaye Ja'
Band: NCC Girls : Band playing
Girls Marching Contingent - ‘Sare Jahan Se
Achchha'

National Service Scheme (NSS)

Massed Pipes and Drums : Band playing
'Kadam-Kadam Badhaye Ja'

National Service Scheme Marching Contingent
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The Cultural Pageant
Tableaux - vaenty one
National Bravery Award Winning Children in open jeeps
Children's Pageant
School Children Items: Five
Dollu Kunitha
Viraamheen Pravaah
Raj as:hani Folk Dance
Globalisation, International Peace and Cooperation
Tamang Selo rl')‘ance
Motorcycle Display : Border Security Force
Fly-past *

Release of balloons : India Meteorological Department

* If weather conditions permit.
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Cultural Pageant

Today, India is celebrating the 61" Republic Day.
The cultural pageant presents a glimpse of our ancient
civilisation, cultural diversity and progress symbolising
India's glorious past and reflects the citizens' aspirations

for a prosperous and happy tomorrow.

The array of colourful tableaux depicts the social,
cultural, economic and technological facets of India.
These tableaux capture the beauty of our landscape and
architectural heritage.
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Astronomical Observatory
(Jantra Mantar,_ Jaipur)

Maharaja Sawai Jai Singh, the founder of
Geometrical Pink City Jaipur, was a great astronomer.
He had great interest in Astronomy from his childhood.
He founded astronomical observatories in Delhi, Jaipur,
Ujjain, Varanasi and Mathura. The biggest amongst
those at Jaipur was completed in 1734. The Jaipur
observatory became a venue for Astronomical
discussions, celestial observations and to prepare
almanac and calendars. The following instruments are
available in Jaipur observatory: ‘Samrat Yantra’ (Small
Sundial) reveals local time of Jaipur which can be
converted into Indian standard time by using the required
latitude. ‘Vrahat Samrat’ makes ‘it probable for
measurement of upto 2 seconds time during the sun light.
‘Dhruva Vedh Pattika’, its name reveals Polo Star which
can be observed in the Night.

The tableau of Rajasthan showcases the 18th
century monument with all its grandeur and beauty.

Rajasthan
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Hiyang Tanba

‘Hiyang Tanba’ meaning boat race, is an ancient
traditional game of Meiteis performed in the boat of :
Thangapat at Kangla, the ancient palace of Manipur. The
game is associated with religious rites. The boat called
‘Hiyang Hiren’ is regarded to be invested with spiritual
powers and the Meiteis believed that worship of Hiyang
Hiren will protect them from the evils. After completion
of the rites, one Hiyang Hiren led by the King and another
by aroyal dignitary person based on different panas, such
as Laipham Pana Vs. Khabam Pana, etc. will compete the
race for the prosperity of the kingdom.

The tableau of the Manipur state shows the
performance of Hiyang Tanba between the two panas.
The tractor portion of the tableau depicts a statue of
“Pakhangba”, the incarnation of God.

Manipur
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Bhagalpur Ki Lok Sanskriti:
Resham Udyog

Silk — the queen of Textiles has always fascinated
all. India is one of the major silk producing countries of
the world. Bihar’s Bhagalpur Silk has a place of
distinction and pride in the realm of Silk. Bhagalpuri
Silk whispers of the exotic, the luxurious and the
romantic. This sensuous cloth, conjured from the strand
of a lovely worm, has reigned supreme as the leader of
Indian textiles. Bhagalpuri Silk is synonymous with
sleek and lustrous splendour. Bhagalpur weavers are
experts in creating excellent quality of Silk with a fine
finish and a variety of colqurs. The Silk industry of
Bhagalpur has generated remarkable employment and
sizeable and sustainable economy. The popularity of
Bhagalpur Silk is increasing day by day. Bhagalpur Silk
indeed is Bihar’s pride.

The tableau of Bihar showcases Bhagalpur
Resham Udgyog of Bihar.

Bihar
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Dabbewala

‘Dabbawala’, is literally meaning a person with a
box. Dabbawala is employed in a unique service of
collecting freshly cooked food in lunch boxes from the
residences of the office workers, for delivering it to them
in their respective workplaces and returning the empty
boxes by using various modes of transport. It is actually
a highly specialized service in Mumbai and is
uninterrupted even on the days of severe weather such as
Mumbai’s characteristic monsoon rain. Approximately
200,000 lunch boxes get moved every day by an
estimated 5,000 dabbawalas. According to a recent
survey, there is only one mistake in every 6,000,000
deliveries. The New York Times had reported in 2007
that the 125 years old dabbawala industry continues to
grow atarate of 5-10% per year.

Through their tableau, the State of Maharashtra
presents the specialised service of the Dabbawala in
Mumbai.

Maharashtra
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Pattadakal

\

The tableau of Karnataka is presenting one of the
finest examples of temple architecture from
‘Pattadakal’. Built by the Chalukya Dynasty of Badami
during 8th century, these temples are a fine blend of
Dravidian and Nagara style.  Pattadakal temples of
Karnataka were built in a vast empire stretching from the
Narmada in the North to the Cauvery in the South. They
were contemporaries of the Pallavas of Kanchi.

Both the temples here are created out of very hard
sandstone, very hard to work upon. The frontal one
depicted in the tableau is the Kashi Vishveshwara which
has a ‘Rekhanaagara’ or “Vimana’ found mostly in the
temples of North India. In front of this, a sukanasa
projects and has a pendant like sculptured front face and
Shiva and Parvati are engaged in divine dance. Sukanasa
has a graceful mukhamandapa. Through its tableau, the
state of Karnataka presents the architectural marvet of a
World Heritage Site Pattadakal.

Karnataka
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Unique indigenous Bamboo Drip
Irrigation System of Meghalya

In Meghalaya, an indigenous system of tapping of
stream / spring water by using bamboo pipes to irrigate
plantations is widely prevalent. It is so perfect that about
18-20 litres of water entering the bamboo pipe system per
minute gets transported over several hundred metres and
finally gets reduced in 20-80 drops per minute at the site
of the plant.

The tribal farmers of ‘Khasi’ and *Jaintia’ Hills use
the 200 year old system to irrigate the betel leaf or black
pepper crops planted in areca nut orchards or in mixed
orchards. Bamboo pipes are used to divert perennial

_ springs on the hilltops to the plot site at the lower reaches by

gravity where it is distributed without leakage into
branches, again made and laid out with different forms of
bamboo pipeé with the last channel section enabling the
water to be dropped near the roots of the plant.

Meghalaya
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India’s Pride Melody Maestro-Kumar
Sachin Deb Burman

Maestro Sachin Deb Burman born on 1- October,
1906 belonged to the erstwhile royal family of Tripura.
The young Sachin Deb underwent classical training from
his father Nabadwip Chandra Deb Burman and later
trained under Ustad Badal Khan and Bhishmadev
Chattopadhyay. His grip on Indian folklore, his sound
classical base, his capacity to absorb from the scene
around him made him the greatest all-rounder in Indian
film music. His tunes would come to him in a flash and he
never sat down on a harmonium to compose. S. D.
Burman scored music for 89 Hindi and 31 Bengali
movies. He was particularly famous for “Boat Songs™
which is called “Bhativali” in Bengali. People still hum
those songs both in Hindi and Bengali. S.D.Burman left
behind a rich legacy for the younger generations.
Through its tableau, the state of Tripura pays a rich
tribute to the great musician.

Tripura
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J&K-Handicrafts

Jammu and Kashmir, a state of multi-race,
multi-language, multi-religion and diverse land,
consists of three distinctly separate regions—
Jammu, Kashmir and Ladakh.

Through its tableau, the state of Jammu and
Kashmir is showing range of crafts and its process, the
variety of products which has made the mark in its
richness in the world, may it be Kanishawl, wood
carving, paper-machie, willow-work, carpét—weaving,
chain-stitch, shawls etc. Tableau is depicting exotic
crafts showing how the traditional patterns and designs
bear witness to the artisan’s affinity with nature and his
awe and admiration for the abundance of colour and

forms found in its own environment.

Jammu and Kashmir
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IFFIin Goa

Goa, a small but shining jewel in India’s crown
had earned fame the world over as another paradise on
earth. Goa has been made a permanent venue for IFFI -
International Film Festival of India in 2004 and since
then it has been hosting IFFI every year.

The theme of the tableau for the Republic Day

" Parade-2010 is ‘IFFI in Goa’. The majestic Golden
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peacock revolving round the all-familiar IFFI logo is
seen mounted atop the front tractor which colourfully
displays international cinema’sreel life. Itis followed by
the majestic GMC Heritage Building, which is the
cynosure of all eyes during the entire 10 day festival.
This building now serves as the focal point of IFFI venue,
in front of which is given a ‘red carpet welcome’ to film
celebrities and dignitaries. The ground pageantry depicts
the cultural synchronization of foreign delegates and
local folk artist.

Goa
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Kotumsar Caves

Kotumasar caves are situated in Kanger Valley
National Park of Chhatisgarh. In local dialect,
Kotumasar means ‘Fort surrounded by water’. Remains
found in and around the Kotumasar caves suggest that
many years before Stone Age, this area was surrounded
by water. The hillocks, in which these caves located, are
made of limestone which is nearly 2500 million years
old. This cave is around 330 metres long in lateral extent
with several well developed chambers and passages up to
20 to 70 metres wide. Stalactites and Stalagmites
structures on the walls and floor of the caves are unique
and unparalleled in the world. Seeping water decorates
caves with deposits of various shapes and colours. These
are mineral deposits, mostly calcium carbonate, gypsum
and halite formed by action of rain, percolating through
the cave surface and dripping from the ceiling.

The tableau of Chhatisgarh depicts the pristine
beauty of the ancient caves. :

Chhatisgarh
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Padayani
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‘Padayani’ is a ritualistic festival celebrated in
temples devoted to the Goddess Kali in Central Kerala.
It may be regarded as the remains of ancient Dravidian
God concept and mode of worship that offers Rati (lust),
Raktham (blood) and Lahari (toxic mood). Actually this
is a combination of music, dance, painting, satire etc. In
Padayani all the villagers take active part without the
difference of caste or creed.

‘Kolamezhuthu’ (painting masks), ‘Kolam
Thullal’ (dance), ‘Kolappattu’ (singing), ‘Thappumelam’
(Percussion), ‘“Vinodam’ (satire), are the essential parts of
Padayani. ‘Kolams’ are folk deities drawn on well
processed green areca leaf sheathed with natural colours.
Bearing masks made of these singing, dancing with the
tune of drums, the whole villagers pray to God to bring in
prosperity, to eradicate the ill effects of wicked deities, to
ensure goodies from crops and so on. Padayani is
celebrated annually for the protection and prosperity of
both village and villagers.

Kerala
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Handicrafts of Mizoram

In this era, when a click of a button can do a lot of
things, it is indeed worthwhile to look for innovation.
The products of Mizoram handicrafts are a testimony to
that. The exclusively hand woven and exotic handicraft
items represent an amalgam of mastery of the weavers,
the craftsmen and the entrepreneurs. The products truly
are a reflection of the traditional art and craft techniques.
The handicrafts industry in Mizoram is mainly based on
cane and bamboo. The bamboo and the textile craft cane
are remarkable natural resources and materials found
abundantly in the State. The skills, developed over the
years have been passed on, like other crafts without the
assistance of formal instructions of training.

‘The tableau of Mizoram depicts the handicrafts of
the state which form an intrinsic part of the Mizo life-

style.

Mizoram
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Kumbh Mela-Haridwar

The origin of the Kumbh is very old and dates back
to the mythological time when the Devtas (Gods) and the
Asuras (Demons) churned the ‘Kshirsagar’ to get the

" Nectar (Amrit). Distribution of nectar caused dispute
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between them and due to which some drops of the nectar
fell from Amrit Kalash at Haridwar, Prayag(Allahabad),
Ujjain and Nasik thereby making these places full of divine

_powers and energy. In commemoration of this, Kumbh

Mela takes place every 12th year in these places. It is
believed that those who take bath in the holy rivers during
Kumbh Mela receive purity, prosperity and salvation. The
historical Kumbh Mela is the largest known pilgrimage-
festival of the modern world. The 1st, 2nd and 3rd ‘Shahi
Snan 'at Haridwar Mahakumbh — 2010 will take place on
12th February, 15th Marchand 14th April, 2010.

* In the Kumbh Mela tableau of Uttarakhand, the
scene of ‘Samudramanthan’ on the front and the scene of
Har-Ki-Pairi, Haridwar on the rear side are displayed.

Uttrakhand
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Musical instruments of India

The music of India is the pride of its composite
cultural heritage, and the instruments that make music
are integral part to it. In the performance of music,
dance, drama and also in sacred ritual or martial practice,
musical instruments have proved to be indispensable. To
uphold the India’s musical heritage — Sangeet Natak
Academy (National Academy, for Music, Dance and
Drama) since its inception in 1953, has promoted artistic
and public awareness of musical instruments through its
varied programmes. :

The tableau’s main attraction is ornamentally
decorated ‘Veena’, which is associated with Saraswati,
the Goddess of learning. The tableau presents the
classical musical instruments, the ‘Shankha’(Conch), a
wind instrument or ‘Sushira Vadya’, placed over the
‘Dhumsa’, a bowed string instrument or ‘Tata Vadya’ and
the ‘Bortal’, a clapper or idiophone. The tableau also
captures the beauty of other musical instruments.

Ministry of Culture
Sangeet Natak Academy
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Indira Awaas Yojana
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Housing is a basic human need and the Tableau of
the Ministry of Rural Development focuses on this
theme. The Tableau showcases the flagship programme
“Indira Awaas Yojana”, under which the families below
poverty line in rural areas are helped by way of providing
grant to build their own homes. The beneficiary is
expected to construct a house of at least 20 square meters
in plinth area, along with a sanitary latrine and a
smokeless chullah. More than 206 lakh homes have been

built since beginning of the Scheme in 1985.
The tableau shows low cost homes which are

environment friendly, comfortable and durable, using
innovative technologies and local materials. A Gujarati
style house, with stabilized-earth blocks is depicted
under construction, while another ready built house is
shown, with a “Griha-Pravesh” ceremony going on. The
front portion of the tableau shows nesting birds,
symbolizing the yearning for shelter that is inherent in all
living beings.

Ministry of Rural Development
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The Glorious Past and
Triumph of New Era

Through their tableau, Indian Railways are
showcasing their vast heritage along with the latest
symbol of modernity. This is meant to represent the fact
that Indian Railways are continuous blend of the past and
the present, the steam locomotive blends seamlessly into
the LHB coach of ‘Duranto’ Express, which truly
represents the ultimate passenger comfort. Steam
locomotives are the celebrated icons of Indian Railways.
They have defied time with their fortitude and force. The
‘Duranto’ passenger coach with its emphasis on comfort
and speed symbolizes the ideals of Indian Railways'
Today - Speed with Safety.

Indian Railways have chosen this theme to
represent their past. Though we are fast moving towards
the next generation of passenger comfort, safety and
operation, we have not forgotten our glorious past. This
is the past we are celebrating today by showcasing one of
our most successful steam engine of all times. Side by
side, they stand tall.

: Ministry of Railways
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Global Warming

This year CPWD’s Floral Tableau is depicting
adverse effects of Global Warming and solutions thereto.
Nowadays, hardly a day goes by without a news story of
global warming. Adverse effects of global warming are
visible viz. extreme weather, melting glaciers, rising
oceans, vanishing food and water resources,
deteriorating human health etc. The burning earth shown
on the front part of the tableau defines the reasons of
global warming namely, deforestation, industrial and
traffic pollution, land pollution etc. The trailer portion
shows the solutions and the things that we can do to
reduce global warming viz. plantation of new trees,
preservation of existing trees and reducing carbon
dioxide etc.

The message given by the tableau is loud and
clear that all out efforts should be made by all of us to
save not only the earth but the humanity also from the
global warming. If global warming doesn’t stop, the
situation will continue to worsen further, landmarks will
disappear under water and ultimately the humanity and
the earth will be endangered.

Central Public Works Department



gI—faoiell @ SHoiiar= 9Rd

9 TG 9 SR PET ScHo Pl HTThY
AfReres gl 3 Fue & A ol SHR | YoIHH
2 A1 T F gHfSSTel SdTe $I U W [Abn 9F &
w4 H Aed A oar & o fb waiardig ke &t
UicdTed a1 & | fIgd #are & a@eyE  gH.a .
A D el H TSt | ol ARd 6e3 Pl
I fobam 71T & T fadT @ik TafeRYT & gt #
@S TA-fatell & 3 ol & T fbar @
faga—arers i gfg o= &1 Rwr 4 W
{37l fAeree, THuadi=. gRI gS 1 T8 FAafia
AT FRET Hai, T B H fSorell § FErfoa
TE—ER] T ARG A0 a3t & FHfEH<r &7
a9y ©9 & Seoid fbar maT 2 |

RrEr 1) 931 foael! arel fem o & udlie &1
HIT BT T WKiIpIeTd faeiel AG 81, Ui &
|1y gA—fastell @ FgHET ar AAYel e A9
PHATHD AT & |

faga w311y
T g wfaa A

25

27
Energising India with Hydro-power

When the entire civilized world is abuzz with the
crusade of combating Global Warming by reduction in
Carbon Emission, hydro-electricity generation gains
importance as a Clean Development Mechanism (CDM)
that promotes environmental protection. The tableau of
NHPC under the aegis of Ministry of Power proclaims
the message “Energising India with Hydro-power” and
portrays the multi benefits of clean hydro power in
balancing development and environment, Corporate
Social Responsibility (CSR) initiatives pursued by the
national hydro-power developer, NHPC, towards
promoting power driven economic growth and enriching
the Indian rural life style by supporting local area school
projects, vocational training centres, electrically
operated pump houses in rural agriculture, etc. are
highlighted.

A symbolic big human hand holding the symbol
of electric energy with a butterfly sitting atop of it is a
novel artistic expression of hydro-power’s harmony and
friendliness with nature. -

Ministry of Power
National Hydro-electric Power Corporation
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Kisan ki Unnati — Desh ki
Pragati

The progress of Indian Agriculture from the days
of manual labour to the mechanisation has helped
maintain the pace of agricultural produce despite the
population explosion. In an Ode to the Mother Earth, a
symbolic statue of the Mother Earth stands tall blissfully
filling the pots of food grains with bounty of her hands.
India’s modern agricultural scenario, amalgamating
traditional ploughing with today’s mechanised irrigation
and farm machinery portrays the application of various
mechanized agri-tools including the Combined
Harvester and telecommunication links with Kisan Call
Centers which helps the farmers across the country in
securing satisfactory yield, progress, prosperity and
happiness.

The cartwheel on the sides of the tableau

_ symbolises the wheel of fortune and represents the
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continuous forward movement of the agricultural sector
which is aptly complemented by the modern-day
industrial wheel, - signifying the interface of the
agricultural sector with the industrial sector for national
progress.

Ministry of Agriculture
Department of Agriculture and Cooperation
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Empowering Tribals through
Forest Rights Act, 2006

In the tableau of Ministry of Tribal Affairs, the
empowerment of the country’s tribal population with
Forest Rights Act, 2006 is depicted through a larger-than-
life sculpture of an empowered tribal woman, holding a
typical agricultural hand tool, adoring tribal jewellery
and carrying Minor Forest Produce in a basket on her
back as her rightful livelihood. The various elements of
livelihood of the marginal tribal population including
forest land cultivation with legal sanctions, fishing,
honey-collection from forest trees, right to minor forest
produce, animal and poultry breeding are portrayed
reflecting the confidence and faith of the tribal
population on the measures taken by the Government.

_ The larger-than-life bust figure of a Tribal man
holding on to a piece of forest land symbolises the sense
of security and ownership that the Tribal Population
enjoys today on Forest Lands rightfully.

Ministry of Tribal Affairs

2
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Commonwealth Games
Delhi2010

Delhi is going to host the XIX Commonwealth
Games in Delhi in 2010, the biggest multi-disciplinary,
mega-sporting event to be held in India after the Asian
Games in 1982. The Ministry of Youth Affairs through
the tableau is presenting the feeling of warmth, affection
and spirit of sportsmanship that the Games will generate
among athletes, participants and visitors from 71 nations
and Territories of the Commonwealth in Delhi. The
state-of-the-art sports stadia, which are being developed
for the Games is depicted through the iconic Jawaharlal
Nehru Stadium.

The tableau also emphasizes that CWG — 2010
will be the first ever “Green Games”. “Shera” the
mascot of the Games, reminds us of the fragile
environment in which he lives and our responsibility
towards protecting his species and the delicate ecological
balance that is under threat. Delhi will present to the
visitors an exhilarating milieu of rich culture and
heritage, with the elegant structures of a modern era,
complemented by Indian hospitality that is a trademark
of Incredible India.

Ministry of Youth Affairs and Sports
Department of Sports
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Winners of the National Award for Bravery — 2009

Name

Master Goarv Singh Saini *
Baby Maibam Prity Devi **
Master Karan Nishad ***

Master Vijith. V.****

Late Km. Ranu Mishra ****
Master Narendrasinh Natvarsinh Solanki ****
Master Uddesh R. Ramnathkar
Km. Thoi Thoi Khumanthem
Master Zonunsanga

Master Sujith R.

Master Amal Antony

Km. Krishnapriya K.

Late Master Deepak Kumar Kori
Master Dijekshon Syiem

Km. Vaishaliben Sambhubhai Solanki
Master Lalrammawia

Km. Rekha Kalindi

Km. Sunita Mahato

Km. Afsana Khatun

Master Sujith KumarP.

Master Yogesh Kumar Jangid

% Bharat Award

* %

Geeta Chopra Award
*k%k

Sanjay Chopra Award

wRkk

Bapu Gayadhani Award
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State
Haryana
Manipur
Uttar Pradesh
Kerala

Uttar Pradesh
Gujarat

Goa

Manipur
Mizoram
Kerala
Kerala
Kerala

Uttar Pradesh
Meghalaya
Gujarat
Mizoram
West Bengal
‘West Bengal
West Bengal
Kerala
Rajasthan
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T
Children's Pageant

Dollu Kunitha

The South Zone Cultural Centre Thanjuvur
presents 'Dollu Kunitha' Art Form of Karnataka. The
school children performing the art are drawn from the
three schools of Bangalore viz. Sacred Heart Girls High
School, Jeevan Bima Nagar; Government High School,
Jeevan Bima Nagar and R.V. Girls High School,
Jayanagar. As a major form of art, this dance occupies
the place of pride among folk dances. It provides both
spectacular variety and complexity of the skills in the
process of demonstration.  Since this dance demands
strength, muscle power and the spirit of endurance, only
well-built sturdy persons of stamina alone can take to it.
Against the background, we have 'Tala’, 'Tappadi,
'Gong' and 'Flute', raised to high-pitched tenor. These
instruments are used to reinforce the rich vibrations of
'Dollu'. A miniature model of Dollu, éasy to carry in
hand, and handle it for beating is often employed while
singing a distinct class of songs Dollu Songs/Dollu
drums Songs.

Viraamheen Pravaah

Amar Jawan Jyoti at India Gate is the symbol of
sacrifice of our Jawans who laid their lives for the glory
ofthenation. Itisaray of hope for the disappointed and a
source of inspiration for those who wish to perform
miraculously in the field of economic, social,
technological and cultural development of the country.
Common Wealth Games 2010 will certainly provide an
opportunity to our participants to scale new heights in
games and sports. The incredible Indians are proud of
the ever inspiring incessant flames of Amar Jawan Jyoti,
which is bound to usher in a new era of disciplined and
prosperous life.

The students of Kamal Model Senior Secondary
School, Mohan Garden, New Delhi and Vandana
International Senior Secondary School, Dwarka, New
Delhi present a cultural event titled 'Viraamheen
Pravaah'.
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Rajasthani Folk-Dance

This is a Rajasthani Folk Dance highlighting a
Rajasthani girl dancing with her lover on the occasion of
Holi, on the beat of Chang better known as (‘Dhapali’) -
along with tinkling of 'Majeere', sound of 'Kacchi Ghodi'
beats, spooling gulal in the air and also holding tri-colour
strips performing 'Ghoomar' dance and spreading the
good wishes of Republic Day and Holi to the entire
nation. This musical extravaganza is being presenting by
the girl students of the three schools of North East
District of Delhi, which are: Sarvodaya Kanya
Vidyalaya, C-1 Yamuna Vihar; Sarvodaya Kanya
Vidyalaya, C-2 Yamuna Vihar and G. G. S. S. Vijay Park,
Maujpur. This presentation is choreographed by Mrs.
Kavita Pandey, who has excelled in Kathak Dance and
belongs to Lucknow Gharana.

Globalization, International Peace and
Cooperation

The theme of Globalization, International peace
and Cooperation promoted through sports and games is
the mainstay of the presentation by the students of
Sarvodaya Kanya Vidyaléya, Samalka, New Delhi. The
aerobics interspersed with tableaux representing cricket,
boxing, badminton, football, hockey and gymnastics
have been set to foot tapping and lively music which will
energize and motivate the students and adults alike. This
item is a massage for all the people of India and the world
that “Indian heritage” and “international peace and
cooperation” is the mainstay of Indian ethos and fabric.
While preserving our culture and heritage which is the
strength and pride of all Indians, the children of the 21"
century are now paving the way for globalization which
has put India on the world map.
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Tamang Selo Dance

Tamang Selo is a Sikkimese folk dance patronized
by the Tamang community. This dance is also known as
'Damphu'.  'Damphu' is the traditional musical
instrument of the Tamangs. This dance depicts the
colourful life-style of the hill people which finds
expression in the splendor of their festivals and dances.
This dance is full of fun and vigor and hence, it is
performed during Dasain or Dussehra. The Tamang
dance or 'Damphu' dance has since time immemorial
been a traditional dance performed by the young and old
folk alike in their traditional costumes. The artists from
the North East Zone Cultural Centre, Dimapur are

ipresenting the Tamang Selo Dance.
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